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ժ ؚؓ׫؏ؙ׽דؗשؚײҖú֪ȃĄą֫ն׽דؗשؚײ։̿9׊֣ք֜׌׹ؚװ֪ś֣
փׄշֻ֢֚֐׉Ѧ֤֩֜֊ն׌׹ؚװ֪kÄ֧փׄΩ̻#ś֧֤֮֫׃֪ͅǝ։ք֜շ֧
k׆օ֤֖֤ׄն֪֚#֧ս<ֈ́ֈվ֤Ѣֈׅ֪֣֜նս׽דؗשؚײҖú֧́։փ֢֟ʎָ֔
֜վ֤4ֆ֤ׄǄ֫ǏΟ׊֣նЕ։ƣք֐׆֧і֜ФтŞ֪ѳ׉֢֔֌ׅ֜շսǄ֫քּ̲֠
Ё֣؅כ׬װ֧ȅ׉֠֟֐׊֣ˀ֌׊֝շ֢֚֔וؘؗ׋ף֧׸ן׬֤׃Ӆֹ׉kׅׄշׅ֚׉
і֢Ňּ֥֜֞֫ï׊֣նׁ֌ͥ5׉ּ֪֔֜֒շ_ּ×ֻ֢֩վշ 
ժ $֫׌׹ؚװ֪Ω̻#֤֦֟֜Ą׃֔ɢ֪űƟ֫նוؘؗ׋ף֤֪֚ֻׂ֪֮֊ּ֤֤֧׽ד
ؗשؚײ׉љֆ֢քׄշ؇ؑ׶֪уѝ׉̲Ё֣ˀ֌֪ͅŁ׉շΓԏϨ֪ѧϯ֣փ׃ն1950
Ɵ*֪׎שؒ׌֪фФт֪ɾϓ֧Κ֟֜ФтŞ֫նŇּ֥֪֧֫͟ևׂ֚֌ն֤֮׃֪սև
ּ֔׆ք֐֤׉֖ׄև֕֒׊վ֤֢֔ɬ֪֟֜֝׆օշ 
ժ וؘؗ׋ף֧Α׉Δ֠ն֪֚с֤̒υʕؚ֫ؓ׫؏ؙ׽דؗשؚײ׉ǈ	֧Ò׉ˆ֖ФтŞ
֧֔֜շ׽דؗשؚײЕұּ֧֤֢֟սΑվ֫é֪ն֢֚֔ϋũ֪͔і֣նׅ֚֫ƾ׉ġֆ֦
։ׂϢ׃Ӊׅ֒ׄշ֪֚սΑվ֤քօͩǫ։ֻ֢׽דؗשؚײֳּ֪֤և׃֢֊֪֜֫ն1949 Ɵ
֪֐֤֝֟֜շ 
ժ ֻ֢սΑվ֪փք֜וؘؗ׋ףć֪ջΓԏʰǚռסؚؒפ׉Żͻ֤֔֜֊ն׽דؗשؚײ։ׅ֚
׉փ֎֪֧ׄ@֟֜ӡr֫̨֣֦֫քշɆȡ;֤֦֟֜וؘؗ׋ףć֪ʄʗ֤ؒ׵ؗμ֧֫ն
f֪Ų֟֜ԅֈªʔӔׁ֪֔օּ֦֪֣նu׉ȵ֌ׁօ֧Ű֦֒Α։ђɑ֞׃ֻׂׅ֬֜շűƟ
֪ɢ֪Ω̻#։і֜ն֬֒׃֤׃Ӆֹ׉kׂׅׅ֜וؘؗ׋ף֚֫֐֧֦֫քշּ֫־׽דؗ
שؚײ֪*Òѯּ֤֦֢֟քׄփ֪ն׃Ӆֹ֪kׂׅׅ֜וؘؗ׋ףć֪ջΓԏʰǚռ։Ѹ̿
֖֪ׄ֫նǄ։սΑվ׉Δ֠֐֤֧Ԏͨ֔֜ 9Ɵǈ֪֐֤֝շ 
ժ սΓԏϨϯվׂ֤֢ׅ֔ͮׄ׽דؗשؚײ֣֫փׄ։նǄ֪սΓԏϨվ֤֫ք֟֜ք<֣փ
֪ׄֈն֤քօìք֧Φֆׄ֐ּ֤֤֢֫ԫ֔քշƟ*ѥ֧͗Ѻ֪֣ׄփׅ֬նׅ֚֫ 1947 Ɵ
֧؇ؑ׶֣Ρء֪ŚѠּ֤֤֧Ѹ̿֔ն1951 Ɵ֪Ρةø؇ؑ׶ؙװؒגؗײؚ֧ؔևք֢֪ŚѠ֤
>ã֪͔ч׉τ֢ÿԤׁׂ֧ׅ͗ͮׄօ֧֦֟֜ФтӞ֣փׄշĤ֌֪ĐÏնȶêϯ֪׽ד
ؗשؚײ֪˧ֹׁׂ֧֢֪ׅ֟ͮׄսΓԏϨվ֫նђɑփׄŚѠ֧ˆׅ֒֜ѠЯ׉ּ֤֮֌
֝֎֣ӈ֡֎ּ֪֣֦ׄ֫քշ 
ժ ׅ֤֚Ñ֕֌նؚؓ׫؏ؙ׽דؗשؚײָּ֜նΓԏϨϯ֤֢֪֔VԴֹ֪׉Ӎօ֐֤֣̻ў
ׅ֒ׄФтŞ֣֦֫ֈ֟֜շ׽דؗשؚײ֪ФтŞ֤֢֪֔#֪̿Ŀָ׃֫ 1930 Ɵ*֧փ׃ն
֪֚ƽɰ>ׅ֒֜ÇĒ֦͗νʊׁ֧ׄǁ^֫սΓԏϨվѸ̿,֪Ǆ׉ּ֪։֜ׄշΡ
ʻ	͇ħǿ֪ 1940Ɵ*«֧׌ؓצؗ׫֣ؗ˧֔֜ƽɰ֪׽דؗשؚײ։>֔֜
rґ֦͗#̨^ն֢֚֔ǿǈ֧׎שؒ׌֣ΓԏϨϯ֤֢֔˧׉Ŀֻ֢ֈּׂ>׃֠֡֎ׂ
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ׅ֜նץؑ؇׬י־׮ؑם׬שׁ֧ׄrґ֦͗؊׮׍ؚ׽׉ȡ֠ǁ^>ã֫ն1950 Ɵ*֪ф
֪ɠȅֹ֤֢֪֔֐֪>Ş׉Ѻׄ֐֤׉ûԫ֧֢֔քׄշ 
ժ ؚؓ׫؏ؙ׽דؗשؚײ֤֫<ϯ֦֪ֈշ֐֪>Ş׉̿׊֪֝֫°׌؉ؒו֪ÿն׌ؓצؗ׫
֣ؗփ׃ն֐֪>Ş׉֤֮׃֪ФтŞ֤֢֔Κؚ֪֜֘֜֫ؐؕ׬׹֪ÿն׎שؒ׌֣փׄշ׽ד
ؗשؚײ֪ұ;֪׉˩ְׅ֪ׄ֜֠ÿ֪пЇ֤Ñׁ֕օ֧ն֐֪>Ş֪Фт֪ғָּ֜ն֮
֤֣֠֫փ׃ֆ֦քշսΓԏϨϯվ׽דؗשؚײ֫նוؘؗ׋ף֧սΑվ׉Δ֞նγĂ֪ֈָ֜׃
ֈׂǓ׉ȍ׃ׁ֤ׄօ֧սΑվ׉փ֎նӺż֪ʑ֧ʄ֪ʨ׉Ε֊Κ֢֢ь֊֦։ׂնÑɰ֧ץؑ
؇׬י־׮ؑם׬ש֣ӡ¤ƕ׉նחؒףװ׉նՔ׉>׃֖֝շ 
ժ ʇʎׂ֦֬׽דؗשؚײ֤քօ>Ş֪lғ׉ֻ֧ͮׄ֜֫ն“Spaziale”֤ƾşׅ֦֒ք>ã
֧֠քָּ֢֜Ѻׂׂ֦֦֩֬ք։նʇ҃ɔ֣֫փֆ֢Ϯŧ֪ũґ׉սΓԏϨϯվ֪׽דؗ
שؚײֹ֪֧φ֢֟քׄշׅ֚֫նփ֌ָؚ֣ؓ׫؏ؙ׽דؗשؚײ֤քօ>Ş֪ʇҢ։նΓԏ
Ϩ֧փ֤ׄǰ֕ׄֈׂ֝շ1930Ɵ*ֈׂύ֌Ǆ֪>ã>֪ʟƨ֧֫քּ֠նսΓԏϨϯվ
ؚؓ׫؏ؙ׽דؗשؚײ֪ͺּ֤֦֪ׄ։ŊĄ֢֔ք֤ׄ΢ϯ֫Ϯֆׄշ֪֚ʟƨ֧փּ֪֤ׄ
֫<ֈնΓԏϨ֤֫ն֢֪֚֚֔սΓԏվ֤֫<֦֪ֈ֧֠ք֢նׅ֛ׅ֪֚ɰ*֪>ã֧
֠ք֢r;֦͗ӗƾʒ׉և֐֦ք֦։ׂն֤֪֮֠Φֆ׉ȯ֖֔֝֐֤։ʇ҃ɔ֪֣͗͟
փׄշʃ>ãֈׂɱƟָ֣֪׽דؗשؚײ֪>ã>֧Ӕƨ֖ׄսΓԏϨּ֦֪͗ׄվ׉ն
ǜǫ֦͗Դ֣ѷֻׄͳΒ֫֐ָּׅ֣֧ђɑіׂׅׄ։նr;֧͗Mո֪>ã֪ӗƾʒ
׉և֐֦֟֜օֆ֣ׅ֚׉ŕϨׁ֔օ֤֔֜҃Ϯ֫֐ֶַָׅ֣֧ŊĄ֦֔քշ 
 
ժ ʇ҃ɔ֣֫ն֐֪֧͗͟Ӣֻ֖ׄ֜նָ֗ΡΜ֣֫׽דؗשؚײ֪̿˰֤֪֚τ˃׉ͷѷ
֪֔֜֞նͳΒÉ֤ѮDÉְ֧ׅׄշ 
ժ ֠֋֧ΡΜ֣֫նΓԏϨѸ̿,֪׽דؗשؚײ֧֠ք֢Ϯŧ֖ׄշ1934 Ɵ֧؇ؑ׶
֣͔чׅ֒֜ջȘґǁռסؚؒפ֤ն1946Ɵ֧׌ؓצؗ׫֣ؗ׽דؗשؚײ։ȵ֊֪֐֔֜ׯ
׬ן֪ؗסؚؒפ֪ӗƾ֦͗ʒֈׂնΓԏϨѸ̿,֪׽דؗשؚײ֪˧֪֧նͷ
ֈ֧ΓԏϨֳ֤ϟ։ׄЭХ׉іׄշ 
ժ ΡΜ֣֫ն1947 Ɵ֧Ѹ̿֔֜ΓԏϨ֤քօФтӞ֪ɾ֪֪֠ŚѠɔ֧֠ք֢
ְׅնׂ֧֒ 47 Ɵ,ԕ֧>ׅ֒֜“Spaziale”֦ǁևׁ֯ն1949 Ɵ֧Ѹ̿֔֜ջΓԏʰ
ǚռסؚؒפ֧֠ք֢Ϯŧ֔ն׽דؗשؚײ֧֤֢֪֟սΑվ֤֫<ֈ׉Ӌִׄշ 
ժ ύ֌Ρ÷Μ֣֫ն1951 Ɵ֪؇ؑ׶ؙװؒגؗײؚ֧ؔևք֢͔чׅ֒֜ΓԏϨ֪Ρ÷ŚѠ
֣փׄտȌтŚѠր֤նÑ֕װؒגؗײؚ֪ؔ3Đ֧ѧϤׅ֒֜ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ֧
֠ք֢֪Ϯŧ׉և֐֦քնȌтŚѠ֪֧іׂׅׄսΓԏϨվֻ֪֖֓ч̹֤նջ׵ה֪ؗ׌
ؑ؁ףי(51A1)ռ֪ԐF֧֠ք֢֪ўӵ׉ͻ֖շ 
ժ ΡإΜ֧ևք֢֫ն1950Ɵ*֪ΓԏϨ֪Ӟ֤׽דؗשؚײն֢֚֔ 1958Ɵ֧Ѹ֖̿ׄ
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ջΓԏʰǚռ֪ս׃Äվ֪סؚؒפ֧֠ք֢֪Ϯŧ׉և֐֦քնջΓԏʰǚռ֤֫սΓԏ֪ʰǚ
׉Ԋҡϯ֧ȶͻּ֖֪ׄվ֣փׄն֤քօŘ׉ȶͻ֖ׄշ 
ժ ֢֚֔υɔ֧ևք֢նջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռׁ֪օ֦׵הׁ֧ؗׄΓԏϨ֪>ã֤ն
וؘؗ׋ף֪ջΓԏʰǚռ֪סؚؒפ֪υ֯֠֊׉ɨׂֈ֧֔նׂ֧֪֚֒Ҧ˾֧֫ 1930 Ɵ*
֪ջȘґǁռסؚؒפ֧֖֣֧іׂׅׄն“ΓԏϨּ֦֪͗ׄ”։ŊĄ֖ׄ֐֤׉ͷѷ֖ׄշ
֚֐ֈׂսΓԏϨ֤֦֧֫ֈվ֤քօìք֧֤֪֮֠Φֆ։ů֊ׅ֝֒ׄ֝׆օշ 
 
 
ç 
ժ ժ גؗؒםؙיؒף؅ؓ׮׍֫նƫׇ֧֜׃׽דؗשؚײ֪ؔר׵׉ϔϣ֢֔քׄշ1949 Ɵ֧
׽דؗשؚײ։>֔Ŀֻ֜ջΓԏʰǚռ֪סؚؒפ׉ն>Şʇ#֤֪ũѳ׉ּ֤֧֢֔նƾؙ̬
ȅ˟ؙՃׁ֦֥֧֢֟ք֌֠ֈ֧Չ֔֜շ֐֪Չ֪Ԥ֪ßΈ֤>ãҊ͋Ì֫Żњ3
ýԇ֦֥֣֮׆֌@ׅ֢́֒և׃նʇ΍ּׂׅ֧֦֢֚֟քׄշʇ֪҃ɔ֤ý̥֪׽דؗשؚ
ײ֪>ãÒ֪ʶ֧ѥׅ֒֜Чɑŉ։֪֚Ҋ͋Ì֣փ׃նؔר׵֧ȳһׅ֢֒քׄ>ã֧֫
¹֤֢֔֐֪Ҋ͋Ì׉)֔֜շ 
ժ ̹Ą֣֫М֧ն2006 Ɵ̥֪ؔר׵։׽דؗשؚײ֪ČͺͳΒ֪Ȣʳ֤ׅ֢֒քׄ1շ֜֝
֔ն>ã֪ȃбf֧֠ք֢֫ն2010 Ɵ֧؇ؑ׶֪ 20 	ηϦтՑ։őǼ֔֜֐ּ֤փ׃ն؇ؑ׶
ƒt֪>ã֫Ĥ֌։֚֐֧Ή֢֔քֻׄ֜նÇЅ֦άü֣̹Ąʀ֦ǧď׉ѥӋׁ֖ׄօ
Ǔ։֎֢քׄշĖͶǁ֦֥֪Ȁģ֧ѧϤׅ֢֒քׄ>ã֧֠ք֢֫նĤ֌֪ĐÏؔר׵֧
և֎ׄyͥ։͖զ֣փֻׄ֜ն΢ϯ։Řą֣ɂǂ֔֜y֪ͥփׄĐÏׅ֚֫׉@֢́֔ʱǼ
֔֜շ 
ժ ָ֜նؓוؙ؆׬ס؊ؙ׸ؓ؁ׁ֧֢ؕ֟ϔָׅ֜նμ׉Ɇȡ;֤֔֜>ãֹ֪֪ؔר׵2֧֠
քּ֢֐֐֣Ѡ½֢֔և֌շ֐ׅ֫ 2013Ɵ֪ɱ΄֧~ּ̥ׅ֪֣֒֜փ׃նʇ҃ɔ֪ċ΢֧փ
֢֜֟tş׉¼֖ׄ̚֐֤֣֫֊֦ֈ֟֜շֻ֪֚֜նΡΜΡΫ֪ͳΒÉְ֣ׅ֢֫ք
֦ք։ն$ǈ֪ͳΒ֧ևք֢ӷє֦ɔ̳֤֦ׄ֐֤։ǫֻׅ֒ׄ֜նɔ̳ч֧֫ѥһ֢֔ք
ׄշ 
ժ ֦ևնɔְ֣ׅׄʰѼ֦͗tş֧֠ք֢֫֧նTurner, J.(ed.), The Dictionary of 
Art, London, 1996.׉¼֢֔̚քׄշ 
  
                                            
1 CRISPOLTI 2006. 
2 BARBERO 2013. 
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ΡΜ 
ؚؓ׫؏ؙ׽דؗשؚײ  
֪֚̿˰֤τ˃նѮDÉ֤ͳΒÉ  
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ժ ʇΫ֣֫նؚؓ׫؏ؙ׽דؗשؚײ֪̿˰֤֪֚τ˃֧֠ք֢ն֐֪>Ş֪#̿׉ք֌֠ֈ֪
ɰʃ֧§֟֜օֆ֣ն֪֚ɰʃ֑֤֧ӷє֤ǜׇׅׄԼ׉ɽ֊~֢֔ք֌շħΤ֪tş֫
2006Ɵ֧~̥ׅ֒֜׽דؗשؚײ֪ɾɚ֪ؔר׵3֧CȞ֔֜շ 
 
ժ ׎שؒ׌¥Ӱնؕؗ׸ؓׯ׍׌Ɗؘ֪׋ؚؔצ֧ͤփׄם؆׬׻ה֫ն#Äׇ֗ֈ 1200 #ƹ
֪Ű֦֒ʋ4֣փׄշؚؓ׫؏ؙ׽דؗשؚײ؜1899-1968؝֫ 1968 Ɵ֪Ģ֧֐֪ʋֳΉ9֔ն
΄֪ 9ɿ 7ɢ֧֐֪ʋ֣ǡ׉֮֊֤֟֜շ֐֪ʋ֪Ėą֧֫׽דؗשؚײĪľ֤֪֚пϘϯ
֪Ė(fig. 1)։փׄշÑĖą֧փׄ؁ף׮׬׮׍Ş֪Ėͱ(fig. 2)֫նؚؓ׫؏ׁ֧֢֟ 1934Ɵ
֧>ׅ֒֜շǄ։ɾǈ֪ɰ׉Ӡ֑֔֜Ş֪փׄӔ׃֫նؚؓ׫؏ؙ׽דؗשؚײӔ׃֤Ò֡֎
ׂׅ֢և׃նĄ׃֔ɢ֪ФтŞ׉U֬֘ׄշ 
ժ ׽דؗשؚײŞ֪Ҧ˾ּּؘ֤֤֫׋ؚؔצ֧ͤփ֟֜5շؚؓ׫؏֪;̣֣փׄױ؇׭׍׌ؚ
׶ؙ׽דؗשؚײ؜1829-1896؝ؘ֫׋ؚؔצ~ұ֪͆Ş֣փ׃ն19	ηǈ«֪Ñą֣նƲέэ
Տ֪3ͽ׉ѧΚնτñ֢֔քׄշ֪֚ǡŇؓ׎ؚעؙ׽דؗשؚײ؜1865-1960؝։ؚؓ׫؏֪
̣֣փ֟֜շ 
ժ ؓ׎ؚע֫ǁŞ֣փ׃ն1891Ɵ֧׌ؓצؗ׫֪ؗؕןؒהؙׯؙןؗשؙ׽ב֧Ή9֔նÑą
֣ëʭǁԐF֪3ͽ׉ѧΚնτñ֢֔քׄ6շ֐֪ą֣ФтŞؚؓ׫؏ؙ׽דؗשؚײ֫Ѹ
̿֔֜շ 
 
~[ªgâK\';£hj¦ 
ժ ؚؓ׫؏ؙ׽דؗשؚײ֪#֪̿Ŀָ׃֫ք֒֒ֈђԩ֣փׄշ19 	ηʆ֪ 1899 Ɵնؓ׎ؚ
עؙ׽דؗשؚײ֫ն׎שؒ׌ֈׂΉ9֔֜f֪ؕןؒה֣~3֟֜ŰĐ֪ķaնؓס׌ؙؕן
ؒהؙ؄׬׮׍ؚ׳֤֪ԏ֧ǡŇնؚؓ׫؏ؙ׽דؗשؚײ׉ּօ֎֜շؓס׌֫ף׎ף#֪͆Şؙ
̥͆Ş֣փ֟֜ע؋ؙؗ؄׬׮׍ؚ׳֪Ń֣փׄշ 
                                            
3 CRISPOLTI 2006 
4 ɊƪĬωѡŶ؜ISTAT؝֪webן׎װ؜http://demo.istat.it/index.html؝ׁ֧ׅ֬ 2012Ɵ 1ɿ 1
ɢɰ֣֪̑ם؆׬׻ה֪#Ä֫ 1182#շ 
5 ֐ׅ,ԕ֪׽דؗשؚײ֪̿˰֧Ԑ֖ׄѥӋ֫նħΤ׉ CRISPOLTI 2006, p.992-1033֧CȞ֔ն
ɔׁ̳֧׃Ə֪͌փׄӰ֪֥֚֫֠ѥӋ֖ׄշ 
6 ؒל׬׮׍؞עצ׬ؙؑ׎ؙ׽דؗשؚײͽշ֐֪3ͽ֫ħїʴ֦ѥǚͶǁ֦֥׉҂֎և֢֟և׃ն*
ч>֧׌ؓצؗ׫֪ؗםؓױ׸֪ջŭҵןؙؗ؆ؓ׮׍֪ؗѥǚͶռ(Fig.1)֦֥։փׄշ֐ֶ֪ֈնջ׽׌
ؙؗMؙהؓ׮׍ף֪ĖͶռ(Fig.2)ׁ֪օ֦նؕןؒה֪גؙؓןؓ׸ױؚؓѥǚĖą֪ĖͶǁּĤɑ
>֢֔քׄշIbid., pp.992-993. ֦ևն֐֪Ό֪׌ؓצؗ׫֪ؗѥǚͶնĖͶǁ֧֠ք֢֫նן׎פ
Σ֪ׯؚש׉ͷѷ֖ׄɛ˟։֦քֻ֜նkȅ֣֊֜Ԗ׃֪ǧď׉ý̥֧ѥһ֢֔քׄշ 
 6 
ժ ֔ֈ֔ն֐֪#֪̿˧֫ԋ֌ύֈ֗նׂ֔֬֌֖֤ׄؓ׎ؚע֫ؓס׌֤Ԫׅնֶ֥֦֌֢֔
ם؆׬׻הֈׂؕןؒהֳ֤־֢֟֊֜׌׳שؙוؗ׼ؚؒה֤υń֔ն֐֪׌׳ש։ؚؓ׫؏֪ό
ˊ֤֦ׄ7շؓ׎ؚע֤׌׳ש֪ɚŷ֫նؚ֪֧֞ؓ׫؏ּԐׇׄ֐֤֧֦ׄ3ͽն׽דؗשؚײؙ
׎ؙףוؑ؁׬ؒͽ8֪Č͞։ևֈׅ֜Đȃּ֣փ֟֜շ 
ժ ؚؓ׫؏֫ 1906 Ɵն׎שؒ׌ֳ֤˷֢֟քׄ9շָ֝ƣքǄ֫
ћ֤ׅնוף׮׍ؒהؚ׵ؙ
הؚؕײ֪ˊɛ֪Ạ֧́Ծ֎ׂׅ֜շÑƟնؘ׋ؚؔצ֪ͤ׻א؊ؙ׎ؗ׽בؒהؚؔ10֧փׄն
װؓי׌ؚװؙש׬קؚšŠŌʜ֧kŌ֔ն1911 Ɵָ֣Ąί֢֔քׄշ֐֪šŠŌʜ׉­ʭǈն
Ǆ֫؊ؗ׭׋ؙגؙ׾ؒ׌ؗ׭׋֪ͤץؚؔ׳؏֧փׄնȌтζ֪׸׬ؚؔؒ׳ħÍɎšŠŌʜ
ֳ֤ӚŌ֔ն1914 Ɵָ֣Ąί֔֜շ֐֪Ɵ֧̣ؓ׎ؚע։˷2֔նׂ֔֬֌֪ԏ؇ؑ׶֧9ŷ׉
ʱֆ֤ׄնǄ֪̣֪֚֫׌װؒג֣ǁ׉Ōֻ֯֫֕ׄշ֐֪؇ؑ׶֪Ş֧֫ն̣ɛ֪Ạ֪́ע
בؕؗ׭׍ה֤֪֚ǡŇ֜֞11ּּ֤֧9׊֣ք֜շ 
ժ ؚؓ׫؏֫ÑƟնוؙؓؕו׬ש׵הƌʭūԌŌʜ؜Ʋѧʭ֪ūԌŞ׉ϾǼ֖ׄŌʜ؝֧Ӕ
ք֖֤֝Ñɰ֧ն׾ؙؔؑ׌וׯ؇ؚ)ż֪Фт՜ΣŌʜֳּӔօ֐֤֧֦֟֜շآƟ֪Ōʭ֪
֪֞նׂ֧֒וף׮׬ؙؕף׽דؓ׭בףם֪֦ֈ֧փׄ̀ʭǗ́Ϧт՜ΣŌʜ֪Ʋέםؚף֧
ּ 1917Ɵָ֣ί׉ևք֜։ն֖֣֧֪֚Ɵ֪ 1916ƟնΡʻ	͇ħǿ֧ǕՈq֤֢֔¼
ֻ֖֧ׄ֜Ōʭ׉ʾ֢֔քׄշ 
ժ Ρʻħǿ֧ևք֢ˀqԠ֪űŮؚ֤֦֟֜ؓ׫؏֫նؘؕבؚؔװ֪ӈӯ֧փؘׄ׍׬ؙؑ
                                            
7 ؔר׵ׁ֧ׅ֬սؓ׎ؚע֫ 1905ƟԻ֧ؓס׌֤ׅնם؆׬׻הֈׂؕןؒה֧Ή9֔֜֬ֈ׃֪׌
׳ש֤υń֔֜վ؜Ibid., pp.992-993.؝֤֪֐֤֝։ն֐֪Ӱ֧֠ք֢֦֫͌֟֜ѥӋ։ɏіׅ֒ׄշ
(֪ɔ̳֣֫նսؓ׎ؚע֫նؚؓ׫؏֪Ѹ̿ǈָּ֦֌؜= ben presto؝ն֪֚ű֔֧ؕןؒהֳΉ9
֢֔ք֜׌׳ש֤υń֔֜վ֤֪ѥӋּіׂׅ֜շCAMPIGLIO 1999b, p.35. 
ժ ؓ׎ؚע֤׌׳ש֪ԏ֧֫նؚؓ׫؏֪͌ˊƷ֤֢֔׮׍ؚװնׯؓ׽דնעבؕؗ׭׍ה֪#֪ǡŇ
։Ѹ֢̿֔և׃ն֐֪օ֞ɾּƟԋ֪׮׍ؚװ֪Ѹ̿֫ 1904Ɵ 3ɿ֣փׄշ֐ׅ֧֠ք֢֫նם؆׬׻ה
֪ѥǚĖą֧փׄ׽דؗשؚײŞ֪Ė؜fig.1؝֪Ėͱ֧փׄѥӋ׉΢ϯ։Řі֔֜շ֐ׅ׉Ϯǵ֖֧ׄն
׌׳ש֪ؕןؒהֳ֪Ή9֤ؓ׎ؚע֤֪υń֫նؔר׵֪ѥӋ֧փׄ 1905ƟԻׁ׃ևׂ֚֌ɑƟֶ֥
ɦֈ֟֜֝׆օ֤ȱ˻֣֊ׄշ 
8 ׽דؗשؚײؙ׎ؙףוؑ؁׬ؒͽ֫նf֪ؒל׬׮׍؞עצ׬ؙؑ׎ؙ׽דؗשؚײͽ֤Ñ֕֌ëʭǁ׉ȉ
օ3ͽ֣փ׃նؕןؒהָָ֪֦֒֓Ɏ3ֈׂ֪'֪҂ҕ־նגؙؓןؓ׸ױؚؓѥǚĖąt֪ĖͶǁ
׉șƽ֢֔ք֜շؓ׎ؚע֪׻ע׵ף׹ؚװײؚ֣փ֟֜ע؏ؘ׋ؗ׳ؙףוؑ؁׬ؒ֫ն؄ؚؕ׳؋֧
ָׅ֢̿؇ؑ׶֪׾ؙؔؑ׌וׯ؇ؚ֣Ō֯ն1900Ɵ֧׌ؓצؗ׫ֳ֤ؗΉˍ֔֜#̨շCRISPOLTI 
2006, op. cit., pp.994-995. 
9 ˷2֪Ɵɿɢ̹֫Ą֧Зָ֣ׄŕֈ֣֦֫քշ1905Ɵ֪Ɵѥk׃֪ն׎שؒ׌֣ɂǂׅ֒֜Ňּ֥֪
Իؚ֪ؓ׫؏֪yͥ։ˆׅ֢֒քֻׄ֜ն˷Л֫ 1905Ɵ֤ׅ֒ׄĐÏּփׄշ֔ֈ֔ն1967Ɵ֧>֒
ׅ֜ջΓԏʰǚռ֪юԴ֧ˆׅ֒֜ФтŞЕұ֪ѠЯׁ֧ׅ֬ն1906Ɵ֧Ǆ֫؇ؑ׶֧֢ͩ֔քׄշ
ؔר׵֫ 1906ƟѼ׉֤֢֟և׃؜Ibid., pp.992-993.؝նʇ҃ɔּ֐ׅ֧ǋօշ 
10 ؔר׵֧և֎ׄчѥ֫ Biurno Inferiore ֤֦֢֟քׄ։ն֐֪Ò֪ąĊؘ֫׋ؚؔצ֧ŊĄ֦֔
քշ(֪ɔ̳؜CAMPIGLIO 1999b, op. cit., p.35; Molenti, Monica., ‘Biografia’, In VERONA 
2003, p.191.(؝׉¼֖ׄ̚Ԗ׃նBiumo Inferiore؜ج׻א؊ؙ׎ؗ׽בؒהؚؔ؝֪ѻʪ֤Ϯֆׂׅׄշ 
11 עבؕؗ׭׍ה֪ǡŇ֜֞֫նؚؓ׫؏֧֤֢֟ǋcƷ֧փ֜ׄն׌ؓױ֤׾ؚؓ׶֣փׄշ׾ؚؓ׶֫
֪֧֞ƲέŞ֧֦׃նؚؓ׫؏֤pÑ>ּև֐֦֟֜շ 
 7 
ؑזؚؒײ֣֪>ǿ֧¼֪֔֜֞նוؚؓר֪ϓ֧ևք֢Ѝ׉ҕ[֔նԙԠ֤֦֟֜շς
ǿǈ֪ 1918 Ɵնҵׁ֧֢֟ӿ؉תؓ׉ǌ֢քׄշ؇ؑ׶֧ȁ׃նŌʭ֧ǎƘؚ֔֜ؓ׫؏֫
Ʋέĝ֪ׯ׍׿ؕ؆׉Âǌ֔֜շ1920 Ɵ֪ĢնĝœŌʜ֧с֌ֻ֜Ͱʃԏװؒ׶֧Ή֪֟֜֞ն
1922Ɵն̣ɛ֪Şɟּ֤֤֧Ǆ֫w֯׌ؓצؗ׫ֳؗȁ֢֟քׄշ 
 
°Ù¿ÜÂÜ£Q !H4ª£pÞ¤Ó×Ë¥à1922-19300á 
ժ ؚؓ׫؏֫ןؗשؙ׽בƊ֪ףؗ׫؋ؔף12֧ŷ׉ŕֻּ֪֪֜նׂ֔֬֌֪ԏ֫̿˧ֻ֪֜ն
ÿtָָ֪֦֒֓Ӳƒ׉˷׃ˀ֊նӂĐ֦֥֣]֊ն֪֚ǈؕןؒה֧Ή9֔֜շ׽דؗשؚײؙ
׎ؙףוؑ؁׬ؒͽ׉όքֶ֣֔ք֤քօṚ֪̌Ɣʂּփ׃ն֐֪ɰʃ֪Ǆ֫ǁ֪>֧׉
ˢք֝շ֔ֈ֔ն׽דؗשؚײ֫ʻΡ֧ëʭǁ֣֦֫֌Фт>ã֤֢֪֔ǁ֪ӡ׉Ǖׁ֖
օ֧֦ׄշ 
ժ 1924Ɵնؚؓ׫؏֫ʇʠ֧͗Фтǁ֪ӡֳӚֺ֐֤׉˓ֻնؕןؒה֧¾#֪͆Şּ֤֤
֧׌װؒג׉ʱֆׄ13շϪƟնķǝ֪ՀӰϫ>ջ؉ؕׯ׍׌ף؜25sc1؝ռ(fig. 3)׉նؕןؒה֪սΡ
بøϦтןؕؗվ֧~ã֔֜շ֐ׅ։ؚؓ׫؏ؙ׽דؗשؚײ֪׌ؓצؗ׫֧ؗև֎ׄǁŞ֤֔
֢֪Ρˀ֣փ׃ն֐֪>ã։̹Ąͷѷׅ֢֒քׄɾÅ֪ǁ>ã֣փׄշ 
ժ ύ֌ 1926ƟնǄ֫׌ؓצؗ׫֪ؗФтךؚؓ׿֣փ֟֜׵יןף14ׁ֧֢֟1ׅ͆֒֜սΡ
ءøؕןؒהФтŞןؕؗվ֧¼֔նջ׽׌ؙؗק׬׫֪ϸ^؜26sc5؝ռ(fig. 4)ׁ֧׃Ĵҡ׉
Ãҡ֔֜շָ֜նƟ֧Ԩ֪փ֟֜նגؙؓןؓ׸ױؚؓѥǚĖą֪ջ׽׌ײؙגؔײؙ׾ؑؗ
ם֪ѥǚͶ؜27A1؝ռ(fig. 5)֪םؗ؂׮׍ס؏ؗ׉֐֪Ɵ֧֞Ȓ֊նϪƟ֧őǼ֢֒֘քׄշ
֐֪ѥǚͶ׉>֔֜ 1927ƟԻնǄ֫؇ؑ׶֧w֯˷֟֜շ 
ժ ؚؓ׫؏֫؇ؑ׶֣׾ؙؔؑ׌וׯ؇ؚ֪ΡŌƟ֧k׃նǁםؚף׉өȓ֢֔׌ױؓ׽דؘؙ
׍ؓװ֪Ɏֆ׉Ã֎֜15շƟ֪͟ςׇ׃֧֖֣֧֫©֦׉ұ֧֠֎֢քׂ֜֔֌ն2Ɵ͟
                                            
12 ؔר׵ׁؚ֧ׅ֬ؓ׫؏։ŷ׉ʱֆ֪֜֫׾ג׶ף׌׎ؔףƊ֪ףؗ׫؋ؔף֣փׄ؜CRISPOLTI 
2006, op. cit., pp.994-995.؝։ն׾ג׶ף׌׎ؔףƊ֧ףؗ׫؋ؔף֤քօąĊ֫ŊĄ֦֔քշؚؓ׫؏
ָ֪ׅ̿֜Ӳƒ։ןؗשؙ׽בƊ֪ؕןؒה֣փ׃ն̣֪3ͽ։ŊĄּ֖֪ׄؕןؒה֣փׄ֐֤׉Ϯֆׄ
֤ն׾ג׶ף׌׎ؔףƊ֤փ֪ׄ֫ѻʪ֤ǜׇֻׅׄ֜նʇ҃ɔ֣֫ןؗשؙ׽בƊ֪ףؗ׫؋ؔף֤֖ׄշ 
13 ؚؓ׫؏ּ֤֤֧׌װؒג׉ʱֆ֜¾#֪͆Ş֫׽ؒהؙ׸ؗק֣փׄշ׽דؗשؚײ֫ջ׸ؗק֪ϸ^
؜27sc3؝ռ(Fig.3)׉ˆ֢֔քׄշIbid., pp.994-995. 
14 ׵יןף֫ 1906Ɵּ֔֌֫ 1907Ɵ֧Ѹ̿֔֜ךؚؓ׿֣փׄշ͆Ş֪׼הؙםؒ׸ׯ׍׶ն׽בؓײ
ؗױؙ׽׋ׯؓն؁ؓײؓױؙץןؔהؙׯؙחؕףׂ։Ǔ֤֦֢֟ս׌ؓצؗ׫֪ؗՋɳվս׌ؓצؗ׫ؗ
֪Ϧվ׉ʴξ֔֜շlМ֧Ȁģ֪Γˎְ֧ׅ֢ȵ֌³ґ˨֪ǂԸ׉ǰּ֪֪֕֒֘ׄնךؚؓ׿֪ׅ֚
֛ׅ։͟Ȣ֖ս;ÿ֪Ջɳվս;ÿ֪Ϧվּ֦֪֣֫͌֟֜փ׃ն֤֜ֆ֬םؒ׸ׯ׍׶։ׂ֥֞ֈ֤քֆ֬
Ӳ3֪Ջɳ׉ĸ׊֣ȵք֪֧֜ũ֔ն׽׋ׯؓ־חؕף֫Ă֪ͩՋɳ׉ĸ׊֣ȵք֢քׄշBUENOS 
AIRES 2006, pp.78-79.; Constantin, M. T., Giunta, P. L., Herrera, M. J., ‘Las artes en la 
argentina entre 1870 y 1920’, In YOKOHAMA 1990, pp.43-49. (ʄ"ѩս׌ؓצؗ׫ؗϦт֪
ŻԎժ 1870-1920Ɵվ36յ42Թ) 
15 ؚؓ׫؏֫ϔkն׸ؗק֧ӏ֟֜ȅμ֪֣սؘ׍ؓװּ֪֤֣Ō֯֜քվ֤Ӌִּ֤֤֧ׄնƲέŞ
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ֈׂ֫Ρ÷ŌƟ֧Ąί֢֔քׄշ 
ժ 1928Ɵֈׂ֫ŕʃ֧͗ןֳ֪ؕؗ~ã׉և֐֦օׁօ֧֦׃ն֐֪Ɵ֫׾ג׶ף׌׎ؔף֣և
֐ׇ֦ׅ֜սΡ 18ølÿϦтןؕؗվ֧ջǍϯ؜28sc12؝ռ(fig. 6)׉~ã֢֔քׄշָ֜ÑƟ֧
֫նǋcƷ֪׾ؚؓ׶ؙ׽דؗשؚײ֤גؓםؙؔ׽׋׬׫؏ؚ֤֪ؒն؇ؑ׶֪ѥǚĖą֧փׄ؆
؂׬ؒͼȝč(fig. 7)֪pÑ׿ؕעביװֻ֪֧֜ն׾ؕؗפ֪ջϲˊ؜28A1؝ռ(fig. 8)ּ>֔
֜շ 
ժ ֐֪֐׆նǄ֫׾ؙؔؑ׌וׯ؇ؚ֣׽׋אףװؙ؉ؕ׬׮׍֤~3քն˱քћ ׉υ׊֝շևׂ֚
֌֐֪~3քּıʹ֤֦֢֟ն֐֪ɰʃؚ֧ؓ׫؏֫ն؇ؑ׶֣˧֖ׄЦȅ֪фƲέŞ֜֞
־նÏ̻Ϩ֪ƲέŞ֤֜֞ͮ׃փ֢֟քׄ16շ 
ժ 1929Ɵ֪ςׇ׃նּ֔֌֫1930Ɵ֪ֻ֧նǄ֫2Ɵ֧>֔֜ջǍϯ؜28sc12؝ռ(fig.6)
ׁ֧֢֟׾ؙؔؑ׌וׯ؇ؚ֪ׯ׍׿ؕ؆׉Âǌ֔ն֐ؚׅ֧֢ؓ׫؏ؙ׽דؗשؚײ֫Ōʜ֤ք
օĐ֣֪Ō֯׉ςֆ֜շÑƟ֪Ģֈׂ΄֧ֈ֎֢նؘ׍ؓװ։Ԑׇ֢֟ք֜Ρ 17øؘב׵׭׍
׌ؙ׻גؗײؚ֧ؔ2֪̑>ã׉~ã֔նÑ12ɿ֧֫؇ؑ׶֪؇ؒהؚ׵͆ư֣նսؕؗ׸ؓׯ׍
׌֪аÒФтŞ½֯Цȅׁ֧ׄϫ>Żվּ֧¼֢֔քׄշ֐֪Ɵ֫؁ؑؓׯ׍Ş֪Ėֻ֪֜
֪׾ؕؗפ֪ǁ^ջ̥͆ёӗʭ؜30A2؝ռ(fig. 9)־նׯؙ؉ׯ׍׫Ş֪Ėֻ֪֪֜ջŞɟ
؜30A6؝ռ(fig. 10)ׁ֪օؚ֦ؔؒ׽ּ>֔֜շָ֜ն׮ؑם׬ש֪ǁ^׉>ֻּ֪֔֫֕ׄ֐
֪ɰʃֈׂ֣փׄշ 
 
ru-ÙßÂÖÞÍ´ÜÁßÈ£~[à1931-19330á 
ժ 1931Ɵն؇ؑ׶֪؇ؒהؚ׵͆ư֧ևքؚ֢ؓ׫؏ؙ׽דؗשؚײ֪֪MŻ։ԎZׅ֒ׄշ
֐֪Żњ3֪1֤͆ʱǼ׉șƽ֪֔֜֫նגױ׌ؓױؙ؂ؓסם17֣փ֟֜շؚؓ׫؏֫֐֪M
Ż֧ջզքͅ؜30sc1؝ռ(fig. 11)׉~ã֖ׄշ 
                                                                                                                                
֣փׄǋcƷ׾ؚؓ׶ؘ֤׍ؓװ֪ћ ֧֠քּ֢ѥ֢֔քׄշLettera a Julio Vanzo, Milano, 
7-11-1927. In CAMPIGLIO 1999b, op. cit., pp.199-201. 
16 ׽׋אףװؙ؉ؕ׬׮׍ؘ֫ؕבؚؔװָ֧ׅ̿֜ФтŞ֣փ׃ն׽דؗשؚײ֧֤֢֟̿˰֪¾֤֦֟֜
#̨֣փׄշ؉ؕ׬׮׍֫ն֪֧֞͆ŞؙФт̻҃Ş֤֦ׄוؙؓؕ؁׬֪ؒǋcƷּ֣փ֟֜շׂ֧֒ն؉ؕ
׬׮׍֪Ľ֫ƲέŞעؚ׶ؙ؅׬ؚؒ׳֪ľ֣փ׃ն؉ؕ׬׮׍֤؅׬ؚؒ׳նؚ֢֪֧֚֔֞ؓ׫؏֤Ĥ֌֪
pÑ>׉և֐֦֟֜ƲέŞؓ׫׌ؚ׶ؙ׸ؓׯ׬ןؒ֫նքּؘׅ֗ؕבؚؔװ~ұ֣փׄշ֐ֻ֪֜ն
؉ؕ׬׮׍֤֪~3ք։նؚؓ׫؏֤Ï̻ϨƲέŞؙфƲέŞ֪ךؚؓ׿֤֪ʸ˷֪֔ǃ׉ʕ֜֔
֤֜Ϯֆׂׅׄշ 
ժ ֦ևնؚؓ׫؏֪ǋcƷ֣ƲέŞ֪׾ؚؓ׶ָּ֜ն1920Ɵֈׂ 21Ɵ֧ֈ֎֢ն׾ؙؔؑ׌וׯ؇ؚ
֪ƲέŌʜ֧ևք֢ն׼גؙؕؒؗעבؚؒնג؇ؒהؙ׌ףחגؒնיؑאׯ׍הؘؙבؗׯ֤ؓք֟֜ն֪֞
֪Ï̻ϨƲέŞּ֤֤֧Ō׊֣ք֜շ֐֪ǋcƷּնƲέŞךؚؓ׿֤֪ɚ֦֜ԐF֪Ȅ׉ؚؓ׫؏
֧Ԏք֤ׅ֜֒ׄշCRISPOLTI 2006, op. cit., pp.998-999. 
17 גױ׌ؓױؙ؂ؓסם؜1900-1936؝֫նײ؅ָׅ֪ؒ̿>ŞؙϦтȊѮŞշ¿׽׋ספ؈֪ǜǫŞ֣
փ׃ն׎שؒ׌ӈ*Фтն̩֧Ʋέ֪	͇֧ևք֢Ȣů͗ǃ׉ʕּ֪֪֜֔֜նīȑ֔֜շ1936Ɵ֧
~̥ׅ֒֜ PERSICO 1936֫նؚؓ׫؏ؙ׽דؗשؚײ֪֪؊׶ךؑ׽׍ؚ֣փׄշ 
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ժ ֐֪Ɵؚ֧ؓ׫؏֫ջ#ԏ؜31sc22؝ռ(fig. 12)ׁ֪օ֦սϓש׾ؚؕվ֪סؚؒפ׉>֔֫
ֻ֢֕քׄ։նץ؉ؗװ֪ʑ֧ϓ֤ͩǀ֪ɜׅ֒֜֐֪ש׎׿֪>ã֧֫նׯ׽דؓ؉ׅ֒֜
#̨סؓג׬װ։ȵֈּׅ֪֤֜նʀʹ֦͗ȘґƾǱ։ϓּׅ֪֒֜։іׂׅնքּׅ֗
1934Ɵ֑׆ָ֣>։ύ֎ׂׅ֜շֶֈնջզք#̨^؜31sc7؝ռ(fig. 13)ׁ֪օ֦׮ؑם׬ש
֧ͩǀ֔֜ǁ>ã֪סؚؒפּ>ׅ֢֒քׄշÑƟʆֈׂϪƟ֧ֈ֎֢ն؇ؒהؚ׵͆ư
֣wƫؚؓ׫؏֪MŻ։Ԏֈׅ֢և׃ն֐֪Żњ3֧֫ע؍צ׬؂ؙ׮׬ؚؑ׳ׁ֧ׄגؓ׸
Ɔ֪ǿ˖ϯѥǚƲӗ̨18ֻ֪֪֜׾ؕؗפؚؔؒ׽նջ؜30A5؝ռ(fig. 14)֪ͩǀͱБؘ׋
ؚע؏ؗ։~ãׅ֒֜շָ֜ն͆Şע؍צ׬؂ؙךؑؗׯ׍׉ѥǚ֖ׄöˏ֪םؗ؂׮׍ס؏֧ؗ
¼ֻ֖ׄ֜նǋcƷ֪׾ؚؓ׶֤Ȍƕ֪׌ؓ׫ؚׯؙؒ׬׭׋ؓׯ׍ּ֤֤֧ն׌ؓ؇׳א؈֤
זؑףׁ֧ׄջע؍צ׬؂ؙךؑؗׯ׍ѥǚöˏֻ֪֪֜ʴć؜31A1؝ռ(fig. 15)ּ>֢֔քׄշ
ÑƟʆ֧וף׮׬ؙؕף׽דؓ׭בףם֧֢םؗ؂׮׍ס؏֪ؗʻŨʛ׉ӔӠ֔֜>ã֪Żњ
3։և֐ׇ֦ׅնǄ֪>ãּ֐֐֧Żͻׅ֒֜շ֐օ֔֜Ώʮ֦͗˧ּ׉İ֔ն1932ƟԻ
ֈׂնؚؓ׫؏֪>ã֫ʻΡ֧ȊѮŞ֪ϱ͟׉ƥ֌Ԩֻׁׄօ֧֦֢֟ք֌շ 
ժ 1932Ɵֈׂ 1933Ɵ֧ֈ֎֢Ǆ։Ԑׇ֟֜Żͻ֪օ֞նӷјִ֖֊ּ֪֫սΡ 5ø؇ؑ׶ؙװؒ
גؗײؚؔվ֣փׄշ1933Ɵ֪֐֪ϦтŻ֧ևք֢նؚؓ׫؏֫9ŷŻͻӰԌ֣նƲέŞ֤
֪֪֠pÑ׿ؕעביװ֧¼֔֜շ֤֮֠֫նƲέŞ׼גؙؕ؅ؓשؓ׬׼֤֪֚ךؚؓ׿
֤֪pÑ׿ؕעביװ֣փ֟֜չɡńϯֻ֪֪֜Ăɺ֪Şպ֣նؚؓ׫؏֫ģę֧ѧϤׅ֒֜ؔ
ؚؒ׽ջǞ#֜֞؜33A1؝ռ(fig. 16)׉>֢֔քׄշּօ֤֮֠֫նעؚ׶ؙ؅׬ؚؒ׳֤ؓ׎ؚ
עؙ׽׍עؚ׳֤֪pÑ׿ؕעביװչФтŞֻؘ֪֪֜׍׬ؑ−׌װؒגպ֣նˏͩ׉ұ֧ͩ֎֜
ķǝ֪ǁ^ջˏ˭֖֤֮ׄ؜33A2؝ռ(fig. 17)։Ǆׁ֧֢֟>ׅ֒նƮ֪׮ؑף֧ѧϤׅ֒
֜շÑƟʆֈׂ 1934Ɵ֧ֈ֎֢նؚؓ׫؏֫ץؑ؇׬י֪ǁ^֪>׉ѱֹׁׄօ֧֦ׄշ 
 
=4ºØß½£ a3­
Và19340á 
ժ ϪƟؚ֪ؓ׫؏֪Фт˧֫նȘґ֦͗ǁ>ã֪>֤նrґ֦͗؊׮׍ؚ׽֣փׄ#
̨֪ǁ֪>֤քօʮ¤։Շа֧֦֟֜շϯ֫ևׂ֚֌ն׎שؒ׌֪ȘґϨ֪͆Şؙ
̻҃Ş֣փ֟֜וؙؓؕ؁׬֤֪ؒћ ּ֤ԐF֢֔քׄշ֐֪#̨֧ůֈׅնؚؓ׫؏֫؇ؒה
ؚ׵͆ưÜӃ֪Șґ͆ŞؙǁŞ֪ךؚؓ׿19֧ȃżׁ֖ׄօ֧֦֟֜շ1934Ɵt֧֫ն
                                            
18 ֐֪ǿ˖ϯѥǚƲӗ̨֫׮׬ؚؑ׳ׁ֧֢֟ 1926Ɵֈׂ 1932Ɵ֧ֈ֎֢Ʋѧׅ֒ն̹Ąּגؓ׸
Ɔ֧ˆ֢֟քׄշ֔ֈ֔ն֐֪׽דؗשؚײׁ֧ׄ׾ؕؗפؚ֪ؔؒ׽֫֐֪ąɛ֪׽׋סףװjƽŶ֧ĸ
ָׅ֦ֈ֟֜շ1936Ɵն֐ؚ֪ؔؒ׽֤֫׃ģׅ֪֒֜֞նǿɰ֧ևք֢Ԁ׉ǌֻ֧ׄ֜́ֈׅ֢֒ք
ׄշCAMPIGLIO 1995, pp.46-51, 138-139. 
19 ֐֪ךؚؓ׿֧ȃż֢֔ք֜>Ş֫,֪Ӕ׃֣փׄتהפؘ׋ؓױؙؒ׫ؚ׳ն׽׋אףװؙ؉ؕ׬׮׍ն
؆אؙؕؔ׬ע؋ؚ׳նעؚ׶ؙטؒؗל׬ؒն׌שײסהؙקؓתؚ׮׍նהؔף׮ؙ؄ؒ׌ؓׯ׍նؓ׎ؚעؙ
ؘבؕ׵ؚעշCRISPOLTI 2006, op. cit., pp.1000-1002. 
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ջȘґǁ؜34sc6؝ռ(fig. 18)־ջȘґǁ؜34sc17؝ռ(fig. 19)նջȘґǁ؜34sc26؝ռ(fig. 
20)֤ք֟֜նץ؉ؗװևׁ֯ӽСk֪ץ؉ؗװ֧ͩǀ׉ɜ֢֔֠֌ׂׅ֜նȘґ֦͗ƾǱ֪г
քʑ̬֪ǁסؚؒפ׉Ĥɑ>֢֔քׄշ 
ժ ֐ׅ֧ũ֔ǈϯ֫նսΡ 5øؕؗ׸ؓׯ׍׌ƊͤԏσÏŻվֻ֪֧֜չաƒĐֻ֪֪֜öˏ
֪׿ؕעביװպ֤քօ׮ؚ؆֧Ïׇ֢֘>ׅ֒֜ջԁ׉օ֠#؜33-34sc1؝ռ(fig. 21)־նջƬ
֟֜ķǝ؜34sc1؝ռ(fig. 22)ׁ֪օ֦ͩǀ֪#̨^֣փׄշջԁ׉օ֠#؜33-34sc1؝ռ(fig.21)֧
ׁ֢֟նǄ֫שؗשؓׯ׍ؚ׳ҡ׉Ãҡ֔֜շ 
ժ ֐֪Ɵնؚؓ׫؏֫ע؍׵ؘؚ־׌׮׵֦֥նÿģ֪Żњ3ּ֧Ώʮ֧͗¼֢֔քׄշָ֜ն
׸ؓׯ׬ןؒ։؇ؑ׶֧Ʋѧ֔֜Ʋֻ̨֪֧֜ն׮ؑם׬ש֪ǀПؚؔؒ׽ջɉвǡŇ֪ƘӬ
؜34A2؝ռ(fig. 23)׉>֖֦֥ׄնƲέŞ֤֪pÑ>ּTĄ֣փ֟֜շ֐ֶ֪ֈնÑƟ֧Ԏ
Zׅ֒֜ս׎שؒ׌ЛΓ²њ3վּ֧ջиΓ֪؜34sc2؝ռ(fig. 24)׉~ã֢֔քׄ։ն֐ׅ֫
Юө֢֔քׄշ 
 
=ru ¾×ÓÃ·ÆØ³ÜÈßÚ ÌØ¥£à1935-19390á 
ժ 1935 Ɵ 1 ɿնƟؚ֪ؓ׫؏ׁ֧ׄջȘґǁռסؚؒפ֪>ã֪ħӰ։؇ؒהؚ׵͆ư
֧Ԩֻׂׅնָּ֜֐֪Đȃ֣MŻ։Ԏֈׅׄշ֐֪Żњ3֫׎שؒ׌֧և֎ׄ֪Șґǁ
Ż20֣փ֟֜շÑƟ֪ 3ɿ֧Ǆ֫նװؒ׶֪׽בؚؒ׫בؙורؚؑ׮׍֤גؗؒםؙ׹אؓ׬׫֪׌
װؒג֧ևք֢նӋ֪Șґ͆ŞؙǁŞ֪ךؚؓ׿֧יؒףװؚ׽דؙؕׯؙ׌؇ؚ׫ף֤ג׭׍
הؙׯ׬ؚؒם׉ֆ֜؉ؗ׸ּؚ֤֤֧սΡ 1 ø׎שؒ׌ȘґФтú;Żվ֪ŚѠ֧ϥÒ֢֔ք
ׄշ֐֪؉ؗ׸ؚ֪օ֞<#ֈ֫նؚؓ׫؏ּ֤֤֧׹֪ؒ׌׿ףװؑיסהؙؗיؔ׌סהּ֧ؗ
¼֔֜21շ 
ժ ׂ֧֒ն1933ƟԻֈׂԎĿׅ֢֒ք֜ץؑ؇׬י>ã֪>։ն1935Ɵؚ֧֦֤ׄؓ׫؏׉ׁ
׃ƻ֌Ƶ֊֠֎ׁׄօ֧֦ׄշ֐֪Ɵֈׂ 1936Ɵ֧ֈ֎֢֪Ǆ֫׌ؓ׻רؚ֣֪ؑ>˧֧
׉ˢք֝շÑƟt֫׌ؓ׻רؚ֪ؑ؅׬׭דؙזؒ׬ש֪׌װؒג֧~k׃֔նϪƟ֫ע؍צ׬
؂ؙ؆׬׭ד׬׮׍ё>ȃ22׉Ǔ֧>׉և֐֦֢֟քׄշ֐֪֐׆֧>ׅ֒֜>ã֫նˮ
ˤ̨̿־̨׉؊׮׍ؚ׽ּ֤֪֔֜։Ĥֈ֟֜շջؑ׎הؗ؜35-36scؤ؝ռ(fig. 25)ׁ֪օ֦ն
                                            
20 Ibid., pp.1002-1003. 
21 ׽דؗשؚײ։ 1934Ɵ֧>֔֜նͩǀӽСk׃םؗיؚؒװ֪ջȘґǁ؜34sc16؝ռ֫ն׌׿ףװؑ
יסהؙؗיؔ׌סה֪ؗvŇ no.4֧ȳһׅ֢֒քׄշ؜Ibid., p.156.; ASSOCIATION 
ABSTRACTION-CRÉATION 1935, p.8.؝ 
22 ע؍צ׬؂ؙ؆׬׭ד׬׮׍ё>ȃ֫նʅʎ˨֪ф֦͗ץؑ؇ףװ֣փ֟֜װ׏ؚؒהؙ؆׬׭ד׬׮׍
؜ӔΈ֫װ׏ؚؒהؙתؓ׻רؚؑ؝̶֪ք֜նф֦͗ץؑ؇ףװ֪֜֞Ԩ3ȃ֤֦֢֟ք֜շؚؓ׫؏֫
װ׏ؚؒהּ֤ћ ׉υ׊֣և׃ն1936Ɵֈׂ 1962Ɵָ֣֪փք֝նؚؓ׫؏ֈׂװ׏ؚؒה֧ӏׂׅ֜
ɽή։װ׏ؚؒה֪׌ؚו׎ؘ֧ˆׅ֢֒քׄշ֐ׂׅ֪ɽή֫նת׳ؙؚؕ׿ؔר׬װׁ֧֢֟ϔϣׅ֒ն
ɽί¤ׅ֒֜շPRESOTTO 1987. 
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“ךؔ”֤ßׅ֬ׄȌ˟׉@́֔֜>ã23։ʃ֧֫Ĥ֌֠֌ׂׅ֢քׄշջˮ֪Ք؜36sc7؝ռ(fig. 
26)ׁ֪օ֦նքׇֿׄץؑ؇׬י֪>ãּђɑ>ׅ֒֜շ 
ժ ֐֪Ɵؚ֧ؓ׫؏։¼֔֜ϦтŻ֪օ֞նּּ֤֟ӷє֦֪֫־֫׃սΡئø؇ؑ׶ؙװؒגؗ
ײؚؔվ֣փ׆օշؚؓ׫؏֫֐֪װؒגؗײؚ֣ؔնƲέŞؙׯנ׎ײؚ֣փׄ؆ؓ׫בؙؕ׳׬
׭ד֪ؒչÒѵ֪ԏպ(fig. 27)֪׿ؕעביװ֧նȊѮŞ؂ؓסם־ն͆Şע؋ؗוؙؓؕ׹ؑؗ׮
׍ּ֤֤֧¼֢֔քׄ24շ׿ؕעביװ֪3Đ֤֦֪֟֜֫׌ؓ׮Ŝ 2 ԡ֧փׄħ֊֦Ӱź֣ն
׽דؗשؚײ֫֐֪Γԏ֧ջ֪ķ΀؜36A1؝ռ֤ջ֪ķ΀֧ǋօՔ֜֞؜36A2؝ռ(fig. 
28)׉ѧϤ֔֜25շ֪֧֞֐֪չÒѵ֪ԏպ֪׿ؕעביװ֫նսּּ֤֟ˏ˿֪՜ք׎שؒ׌ӈ*
Ʋέ֪>ã֪֤֮֠26վ֤Ѯׅ֧֒ׄЗׄշ 
ժ 1936 Ɵ֪ςׇ׃ֈׂϪƟՀ֧ֈ֎֢նؚؓ׫؏֫ս׹ؒÿ²њ3վֻ֪֧֜ն֪̑ǁ
֤ђɑؚ֪ؔؒ׽׉>֔֜27շÑɰʃ֧׌ؓ׻רؚ֣ؑ>ׅ֒֜ץؑ؇׬י>ã֪օ֪֞
ք֌֠ֈּ 1937Ɵ֪׹ؒ²֣Żͻׅ֒ն֪֚օ֪֤֮֞֠։ӿ؉תؓ׉Ãҡ֢֔քׄշ 
ժ ֐֪²։ԎƜׂ֢֔֔֬֌τ֟֜նևׂ֚֌ 7 ɿǈ«նؚؓ׫؏֫׹֧ؒ˷֢֟28նЕׂ։¼
֔֜׹ؒ²֪ץؑ؇׬יŻͻ֪׹׻ؒהؗ׉Ѧׅ֜շÑƟ֪ 11ɿʆָؚ֣ؓ׫؏֫׽ؑؗף
֧̄Ą֢֔և׃ն׹֣ؒ֫؃׌ؙؗ؇ؕ־װؒףשؙؗ׭׋ؑնםؗףשؗ׮׍ؙؗ׾ؑؗיؚס֤ք֟
֜նס؍ؓؔ׌ؒף؈֪ФтŞ֤֜֞~3֢֟քׄշָ֜ն׽׋סףװؙ׎שؒ׌ֈׂà֢֔֊֢
ք֜նȊѮŞؙϦтÉŞ֪ؒה׵׬ؘؙؕבؗװ׏ּׁؚ֤ؒ֌Ն׉Ïׇ֢֘ք֜շ 
                                            
23 ͲƂ׉́ք֜Ԛё>ã׉М֧ղךؔճ֤ßֱշؚؓ׫؏֪>ã֪ĐÏնͲƂҢ֪Ă׉ӗƾ֔֜^֧
ͩǀ֔ն980ƫ֣̘Ǽ֢֔քׄշCRISPOLTI 2006, op. cit., pp.162-164. 
24 Ɵ֧םؗ؂׮׍ס؏֧ؗǗ֔ն֐֪ʢ։өׅ֬֜շ׿ؕעביװ֧և֎ׄɾ֪׎؉ؚע֪͔ʢϯ
֫؂ؓסם֣փ֟֜շ֐֪ɾ֪ďÛɽ֫սון؁׬ؑվѶ֪̕ѥÒѥ֣֤׃փ֏ׂׅ֢քׄ
؜CASABELLA 1936, pp.8-11.؝։նΡ 6ø؇ؑ׶ؙװؒגؗײؚ֪ؔושؕך֧֫ս؆ؓ׫ב׬ؙؕ׳׬׭ד
֪ؒ׿ؕעביװվ֤փ׃ն׹ؑؗ׮׍ն؂ؓסםն׽דؗשؚײ֪Òׅ֧֚֫ύք֢ѥׅ֢֒քֻׄ֜ն
ʇ҃ɔ֣֫ǈϯ֧ǋ֢֟чѥ֔֜շ֦ևն׹ؑؗ׮׍֫װؒגؗײؚ֪ؔושؕך֣֫ս͆Şվ֤ׅ֢֒ք
ׄ։նƲέŞּ֣փׄշMILANO VI 1936, pp.127-128. 
25 Ibid., pp.127-128. 
26 GREGOTTI 1979 (1968)؞p.31.
27 ؆ؓ׫ב׬ؙؕ׼׌׫בؗ׮׍ؚ׳։׫בؚנؘؙؔ׋׬֤ؔע؍צ׬؂ؙ׹זؚ׶֤¯֢֔ׯנ׎ؗ֔
֜׎שؒ׌֪׹׻ؒהֻ֪֧ؗ֜ջ׎שؒ׌؜37A4؝ռ׉նךؚؓ׿ BBPR։ǁŞ׹הؙؕנ׬׹֤Ȍƕ؇
כؙؚؔؓ׬ק֤¯֢֔ׯנ׎ؗ֔֜׎שؒ׌֪Н3ͽ֪ˏ׹׻ؒהֻ֪֧ؗ֜ն4ؚ֪̑ؔؒ׽ϧ
؜37A1a-d؝׉>֔֜շؚؓ׫؏֪>ã։Ӱ֧Żͻׅ֒֜ BBPR֪ˏ׹׻ؒה֪ؗyͥ(Fig.4)։
ˆ֢֟քׄշ 
28 1937Ɵاɿ 14ɢ)֣ն؇ؑ׶ؚ֪ؓ׫؏ֈׂװ׏ؚؒהֳ֪ɽή؜Lettera a Tullio d’Albisola, 
Milano, 14-7-1937. In PRESOTTO 1987, op. cit., p.53.؝։ӏׂׅ֢և׃նÑɿ֪ 30ɢ)֣ն׹֧ؒ
ͩքؚ֜ؓ׫؏ֈׂս֒փն׹֪ؒɾ֪³ґ׉Õ֧تӐ֏~֔֜քˎȡ֞շЮЀշ֢֚֔ն'ֳ֪̝
̭շǼֳ֪ǭǕշվ֤քօѠЯָ֣֫֕ׄɽή։װ׏ؚؒהֳӏׂׅ֢քׄշLettera a Tullio 
d’Albisola, Parigi, 30-7-1937. In Ibid., p.54-55. ֐ׅ,ԕն̩֧ѥһ֪֦քԖ׃նʇɔ֪Ƶ֪́
ӭѺѩ֫΢ϯׁ֧ׄշ 
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ժ 9 ɿׁ׃նǄ֫ץؘؚ֣֪ؓץؑ؇׬י>ã֪>֧˖Հ֖ׄ29շ֐֐֣>֔֜>ã֫ÑƟ
12 ɿ֪׹֪ؒע؋ؗ״ؙ׾סב−؇؄ؚؓ͆ư֣֪Żњ3֧~ãׅ֒ն׮ؑם׬ש֪>ã։ 12
ɿֈׂϪƟ֪ 1 ɿ֧ֈ֎֢֪נ׬י͆ư֣֪Żњ3֧~ãׅ֒֜շ֐օ֔֜׹֣֪ؒ˧֪օ
֧֞նؚؓ׫؏ؙ׽דؗשؚײ֪ǁ֫ÿԤ֦͗ˢ͟׉Ԩֻׁׄօ֧֦֢֟ք֌շ 
ժ ֦ևն֐֪ɰʃּ֧ץؑ؇׬יؙ׮ؑם׬ש,ģ֪>ã֫>ׅ֢֒և׃նƲέŞ֤֪pÑ>
ּġׇׂ֗ύ֎֢քׄշנؘ׋׵׬֤ؑגؗؒםؙ׫؍ؚ׮׍ּ֤֤֧ն؇ؑ׶֪׼׌׬׭׋ؙ׽׍א؉
؜̹Ą֪׼׌׬׭׋ؙؔ׿׾ؒו؝֧Ʋѧ֖ׄնג׫ה׼׌ǿѥǚͶ(fig. 29)֪םؗיּؚ֧ؓ
Ǘ֢֔և׃ն֐ֻؚ֪֧֜ؓ׫؏֫ն4֪̑˫ˬǁ׃׉>֔֜շ֐ֶ֪ֈն֖֣֧׌ؓצؗ
׫֧ؗȁ֢֟ք̣֪֜ƻքє҂ּփ׃նؕןؒה֪גؙؓןؓ׸ױؚؓѥǚĖą֪ؒײףםŞ֪
ֻ֪֜؊׳؍؉ؗװ֪>֧¯ּ֢֔քׄշ 
ժ 1938 Ɵն׹ؒֈׂ؇ؑ׶֧ȁؚ֟֜ؓ׫؏֫նְ֜֜֯׌ؓ׻רؚؑ׉Ѧׅնץؑ؇ףש֤֢֔
֪˧׉ύ֎ׄշ֐֪Ɵ֧֫؇ؒהؚ׵͆ư֣ƫ֪MŻ׉և֐ֶ֦֟֜ֈնƲέŞ֤֪֜֞
pÑ>ּ֧ք֌֠ֈȽׇ֢֟և׃ն׹ؑؗ׮׍։ѡ͆֔֜؇ؑ׶֪׹׳׬׭׋Ӕ׃֪Ş֪kÄ
֧֫Ǆ֪ջ׎שؒ׌֪װؓק؜38sc34؝ռ(fig. 30)։ևֈׅ֜շׂ֧֒ն؇ؑ׶֪ױ׏הؚ؊tӰ֧
ѧϤׅ֒֜ջןؙؗ׿ؕשעה؜38sc6؝ռ(fig. 31)։>ּׅ֪֒֜֐֪Ɵ֣փׄ30շ 
ժ ֐֪Ɵؚ֪ؓ׫؏֤ƲέŞ֤֪pÑ>˧֪֣ЙÞ˱ք֪֫ն׽ؑؗםؙ׌ؓ׻ؚ׳ն׎
ךײ׭׍הؙזؓׯ׬ؑնע؍ؒהؙ؇׶ؔ׬׮׍նע؋ؗוؙؓؕ׹ؑؗ׮׍նע؏ؘ׋ؗ׳ؙؕ؆ؚ׶
ׁ֧ׄջE42 ֻ֪֪֜g֤ˏ֪Ց֪׿ؕעביװռֳ֪¯֣փׄշǄ֫֐֪׿ؕעביװֻ֪֜
֧ն3 Ό֪؆כ׬װ׉́ǭ֢֔քׄշϭփׄ֧ω˚ׅ֒֜ħ֊֦ךؚؓ׿׉׎؉ؚעּ֔֜
֪֣նöˏ֧ϟ։֟֜ׯנ׎֪ؗ՜ˬǁ׃֣փ֟֜շ 
 
M#°Ù¿ÜÂÜ¥£/ £$£Qà1940-19460á 
ժ 1940Ɵ֪Հնؚؓ׫؏֫ɚ֦֜ӗƾ֪Ȅ׉Ԏ֊նջ׮ؔעؚש֪ϸ^؜40sc24؝ռ(fig. 32)
ׁ֪օ֦նǀП؊נ׎י֪ǁ^׉>ֻ֔֫֕ׄշ֐֪סؚؒפ֪֤֪֮֠Ӣ֤֢̑֔ն4 ؉ؚ
װؓ÷ɛ֪Ǝħ֦>ãջ؉ׯ؍ؚן؜40sc1؝ռ(fig. 33)։փ֟֜շ֐ׅ֫؇ؑ׶֪ע؏ؓעהؙךؑ
׬׿ؚװë3ׁ֧֢֟>ׅ֒նΡاø؇ؑ׶ؙװؒגؗײؚ֧ؔևք֢Ĵҡ։ȫ֎ׂׅ֢ք
ׄշ 
ժ ֐օ֔֜֣նؕןؒה֪ÿɠѥǚͶ֪םؗ؂׮׍ס؏֧ؗ¼ֻ֖֤ׄ֜նԋׂ֌ύք֢ք֜
̣ؓ׎ؚע֪є҂ׁ֤֧֢֟նؚؓ׫؏֫׌ؓצؗ׫ֳ֤ؗƘӬ֖ׄ֐֤֧֦֟֜շ1940 Ɵ 3
                                            
29 ؚؓ׫؏֫ƽն׹֣ؒץؘؚ֪ؓƌȂ֧kֻ֪ׄ֜ȅ֢֝׉ȯ֢֔ք֜։օָ֌քֈ֦ֈ֟֜շ֐֪
ƽɰװ׏ؚؒה֧ӏ֟֜ɽήׁ֧ׅ֬նυŶ͠ȰƌȂ׉Ѧׅ֢Қ0ϯ֤ѳ׉֔ն>ã׉і֢֘ԴȰ׉Ã
֎ׁ֜օ֝շҚ0ϯ։Ɵ֪װؒגؗײؚ֣֪ؔչÒѵ֪ԏպ֪׿ؕעביװ׉֢ͮ֟և׃ն֐ׅ։˓ֻȅ֤
֦֢֟ѨÇ։ԕ׃֤֜քօշLettera a Tullio d’Albisola, Parigi, 3-8-1937. In Ibid., p.56. 
30 ֐֪^֫ױ׏הؚ؊֪tԘ֪¥Vն83֪͋Ɇʚ֪֧ѧϤׅ֒֜շIbid., p.174. 
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ɿնˊÿֺ֧֎֢~͔֢֔քׄշˊÿ֧ؚͩ֔֜ؓ׫؏֫նƲέŞ׎ؑؒהؙؗגؓײؗׯ
ףؙؑؓך׎׌֤ն׽׌ؙؗ؆״גؙؓ׳؍ؚװּ֤֤֧ؗםؗ؂׮׍ס؏ֻ֪֪ؗ֜ʴć׉>֔֜
31շ֐֪֐׆֧֦֤ׄն׎שؒ׌֪ǧ ֫ֈ֦׃ǥ¤֢֔և׃նؚؓ׫؏֫©ɑƟֱ׃֧ˊÿ֧ŕ
9֖ׄ֐֤׉=`֦֌ׅ֒ׄշ̿˧̬˝֫փָ׃У֔֌֦ֈׁ֟֜օ֝։նּׅ֣֚ջ؆ףי׉ȡ֟
֜ķ؜40sc3؝ռ(fig. 34)֦֥׉>֔ն11ɿ֧֫׾ג׶ף׌׎ؔף֪ؔ׶؈͆ư֣Åք¾#֪׸
ؗקּ֤֤֧#ŻּԎZ֢֔քׄշ֐֪ɰʃؚ֪ؓ׫؏֪>ã֫ն׎שؒ׌֧ք֜Ի֧ˋִ֢
ׁ׃rґ֣͗փׄշָׅ̿֜у֧ɚŷ׉ʱֆնƟ։ɨ֎֤ׄնؚؓ׫؏֫ɚ֦֜ą֣Еׂ֪ą
7׉ͷΚֻ֖ׄ֜նΏʮ֧͗׌ؓצؗ׫ؗÿt֪ђɑ֪ϦтŻ֧¼ׁ֖ׄօ֧֦ׄշ 
ժ 1942Ɵնջ׹ؑײƉ֪űƟ؜42sc5؝ռ(fig. 35)ׁ֧֢֟նƟּ¼֔֜׾ג׶ף׌׎ؔף֪
սΡ 32ølÿϦтןؕؗվ֣ɔ¤ÿŞŀä3֪ 17׉̵ǌ֔նջԏİ؜42sc1؝ռ(fig. 36)ׁ֧
֢֟սΡ 2øםؓױ׸ƒϊؙ͆ǁןؕؗվּ֣ 17׉̵ǌ֢֔քׄ32շ֐֪ 2֪̑>ã֫նÑƟ
֪ןؗשؙ׽בƒΚϦтՑ֣֪MŻּ֧Żͻׅ֒֜շ֦ևն֐֪Ɵؚؓ׫؏֫նؕןؒה֪ӗƾ
ФтŌʜ֪Ē^֪Ɏƕ֪ϵ֧Ŵք֢քׄշÑɰ֧ն׾ג׶ף׌׎ؔף֪“׿ؒؒׯ׍׌ؚ׶ؙ׿׎
בؓױؗ”ϦтŌʜ֪эՏ֪Ɏƕּ֤֢֔]ք֜շ 
ժ ϪƟ֧֦֤ׄնؚؓ׫؏֫9ŷ׉ؕןؒהֈׂ׾ג׶ף׌׎ؔף֧Ή֔ն׎שؒ׌֧w֯˷ׄ
1947 Ɵָ֣Ñ֕Ӳƒ֧9׊֝շ֐֪Ɵּؚؓ׫؏֫ύ֎֢սΡ 33 ølÿϦтןؕؗվ֧~ã
֔նЕ˚;֪ 17׉̵ǌ֢֔քׄշ֐ׅ,ԕնϪƟ֪Ρ 34ø֤ 1946Ɵ֪Ρ 36øּ֧~ã֔
֢և׃նΡ 34ø֣֫Ɵ֤Ñʲ֪ҡ׉̵ǌ֔֜շ 
ժ ׌ؓצؗ׫֧ؗȁ֢֟,ʎնփָ׃ħ֊֦ӚŻ֪֦ֈؚ֟֜ؓ׫؏֪Фт˧֧ġ¤֪e֔
։іֆ֪ׄ֫ 1945 Ɵ֪֐֤֣փׄշؚؓ׫؏֫֐֪Ɵն׎ؗ׿ؓק֤׾ג׶ף׌׎ؔף֣MŻ׉
և֐֦քնְ֪֜֠ϦтŻ֧¼֔֜շ֐֪ϦтŻ֪օ֞նؙ֤֮֠֫ؑ׿ؑשƒΚϦтՑ֣֪
ս11 #֪׌ؓצؗ׫ؗǁŞŻվֳ֪~ã֣փ׃նּօ֤֮֠֫ս̯Κןؕؗվֳ֪~ã֣փׄշ
ǈϯ֪ս̯Κןؕؗվ֫͆Ş׌ؗװ׳הؙ؁ؓ׳։Zּ֪֣֔֜ն׌ؓצؗ׫֪ؗÿŞ֪n͗
֦lÿן֧ؕؗ¿ũ֖ׄΚĐ׉֤ׄնф֦͗ǝʠ֪ן֣ؕؗփ֟֜շ׌ؓצؗ׫֪ؗфФ
тؚ֧ؓ׫؏։Ԑׇ֢֟ք֌֪֫֐֪ɰʃֈׂ֣փׄշ֜֝֔նÑɰʃ֧׾ג׶ף׌׎ؔף֪؆
                                            
31 ؚؓ׫؏ʇ#֪ѠЯׁ֧ׅ֬նսؕןؒה֧֪ͩ֔֜։ű֔Ӝ֖֋֜վֻ֜նԴҊ֪փׄƲέŞ֤'
׉֖ׄ֐֤։֣֊֦ֈ֟֜շ֐֪׿ؕעביװ֣ՆÏׇ֤֦֘֟֜ؑؓך׎׌֤׳؍ؚװؗ֫նքּׅ֗
ؚؕו֦ؓƲέŞ֣փׄշLettera a Tullio d’Albisola, Rosario, 11-4-1941. In PRESOTTO 1987, 
op. cit., p.103-104. 
32 ֐֪ջԏİ؜42sc1؝ռ֫նؔר׵֣֪¹Ճ֫ղIntelvalo (o Intermezzo)ճ֤֦֢֟քׄ։ն2008Ɵ 9
ɿ֧΢ϯ։֐֪>ã֪׾ؕؗפؘ֪׋ؚע؏ؗ׉Řі֔֜םؓױ׸ƒΚֳײؙؚؕ؂ؔףϦтՑ֣֫ն
ղIntermezzoճ֤֢֔Żͻׅ֢֒ք֜շʇ҃ɔ֣֫ն֐֪ķǝ^։ؘ׋׎הׂؒؗ֔֊ʯõ׉ȅ֧֢֔քׄ
֐ּ֤Ϯǵ֔նӭՃ׉ջԏİ؜42sc1؝ռ֤֢֔քׄշ 
ժ ֦ևնؔר׵֧֫֐֪>ã֪ͱБؘ׋ؚע؏ؗ։؜42sc1؝֤֢֔Àԇׅ֢֒քׄ։ն׾ؕؗפؘ֪׋ؚע
؏֧ؗ֠ք֢֪ѥһ֦֫քշ̹ą֣ͱБؘ֪׋ؚע؏֪ؗȃĄ֫ͷѷ֣֊֦ֈֻ֟֜֜ն֐֪׾ؕؗפ
ؘ֪׋ؚע؏ؗ׉ý̥֧Àԇ֔֜շCRISPOLTI 2006, op. cit., p.195. 
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״גؙؓ؁ؓךؚؑ׶ÿΚϦтŌʜ֪Ɏƕ֪ϵּ֧Ŵք֢քׄշ 
ժ ύ֌ 1946 Ɵնؚؓ׫؏֫׌ؓצؗ׫֪ؗФтȊѮŞ؃ؓ؀ؙؕ؉ؙؕ׾ؔףװ֤ն͆Ş֪؃ؓ
؀ؙؑؓםּ֤֤֧ն׾ג׶ף׌׎ؔף֧׌ؓש؇ؑӗƾФтЕ̓Ōʜ׉σϡ֔֜շ֐֪Ōʜ֣ؓ
ؚ׫؏֫ǁ׉Ɏֆ֢քׄշÑɰ֧նƟֈׂɎĚ֧Κׁ֠օ֧֦֟֜؆״גؙؓ؁ؓךؚؑ׶
ϦтŌʜ֣֪'ּύ֎֢ք֜շƽɰ֪Ǆְ֪֫֜֠Đȃ֣ЦքФтŞ֤֪֜֞~3ք׉
ǌ֢և׃ն֐ׅ։ؚ֪֪֞ؓ׫؏֧ɚ֦֜׎ؗף׼ؚؔס؏ؗ׉ֆׄ֐֤֧֦ׄշ 
ժ 1946 Ɵ 11 ɿնտ͖֪ŚѠ33ր։ؚؓ׫؏֪Ü׃֪ЦքФтŞׁ֧֢֜֞֟ɽ֊֏ׂׅնؒ
ؚ׽ؔ׬װ֪ƾ֣~̥ׅ֒֜34շŚѠ֪>֤ɰ׉Ñ֕֌֢֔ն֐֪ךؚؓ׿֫׾ג׶ף׌׎ؔף
ǓӰ֪ЫƯ֔֜ąĊ֪նěׅ֜Ş֪ęֺ֧֎֢ϊ֪r־ʹ̤նה׾עב֤ք֟֜նׅ֛֚
ׅ<֪ԐF֪֦քּ֪׉ȏ֏֠֎֤ׄքօׯ؊ؗףװؚؔס؏ؗ׉և֐֦֢֟քׄշ֐֪ս׷׿׳
ؗךվ֫Ҍŧׁ֧֢֟əׅ֒֜շ>֪Դ֣֫ն1940 Ɵ*«֧֫іׂׅ֦ֈ֟֜ΌՉ֪
Е֦̓ׯ׬ן֪ؗϧ։>ׁׅ֒ׄօ֧֦֟֜֐ּ֤ЙÞ˱քշ 
 
Ó×Ë¥£/ fn£~[ªfI8ºØß½£~[¦à1947-490á 
ժ ֐֪Ɵ 3ɿ 22ɢնؚؓ׫؏֫׎שؒ׌ֳ֤w֯˷֟֜շН։ͩք֪֜֫ն7Ɵ֧֚֐ֈׂ~
͔֔֜עב׶ؘ׋֪˼֣նֈ֢֠9׊֣ք֜؇ؑ׶֧ͩքؚ֜ؓ׫؏׉Ӈֆ֪֜֫ն̢ɀׁ֧֟
֢ʹěׅ֒֜׌װؒג֣փ֟֜շ˷2֪Н։˓ָ֢֟ֈׂɽք֤֜ǜׇׅׄװ׏ؚؒהؙ؆׬׭ד
׬׮׍ֳ֪ɽή35֣նǄ֫ս׌ؓ׻רؚ֣ؑץؑ؇ףש֤֢֪֔'׉wԎ֖ׄ֐֤վ׉Ɣʂ֢֔
քׄշŘԤؚ֧ؓ׫؏֫ÑƟ֪Ģն֐֪ą֣֪ץؑ؇׬י>׉wֻ֯֫֕֜շ 
ժ ָ֜Ǆ֫ն׳؍ؚؚؐי֣ԎZׅ֒֜սӗƾФт֤֢֪֔׎שؒ׌֪׷ؗױיؑ׽װվŻּ֧¼
֢֔քׄշÿt֣֫ն־֫׃ƲέŞ֤֪pÑ>׉և֐֦օ֐֤։Ĥֈ֟֜շ؆ؓםؙנ״ؚר֤
ؕ؁ؓװؙ؉ؗטׁ֧֢֟ѡׅ͆֒֜׻ؓ(fig. 37)ֻ֪֧֜֫նջΓԏ͗׽ؚؒפ؜47A1-5؝ռ֤ß
ׅ֬ׄħ֊֦ĤПץؑ؇׬יؚ֪ؔؒ׽ 5֤̑նךׁ֧ؔׄ׹׵ؓջΖ֪֪׹׵ؓ؜47A6-69؝ռ
׉ 64̑>֢֔քׄշ 
ժ ֔ֈ֔ն֐֪Ɵؚ֪ؓ׫؏֪˧֧ևք֢նּּ֤֟ӷє֦֪֫ΓԏϨ֪ŚѠ֪͔ч֣փ
׆օշƟ֧׌ؓצؗ׫֣͔ؗчׅ֒֜տ͖֪ŚѠր׉¹ƾ֤֢֔ն1947 Ɵ 12 ɿ֧ΓԏϨ
֪ɾ֪ŚѠտΓԏϨϯ֜֞36ր։͔чׅ֒ׄ37շ֐֐֧նΡʻ	͇ħǿǈ֪׎שؒ׌֧և
                                            
33 M_BUENOS AIRES 1946. ʇ҃ɔ֣֫,֧Àԇּ֪֪׉@́շCRISPOLTI 2006, op. cit., 
pp.108-111, 111-114.؜pp.108-111֫ѓѺ̥նpp.111-114֫2Ѻ̥؝ 
34 ֐֪ŚѠ֪ҦЪϯ֫؁ؓײؓױؙ׌ؒ׌ףնהؑסהؙוץ״גؘבն؆ؓםףؙ׽ؚؒױ؆֣ؗփׄշϥ
Òϯ֫׹׾ؙؕ׌ؒ׌ףնؕױؓ׽דؙ׾ؓמףնגؗؒכؙ؁׳ؚװնץןؙؚؓ؁ؓײؓնؓ׎ףؙםؚؒն
׌ؓ׽ؔױؙ׌ؗץؗն؃ؓ؀؜׌؉ؒה؝ؙؕו؊ؗ׮֣փ֟֜շؚؓ׫؏֫֐֪ŚѠ֧ϥÒ֢֫֔ք֦քշ
Ibid., pp.1010-1011. 
35 Lettera a Tullio d’Albisola, Miano, 6-2-1947. In PRESOTTO 1987, op. cit., p.109. 
36 M_MILANO 1947. ʇ҃ɔ֣֫,֧Àԇּ֪֪׉@́շCRISPOLTI 2006, op. cit., 
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ք֢є֦фФт֪̊˩֤֦ׄնսΓԏϨվ֤քօɚ֦֜Фтǜǫ։Ѹ̿֔֜շ 
ժ ֦ևնǄ֪>ã֪ש׎װ֧ؓ“spaziale”֤քօ±Ѻ։@ֻּׅ֪́֒֫֕ׄ֐֪Ɵֈׂ֣փׄշ
ջΓԏ͗ǁ؜47sc1؝ռ(fig. 38)־ջΓԏ͗ǁت¹Ň֪#ԏ؜47sc2؝ռ(fig. 39)ׁ֪օ֦նք֌
֠ֈ֪սΓԏ͗ǁվ։>ׅ֢֒քׄշ 
ժ ֢֚֔ 1948Ɵ 3ɿ 18ɢ֧֫նΓԏϨ֪ΡŚѠ֤֦ׄտΓԏϨϯ֜֞38ր։͔чׅ֒
֜շ֐ׅ֫Ɵ֪ΡŚѠ׉яҩ֖ׄͰքtşּ֪֪֣նؚؓ׫؏׉×ֻ6#։ϥÒ֢֔քׄ
39շש׎װ֧ؓ“spaziale”֪×ָׅׄ>ã։Żњ3֧~ãּׅ֪֒ׄ֐֪Ɵֈׂ֣նƟ>
֪ջΓԏ͗ǁ؜47sc1؝ռ(fig. 38)֫Ρ 24 øؘב׵׭׍׌ؙ׻גؗײؚ֧ؔŻͻׅ֒֜շָ֜ն
ÑƟؚ֧ؕ؆֪ս׎שؒ׌֪ȘґФтվŻּ֧¼֢֔քׄշץؑ؇׬י֪>ּύք֢և׃ն؇ؑ
׶֪ו؇ؚ׶͆ư֣MŻ։Ԏֈׅ֜շ 
ժ ֐֪ϪƟ֪ 2ɿ֧ն؇ؑ׶֪ײؘ׍ؒה͆ư֣ջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig. 40)
։͔чׅ֒ն֐֪Żͻʃԏ֧؁׳׌؇ؚ׶ؙؐ׬؅ׁ֧֢֤ؕ֟҇̆Е̓ѣ҃3։Ԏֈׅ֜շ
ָ֜նׯ׬ן֪ؗMŻ։؇ؑ׶֪ɽƩ֣և֐ׇ֦ׅ֢և׃ն֐֐֧ջΓԏʰǚռ֤Ò֡֎ׂׅ֜ס
ؚؒפ֪ׯ׬ןؗ։~ãׅ֢֒քׄշ 
ժ ֤֫քֆն1949Ɵ֧ևք֢̩΢ִ֖֊֫նؚ֪֪֞ؓ׫؏ؙ׽דؗשؚײ֪>֪Ǔ֤֦
ׄնוؘؗ׋ף֧Α׉Δ֠סؚؒפ֪ɾ֪>ãϧ։Ѹ̿֔֜֐֤֣փ׆օշջΓԏʰǚ
؜49B1؝ռ(fig. 41)׉ֻ֤֫֕֔֜ɾ֪ 3ʔ֪>ã40,ԕնؚؓ׫؏֫וؘؗ׋ףć֪Ɇȡ;
׉@́֔֜ջΓԏʰǚռ֪סؚؒפ׉Ĥɑ>֢֔ք֌շ 
 
fn£gg,| g 9"Ó×ËÞÆØ³ÜÈßÚà1950-19520á 
ժ 1950Ɵ 4ɿ 2ɢն؇ؑ׶֣ΓԏϨ֪ΡŚѠ֤֦ׄտΓԏӞ֪їŕ֧ũ֖ׄȶѠր։͔
чׅ֒֜41շ֐ׅ֫ 2ɢ֪ 3ɿ 31ɢնײؘ׍ؒה͆ư֣ؐ׬؅֤ؕѳ֔Ï֟֜օֆ֣ѥӋׅ֒
                                                                                                                                
pp.114-115. 
37 ؚؓ׫؏ʇ#,ģ֣֐֪ŚѠ֧ϥÒ֪֔֜֫նȊѮŞע؏ؓע؏ؙו׎ץؓؒ׌ؗնæŌϯ؁׳׌؇ؚ
׶ؙؐ׬؅ؕն>Ş؇ؚؔײؙ؇ؚؑ׳֪ 3Ò֣փ֟֜շIbid., pp.1010-1011. 
38 M_MILANO 1948. ŘԤ֪ŚѠÒ֧սآվׁ֪օ֦Ìɑчѥ֦֫ք։նΡŚѠ؜M_MILANO 1947؝
֤֪§ֻ֪֜նEŗש׎װ֪ؓӭѩ֧@֖́ׄշʇ҃ɔ֣֫,֧Àԇּ֪֪׉@́շ
CRISPOLTI 2006, op. cit., p.115. 
39 ֐֪ŚѠ֪ϥÒϯ֫նΡŚѠ֪؉ؗ׸ؚ֧ն͆Şע؋ؗ׳ؙױؘؚ׋֤ȊѮŞ֣Ѳ#֪׌ؗװ׳ؚ
׶ؙװ׏ؒב׉ֆ֜ 6Ò֣փׄշʇ҃ɔ֣֫,֧Àԇּ֪֪׉@́շIbid., p.115. 
40 ֐֪ 3֧̑ĿָׄӘ֪ջΓԏʰǚռ֪>ã֪օ֞նƞׂ֦וؘؗ׋ףć֪Ɇȡ;֧ʲո֦ן׎פ֪
Α׉Δ֟֜ש׎׿ּ֪֪׉նϑ֢֕ջΓԏʰǚռ֪սΑվ֪סؚؒפ֤ßֱշ֐ׅ֫ושؕמؙעב׵ؚ֧ؑؔ
ևքּ֢Չ̬@ׅ́֒ׄßΈ֣փ׃ն؜49B1؝ׁ֪օ֦ՉѥÌ֧սBվ֪@ׅ֢́֒քּ֪ׄ֫֐֪ס
ؚؒפ֧ż֖ׄշ֐֪սΑվ֪סؚؒפ֫,ԕնɆȡ;׉Ĥʲ֧ġ¤֒֘նָ֜Δ֠Α֪ħ֊֒־ƾնɑ
֦֥׉ָָ֧֒֓ġ¤֦֒֘։ׂն׽דؗשؚײ֪ɱƟָ֣̕ɑ֧>ׅ֒֜շIbid., p.220. 
41 M_MILANO 1950. ʇ҃ɔ֣֫,֧Àԇּ֪֪׉@́շCRISPOLTI 2006, op. cit., p.116. 
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ּ֪֣֜նӞ֧Ԑׇ֟֜؉ؗ׸ֹؚ֪֧ӳƓׅ֢֒քׄ42շ֐֪Ɵؚ֪ؓ׫؏֫նץؑ؇ףש֤
֢֔؇ؒהؚ׵͆ư֣MŻ׉Ԏ֊ն֐֐֣Żͻ֔֜>ã׉Ρ 25 øؘב׵׭׍׌ؙ׻גؗײؚ֧ؔ
ּ~ã֢֔քׄշ֐ֶ֪ֈն؇ؑ׶֪ױ׏הؚ؊֪ΡȄ֪םؗיּؚ֧ؓ¼֢֔քׄշ֐֪ם
ؗיֻؚ֪֪ؓ֜ʴć֫ϪƟ֪Ρ 9ø؇ؑ׶ؙװؒגؗײؚ֧ؔŻͻׅ֒֜43շ 
ժ 1951 Ɵ֪ 5 ɿֈׂ 9 ɿ֧ֈ֎֢նΡʻ	͇ħǿǈƫ֤֦ׄ͟Ρ 9 ø؇ؑ׶ؙװؒגؗײ
ؚؔ։ԎZׅ֒ׄշ֐֪װؒגؗײؚ֧ؔևք֢ն9ɿ 27ɢֈׂ 29ɢ֪փք֝նս΀ϲˋA֧
Ԑ֖ׄÿԤ3ҍվ։ԎZׅ֒ն֐֪3ʃ֧͕Ěؚ֔֜ؓ׫؏֫ն֐֪Đ֣ΓԏϨ֪Ρ÷
ŚѠ֤֦ׄտȌтŚѠր׉͔ч֔֜44շ 
ժ ֐֪װؒגؗײؚؚ֣ؔؓ׫؏֫ն3Đ֤֦֟֜׌ؓ׮Ŝ֪սÒѵ֪ԡˈվ֪Ĩ֧׸ؓׯ׬
ן֤ؒ¯֢֔ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝45ռ(fig. 42)׉ѧϤֶ֔֜ֈնָָ֦֒֓Ӹ֧ևք
֢>ã׉~ã֢֔քׄշ֐֪ħїʴ֦ϦтŻ֧և֎ׄŚѠ֤>ã֪͔ч֫նؚؓ׫؏ؙ׽דؗ
שؚײ֤քօФтŞ׉ÿԤ֦͗ą7ָ֧֣Ƶ֊֏֤֪֮ׄ֠ıʹ֤֦֟֜շ֦ևնÑƟ֪ 11
ɿ 26ɢնΓԏϨ֪ΡŚѠ֤֦ׄտΓԏФтŚѠր։ն֐ָׅ֣֧֦֌Ĥɑ֪ФтŞ֜֞
֪ϥÒּ֤֤֧͔чׅ֢֒քׄ46շ 
ժ ֐օ֔֜ΓԏϨϯ֤֢֪֔с֤с֢֔նץؑ؇ףש֤֢֪֔Դּġׇׂ֗ȡ֞֠֡֎֢և
׃նս׎שؒ׌ȘґФтŻءتʃ֪ȘґФтŞժ 1913-1940վ־׾ؑע֪ؓןؗ׹א֣֪ؕսΡ
ءøןؗ׹אؙؕ׻גؗײؚؔվּ֧>ã׉~ã֢֔քׄշָ֜ն֐֪ɰʃֈׂջΓԏʰǚռ֪սΑվ
֪סؚؒפ֤с֢֔նջΓԏʰǚ؜51P3؝ռ(fig. 43)ׁ֪օ֦ջΓԏʰǚռ֪ɚ֔քסؚؒפն
սͱվ֪>׉Ŀֻ֜47շ 
                                            
42 ؚؓ׫؏֤ؐ׬؅ؕ,ģ֪֐֪ŚѠ֪ϥÒϯ֧֫նɾ֪ŚѠֈׂ¼֢֔քׄ؇ؚؔײؙ؇ؚؑ׳֪
ֶֈնȊѮŞע؋ؗ׼גؙؕע؋ؚ׳ն͆Şؕ؁ؓװؙיؒ׬׹նײؘ׍ؒה͆ư֪͆ưוؙؓؕוؓת׬
׭ד։ք֜շIbid., p.116. 
43 ؚؓ׫؏֫֐֪םؗיؚ֣ؓնגؗؒםؙ؆ؗ׽ؚؒ׳ն׽ؑؗ׫בףםؙ؉׬סؚײնؓ׫׌ؚ׶ؙ؇ؗך׬
׭׍ּ֤֤֧ΡʻŨʛֳ֤Ӛ׊֣քׄշ 
44 ֐֪ŚѠ֫նؚؓ׫؏ʇ#,ģ֧ϥÒϯ։ք֦քշM_MILANO 1951a. ʇ҃ɔ֣֫,֧Àԇ֪
ּ֪׉@́շCRISPOLTI 2006, op. cit., pp.116-118. 
45 ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ֪ؔר׵֣֪чѥ֫ Struttura al neon per la IX Triennale di 
Milano֝։ն(ּ֧ք֌֠ֈчѥ׉іֈ֎ׄշ֐֐֣֫ն׽דؗשؚײ֪(֪׵הؗ>ã֤֪˲Ñ־ч
ѥ̛֪ԩ¤׉Ԕ֍ֻ֜ն1987Ɵ֪؅ؗ׼ױؙؚץؗשؚ֪ושؕך֧ Arabesque de néon réalisée 
dans lձescalier dձhonneur de la IXe Triennale de Milan ֤փׄօ֞նArabesque de néon֪Ӱ
׉ѩ~֢֔Ȯ́֔֜؜Paris 1987, p.376؝շ֦ևնŻͻƾǱΣ֧֠ք֢֪ѥӋ֫,ׁ֧ׄշGIANI 
1957, p.113 
46 ŚѠ֪ϥÒϯ֫؁׳׌؇ؚ׶ؙؐ׬؅ؕն؇ؚؔײؙ؇ؚؑ׳նؕ؁ؓװؙיؒ׬׹ֶ֪ֈΡŚѠ֧ϥÒ
֔֜ע؋ؗ׳ؙױؘؚ׋ն֢֚֔׌ؗװؙؗע؍ؒהؙ׌ؗ׾ؕעؚ׳նע؋ؗוؙؓؕוؕ׬׭׍ն؆ؒהؙׯؙؓ
׎ؚעնؘ׍ؓעؒהؙך׎ؚׯ׍ն؁ؓװؙ؊ؓ׬חהն׫בؚנؙؔ׹ؘבؔ׬ؒնؘ׍׳׫הؘؙ׍׌׵׬ؕշ
M_MILANO 1951b. ʇ҃ɔ֣֫,֧Àԇּ֪֪׉@́շCRISPOLTI 2006, op. cit., p.118. 
47 ջΓԏʰǚռסؚؒפ֪օ֞նוؘؗ׋ף֧Пזؑף֦֥֪ֈ֎ׂ׉ɏׂ֔նπֈ֦؆׫גؚ֪ؓփׄ
͆Դ׉֠֌׃փ֏ׄש׎׿֪>ãշؔר׵֣֪>ãՉ֪EŗնՉѥÌ֧؜51P1؝ׁ֪օ֧սPվ֪×
ָּׅ֪ׄ֫֐֪סؚؒפ֧ż֖ׄշ1958Ɵָ֣>ׅ֒֜շIbid., p.252. 
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ժ 1952Ɵ 5ɿ 17ɢնΓԏϨ֪ΡoŚѠ֧֢֔Ř֪ɾςŚѠ֤֦ׄտ׮ؘؔ׍ע؏֪ؗ
ֻ֪֜ΓԏӞŚѠր։͔чׅ֒֜շ֐ؚׅ֧֫ؓ׫؏׉×ֻ֢ 17#։ϥÒ֢֔և׃48նϥÒ
ϯ֪֧֫׌ؓ؁ؓװؙ׾׬֪ؒÒּіׂׅׄշ֐֪ŚѠ֫؇ؑ׶֪ RAI ֪Řՙ͗͋σ֪ɉ
ɬ֧Ԥ֢͔֔чׅ֢֒և׃նؚؓ׫؏֫ք֌֠ֈ֪>ãּ֤֤֧֐֪ɉӏ֧¼֔֜շ 
ժ ÑƟնװؒגף׮֧փׄון׶ؘ׋͆ư֣֪սΓԏФтŞ֜֞վ֦֥֪Żњ3ּ֧¼֢֔քׄշ
ָ֜նƲέŞؘ׍װؙؑ׮׍ף֤֪؇ؑ׶֪ؑؗ׭דؚ׵Ӕ׃֪Ʋ̨֣֪pÑ׿ؕעביװ֣֫նךؔ
ׁ֧ׄջΓԏ͗׽ؚؒפ؜52A3-11؝ռ(fig. 44)֤Ò֡֎ׂׅ֜˫ˬǁ׃֪׽ؚؒפ׉ 9ʔ>֔ն
׸ؓם׳ؚ֧ѧϤ֢֔քׄշÑʲ֧ץؑ؇ףש֤֢֪֔˧ּύք֜շ 
 
°ÜÎÛ»ßÉ¢©¬g,|ª«ºØß½£~[¦à1953-1958á 
ժ 1953Ɵ֪ΓԏϨϯؚ֤֢֪֔ؓ׫؏֪˧֫նΡ 31ø؇ؑ׶іʇƒ֧և֎ׄ׸ؓׯ׬ן
֤֪ؒpÑ>֧ĿָׄշǄ֫׾ؔתͽ֪׹׻ؒה֪ؗɬ͆Ցֻ֪֧֜սΑվ֪փׄĨջΓԏ
͗Ĩ؜53A1؝ռ(fig. 45)׉նסׯؓם؇׬װ؜׽׍ؗסׯؓ؝ͽ֪׹׻ؒה֪ؗģę֧Ӻżё֪ؒ
؄֪ؗה׾עבնɬ͆Ց֧֫׵הؗ׉@֟֜ĨջΓԏ͗Ĩ؜53A3؝ռ(fig. 46)׉>֔֜շ
4ɿ֧֫ײؘ׍ؒה͆ư֣וؘؗ׋ףׁ֧ׄջΓԏʰǚռ֪սΑվסؚؒפ׉Żͻ֔֜MŻ׉Ԏք
֢և׃նֶֈ֪>Şּ֤֤֧֜֞ΓԏϨ֪Żњ3ּնÿtؘ֣֫׍׫בؗ׭׋־׹ױؘ׋նؘ
ב׵׭׍׌նؘ׋ؚؔצնÿģ֣֫׫؍ؚؒ׺֦֥նָָ֦֒֓Đȃ֣ԎZ֢֔քׄշ֐֪օ֞ն9
ɿؘ֪ב׵׭׍׌ؙ֪ؑ׽ב׳ؚ׫בĐ֣֪սΓԏ͗Żњ3վ֣֫ն׌ؗװؙؗע؍ؒהؙ׌ؗ׾
ؕעؚ׳ׁ֧ׄΓԏϨ֪ΡŚѠնտΓԏϨ֤ 20	η֪׎שؒ׌ϊ͆ր։͔чׅ֒֜49շ֐
֪ŚѠֶ֫ֈ֪ŚѠ֧֌ִׂնɔ΢֧ȽׇׄϥÒϯ։ű֦֌ն>ã׉ŘԤ֧>֖ׄ>Ş֪
ϥÒ։Ĥքշָ֜նΓԏϨ֪>Şׁ֤֢֔׃ּնֶֈ֪Ӟ֧ȽׇׄФтŞׂ֤֢ׅ֔ͮׄ#
̨֪ϥÒּĤֈ֟֜շΓԏϨ֪ŚѠ֤֢͔֔чּׅ֪֒֜֫ն֐ׅ։ɾǈ֣փׄշ 
ժ ϪƟ֪ 1954Ɵնؚؓ׫؏֫նΡ 27øؘב׵׭׍׌ؙ׻גؗײؚ֧ؔն1930Ɵ֪>ãֈׂ
1952Ɵ֪ջΓԏʰǚռ֪>ãָ֣ն20̑׉~ã֔֜շׂ֧֒Ρ 10ø؇ؑ׶ؙװؒגؗײؚ֣ؔ֫
Ȍтċсŀä3֧ǁŞ֤֢֔Ò׉Ә֩նսƌʭׯנ׎ؗÿԤ3ҍվ֪ѣ҃3ּ֧¼֔֠
֠նջϲˊъɧĨ؜54sc30؝ռ(fig. 47)ׁ֪օ֦̹*ŒɎƲέŻͻӰԌ֧Żͻׅ֒֜ǁ^ֶ֪
                                            
48 ֐֪ŚѠ֧֫նΡŚѠ֪ϥÒϯ֧׌ؓ؁ؓװؙ׾׬ؒն׾ؚؓ׶ؙׯؙװ׬׽דؒնגؗؒםؙױײؚ׮׍ն
ך׎ױؙؙؑؔעؚײնשؗיؚؔׯ׍׉ֆ֜ 17Ò։ϥÒ֔֜շM_MILANO 1952. ʇ҃ɔ֣֫,֧
Àԇּ֪֪׉@́շCRISPOLTI 2006, op. cit., pp.118-119. 
49 ΓԏϨ֪ŚѠɔ֣նؚؓ׫؏ؙ׽דؗשؚײ,ģ֪Òּ֪֤֧͔чׅ֒֜ŚѠɔ֫é֐ׅ֪
ֹ֣փׄշ֐֪ŚѠɔؚ֧֫ؓ׫؏ּϥÒ֢֔և׃նֶֈ֧גױ؊ؗױؙ׸׬׫նע؍צ׬؂ؙו؅ךؕ׬סն
ؕ؁ؓװؙיؒ׬׹ն؆ؒהؙׯؙؓ׎ؚעն׾ؚؓ׶ؙׯؙװ׬׽דؒնע؋ؗ׳ؙױؘؚ׋նגؗؒםؙױײؚ׮׍ն
ؘ׍ؓעؒהؙך׎ؚׯ׍նؕ؁ؓװؙ؆׬שնע؏ؓע؏ؙ؊ؑؗׯ׍ն׫בؚנؙؔ׹ؘבؔ׬ؒնע؋ؕףؑ
׽ؙץؓ׹ؗնשؗיؚؔׯ׍նؘ׍׳׫הؘؙ׍׌׵׬֪ؕÒ։փׄշM_VENEZIA 1953. ʇɔ֣֫,
֧Àԇּ֪֪׉¼̚շGIANI 1957, op. cit., p.28 
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ֈնץؑ؇׬י־ؒװךؑ׽׉Ǔ֤֔֜>ã׉ђɑ~ã֢֔քׄշÑƟն׌ؓ׻רؚ֤ؑןؘדײ
֣֪սץؑ؇ףשֻ֪֪֜ÿԤ3ҁվ֧¼֢֔և׃ն֐ׅ֧֠քּ֢Ρ 10ø؇ؑ׶ؙװؒגؗײ
ؚ֣ؔρ%ׅ֒֜շ֐ֶ֪ֈնƟ֤Ñ֕֌׸ؓׯ׬ן֤ؒ¯֔ն؇ؑ׶֪іʇƒ֪׾ؔתͽ֪
׹׻ؒה֪ؗɬ͆Ց֪Ĩ>ּ֧Ԑׇ֢֟քׄշָ֜նƲέŞ֤֪pÑ>֣֫նؓ׎ؚ
עؙמؚ֪ѧѡ֔֜؇ؑ׶֪ןؗשؗװ׳הؙ؆ؒ׌ؙנ׬וؒ׌Ӕ׃֪Ʋ̨֪kÄĨ֧׵הؗΩ
׉@́֔֜̚ɨõr(fig. 48)׉ѧϤ֔֜շ 
ժ ֦ևն֐֪ƟֈׂնջΓԏʰǚռ֪սΑվסؚؒפ֪וؘؗ׋ף֧׹ף׮֦֥֣ؓŕƾ׉ȵ
֌ջΓԏʰǚ؜54G4؝ռ(fig. 49)ׁ֪օ֦ս͖Ęվסؚؒפ50֤ն֪֚Ʊԋϓ֧փ֤ׅׄ֒ׄջΓԏ
ʰǚ؜54BA4؝ռ(fig. 50)ׁ֪օ֦ս׸ؕ׬יվסؚؒפ51։>ׁׅ֒ׄօ֧֦֟֜շ 
ժ ύ֌ 1955 Ɵ֪˧ּնוؗ״֪ÿԤץؑ؇׬י׽בף׮׍׸ֳ֪ؓ¼ׁ֪օ֦ץؑ؇ףש֤֔
֢֪'֤նΓԏϨϯ֤֢֪֔'ׇ֧ֈׅ֢քׄշΓԏϨϯ֤֢֔֫նؚؕ؆֣֪Ρ 7
øיؖױؒגؗײֳؚ֪ؔսͱվסؚؒפ׉Ƚֆ֢֪¼ն֢֚֔ÿģ֣֫؆ױؚؒױ֣֪ս̹*
׎שؒ׌ФтŻվֳ֪¼֦֥׉և֐֦֟֜շ 
ժ 1956 Ɵնÿt֣֫ΓԏϨ֪ 10 ÜƟ׉Ϳօײؘ׍ؒה͆ư֣֪Żњ3։Ԏֈׅնÿģ֣
֫הؚףװؑؒ׌ÎӲƒ֣֪ս׎שؒ׌ 20	ηФтŻվ֧¼֢֔քׄշ֐֪Żњ3֫גؗؒםؙ
׿ؑؗ؅ؚؒ׳։σϡ֢֔ք֜շָ֜ն׌؉ؒו֪סؗסײؚ׮׍֣֪Ρ 4øÿԤؒװךؑ׽ؙ׻ג
ؗײּؚ֧ؔ¼֢֔քׄշÿt֣֪Ʋέ֧ԐӘ֖ׄpÑ>ּύք֢և׃նΓԏϨ֦͗
'֤֢֔֫גؓ׸Ɔ֪؃׮֧ؓ>֔֜ջΓԏ͗Ĩ؜56A1؝ռ(fig. 51)־նؘ׋ؒמ׬׮׍֪
؃׮֪ؓջΓԏ͗Ĩ؜56A7؝ռ(fig. 52)ׁ֪օ֦ĨэՏ׉և֐֦֟֜շׁ׃ץؑ؇ףש֦͗'
־նrґ֦͗'֤֢֔֫ն؇ؑ׶֪ןؙؗ׽בׯؚؔϲč֪ץؑ؇׬י֪˫ˬǁ׃ջϲǓ֪Շ
̹؜56A6؝ռ(fig. 53)־ն؇ؑ׶ħŌ֪؇׵ؘؓ׋֪׾ؕؗפؚؔؒ׽֦֥։փׄշ֦ևն֐֪ 1956
Ɵ֫ջΓԏʰǚռ֧ɚ֔֌ս׎ؗיվ֪סؚؒפ։Ѹ̿֔֜Ɵּ֣փ֟֜52շ 
ժ 1957Ɵ֧֦֤ׄնؚؓ׫؏֫ÿģׁ׃ּÿt֣֪>ãŻͻ֧ӷ֊׉և֌ׁօ֧֦ׄշ֐֪Ɵն
Ǆ֫ÿt֣oƫ֪MŻ׉Ԏք֜շ̩֧؇ؑ׶֪ײؘ׍ؒה͆ư֣֫նƟt֧ƫ֪MŻ։Ԏ
Zׅ֢֒քׄշ֐ֶ֪ֈնÿt֣Zׅ֒֜֪֠Żњ3֧¼֢֔և׃ն֪֚օ֞Ρ 11ø؇ؑ
                                            
50 ջΓԏʰǚռסؚؒפ֪օ֞նؔר׵֣֪>ãՉ֪Eŗն֐֪סؚؒפ֧żּ֖֪ׄ֫ՉѥÌ֧
؜54G1؝ׁ֪օ֧սGվ։×ָׅׄշս͖ĘجGessiվ֤քօסؚؒפÒ֫նؚؓ׫؏Еұ։>ã׉Չ֔֜
Ԥ֧Ò֡֎ּ֪֜շ1958Ɵָ֣>ׅ֒֜շCRISPOLTI 2006, op. cit., p.340. 
51 ջΓԏʰǚռסؚؒפ֪օ֞նؔר׵֣֪>ãՉ֪Eŗն֐֪סؚؒפ֧żּ֖֪ׄ֫ՉѥÌ֧
؜54BA1؝ׁ֪օ֧սBAվ։×ָׅׄշջΓԏʰǚռ֪սΑվסؚؒפ֪͆чԴ֧ն̨Ң֦͗ƻք֊׉ǰ֕
֒֘ׄ؆׫גؚؓ։֠֌ׂׅ֢քׄש׎׿֪>ã֣ն֔֬֔֬זؑף؂ؚףװ׉@֢́֔քׄշ1957Ɵָ
֣>ׅ֒֜շIbid., p.318. 
52 ջΓԏʰǚռסؚؒפ֪օ֞նؔר׵֣֪>ãՉ֪Eŗն֐֪סؚؒפ֧żּ֖֪ׄ֫ՉѥÌ֧
؜56I1؝ׁ֪օ֧սIվ։×ָׅׄշջΓԏʰǚռ֪սΑվסؚؒפ֪͆Ɠ֪ͩǀ֧׌׳ؒؗ׉@֢́֔նŕ
ƾ֪؊׮׍ؚ׽֦֥׉ȵ֊֐׊֝ש׎׿֪>ã։֐֪סؚؒפ֧Չׅ֒ׄշ1959Ɵָ֣>ׅ֒֜շ
Ibid., p.363. 
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׶ؙװؒגؗײؚؔ53֣֫ն3Đ֣փׄ׌ؓ׮Ŝ 2ԡ֪ʿԴԡˈ֧ջęԴэՏ؜57A1؝ռ(fig. 54)
׉Ř̹֔֜շָ֜ն1957ƟֈׂϪƟ֧ֈ֎֢ն؇ؑ׶֪ëƌ3ҍȃֻ֪֪֜їʴ֪ħ֊֦ęԴ
ǁջΓԏʰǚ؜58A14؝ռ(fig. 55)׉ֻ֤֫֕֔֜նÿt֪ƲέŞ֤֪ɑ/֪pÑ׿ؕעביװ
׉և֐֦֢֟քׄշ֐ׅ֧ũ֢֔ÿģ֣֫նױ׎׭֪׎ؚנؚؚ֤ؕؗ׎טؒף֪ؕؗױ֣֪ؗŻ
њ3֧¼֢֔քֹ֪֣ׄփׄշؚؓ׫؏֪וؘؗ׋ףׁ֧ׄסؚؒפ֪օ֞նջΓԏʰǚ
؜57CA5؝ռ(fig. 56)ׁ֪օ֦սμվ֪>ãϧ։ֻ֢>ּׅ֪֒֜֐֪Ɵ֣փ֟֜54շ 
ժ ֢֚֔ 1958Ɵնؚؓ׫؏֪וؘؗ׋ףׁ֧ׄջΓԏʰǚռ֪סؚؒפ։ɚ֦͔֜Ż׉ֹׄշս׎
ؗיվ֪סؚؒפ֣@ׅ́֒֜׌׳֣ؒؗͩПׅ֒֜͆Ɠ֧նΕ֊Ӕ֖սΑվ֣֦֫֌նׁ̨֧
ׄԎÄӰ։ѧ֎ׂׅ֜շ֐ׁׅ֧֢֟ջΓԏʰǚժ ʃǆ؜58T2؝ռ(fig. 57)ׁ֪օ֦ս׃Äվ֪ס
ؚؒפ։Ѹ̿֔ն֪֧֞֐֪סؚؒפؚ֫ؓ׫؏֪*ч֦͗>ã֤֦֢֟ք֌շ 
ժ ֐֪Ɵ֫Ɵ֧ˋ֢֔նÿģ֣֪Żͻ˧։Ĥ֌և֐ׇ֦ׅ֜շǄ֫׳؍ؚؚؐי֣֪սǿ
ǈ֪׎שؒ׌ϊ͆ժ 1945−1957վŻ־նħԓ֣֪սɚ֔քϊ͆	͇Żժ ׌ؗ׽דؓ؉֤ؓr;55վ
Żն׾ג׶ף׌׎ؔף֣֪ս$ɢ֪׎שؒ׌֪ФтŞ 20#վŻ֦֥׉ֻ֫֕ն֪֠Żњ3֧¼
֢֔քׄշ׎שؒ׌ÿt֣֪˧ּшֆ֫іֆ֗նגؗؒםؙ׸׎־׼גؙؕ؆ؗרؚ׳֤؁ؓ
ז؊ն؄ؚؕ׳؋֣Żͻ׉և֐֦օּ֤֤֧ն؇ؑ׶֪ײؘ׍ؒה͆ư֣MŻּԎք֢քׄշ 
ժ ׂ֧֒ն֐֪Ɵ֪Ρ 29øؘב׵׭׍׌ؙ׻גؗײؚ֧ؔ֫նؚؓ׫؏ؙ׽דؗשؚײֻ֪֪֜
ś։ѧ֎ׂׅ֢և׃ն1930Ɵ֪ջϓש׾ؚؕռ֪סؚؒפֈׂ 1958Ɵ֪ջΓԏʰǚռ֪סؒ
ؚפָ֣֪ 40̑։֐֐֣Żͻׅ֒֜56շ֐ׅ,ģ֧ÿt֣ֶ֥֠ϦтŻ֧¼֢֔քׄշ 
 
D6£ 100£Qà1959−19680á 
ժ 1959Ɵ֪ 2ɿնƟ֧Ѹ̿֔֜ս׃Äվסؚؒפ֪ջΓԏʰǚռ֪>ã׉Żͻ֔֜MŻ։ײ
ؘ׍ؒה͆ư֣և֐ׇ֦ׅ֜շ֪֖֚֍փ֤ն׹ּ֣ؒMŻ։Ԏֈׅ֢քׄշׂ֧֒նגؗؒםؙי
ؒף؅ؓ׮׍ׁؚ֧֢֟ؓ׫؏֪>˧l;׉ʰќ֖ׄŻњ3։ؚؕ؆֣Ԏֈׅնװؒ׶ֳ֤
                                            
53 ؔר׵֪ЧѺ̥֪Ɵҋ֣֫Ρ 9ø֤ׅ֢֒քׄ։նΡ 9ø֫ 1951Ɵ֧ԎZׅ֢֒և׃նѻʪ֤Ϯֆ
ׂׅׄշIbid., p.1019. 
54 ջΓԏʰǚռסؚؒפ֪օ֞նؔר׵֣֪>ãՉ֪Eŗն֐֪סؚؒפ֧żּ֖֪ׄ֫ՉѥÌ֧
؜57CA1؝ׁ֪օ֧սCAվ։×ָׅׄշ͆Ɠ֪ֈׇ׃֧ؒ׵ؗμ։Ɇȡ;֤֢֔@ׅ́֒նΑ־֮֟ֈ֊[
ׁ֪օ֦׃ь֊͑նׁ̨֧ׄ׃Ä֦֥։͆Դ֧̹ׅնɰ֧׎ؗיׁ֦֥֧֢֟ϓ־ŕƾ֪؊׮
׍ؚ׽։ȵ֊֐ָׅ֜׃֖ׄש׎׿֪>ã։֐֪סؚؒפ֧Չׅ֒ׄշ1960Ɵָ֣>ׅ֒֜շIbid., 
p.432. 
55 ֐֪Żњ3֪ؔר׵֣֪чѥ֫ The International Art of New Era֣փׄշ؜Ibid., 
pp.1020-1021.؝֔ֈ֔ն֐֪Ɵ֧ħԓ֪՜Ɔź֣և֐ׇ֦ׅ֜Żњ3֫ɢʇѺчѥ֣սɚ֔քϊ͆	
͇Żժ ׌ؗ׽דؓ؉֤ؓr;վ֤ׅ֢֒քֻׄ֜նʇ΍֣֫֐֪чѥ׉Ȯ֖́ׄշHIRAI 2004, p.178. 
56 ֐ؘ֪ב׵׭׍׌ؙ׻גؗײؚ֪ؔΡؤś֧նؚؓ׫؏֫ջΓԏʰǚռ֪ս͖Ęվ־ս׎ؗיվ֪סؚؒפ׉
Żͻ֤ׅ֔֜֒ׄշ؜CRISPOLTI 2006, op. cit., pp.1020-1021.؝֐֪Żͻ֫׻גؗײؚ֪ؔושؕךt
֣նך׎ױؙ׸׬ׁ֧֢ؕ֟ρ%ׅ֒֜շVENEZIA XXIX 1958, pp.19-22. 
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Ƌø֔֜շ֐ֶ֪ֈն؆ؒהؙؕ׬ץּ֤֤֧ؕ׌ؓ׻רּؚ֣ؑŻͻ׉և֐֦օ֦֥նÿtģ֣֪
>ã֪Żͻ֧׉ˢ֍ؚؓ׫؏֪Ł։օֈ։ֆׄշָ֜նÿtģ֪ϦтŻֳ֪¼ּ֧Ώʮ
֣͗նװؒ׶֪սɚФтվŻ־նؕؗױ֪̹ؗ*ФтͳΒȃ֣֪սת؇׌ؚ׶ؙםؔיס؏֪ؗϊ͆ت
׽דؗשؚײնױؘؚ׋նיؒ׬׹նיؔ؉ؗ׮վŻն׾ؑע֪ؓսΡ 5øןؗ׹אؙؕ׻גؗײؚؔվն
ו׬ץ֪ؓսױי؉ؗשվն֢֚֔ʏ!֪ɢʇʸ͖ʄź͆ư֣֪ս$ɢ֪׎שؒ׌֪͆Ş֜֞վŻ
֦֥նĤ֌֪Żњ3֧¼֔֜շ֐ֶ֪ֈն؂ؚנ֪ؕ׫׵؆ؙׯ؍ؚץֻ֪֧֜ջ̚ɨ
؜59-60A1؝ռ(fig. 58)׉>֖֦֥ׄնƲέŞ֤֪pÑ>ּ֧ք֌֠ֈ֪A։փׄշ 
ժ ջΓԏʰǚռ֪ŻԎ֤֢֔նוؘؗ׋ף>ã֧ևք֢֫սΑվ־սμվ֤ք֟֜סؚؒפּ>։
ύ֎ׂׅ֢ք֜։նƟ֧Ѹ̿֔֜ս׃Äվ֪סؚؒפ։ɾּĤ֌֠֌ׁׂׅׄօ֧֦֟֜շָ֜ն
ջΓԏʰǚժ ӹŇ؜60Q1؝ռ(fig. 59)ׁ֪օ֦וؘؗ׋ף֧և֎ׄսӹŇվ֪סؚؒפ57֤նջΓԏ
ʰǚժ Е̗؜59N2؝ռ(fig. 60)־ջΓԏʰǚժ Е̗؜59-60N3؝ռ(fig. 61)ׁ֪օ֦׮ؑם׬ש־׾
ؕؗפ׉@֟֜ǁסؚؒפ58։֐֪ƟֈׂϪƟ֧ֈ֎ָ֢ׅ֢̿քׄշ 
ժ ϪƟ֪ 1960Ɵ֧֫նוؘؗ׋ף>ã֪օ֞ջΓԏʰǚ؜60O1؝ռ(fig. 62)ׁ֪օ֦ս˙ǀվ֪ס
ؚؒפ։ђɑ>ׅ֒֜59շ֐֪סؚؒפ֫ 1957Ɵ֧ɑ̑։֠֌ׂׅ֢,ʎ>։־׊֣ք
֜։ն֐֪Ɵֈׂw֯֠֌ֻׁׂׅ֫֕ׄօ֧֦׃ն֪֚ǈɱƟָ֣>։ύ֎ׂׅ֢քׄշ֐
֪ս˙ǀվ֪סؚؒפ֫֐֪Ɵնؘב׵׭׍׌֪սФт֤ќǫվŻևׁ֯׳؍ؚؚؐי֪؆ؚןؙע
؋יקؙؗט؋ؚ֣֪ؑؒŻњ3֣Żͻׅ֒֜շս׃Äվ֪סؚؒפּ־֫׃Ĥɑ>ׅ֒ύ֎
֢և׃նؚؓ׫؏֫֐֪סؚؒפ֪>ã׉Ƚֆ֢նׯ؍׬ץؓױؓ׽֣MŻּԎZ֢֔քׄշׂ֒
֧֐֪Ɵ֫ն؇ؑ׶֤װؒ׶ּ֣ׯ׬ן֪ؗMŻ։Ԏֈׅնؕؗױּؚ֣ؗؕؔؗףؙ׌ؕאב׎։ו
שؕך׉ϔϣ֢֔MŻ։ԎZׅ֒֜շ؇ؑ׶֪ײؘ׍ؒה͆ưּ֣նע؍צ׬؂ؙו؅ךؕ׬ס֤ג
؇ؒהؙףוײؘ׍ؚ׶ּ֤֤֧Żͻ׉և֐֦֢֟քׄշÎą֪ϦтŻֳ֪¼ּĤ֌֦ׅ֢֒և
׃նÿt֣֫װؒ׶֣֪ս$ɢ֪ǁŞ#ت؈ؚ׌ն׽דؗשؚײն؆ףװؕ،ؗ׳ն؇ؓםնؘ׍
׌ؚ׳վŻ׉ֻ֤֖֫֕ׄք֌֠ֈ֪ϦтŻ֧նÿģ֣֫׾ג׶ף׌׎ؔף֣֪ս׌ؓצؗ׫ؗ
Ϧт֪ 150ƟվŻ׉×ֺђɑ֪Żњ3֧>ã׉~ã֢֔ք֜շ 
ժ ύ֌1961ƟֈׂɱƟָ֣նÿtģ֣Գƚ֧Ĥɑ֪MŻ։Ԏֈׁׅׄօ֧֦ׄշ֐֪ƟּƟ
                                            
57 ջΓԏʰǚռסؚؒפ֪օ֞նؔר׵֣֪>ãՉ֪Eŗն֐֪סؚؒפ֧żּ֖֪ׄ֫ՉѥÌ֧
؜59Q1؝ׁ֪օ֧սQվ։×ָׅׄշսQuantaجӹŇվ֤քօՉÒؚ֫ؓ׫؏Еұ։Ò֡֎֜շɒƾׅ֒
֜Űć֪וؘؗ׋ף֧ˏǝĔɖ׉Ĕ׃նս׃Äվ־սΑվ׉ɜּ֪֔֜׉ђɑִׄש׎׿֪>ã֫֐֪
סؚؒפ֧Չׅ֒ׄշ1960Ɵָ֣>ׅ֒֜շCRISPOLTI 2006, op. cit., p.510. 
58 ջΓԏʰǚռסؚؒפ֪օ֞նؔר׵֣֪>ãՉ֪Eŗն֐֪סؚؒפ֧żּ֖֪ׄ֫ՉѥÌ֧
؜59N1؝ׁ֪օ֧սNվ։×ָׅׄշ׮ؑם׬ש־׾ؕؗפ׉@́֔֜ǁϧ֧ս׃Äվ־սΑվ׉ֆּ֜
֪֣ն֧؜fig.60؝ׁ֪օ֦γĂ֪ֈָ֜׃׉ׁ֟֜օ֦ƾǱּ֪֪֤ն؜fig.61؝ׁ֪օ֦؄ؚ̬֪ؓƾ
Ǳׇּ֪֪֧ֈׅׄշ1960Ɵָ֣>ׅ֒֜շIbid., p.518. 
59 ջΓԏʰǚռסؚؒפ֪օ֞նؔר׵֣֪>ãՉ֪Eŗն֐֪סؚؒפ֧żּ֖֪ׄ֫ՉѥÌ֧
؜60O1؝ׁ֪օ֧սOվ։×ָׅׄշ͆Ɠ׉˙ǀ֣Ӱ֧͗Ĕ׃ֱּ֪֠֔֜־ն͆Դl;׉˙ǀ֣¸Ĕ
׃֢֔սΑվ־ϓ׉փׂ֔֟֜ש׎׿֪>ã։֐֪סؚؒפ֧Չׅ֒ׄշIbid., p.411. 
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֤Ñ֕ׯ؍׬ץؓױؓ׽׉×ֻն؊ؗ׮׻ׯהն׳؍ؚؚؐיն׹ؒն؇ؑ׶նؚؕ؆……֤ʔȤ֧
քָ֤։֦քշָ֜նϦтŻֳ֪¼־ƲέŞ֤֪pÑ׿ؕעביװּƚ֧և֐ׇ֦ׅύ֎֢
և׃ն֐֪Ɵ֫Ρئøʏ!׻גؗײֳؚ֪ؔ¼־նװؒ׶֪ս׎שؒ׌ ’61վ֣֪ע؋ؙؗג؇ؒה
֤׼גؙؕ؊ؗ׮׍ն׌ؗײؙ؊ؗ׮׍֤֪pÑ׿ؕעביװ֣նսג׵ؓטؚ֪˾˞վśֻ֪֧֜
׵ה֪ؗĨ(fig. 63)֪>׉և֐֦֟֜֐֤־նؘؕבؚؔװ֣֪׸ؓׯ׬ן֤֪ؒpÑ׿ؕ
עביװׁ֧ׄն׌װؒא؈֪Ĩջ̚ɨ֪Γԏ͗Ĩ؜61A1؝ռ(fig. 64)֪>։̩Ǒ֣͗փ
ׄշ 
ժ 1962Ɵ֪MŻնŻњ3ֳ֪¼նƲέŞ֤֪pÑ׿ؕעביװ֪օ֞͟׉֮֌֪֫նאؚױؙ
יؓשؚ؆ؗů֣σϡׅ֒֜նؔ׸ؚיؚצؗƒΚ²̨Ց֣֪նƥքάü֪>ã׉Ԩֻ֜
Żњ3֤ն؇ؑ׶֪׌ؒגؚ׮͆ư֣Ԏֈׅ֜MŻ֣փ׆օշǈϯ֪MŻؚ֣ؓ׫؏֫նջΓԏ
ʰǚժ ׳؍ؚؚؐי 10؜62ME18-19-20؝ռ(fig. 65)ׁ֪օ֦ն׳؍ؚؚؐי֧Ȩ֏ׂׅ֜սӺżվ
֪סؚؒפ60׉Żͻ֢֔քׄշָ֜նיؚ׵ה֪ؔעףשؗף֪ѥǚͶֻ֪֪֜םؗיؚ֧ؓ¼
֔նƲέŞ׹ؚؒעնǁŞ׽ؑؗ׫בףםؙקؓ؆ؚ׳֤¯֔֜շ 
ժ ֐֪ϪƟ֪ 1963Ɵ֧֦֤ׄնָ֜וؘؗ׋ףסؚؒפ֧ɚ֦֜ŻԎ։ָׅ̿ׄշ֐֪ƟնջΓ
ԏʰǚժ ΀֪ς̔؜63FD9؝ռ(fig. 66)ׁ֪օ֦ն·ƾ֪וؘؗ׋ף֧˙ǀ֦֥֣¸ֻ֧ͩǀ֔
ּ֪֧֜ϓ֤սΑվ׉ɜ֔֜նս΀֪ς̔վסؚؒפ։Ѹ̿֔֜61շ؇ؑ׶֪׌ؒגؚ׮͆ư֣ն
ս·վ֤քօש׎װ֪ؓMŻ׉Ԏ֊ն֐֪סؚؒפ׉Żͻ֢֔քׄշ 
ժ ָ֜ÑƟնؑי׎֪ؑוף׮׬ؙؕף׹׳؏ؚ֣ؕԎZׅ֒֜ÿԤŻնս̹*Фт֪ʲ͡վ֣նי
ؒף؅ؓ׮׍։ս׽דؗשؚײֳ֪ה؆ؚע؍վ֪ӰԌ׉ʱǼ֢֔քׄշ֐ׅ֫ն׎שؒ׌֧և֎ׄ
ؚؓ׫؏֪>ã֪ֻ֢֪ȊѮ֦͗øՊŻ֣փ֟֜շÿt֣֫֐ֶ֪ֈն؆אؒ׭׍הؙוؘؓ
בؚעׁ֧֢֟ʱǼؘׅ֒֜ؒדؓ׶֣֪ս׎שؒ׌֧և֎ׄ 1957Ɵָ֣֪׌ؗ׽דؓ؉ؓȯˑ
֪ʲ͡վŻּ֧>ã׉~ã֢֔քׄշÿģּ֣ն׹֣֪ؒս̹*׌ؓצؗ׫ؗФтվŻ׉ֻ֫֕ն
ђɑ֪Żњ3֧¼֔֜շ 
ժ ֐֪ʻ֪Ɵ֫նջΓԏʰǚռ֪וؘؗ׋ף>ã֧ջΓԏʰǚնŰĐ؜65TE21؝ռ(fig. 67)ׁ֪
օ֦սŰĐվסؚؒפ։Ѹ֖̿ׄ 1964Ɵ֣փׄ62շ֐֪Ɵּնÿtģ֣ɑĤ֌֪Ǆ֪MŻ։
                                            
60 ջΓԏʰǚռסؚؒפ֪օ֞նؔר׵֣֪>ãՉ֪Eŗն֐֪סؚؒפ֧żּ֖֪ׄ֫ՉѥÌ֧
؜61ME1؝ׁ֪օ֧սMEվ։×ָׅׄշԀʑ֧ʨ־̨֦֥֣׃ь֊͑׉ˆ֔֜׃նϓ׉փׂ֔֟֜׃
֔֜ש׎׿֪>ã։֐֪סؚؒפ֧Չׅ֒ׄշ>։Ŀָ֪֟֜֫ 1961Ɵ֣փ׃նɱƟָ֣>֫ύ
֎ׂׅ֜շIbid., p.598. 
61 ջΓԏʰǚռסؚؒפ֪օ֞նؔר׵֣֪>ãՉ֪Eŗն֐֪סؚؒפ֧żּ֖֪ׄ֫ՉѥÌ֧
؜63FD1؝ׁ֪օ֧սFDվ։×ָׅׄշ֐֪·ƾ֪סؚؒפ֫ն1963ƟֈׂϪƟָ֣֪ԏ֧ђɑ>ׅ֒
֜շIbid., p.649. 
62 ջΓԏʰǚռסؚؒפ֪օ֞նؔר׵֣֪>ãՉ֪Eŗն֐֪סؚؒפ֧żּ֖֪ׄ֫ՉѥÌ֧
؜64TE1؝ׁ֪օ֧սTEվ։×ָׅׄշ֐֪ʄʗֻ֧֫Ӆָׅ֜סؚؒפ֫ն1966Ɵָ֣Ĥɑ>ׅ֢֒
քׄշIbid., p.773. 
 22 
ԎZׅ֒֜շ֐֪օ֞ն׹֪ؒ׎ؒףؙיؚؔؓ͆ư֣Ԏֈׅ֜սĨ֪·վ֤Ճׅ֒֜Żͻּ֣ն
Ɵֈׂ>֪Ŀָ֟֜ս΀֪ς̔վ֪סؚؒפ׉Żͻ֢֔քׄշָ֜նך׎ױؙ׸׬ׁ֧֢ؕ֟וש
ؕך֪ϔָؚׅ֜ؕ؆֪؆ؚؓ؄ؕ͆ư֣֪Żͻּˢ֧͟Q֖ׄշ 
ժ ÑƟ֧¼֔֜ϦтŻ֪օ֞նˢִ֖͟֊֫Ρ 32 øؘב׵׭׍׌ؙ׻גؗײֳؚ֪ؔ¼֤ն
Ρ 13ø؇ؑ׶ؙװؒגؗײֳؚ֪ؔ¼֣փ׆օշ̩֧Ρ 13ø؇ؑ׶ؙװؒגؗײؚ֣ؔ֫նŻͻ
ůkץיס؏֣֪ؗΡاתיװ(fig. 68)ևׁ֯Ρبתיװ(fig. 69)֪эՏնץؗ׼הؚ׵nāt֪
ӝˀӡջؒףװؗռ(fig. 70)֪>֧Ƚׇ֢֟քׄշ֐֪Ρ 13ø֫նؚؓ׫؏։¼֔֜ɾǈ֪
؇ؑ׶ؙװؒגؗײؚ֤֦ؔ֟֜շ 
ժ 1965 Ɵ֪ÿtģ֣֪Ĥ֌֪MŻ֪օ֞ն³ґ˱ք֪֫׹֪ؒ 20 	η͆ư֧և֎ׄŻͻ֣
փׄշ֐֪Żњ3֪ושؕך֫׌ؙؑؗעב׽ׁ֧֢ؕؖ֟ϔϣׅ֒֜շָ֜նÿtģ֪ϦтŻֳ
֪δ֦͗¼ּġׇׂ֗նÿģ֣֫׌؈ף׮ؓת؈־ؕ׬׮ؓת؈նףװ׬י؃ؓ؈֦֥֪Ϧ
тŻ֧¼֔նÿtؚ֣֫ؕ؆֪Ρ 9øיؖױؒגؗײؚ֧ؔ~ã֪֔֜׉ֻ֫֕նք֌֠ֈ֪
Żњ3֧Ԑׇ֢֟քׄշָ֜ն֐ָׅ֣֧A֪փָ׃іׂׅ֦ֈ֟֜˧֤֢֔նע؍צ׬؂ؙא
ؗזؔ׬׮׍֪տէͻԇ֤©o֪Ϭѩր֪Ȧϊ>։փ֟֜շķǝÔ֎֪սΓԏ͗цʁվ֪ׯנ
׎֧ؗȣǿּ֪֔֜֐֪Ɵ֣փׄշ 
ժ ϪƟ֪ 1966Ɵ֪ 1ɿֈׂ 3ɿ֧ֈ֎֢ն،ؙؗ׽׋ؙؗׯؙؓ؆ؓי։͝Kؚ֔֜ؓ׫؏֪ø
ՊŻ։אדؚוؙؚ׌ؚװؙץؗשؚ֣ԎZׅ֒ն׾ג׶ף׌׎ؔף֣֫؃ؓ؀ؙؕ؉ؙؕ׾ؔףװ
֪͝Kׁ֧ׄøՊŻ։ԎZׅ֒ׄշ֐֪Ɵ֫Ρ 33øؘב׵׭׍׌ؙ׻גؗײּؚ֧ؔ¼֢֔
և׃նؚؓ׫؏ֻ֪֧֜́ǭׅ֒֜ś֧նƲέŞוؙؓؕףוؓ׹֤σ׊֣ջΓԏ̼ĕ
؜66A2؝ռ(fig. 71)׉Ř̹֔֜շ֐֪ø֪׻גؗײؚ֣ؔǄ֫նϊ͆ӰԌ֪Ρ 17׉̵ǌ֢֔ք
ׄշ֐ֶ֪ֈս؊ؗװؒהؚؓÿ²њ3վ֪׎שؒ׌֪׹׻ؒהֻ֪֪ؗ֜նƲέŞؚؓ׫؏ؙ׹
׬ןؔ׬֪ؒ׿ؕעביװּ֧Ƚׇ֢֟և׃ն1966ƟֈׂϪƟ֧ֈ֎֢ʴć։>ׅ֦֥֒ׄն
ÿtģ֧ևքؚ֢ؓ׫؏֪˧ָָ֖֖֫͜׊֣փׄշ׌؅ؒ׵ؚؓ͆ưֈׂտ͖֪ŚѠր։
wּ̥ׅ֪֒֜֐֪Ɵ֣փ֟֜շ 
ժ 1967Ɵ֧֦֤ׄնջΓԏʰǚռ֪סؚؒפ֣նսʬuվש׎׿֪>ã։ђɑ֠֌ׁׂׅׄօ֧֦
ׄշ֐֪սʬuվ֪סؚؒפ֫ 1964Ɵ֧ɾ֪̑։>ׅ֢֒,ʎ֐֪Ɵָ֧֦֣ׄ>֒
ׅ֦ֈּ֪֣֟֜նջΓԏʰǚնʬu؜67EL21؝ռ(fig. 72)ׁ֪օ֧նɆȡ;֫וؘؗ׋ף֣֦֫
֌ؑ׬וؚ'֏֪ʄ֪ʑ֣փ֟֜63շָ֜նջΓԏʰǚ؜67sc4؝ռ(fig. 73)ׁ֪օ֧նǁ֪ס
ؚؒפּ֧ɚ֔քŻԎ։ֹׂׅׄշսΑվ־ս׃Äվ։ֶ֥֐ׅ֒֜Ӻżё֪ה׾עב։πքЈ
֪օֆׂ֧֪ׅ֘֜ש׎׿֪>ã։ք֌֠ֈ>ׅ֒֜շ 
                                            
63 ջΓԏʰǚռסؚؒפ֪օ֞նؔר׵֣֪>ãՉ֪Eŗն֐֪סؚؒפ֧żּ֖֪ׄ֫ՉѥÌ֧
؜67EL1؝ׁ֪օ֧սELվ։×ָׅׄշ֐֪סؚؒפ֫ 1964Ɵ֧ 1̑֝֎>ׅ֪֒֜֞ն1967Ɵ֧w
ƫ>ׁׅ֒ׄօ֧֦׃նɾɱƟ֪ 1968Ɵָ֣>Ǽׅ֒ύ֎֜շIbid., p.894. 
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ժ 1967Ɵ֧֫նם؂ؗ׷ؚל֪ؗؓ׎ע׌ײϦтՑն׌؈ף׮ؓת؈ƒΚϦтՑն׌׎ؗװ؃
ؚ׽ב֪ؗƒΚ׽׋ؙؗ׌׬؁ϦтՑնףװ׬י؃ؓ؈ÿΚϦтՑ֤ύ֎ָ֧֓ħїʴ֦MŻ։
Ԏֈׅׄշ֪֚օ֞׌؈ף׮ؓת؈֪Żњ3֣֫նջΓԏ̼ĕ؜67A5؝ռ(fig. 74)ּŘ̹ׅ֒֜շ 
ժ MŻׁ֪׃їʴ֪Ű֒քּ֪֫׹ؒն׳؍ؚؚؐיնؚؕ؆ּ֦֥֣ԎZׅ֒֜շ֐֪օ֞նؚؕ
؆֪؆ؚؓ؄ؕ͆ư֣֫նսʬuվסؚؒפ֪>ã֤ɚ>֪ǁ֦֥։Żͻׅ֢֒քׄշ֐ֶ֪
ֈնսך׬לؗ׷׎؈ÿԤŻ 1967ت 20 וÿ֪ǁվ֦֥֪ӷє֦ÿԤŻּ֧¼֢֔և׃նɱ
Ɵ֣փ׃֦։ׂؚؓ׫؏֪˧֫шֆ֢ք֦քշ 
ժ ɾɱƟ֪ 1968Ɵնؚؓ׫؏֫ԋƟ9׊֝؇ؑ׶׉Ԫׅնם؆׬׻הֳ֤ΉׄշǄ֪Şɟ֪Å
քŞ׉Kǎ֢֔ɚ֔ք׌װؒג׉Ʋ֢֦և֔֜շÿģ֣֫׷׶ؚ׽׋ؚ֦֥֣ӷє֦MŻ։Ԏ
ֈׅնÿtּؘ֣ؒדؓ׶ն׹ױؘ׋׉ֻ֫֕ÎӲƒ֣ԎZׅ֒֜շÿԤ֦͗ϦтŻ֧Ȝǆ׉
Ã֎ׄ֐ּ֤Ĥ֌նΡ 34øؘ֪ב׵׭׍׌ؙ׻גؗײּؚ֧ؔջΓԏ̼ĕ؜68A1؝ռ(fig. 75)֣¼
֢֔քׄշָ֜նו׬ץ֪ؓսΡؤøױי؉ؗשվֻ֪֧֜նս׃Äվ֪փׄől֧͖֦ͥ֟ӌ
ŜջΓԏ̼ĕ؜68A2؝ռ(fig. 76)׉նƲέŞ׌ؓױؙ،ם׸ؚ֤֪pÑ׿ؕעביװ֣>֔֜շ
ջΓԏʰǚռ֪ս˙ǀվնսΑվնս׃Äվסؚؒפ֪>׉ɾǈָ֣ύ֎֦։ׂնؚؓ׫؏ؙ׽ד
ؗשؚײؘ֫׋ؚؔצ֪͐ԗ֧֢նǓД͏ǣ֣ 9ɿ 7ɢ֧֌֦֢֟քׄշ 
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ժ ؚؓ׫؏ؙ׽דؗשؚײ֧֠ք֢֪fсͳΒ׉Ѻ֤ׄ֊նָ֗Ȥ֏ׂ֦֦֩֬ք֪։גؗؒםؙ
יؒף؅ؓ׮׍ׁ֧ׄושؕךؙؔר׵֪ŊĄ֣փׄշ 
ժ יؒף؅ؓ׮׍֫ 1974 Ɵն׾ؒ؍׬ץ֣ؓն؆ؚיؙ،ؙؗ׽׋ؙؗׯּؚ֤֤֧ؓ׽דؗשؚײ
֪ֻ֢֪ושؕךؙؔר׵׉с֢֔քׄշآvσ֪֐֪ؔר׵֧֫ն̿˰ׇ֧֜׃Գƚ֧Ĥ
>֦>Ş֣փ֟֜׽דؗשؚײ֪ն1949 Ɵ,ԕ֪Ԛõ>ã64֤֪֚ׯנ׎ؗ͆նׯ׬ןؗն̥
͆׉֪֛քּ֪֜։l֢Àԇׅ֒֜65շ֐ׅ֫׽דؗשؚײ֪ӕ»ǈ֧őǼ֔֜ɾ֪ושؕ
ךؙؔר׵֣փ׃նŘ֧וÿѺ֣֪?ѥ։֦ׅ֢֒քׄշָ֜ 1986Ɵ֧֫ն74Ɵׁ̥׃ּׂ֒
֧Ѵπ֦ؔר׵։؇ؑ׶֣ϔϣׅ֒ն2006 Ɵ֧֫֐ׅ׉øׄїʴ֪ؔר׵։Ѹ֢̿֔քׄշ
֐֪֧֠֠ք֢֫նاؤƟ̥֧փ֟֜׽ؑؗףѺ֪ũѩ֫ĭׇׅն׎שؒ׌Ѻ֤ЧѺ֪?ѥ֪
ֹ֧֦֟֜շ 
ժ ֐ׂׅ֪ؔר׵׉ϔϣ֔֜יؒף؅ؓ׮׍66׉ֻ֤֢֫֕֔ն׽דؗשؚײ֧֠ք֢֪ͳΒϯ֫ն
ؚؓ׫؏ؙ׽דؗשؚײM#־Ǆ֪ȶê֔֜ΓԏϨ׉ūԌ֤֖֪֣֦ׄ֫֌նׅ֤֚Ñɰ*
ֈּ֔֌֫ӈքɰ*֪ФтӞ׉ūԌ֤֔ն֪֚Ʊԋϓ֣׽דؗשؚײ֧֠ք֢֪ͳΒ׉
և֐֦օĐÏ։Ĥքշֻ֪֚֜ֈfсͳΒ֣֫նǄ֪̿˰֧և֎ׄФт˧֪օ֞ն̩֧ 47
Ɵ֧ȶêׅ֒֜ΓԏϨ֪ʰǚ֧Ԑ֢֔ն֪̯֚Еǝ׉ѷֻׁׄ׃ּ(֪ФтӞ֤֪ԐӘ
ֈׂѺ׃ն֪֚̊˩֪Ξ׉șօּ֪֤7Ϥ֡֎ׄAּű֦֌֦քշ֚օ֔֜ǧּփքָ֢֟ն
ͳΒÉ֧׽דؗשؚײM#֪؊׶ךؑ׽׍ؚ֫ɏіׅ֒ׄ։նΓԏϨֹ֪׉֤׃փ֏ׄа
>֫փָ׃іƽׂ֦֜քշ 
ժ ָ֜ն׽דؗשؚײ֧֠ք֢֪؊׶ךؑ׽׍ؚ׉ּ֤֮քּ֢ն֚֐֧іׂׅׄͳΒ֫ȊѮ֦͗
іąֈּׂ֪֪։ħ«֣նϦтÉ֦͗ɔЇֈׂǄ׉ȉօͳΒ֫Ί֣փׄշӗƾ֦͗ј̑ֈׂ
>ãЕ;֪ѥӋ־(֪>ã֤֪ˋҺ׉և֐֦օͳΒϯ֫ű֦֌ն(֪ФтӞ֤֪ˋҺ֧Ԥ
ּ֢֔նr;֦͗A׉Ȥ֏֧֗҃׉ӚֻׄĐÏ։֔֬֔֬փׄշ؊׶ךؑ׽׍ؚ։փ֤ׄ֫քֆն
׽דؗשؚײ֧֠ք֢֪ͳΒ֪ħӰ׉ֻ֪֔ׄ֫Żњ3ושؕך֪ȊѮ֦͗ѠѼ֣ն֚օ֔
֜Ͱք҃Ϯ։ӷ֦֢̹֟Ąָ֣֪fсͳΒ։ƾǼׅ֢֒֊֜շ 
                                            
64 יؒף؅ؓ׮׍֫ 49Ɵ,ԕ֪׽דؗשؚײ֪Ԛõ׉նФтŞʇ#֪ʱǫׁ׃ּ>¯ϯ֪ǭý։
֢֟քּ֪֤֢ׄ֝֔ؔר׵֧Àԇ֢֔ք֦քշ 
65 ׽דؗשؚײּּ֤֤֫Ĥ>֦>Ş֣փֹׂ֪֦ׄ֗ն֔֬֔֬ԏȰ֦͗ҞӺȺ׉֤֢͗֔͟Еׂ
֪>ã׉ЦքФтŞ֪>ã֤ ȷ֢֔քׄշֻ֪֚֜̿ֈׂǄ֪>ã֪ҷĠ։Ĥոփ׃նM#б֪
>ãּԳƚ֧Ĥքֻ֜ն̹Ąּ֣׽דؗשؚײҖú֪֚֫сɛ֪Ҁʛ֧¡֔׊֣քׄշEŗ֐֐֣֫
49Ɵ,ԕ֪Ԛõ֦֥׉֪֛ք֜l֢֤ѥ֔֜։ն$ָּ֥֝֐ֈ֧׽דؗשؚײ֪ͥ>։#ׅͮ֗ͦ
֢֟քׄÇЅǝ֫Öֻ֦քշ 
66 יؒף؅ؓ׮׍֫ӈƟ֣֫׽דؗשؚײ֧Ԑ֖ׄа>։Ĥքּ֪֪նʇʎ֫ʅʎ˨֧֠ք֢֪ͳΒ
ϯ֤֢֪֔ǝʠ։ƻքշ 
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ժ ֦ևնʃ֪˧֧֠ք֢֫>ãЕ;ˆ֢֟ք֦քּּ֪Ĥ֌նfсͳΒ։Ñɰ*֪ȊѮ
֧Ĥ֌׉ҕ֢֟֊֜շΡʻ	͇ħǿʃ֪׌ؓצؗ׫֣֪ؗ>֧Ԑּ֢֔նƽɰ֪׌ؓצؗ
׫ؗϦт֪̬˝֧֠ք֢Е;նָ֝ͳΒ֪=ą։ħք֧փ֤ׄքֆׄ֝׆օշֈ֪ą֣֪׽ד
ؗשؚײ֧Ԑ֢֔֫ն׌ؓצؗ׫ؗÿģ֣kȅ֣֊ׄʻҞɖ։ű֦ք֐ּ֤փ׃նʅ֝ͳΒ
͔֫Żӓ֣փׄշ 
ժ ֐ׅ׉ְָֆ֢ն׽דؗשؚײ֪Ŋàƽɰֈׂ̹Ąָ֣֧ʲո֦ͳΒϯׁ֧֢֟ѥׅ֢֒֊
֜ѠѼ׉Ӎքնɰʃ֑֤֧~̥ׅ֒֜ӷє֦ͳΒɽ׉Ȥ֏ׄ֐֤֣նfсͳΒ׉ָֻ֤ׄ֐֤
֧֖ׄշս̿˰֤τ˃վ֪Լּ֣і֤֜և׃ն׽דؗשؚײ֪>ã>֫ 1920Ɵ*«֬ֈׂĿ
ָ֢֟քּ֪֪ׄնǄ։Ϧт֧֠ք֢֪׌וׯ؇׬י֦Kсʃԏ׉ςֆ֪ׄ֫ն؇ؑ׶֪׾ؙؔؑ
׌וׯ؇ؚ֣ׯ׍׿ؕ؆׉ǌ֜ 1929Ɵʆֈնּ֔֌֫ 1930ƟՀ,ԕ֪֐֤֣փׄշֻ֪֚֜ն
Ǆ֪>֧֠ք֢֪ѮDؙͳΒ֪˃Éּն1930Ɵ,ԕּ֪֪֤Ϯֆׄ֐֤֧֖ׄշ֐֪>Ş֪
˖Ɵ֣փׄ 1968Ɵָ֣֪Ñɰ*֪ѮDؙͳΒ֧֠ք֢Ϯֆ֤ׄÑɰ֧ն˖ǈ֪>Ş֪ѮDؙ
ͳΒ֧֠քָֻּ֢֤֢ք֌շ 
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â 19300çÑÙº¹»ÖÃØÒÅ¼Á°Ù¶Ü 
ժ ؚؓ׫؏ؙ׽דؗשؚײ֫ 1931Ɵ֧ն؇ؑ׶֪؇ؒהؚ׵͆ư֧ևք֢֪MŻ׉ԎZ֔֜շ
֐֪MŻ֪1֤͆ʱǼ׉șƽ֪֔֜֫նײ؅ָׅ֪ؒ̿Ц֊>Ş֣փ׃նÑɰ֧ȊѮŞּ֣փ
֟֜גױ׌ؓױؙ؂ؓסם֣փׄշ 
ժ ؂ؓסםׁ֧ׅ֬ն֐֪MŻ֣׽דؗשؚײ։~ã֔֜>ãֳ֪ѮDֻ֫֫֕ն˓֢֔՜ք
ּ֪֣֦֫ֈ֟֜շս؇ؒהؚ׵͆ư֪Żњ3֪ջզքͅ؜30sc1؝ռ(fig.11)׉֧նȊѮŞ֜֞
֤.ԏ֜֞֫ն׽דؗשؚײ֫ԏӣք֦֌ĎЮ֔֜ն֤վѠ֟֜ն֤؂ؓסם֫ 1934Ɵ֧ɽք֢
քׄ67շջǍϯ؜28sc12؝ռ(fig.6)ׁ֪օ֧նƕ֣փؘׄ׍ؓװ֪ǂԸ׉Ã֎֜ǁ׉>֢֔ք
֪֜֫֗׽דؗשؚײ։նΕ̗ջզքͅ؜30sc1؝ռ(fig.11)ׁ֪օ֦ӗƾֳ֤ҥ֟֜֐֤֫ն׌ו
ׯ؇ؚɰ*֪Ǆ׉ѮD֢֔ք֜#ո֧֤֢֟֫Ã֎քׅ։֜ֈ֪֟֜֝׆օշ׌וׯ؇ؚ֪ǂ
ԸֈׂȒ֎֣֜֐֪>Ş֪ɚ֔քѱֹ֫նսֶ׊ׇ֪֗ֈ֦#ովֹ֪։նսͥD׉іք֝
֖վ֐֤֪֣֊ּ֪֜֝֟֜68շ 
ժ ֪֚սֶ׊ׇ֪֗ֈ֦#ով֪֤֮׃։ն֐֪MŻ֣֪~ã>֧֠ք֢ 1931Ɵ֪؇ؑ׶֪Ż
њ3Ѯ֪֦ֈְ֣ׅ֢քׄؑ׽׋ג׬ؙؕע؏׬֣ؒփׄշע؏׬ׁ֧ׅؒ֬ն׽דؗשؚײ֧֤֟
֢սǁ֤֪֮֫֠Фтּ֣֦֌նϊ֤֦֤֪֮͆͌ׄ֠Ȍтּ֣֦֌նѠЯӝּ֣֦֯քն֝
։ׅ̜֚֫׃ׂ֢ׅ֜֜ǧ̝֣փ׃նֶ֤׊̨֥̻֦͗הؓז׳פ؈֣փ׃նǦ֦͒ȥ֣փ׃ն
ևׂ֚֌Ǆ֪ӗƾ֦͗׎؉ؚע֪ױؑ؆ּ֣69վփ֟֜շע؏׬ؒ֫ɔ֣ն̹Ąּ>ã֪y֪ͥ
ˆׄջզքͅ؜30sc1؝ռ(fig.11)ֶ֪ֈ֧ջңքΌՔռ֤ջΓП֪űķռ֤քօ>ãÒ70׉փ֏֢ք
ׄշ֐ׂׅ֪ש׎װؓֈׂն׽דؗשؚײ։֐֪Żњ3֣Żͻ֔֜>ã֫նևׂ֚֌քּׅ֗ƻք
Пǀ֣ͩǀׅ֒֜ͱБ֪^֣փ֤֟֜Ϯֆׂׅׄշע؏׬ׁ֧ׅؒ֬֐օ֔֜Пǀ֫սП֪Æ֯վ
ּ֤֣քօִ֊ּ֪֣փ׃նսׂׂ֢֓֓֔և׃ն̿֊̿֊֤֔֜>ã֪ӗƾ֦͗װؚ֤ؗնЮ֞֠
ֈ֦քđ׉ԍ֕ׄƲέ֦͗ϓׁ֧֢֟վֈ֊ׂ֢ׅ֢֜քׁ֜օ֝71շ֐֪ȊѮֈׂ4ׇ֪ׄ֫ն
ע؏׬ؒ։׽דؗשؚײ֪ǁ֪ƻքӗƾ֤նׅ֚׉ǀׄП֪ƻ̓֒׉ѮD֢֔քׄŘ֣
փׄշ 
ժ ֐֪ɾ֪MŻ,ԕ֪׽דؗשؚײ֪1930Ɵ*֪ӗƾ֧֠ք֢֫ն؂ؓסם։ն>ã֪ƾ
ǱԴ֧ևք֢³ґϨ֪ǂԸ72֤նח؍׻ף؈֪>Ş֪ǂԸ׉ȢȾ֢֔քׄշ 
                                            
67 PERSICO 1934, n.p. ʇ҃ɔ֣֫ RIMINI 1982, op. cit., pp.189-190.֧Àԇּׅ֪֒֜׉¼̚շ 
68 Ibid., p.189-190.ժ ؂ؓסם֫նսͥD׉іք֖֝վ֐֤֪֣֊֜ȊѮŞ֤֢֔նע؏׬֪ؒÒּփ֏
֢քׄշ 
69 GIOLLI 1931, n.p. ʇ҃ɔ֣֫ RIMINI 1982, op. cit., p.189.֧Àԇּׅ֪֒֜׉¼̚շ 
70 քּׅ֥֪֗>ã׉Ȣ֖ֈɨ֣փׄշ 
71 Ibid., p.189. 
72 ս׽דؗשؚײ֫³ґϨ֪ˮ׉ˣ֍֐֤׉־ֻ֦քվPERSICO 1936, op. cit., n.p. ʇ҃ɔ֣֫
RIMINI 1982, op. cit., pp.190-191.֧Àԇּׅ֪֒֜׉¼̚շ 
 27 
ժ ؂ؓסםׁ֧ׅ֬սח؍׻ף؈ն֤֜ֆ֬׌ؙؚؗؒؕؑؗף֫׽דؗשؚײ֧֤֢֟նǽ։ÿ֪
“·Ƨøǎ”֪lׁ֢׃ֶּׁ֥ǃ֧Κ֟֜73վ֤քօշָ֜ն׌וׯ؇׌ɰ*֪׽דؗשؚײ֧֤
֢֟׌ؚח؂ؗם։՟֦͗>Ş֣փ֟֜֐֤׉ն1936Ɵ֧~̥֔֜׽דؗשؚײ֪؊׶ךؑ
׽׍ؚ֪֣ȢȾ֢֔քׄ74շ؂ؓסם֪~̥֔֜֐֪ɽ̨֫ն׽דؗשؚײ֤քօ>Ş֧֤֟
֢֪؊׶ךؑ׽׍ؚ֣փ֟֜շָ֜ն؂ؓסם֫նջ#ԏ؜31sc1؝ռ(fig.12)ׁ֪օ֦սϓש׾
ؚؕվסؚؒפ֪նŕƾ֪؊׮׍ؚ׽։Е֧̓ϓ֣ȵ֊~ׅ֒ׄ>ã֧֠ք֢նס؍ؓؔ
׌ؒף؈֤֪ԐF׉֤׃փ֏ּ֢քׄ75շ 
ժ ֦ևն֐֪սϓש׾ؚؕվ֪סؚؒפ֧іׂׅׄŕƾ֣֥֐ֈʀʹ֦͗³ґּÃ֎ׄϓ
֧֠ք֢֫ն1938Ɵ֪ս׽דؗשؚײ֪ץؑ؇׬י>ã76վ֤քօŰ֧҃ևք֢׌׬׮׍ؚؒהؙ
؅ׯףש։նս1934Ɵ֪ȘґϨϯ֤֢֪֔ɚ֔քɰ*վ׉սϓ։Ǆ֧վׂ֮քׂ֤֤֜ֆնס
؍ؓؔ׌ؒף؈֪הؚװ؆׮׍ף؈֧5֜ƾ֣Řּ̹ׅ֪֤֖֪֣֦֒֜ׄ֫֌նȘґФт֪k
׃Ä֧֜֟֜>ã֤֝քօіў׉ͻ֔֜շ 
ժ ؅ׯףש֪քօսɚ֔քɰ*վ֫ն׽דؗשؚײ։ 1934Ɵt֧>֔֜ջȘґǁռ֪סؚؒ
פ׉ּ֢֟ն؇ؒהؚ׵͆ư֣׎שؒ׌֪ȘґǁŻ׉ԎZ֔֜Ԥ֧Ŀָ֟֜շ֐֪փ֤׽דؗ
שؚײ֫սΡءø׎שؒ׌ȘґФтú;Żվ֪ŚѠֳ֪ϥÒ׉τ֢ն׹֪ؒ׌׿ףװؑיסהؙؗ
יؔ׌סהּ֧ؗ¼֢֔քׄշע؍ؒהؙוؙؓؕ׌ؓזؗ֫ն֐֪սɚ֔քɰ*վ֪ջȘґǁռ
֪סؚؒפ֧֠ք֢նսϓש׾ؚؕվ֪סؚؒפ֤֐ׅ։ϟ։ּ֪֤ׄ֝Ϯֆ֜؅ׯףש֤֫Κ
Đ׉֧͌֔նս׽דؗשؚײ֪Фт˧֪ּ֣̩֦֪͌ն֐ָׅ֣֪˧֤Ԑׇ׃֪֦քּ֪վ
ׂ֤֢֤֔ֆն֚֐֧Řՙ֦͗DQ׉іք֝֔֜77շ 
ժ 1935Ɵֈׂ 1936Ɵ֪ԏն׽דؗשؚײ֫׌ؓ׻רؚ֪ؑע؍צ׬؂ؙ؆׬׭ד׬׮׍ƌȂ֣
δ֧͗ץؑ؇׬י׉>ׁ֖ׄօ֧֦֟֜շ֐֪؆׬׭ד׬׮׍֧׽דؗשؚײ׉ρ%֪֔֜֫
؂ؓסם֣փׄ78շ؆׬׭ד׬׮׍ƌȂ֣ћ֔֌֠֊փօׁօ֧֦֟֜װ׏ؚؒהؙתؓ׻רֳؚ֪ؑ
ɽή79׉іׄֈ֋׃ն׽דؗשؚײָ֫֝Őŕ֔֜ą7׉ǌ֢ք֦ֈ֤֟֜Ϯֆׂׅׄշ 
                                            
73 Ibid., pp.189-190. 
74 սؘ׍ؓװ֤׌ؚח؂ؗם։׽דؗשؚײ֧ǂԸ֤֔֜քօׂ֦նɛ֫ɎϾ֦͗ʹ׉Ӕ֢֣֕նɛ
֫ղƾǱճ׉ӷ׊֕ׄ׌וׯ؇ؚ֧ũ֖ׄƻքҌǾ׉Ӕ֢֣֕փ֟֜վPERSICO 1936, op. cit., n.p. ʇ
҃ɔ֣֫ RIMINI 1982, op. cit., pp.190-191.֧Àԇּׅ֪֒֜׉¼̚շ 
75 սϓ֫նǄ׉ֻׂ֜ք֦֌ס؍ؓؔ׌ؒף؈֪δ΀ֳ֤ů֌շվPERSICO 1936, op. cit., n.p. ʇ҃
ɔ֣֫ RIMINI 1982, op. cit., pp.190-191. ֧Àԇּׅ֪֒֜׉¼̚շ 
76 PODESTA 1938, pp. 41-43. ʇ҃ɔ֣֫ RIMINI 1982, op. cit., pp.191-192. ֧Àԇּׅ֪֒֜
׉¼̚շ 
77 ARGAN 1939, n.p. ʇ҃ɔ֣֫ RIMINI 1982, op. cit., p.192. ֧Àԇּׅ֪֒֜׉¼̚շ 
78 DE SANNA 1993, p.38. 
79 Ǆ։װ׏ؚؒהؙתؓ׻רؚ֧ؑփ֢֜ɽή֧֫նս_֫քּׁ̫֪֠օ֧ˀք֢քׄմմ֜֌֒׊֪'
։֪͟֧ҷ։֢֟ք֦քֈ֢֟֩նּ֣$֪֤֐׆´ʹ̬͗˝ׁ֝շ_֪#֣̿؜֐օքօǜք׉֖
֪ׄ֫؝ն֐ׅ։ɾǈ֣փֶ֢֟֔քշʎƟ֪֐֪ɰʃ֧֫Ӻȡ֧֦֢֞֟ք֦֎ׅ֬շվ֤քօѠЯ։
іׂׅն֐֪ɰʃ֪׽דؗשؚײ֫τ˴֧͗Őŕ֢֔ք֦ֈ֟֜֐֤։օֈ։ֆׄշLettera a Tullio 
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ժ ֪֚ǈնװ׏ؚؒהֳ֪͡ҁ׉τ֢նϪƟ֪Ģ֧ץؘؚ֣ؓ>׉և֐֦֟֜׽דؗשؚײ֫ն
׹ؒÿ²њ3֧~ã֔֜ץؑ؇׬י֪>ã֣ӿ؉תؓ׉̵ǌ֔֜շ֐ׁׅ֧֢֟Ǆ֫նץؑ؇
ףש֤֢֪֔ÿԤ֦͗ͮÒƫ׉ǌׄշ 
ժ ׽דؗשؚײ֪ץؑ؇׬י֧Ԑ֢֔؅ׯףש֫նӋ֪ս׽דؗשؚײ֪ץؑ؇׬י>ãվ֪֣ն
ս׽דؗשؚײ։ǁ׉>֖ׄԤ֪ɛÔǝ֤նץؑ؇׬י׉>֖ׄԤ֪ɛÔǝ֫Ñּ֪֕վ
֤֝Ӌִ֜շ׽דؗשؚײ֪>˧֧֠ք֢նսǄ֫؜>֪֣؝<ׂֈ֪ѡ͆׉Κׁ֢ׄ
օ֦֐֤֣֫֊֦ք֝׆օշ͠ќ։Ǆ֧ȶͻ֖֣ׄփ׆օּ֪׉փׂֈֻ֕ͮׄ֐֤֦֫֌նׅ֚
֧ʿԴֈֺׂֈքփօ֐֤׉Ӕ֢֕նf֪֐֤׉Ϯֆ֢׉ǩֺׁ֔օ֦֐֤֦֧ׅ֛ׅ֪֚֔>
ã֤֤֧֮֮֠֠ǒƨ֧͗˱֌Ԑׇ֢֟ք֌\Ô։փׄվ֤֢֔քׄշ 
ժ ؅ׯףשׁ֧ׅ֬նȶ֤֢֔<ׂֈ֪ƾǱ׉ǫŕ֢֔>֖֪֣֦ׄ֫֌ն>֪Ӡ΋֣
Ѧׅׄ͠ќ׉ּ֤֧>֖֤ׄքօŁ ֫׽דؗשؚײ֪֧ġׇׄ֐֤֦֌ҙ֢֔և׃նփ֌
ָ֣սŘҮ֪֣Ǆ֪ч̹֪˱¤ָ֤֥֫ׄ֐֤֦֌վύ֎ׂׅ֢ք֌շ̩ʀ֪սПǀ֪՟Ǩվ։
ս>ã֪ׅ֛ׅ֧֚ևք֢tԴ֪ԷП׉Ƶ֊~֔նǁŞ֪ԤΚ֟֜Ѳǧ֫ɚ֧֜r;֦͗
̝ǧ׉ȅ֧֢֔վև׃նּׁ֤׃Ǆ։ǌǭ֤֔֜ӗƾ͗նǁĒ͗ч̹֧g˗֪փׄПǀּֆׂ
ׅ֢ն͠ќ֪Ǆ֧ֆּ֪֜׉Ř̹֢֔ք֪ׄ։׽דؗשؚײ֪ץؑ؇׬י֤֝؅ׯףש֫Ϯֆ
֢քׁ֜օ֝շ 
ժ 1937 Ɵն׽דؗשؚײ֫׽ؑؗף֪ץؘؚؓ׉Ѧׅ֢ץؑ؇׬י׉>֢֔քׄ։ն֐ׅ֧֠
ք֢֫>ãּ֪֪֪֚ġ¤ׁ׃ּն׽ؑؗף֤քօؚؐؕ׬׹֪ 20 	ηФт֪ɾħ֪Ǔą֧
ҩ׉үֹkׅ֜֐֤ն̩֧֪֚ՒӲ׹ؒ׉Ѧׅ֢Ĥ֌֪>Ş֤֪~3ք׉ȡ֟֜֐֤նָ֜ն׹
ؒ²֣֪Ãҡ֤֪֚ǈ֪MŻԎZׁ֧ׄ	͇֦͗ѮD֪ɧ֦֥։ӷјׅ֒ׄշ֐֪Ɵָ
֣ն׽דؗשؚײ֪>ã֧֠ք֢ѠѼ׉ˆ֢֔֊֜ȊѮŞ֜֞֫նֶַ׎שؒ׌ÿt֪#̨֧
Ԗׂׅ֢ք֜։ն֐֪Ɵնؘבؓ׽ؒؗԌ֪וؙؚؕؑטؚׯ׍הؗ−ؘבؓוؚ։նЕа֪
֣׽דؗשؚײ֪>ã֧Ѡ½֢֔քׄ80շ 
ժ 1938 Ɵ֧֦֤ׄն؇ؑ׶֣גؚؒ׬׺ؙEؙ׸א؈׸׬׷ׁ֧֢֟׽דؗשؚײ֪ 2 v֪͟؊׶ך
ؑ׽׍ؚ81։~̥ׅ֒֜շÑƟնזצ׬שؙׯؙؓ؅ؚ؅ؕμ֧տץؑ؇׬י֤ЛΓץؑ؇׬יت ʅ
ʎϨŚѠր։͔чׅ֒ׄշ֐֪ŚѠ֪֣ն؆ؒ׵׬׮׍֫׽׍׬ؒ׌؜ؓ׎ؚעؙםؕؗ؄؝֤֤
ּ֧׽דؗשؚײ׉սȘґ͗ץؑ؇׬יվ֪>ϯ֤֢֔ȉ֢֟քׄշϪƟ֪ 1939Ɵ֧؆׬׭ד׬׮
׍ё>ȃֈׂտʅʎ˨֪ץؑ؇׬יր֤քօvŇ։сׅ֢֒և׃ն֐ׅ֧֫װ׏ؚؒהׁ֧ׄտ׎ש
ؒ׌ʅʎ˨֪ץؑ؇׬י֧Ԑ֖ׄ˃É͗ʰєրּÀԇׅ֒֜82շ֐֐֣װ׏ؚؒה֫ն׽דؗשؚײ
                                                                                                                                
d’Albisola, Milano, (s.d.), 1936. In PRESOTTO 1987, op. cit., p.29. 
80 GIEDION-WELCKER 1937, pp.144, 154. 
81 BAUMBACH 1938. 
82 D’Albisola, Tullio. ‘Sintesi storica della Ceramica Futurista Italiana’ In D’ALBISOLA 1939, 
pp.17-38. 
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׉גؗؒםؙ׿ؑؗ؅ؚؒ׳֤֧ȉքնǄׂ֪սŎŔ͗Șґվ֧Ѡ½֢֔քׄ83շ 
ժ l;֧ 1930 Ɵ*֪ȊѮ֫׽דؗשؚײ׉սȘґǁŞվնּ֔֌֫սȘґ͗ץؑ؇׬י֪>ϯվ
ׂ֤֢֤֔ֆ֢և׃նЦȅ֪ф֦͗>Ş֤֢֔Ã֎֤֢֟քׄշ֐֪ɰʃ֪׽דؗשؚײ֧֠
ք֢֪ӈƟ֪ͳΒ֪օ֞ն1930 Ɵ*֪׽דؗשؚײ֪նƲέŞ֤֪pÑ>֪׿ؕעביװ֪
ֹ֧̩¤֔֜׹הؙؕוؗ׼ؚؒה֪а>տؚؓ׫؏ؙ׽דؗשؚײت 30 Ɵ*֪Ʋέ͗ǁ84ր
֫նׅ֛ׅ֪֚׿ؕעביװ׉Ѵπ֧ѽֹўք֢և׃նЙÞ˱քշ 
 
ã 19400ª 19460¦ç ÕÛ»ßÉÀÃÂÎÚ¼Æ 
ժ 1940 Ɵ 3 ɿն׽דؗשؚײ֫ǿ֪̎նםؗ؂׮׍ס؏ֳ֪ؗ¼֤̣֪є҂׉̻֧̓ն׌
ؓצؗ׫ֳ֤ؗƘÿ֔֜շ֐ׅ,ԕնw֯׎שؒ׌ֳ֤ȁׄ 1947 Ɵָ֣նǄ֫ˊÿ֧ 7 Ɵփָ
׃֪ԏŕ9֖ׄ֐֤֧֦ׄշ 
ժ ׽דؗשؚײ֫֐֪ɰʃնջ؆ףי׉ȡ֠ķ؜40sc3؝ռ(fig.34)ׁ֪օ֦ͩǀׅ֒֜#̨^նջ׹
ؑײƉ֪űƟ؜42sc5؝ռ(fig.35)ׁ֪օ֦׾ؕؗפ֪#̨^֦֥׉ɑĤ֌>֔֜շ֐֪֐׆֧׽
דؗשؚײ։>֔֜>ã֫ 30Ɵ*֧Ǆ։>֔֜#̨^ׁ׃ּնׂ֧֒rґ֦͗³ґ׉
ֆ֜շջ؆ףי׉ȡ֠ķ؜40sc3؝ռ(fig.34)֪ķǝ^֫ǀПׅ֒֜ͱБ֣փ׃նӺ֪Ϸ׉ȡ֢֟
քׄ։նׁ׃ׂ̃ֈ֦Ңǰ֣ч̹ׅ֢֒քׄշ 
ժ ׽דؗשؚײ։׎שؒ׌׉Ԫּׅ֧֜ֈֈׇׂ֗նׯ؍׎ؒהؙ؊ؕעؚ׳ׁ֧ׄǄ֪ 3 v֪͟
؊׶ךؑ׽׍ּؚ 1940Ɵ֧؇ؑ׶֣~̥ׅ֢֒քׄ85շ؊ؕעؚ׳֫֐֪؊׶ךؑ׽׍ؚ֧ևք֢ն
֐֪ɰʃָ֣֪׽דؗשؚײ֪rґ֦͗ǁ>ãն̩֧#̨^֧֠ք֢նսָָ֦֒֓ɔ¤͗
֦̚Ï׉֐ֆׄվ֐֤֣ն؊׮׍ؚ׽֪սұֱ׃־ʁэնՆ֠֊֤քּ֪֟֜׉ƻֻ֦։ׂնʀ
֦ɛ˟֣̹*֪̿˧׉ч̹֖ׄ֐֤֪ǔєǝ׉ǰ֢֕քׄվ֤Ӌִ֜86շսʀ֦ɛ˟֣̹*
֪̿˧׉ч̹֖ׄ֐֤վ֪֣֊ׄФтŞؚ֫ؐؕ׬׹ּ֣˓֢֔Ĥ֌֦֫֌ն׎שؒ׌ֶַ֧֫ք
֦ք֤֢֔ն؊ؕעؚ׳֫׽דؗשؚײ֪>ã>։սփׄɚ֔ք̹Ř֤քօƻ֦̓ǰվ׉ּ
ׂ֖֜ն֤Ϯֆ֢քׄշ 
ժ ׌ؓצؗ׫ֳ֪ؗƘÿ֪ϪƟ֧Ԏֈׅ֜׾ג׶ף׌׎ؔף֣֪֪MŻ֫նЦքԻֈׂ֪
֠֊փք֣փ֟֜׽׌ؙؗק׬׫։ושؕך׉͝K֢֔և֐ׇ֦ׅ֜շ֐֪ק׬׫֫ն1946 Ɵ֧
׽דؗשؚײ֪׌ؓצؗ׫֣֪ؗ֪؊׶ךؑ׽׍ؚ֣փׄտؚؓ׫؏ؙ׽דؗשؚײ87ր׉ʤ
֔֜#ּ̨֣փׄշ֐֪֣ק׬׫֫ն׽דؗשؚײ׉ս׌ؓצؗ׫֪ؗÿί֤׎שؒ׌֪՞׉ȡ
֠վФтŞ֤֔նؚؐؕ׬׹֧և֎ׄфФтӞ֤ն30 Ɵ*֪׽דؗשؚײ֪ӗƾ֪ԐF֧
                                            
83 Ibid., p.31. 
84 CAMPIGLIO 1995. 
85 MOROSINI 1940. 
86 Ibid. ʇ҃ɔ֣֫ RIMINI 1982, op. cit., pp.193-194. ֧Àԇּׅ֪֒֜׉¼̚շ 
87 ZOCCHI 1946. 
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֠ք֢Ӌִ֢քׄ88շ 
ժ ׌ؓצؗ׫ؗÿt֣֫֐ֶ֪ֈնˎԂ֪ȊѮŞ֣փ֟֜؃ؓ؀ؙؕ؉ؙؕ׾ؔףװ։׽דؗשؚ
ײ֧ЙÞ׉ͻ֔֜շ׾ؔףװ֫ն׽דؗשؚײ֤؃ؓ؀ؙؑؓםּ֤֤֧΃Κ֪ϦтŌʜ֣փׄ׌
ؓש؇ؑӗƾФтЕ̓Ōʜ׉ѧΚ89֢֔և׃նћ ּ˱քշ֪֪֞ 1969 Ɵ֧ն׾ؔףװ֫Еׂ
֪а>֣փׄտ׌ؓצؗ׫֧ؗև֎ׄФтت ֐֪ɑ©Ɵր֧ևք֢ն׽דؗשؚײ׉ս؊ת֪ؗ
ɤ	*վ֤֢֔ȉ֢֟և׃ն׽דؗשؚײ֤քօ>Ş֫ս׌ؓצؗ׫֤ؗ׎שؒ׌
ɛ֪ÿ׉ˊÿ
֤֦֔։ּׂնĤ֌ؚ֪ؐؕ׬׹#֤Ĥ֌֪°׌؉ؒו#֧“׎שؒ׌#֪ФтŞ”֤Ϯֆׂׅ֢քׄվ
֤֔նּׅ֣֦֚ևս׽דؗשؚײ֫“׌ؓצؗ׫ؗ#֪ФтŞ”֣փ֟֜վ֤ƺ֢֔քׄ90շŘ
Ԥն׽דؗשؚײ֫փ֌ָ֣׌ؓצؗ׫֧ؗÿί׉ȡ֠>Ş֣փ֟֜շ׾ؔףװּѠօ֤և׃ն֪
֧֞Ǆ։ȶê֖ׄսΓԏϨվ֪tş֧ 1940 Ɵ*֪׌ؓצؗ׫֪ؗфФт։Ӎօ֤֐׆֫
˓֢֔ű֦֌֦քշǄ֪~Е։׌ؓצؗ׫֧ؗփ֟֜֐֤֫նΓԏϨϯ׽דؗשؚײ֪ƾǼ
֧ħ֊֦ǂԸ׉½ַ֢֔քׄշ 
ժ 1940Ɵ֪Ƙÿ,ԕն׽דؗשؚײ֫ɑƟ֪փք֝ն׌ؓצؗ׫ؗÿtָָ֪֦֒֓n֦͗ם
ؗיؚ֧ؓύ֎ָ֧֓~ã֔նĤ֌֪ҡ׉ǌ֜91շ׽דؗשؚײ֪׌ؓצؗ׫֣֪ؗn֦͗Ѯ
D։՜ָ֢֟ք֌ʲŇ֫ն1942 Ɵ֧ؕןؒה֪ӗƾϦтŌʜ֣Ē^֪Ɏƕ֪ϵ֧֠ք֜֐֤ն
֪֚ 3 Ɵǈ֧֫׾ג׶ף׌׎ؔף֪؆״גؙؓ؁ؓךؚؑ׶ÿΚϦтŌʜ֪Ɏƕ֪ϵ׉ȇѫ֒
ׅ֢քׄ֐֤ֈּׂօֈ։ֆׄշ֐֪Ŵ0є҂֤֫׃ּ֦և֒֗ն֪֚>ã>։Iŏ֦͗ÿŞ
֪ן֣֪ؕؗǼ֪օֆ֧փ֟֜֐֤׉ͻ֢֔քׄշn֦͗ϦтɎϾʹԐ֣ɎԶ׉֤׃֠֠նÑ
ɰׁ֧׃Е֦̓ΚĐ֣̿Ǌ֤ԐF׉έ֎ׄ΃Κ֪ϦтŌʜּ֣Ɏֆ֢ք֜׽דؗשؚײ֫ն׌
וׯ؇׬י֦	͇֣Ͼ֠Цϯּ֤֜֞նׁ׃ф֦͗Цք>Şּ֤֜֞ ˩֖ׄ֐֤։֣֊֜շ֐
֪ƽɰն׌ؓש؇ؑӗƾФтЕ̓Ōʜ֧֔֬֔֬ҩ׉Ӟ׊֣ք֜װ؆ףؙ؆ؓױײؚױ֦֥֫ն
֐֪ƽɰ֪׽דؗשؚײ֪>ã>׉սIŏ͗վ֣փ֤ׄϮֆ֢քׁ֜օ֣փׄ92շ 
ժ ֧׌ؓצؗ׫֣ؗ˧֢֔ք֜ 1940 Ɵֈׂ 1946 Ɵָ֣֪փք֝ն׌ؓצؗ׫֧ؗևք
֢׽דؗשؚײ׉Ѯ֖ׄѠѼ֫֧ն֐֪>Ş׉ф͗\Ô֧փׄ>Ş֤քօׁ׃֫նֈ֢֠
                                            
88 Ibid., pp.24-29. 
89 ֐֪Ōʜ֫n֦͗׌ؚװؙסؚ֤֦ؗ֫͌ׄɔ¤֦̼͗ĕ׉֠֌׃փ֏նƽɰ֪׌ؓצؗ׫֪ؗф
ФтŞָ֪֜֞֜׃Đ֤֦֟֜շ 
90 BRESTO 1969, pp.32-33. 
91 1942Ɵ֧սΡ 32ølÿϦтןؕؗվ֣ɔ¤ÿŞŀä3֪Ρ 17׉ÃҡնÑսΡ 33øվսΡ 34øվ
֣Е˚;֪Ρء7׉̵ǌ֖֦֥ׄնĤ֌֪ҡ׉ȅ֧kׅ֢քׄշCRISPOLTI 2006, op. cit., 
pp.1006-1013. 
92 װ؆ףؙ؆ؓױײؚױ؜1922յ؝֫׾ג׶ף׌׎ؔףָׅ֪̿ׯנ׎ײؚ֣փ׃ն͆Ş֣փ׃ն̻҃Ş֣
փׄշؚ֪֧֞ؐؕ׬׹֣ƌʭׯנ׎֪ؗÒȅ֤֢֔Ò׉Օ֘֜շ؆ؓױײؚױ֫׽דؗשؚײ֧ћֹ֔
׉ȡ֢֟Ȱ֢֔ք֜։նƽɰ֪Ǆ֪>ã֫սIŏ͗վ֣փ֤ׄϮֆնׁ׃սф͗վ֣փ֟֜ 1930Ɵ*֪
>ã֧Ǭֈׅ֢ք֜շ֤֫քֆն֪֚ԐF֫Оĸ֣ն׽דؗשؚײ֫Ǆׂ֧ЙÞ׉ȡ֢֟ӈ֡ք֢և׃ն
Ǆׂ֪Vּ׽דؗשؚײ׉ĸǭ֧͗Ã֎ֻ֤ն֪֚ 30Ɵ*֪Șґ֪>ã֧ɐǭ׉ч֢֔ք֤֜քօշ
Borràs, M. L., ‘Abstracción Geométrica y Arte MADÍ’ In MADRID 1997, pp.14-21. 
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ф֣͗փ֟֜։ն̹Ą֫Iŏ֦͗\Ô֧փׄħŞׂ֤֢֤֔ֆ֢ք֜շ׌ؓצؗ׫ؗÿt֪
n֧͗ӷє֦ҡ׉ʻո֤ȅ֧kׅնÿΚϦтŌʜ֣ɎԶּ֤֟֜׽דؗשؚײ֫Ǽϯ֣փ
׃նˊÿ׌ؓצؗ׫֧ؗևք֢©֧аÒ֦ФтŞ֣փׄշ׌ؓצؗ׫֣֪ؗǼ֧֠ք
֢֫նʇ#ּװ׏ؚؒהؙתؓ׻רֳؚؑ 1946 Ɵ֧ӏ֟֜ɽή֪֣Ӌִ֢և׃93ն֐֪׎שؒ
׌Ƙ׃֪ФтŞ֫ˊÿ֣©֦ͽ3͗ą7׉ǌ֢ք֜֐֤։ͷѷ֣֊ׄշ 
ժ ֔ֈ֔ն׌ؓצؗ׫֧ؗ˷ׄ,֪ն׎שؒ׌֣֪׽דؗשؚײ׉Ѯ֖ׄѠѼ֫C̗֤֢֔Ǆ
׉Iŏ֦͗\Ô֧փׄ>Ş֤֢֔і֢֫ք֦քշ؊ؕעؚ׳֪؊׶ךؑ׽׍ּؚ֧֢֔ն׽דؗ
שؚײ׉Iŏ֦͗>Ş֤֢֔֫7Ϥ֡֎֢ևׂ֗նջ؉ׯ؍ؚן؜40sc1؝ռ(fig.33)ׁ֪օ֦׎ש
ؒ׌׉͔֠͠֪>ãּնֺ֔׆Ӛˀ֦͗ФтŻͻ֪Đ֣փ֟֜Ρاø؇ؑ׶ؙװؒגؗײؚؔ
֣Ĵҡ׉̵ǌ֖֦֥ׄնŕ֪ѮD׉Ã֎֢ք֜շ 
 
ä 1947019680£¦£be£J` 
ժ ׎שؒ׌ֳ֪ƘӬǈն׽דؗשؚײ֤քօ>Ş։ָ֗ˢׅ֪֒֜֫͟նǿֈׂҩ֔֏֌Ӕ֟
֜׌ؓ׻רؚ֣֪ؑץؑ؇׬י>֪wԎׁ֧֢֣֟փ֟֜94շw֯؇ؑ׶֧ȁ֟֜׽דؗשؚײ
֫ն֐֪ץؑ؇׬י>֪ֈׇׂ֜նջΓԏ͗ǁ؜47sc1؝ռ(fig.38)־ջΓԏ͗ǁت ¹Ň֪#
ԏ؜47sc2؝ռ(fig.39)ׁ֪օ֦նսΓԏ͗վ֦>ã׉>֢֔քׄշ 
ժ ֐֪Ɵ֪ςׇ׃֪ 12ɿն׽דؗשؚײ֫ΓԏϨ֪ΡŚѠ֣փׄտΓԏϨϯ֜֞ր׉.
ԏ֪ȊѮŞּׂ֤֤֧>֔ն͔ч֔֜շ,ԕնђɑ֪ΓԏϨ֪ŚѠ։͡ʻք֣͔чׅ֒ն
ʻΡ֧؇ؑ׶֣֪ɚ֔ք~͔֪˿Y։ɒֿ֢֟֌շ 
ժ ֔ֈ֔նŘԤ֧սΓԏϨվ֤֪֚>ã։ʇʠ֧͗ˢ͟׉˭ֻ֪֯֫֕ׄ֫ն1949 Ɵ֧З֟
֢ֈׂ֣փ֟֜շ֐֪Ɵ֪ 2 ɿն׽דؗשؚײ֫؇ؑ׶֪ײؘ׍ؒה͆ư֣ջ׾ؑ׬יؑ׎װ֪Γԏ
̼ĕ؜48-49A2؝ռ(fig.40)׉Żͻ֢֔քׄշ֐֪ѱֹ֫նؑ׽׋ג׬ؙؔו׬ؒגؚؒ־ך׎ױؙ׸׬
֦֥ؕնĤ֌֪ȊѮŞ֪֜֞͟׉֮ք֜95շו׬ؒגؚؒ֫ϪƟ֪ 1950Ɵնտ׎שؒ׌֪׌ؘ׋ؗ
ט؋ؓױϊ֤͆ǁ؜1890−1950؝ր96֪֦ֈ֣ն׽דؗשؚײ֪>ã֧Ĥ֌֪΢׉֒ք֢քׄշ 
ժ ̩֧ 1936Ɵ֪Ρ 6ø؇ؑ׶ؙװؒגؗײؚ֪ؔչÒѵ֪ԏպ֪Γԏ֧֠ք֢֫նսΓԏ͗Фт
֧Ԑ֖ׄ׽דؗשؚײ֪ŚѠ֧ 15 ƟfΚּ֪֠վ֣ն֪֚ƽɰֈׂսΓԏ֫Ǆ։ǿ֢֟ք֜
͋ӷє֦ǿĐ֣փ֟֜վ֤ɽք֜շ 
                                            
93 ׽דؗשؚײ֫նս΃֫ÿŞ֪l֢֪ҡ׉֞ǌ֜նֶַÒ֪Ӕ֟֜ФтŞ֣նֶּ֔׊֪ű֔֬ֈ
׃֪ëȆ։փׅ֬ն$ɢ֜քֳ׊֦Ӻȡ֧֦֢֞֟ք֜֝׆օվ֤װ׏ؚؒהؙתؓ׻רֳؚ֪ؑɽή֪
֣Ѻ֢֟քׄշLettera a Tullio d’Albisola, Rosario, 18-9-1946. In PRESOTTO 1987, op. cit., 
pp.105-106. 
94 STILE 1947, pp.7-9. 
95 BALLO 1949, p.65.ևׁ֯ CARRIERI 1949, p.28. 
96 CARRIERI 1950, pp.286-291. 
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ժ ו׬ؒגׂؚ֧ؒ֫֒֐֪չÒѵ֪ԏպ֧Żͻׅ֒֜ջ֪ķ΀֧֠֊ǋօՔ֜֞ 36A2ռ
(fig.28)֧֠ք֢նս؜΃֫ն׽דؗשؚײ֪؝Ǝħ֦͖քՔ֪>ã׉նָ֣ׄ#։Е̗֪ɳќ
׉ѥǺׁ֖ׄօ֦־׃ֈ֣֜љֆ֢քׄվ֤ɽք֢և׃ն׽דؗשؚײ֪>ã։ 30 Ɵ*«֪֬
ɰ֣֖֣֧̑ն>ãׅ֚Е;֪ŊĄ֝֎֣ǼΚ֖֪֣֦ׄ֫֌նÜü֪̼ĕ׉×׊֣ǼΚ֔
֢և׃նΓԏ֤քօּ֪֧ũ֢֪֔ǭҊ׉ׂ֫׊֣ք֤֜քօіў׉ͻ֢֔քׄշ 
ժ ÑƟնך׎ױؙ׸׬ؕ֫Ɵ֪ 1949 Ɵ 2 ɿ֧؇ؑ׶֪ײؘ׍ؒה͆ư֣Żͻׅ֒֜ջ׾ؑ׬יؑ
׎װ֪Γԏ̼ĕ(48-49A2)ռ(fig.40)֧֠ք֢նսԖׂׅ֜֪֠ј̑ֈֻׂͧׄ֐֤֪֣֊֦ք
>ãվ֣փ׃նսl֢։ˎָ֍ׅ֣ɷͻ͗վ֤֝Ӌִ֜97շ׸׬ؕ֫ն֐֪>ã֧ևք֢սƾǱ֧
š׃˳օվΓԏ։սֶ֤׊֥џͮÇЅּ֦֪վֳ֤Ł׉ġֆ֜ն֤Ϯֆׄշָ֜ն֐֪>ã֪Γԏ
֪ϑÏ֦͗ȉքɛ׉ս׸ؕ׬י֪΀ѳ֪Ӡ֦̋Ƙυվּ֤7Ϥ֡֎֢քׄշ 
ժ Ϫ 1951Ɵն׽דؗשؚײ֫սΡ 9ø؇ؑ׶ؙװؒגؗײؚؔվ֧¼֔֜շ֐֪װؒגؗײؚ֧ؔ
ևք֢׽דؗשؚײ֫ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ(fig.42)׉>֔նׂ֧֒ս΀ϲˋA֧Ԑ
֖ׄÿԤ3ҍվ֧͕Ě֢֔նƟ֪տΓԏӞ֪їŕ֧ũ֖ׄȶѠր֧ύ֌նΓԏϨ֪Ρ÷
֪ŚѠ֣փׄտȌтŚѠր׉͔ч֢֔քׄշ֐֪ÿԤ֦͗ϦтŻ֧և֎ׄ׽דؗשؚײ֪׹׽ד
ؚ؆ؗף֫ѳՃ׉ß֯նջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ(fig.42)֪yͥ֫փ֜ֈּսΡ 9 ø؇ؑ
׶ؙװؒגؗײؚؔվ׉ͻ֖*Òѯׁ֪օ֧@ׅ́֒ׄշ؆ؓםؘؙ׋ؓצ׬ח֤אؗ׾ؙؕ׌؅ؕ׳
ה։նÑƟ֪տ׎שؒ׌Фт֪Żʂր֧ևք֢֐֪ø֪װؒגؗײؚ֣֪ؔŻͻ׉ȉ֟֜98շ 
ժ ָ֜ն1949 Ɵֈׂ֠֌ֻׂׅ֫֕֜וؘؗ׋ף>ãնջΓԏʰǚ؜49B1؝ռ(fig.41)׉ֻ֤֫֕
֔֜սΑվ֪סؚؒפ֫ն1952 Ɵ֧ײؘ׍ؒה͆ư֣Ԏֈׅ֜սΓԏ͗ФтվŻ֧Żͻׅ֢֒և
׃նÑƟ֪տױ؈ףր։֐ֻ֪֧֜ѶԴ׉ք֜99շ 
ժ ϪƟ֪ 1953Ɵ֧֫ն׌׳؏ؓױ؉׳םؙ׼וׁ֧ׄ׽דؗשؚײ֪؊׶ךؑ׽׍ؚնտ׽דؗשؚ
ײ֤ΓԏϨր։~̥ׅ֢֒քׄշ׽דؗשؚײŊà֧֫֐ׅ,ԕն1961Ɵ֪؇סבؙؓש׼
גׁ֧ׄտ׽דؗשؚײ֪̿Ǽր100ն1963 Ɵ֪גؗؒםؙיؒף؅ؓ׮׍ׁ֧ׄտ׽דؗשؚײ֪
“׸ؕ׬י͗”ʭϝր101֪ 2֪̑؊׶ךؑ׽׍ؚ։~̥ׅ֒֜շ 
ժ ֐֪օ֞ն׼וׁ֧ׄ؊׶ךؑ׽׍ؚ֫׽דؗשؚײ։ΓԏϨ׉ȶê֢֔,ԕնֻ֢~̥֒
ּׅ֪֣֜փׄշ׼ו֫׌ؓצؗ׫֧ؗև֎ׄտ͖֪ŚѠր֪͔ч׉ΓԏϨ֪ͺּ֤֦֪֤ׄ
ׂ֤ֆ֜շɔ֣նп֪Ǫ֤ս¹Ň֪ɰ*֪՚Ǯվּ̿ո֔քնΡʻ	͇ħǿǈԏּ֦ք
ɰʃ֧ȶêׅ֒֜ΓԏϨ֧ս¹Ňվ־սʞվ֤քּ֪֪֟֜׎؉ؚע։֤׃֐ָׅ֢քׄ֐֤׉
                                            
97 BALLO 1950, n.p.ʇ҃ɔ֣֫ RIMINI 1982, op. cit., pp.195-196. ֧Àԇּׅ֪֒֜׉¼̚շ 
98 VALSECCHI 1951, pp.422-424. ֐֪ɔ̳֫նÑƟ֪؇ؑ׶֪׌؇ؚ׫ؙׯ׬ؙؑ׽ؑؗ׫׌֣Ԏֈׅ
֜Żњ3֣֪׽דؗשؚײ֪~ã>֧֠քְּ֢ׅ֢քׄշIbid., pp.160-163. 
99 DOMUS 1952, pp.33-35. 
100 TAPIÉ 1961. 
101 CRISPOLTI 1963a. 
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ȢȾ֢֔քׄշ 
ժ ש׼גׁ֧ׄտ׽דؗשؚײ֪̿Ǽր֫նؚؓ׫؏ؙ׽דؗשؚײ֤քօ>Ş׉׌ؗ׽דؓ؉֪ؓ
ɔЇ֧7Ϥ֡֎֢Ѻּ֪ׄ102֣փ׃ն׌؉ؒו֧և֎ׄȘґч̹Ϩ֪ФтŞ֤֜֞׽דؗש
ؚײ֤׉ִ֢քׄշ1931Ɵֈׂ 1934Ɵָ֣֪˧׉սƾǱŌ֦͗xԜվ֪Ŀָ׃֤Ϯֆׄש
׼ג֫ն1930Ɵ*֪׽דؗשؚײ֪ѱֹ׉սؘדؒ؍ؚ؈ֳ֪ȖȐվ֤քօѠЯ֣ч֔֜շ 
ժ יؒף؅ؓ׮׍ׁ֧ׄտ׽דؗשؚײ֪“׸ؕ׬י͗”ʭϝր֑֫֌Ͱքּ֪֣փ׃ն֪֪֞ 2004
Ɵն1959 Ɵ,ʎ֪׽דؗשؚײ֧֠ք֢֪҃Ϯ֤ն׽דؗשؚײ֤ʇ#֪ԏ֪ɽή׉Àԇ֔
֜ɚ̥103։~̥ׅ֢֒քׄշיؒף؅ؓ׮׍֫ն׽דؗשؚײ։սΓиվ֧֠ք֢֪ױؑ؆׮׍׬
י֦ќǚ׉ȡ֢֟և׃ն “#ԏ”֣փ֤ׄքօʟȞ׉Iȡֻ֖֧ׄ֜նФтŞ֫ͽ3֪֧̿֕
֪֤ׄ֝֔֜շ 
ժ ָ֜ 1957Ɵ֧֫նע؋ؗ׼גؙؕע؋ؚ׳։ΓԏϨ֤քօӞl;׉ȉ֟֜а>104׉ʤ
֢֔քׄշ֐ׅ֧֫ע؋ؚ׳֪їŕ֖ׄΓԏϨ֪ŚѠɔ։l֢ևֻׂׅ֢֒և׃ն֐֪Ӟ
֧¼֔֜ФтŞׅ֛ׅ֧֚֜֞֠ք֢֪>ã֤τ˃֪ρ%ּ֦ׅ֒֜շ֐֪а>֫նΓԏ
Ϩ֪Ӟl;׉ʰќ֖ׄÑɰ*֪Ҟɖ֤֢֔ӷє֣փׄշ 
ժ ֦ևնʇӭ֧ևք֢֫նֹ֖֗ɽȂ֪ս̹*Ϧтվסؚؒפ֪Ρ 25 Ƒ֤֢֔տؚؓ׫؏ؙ׽ד
ؗשؚײր։̍ÄKӗׁ֧֢֟ɽֈׅն1964 Ɵ֧~̥ׅ֢֒քׄ105շ֐ׅ̹֫Ą֧քָ֜ׄ
֣նɢʇ֧և֎ׄé֪׽דؗשؚײ֪؊׶ךؑ׽׍ؚ֣փׄշ̍ÄKӗؘ֫ב׵׭׍׌ؙ׻ג
ؗײؚ֪ؔŨʛŀä֦֥֪ǃϵ׉Ӕ֢֔ն1950Ɵ*ֈׂ׽דؗשؚײ֤ ˩։փ֟֜շ 
ժ ֐ֶ֪ֈն̿֪ӷє֦Żњ3֤֢֔ն1959 Ɵ֧יؒף؅ؓ׮׍ׁ֧֢֟σϡׅ֒֜նؚؕ؆
֪׌׬׮׍ם͆ư֣֪Żњ3։փׄ106շ֐ׅ֫ն˃Éؙ͗ȊѮ֦͗ј̑ֈׂ֐֪ФтŞ֪˧
l;׉ʰќּ֖֪֣ׄփ֟֜շ֐֪ 4Ɵǈ֪ 1963ƟնÑ֕֌יؒף؅ؓ׮׍ׁ֧֢֟ʱǼׅ֒֜
ؑי׎֪ؑÿԤŻ֧և֎ׄս׽דؗשؚײֳ֪ה؆ؚע؍վӰԌ֫ն׽דؗשؚײ֧֤֢֟ֻ֢
֪ȊѮ֦͗øՊŻ֤֦֢֟քׄշ 
ժ 1947Ɵ֧׎שؒ׌ֳƘӬ֔֜׽דؗשؚײ֫սΓԏϨϯվ֤֦׃ն1951Ɵ֪Ρ 9ø؇ؑ׶ؙװ
ؒגؗײؚؔ׉͙׃֧սΓԏϨվ֫ÿԤׂ֧ׅ͗ͮׄФтӞ֤֦֟֜շ1950 Ɵ*֪ȊѮ
Ş֜֞֫׽דؗשؚײ׉׎שؒ׌֪фФт֪ɠȅׂ֤֢֤֔ֆ֢քׄշ1960 Ɵ*֧֦֤ׄնÿ
ģֈּׂ׽דؗשؚײ֪MŻԎZ׉ʂֺğ։Ĥ֌ϳֈׁׅׄօ֧֦׃նؚؐؕ׬׹tֹׂ֪֦֗ն
                                            
102 1990Ɵ*֪ͳΒ֧ևք֢ն׽ؑؗ׫בףםؙ؅ؓ׭׍הׁ֪օ֦ͳΒϯָּ֜նΓԏϨ׉׌ؗ׽ד
ؓ؉֪ؓұֱ׃־µЙׁ֧ׄȘґƾǱ֤υ֯֠֎֢Ϯֆն׌ؗ׽דؓ؉֪ؓϽŕ֦͗ǭÞ֣֪˩֤7
Ϥ֡֎֢քׄշFrancesco Porzio, ‘Lucio Fontana e la scultura informale a Milano nel 
dopoguerra’. In PIROVANO 1993, pp.258-265 
103 CRISPOLTI 2004. 
104 GIANI 1957. 
105 TAKIGUCHI 1964. 
106 ROMA 1959. 
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¥ΰն°ΰն֢֚֔ʏ!־ħԓ֤ք֟֜ɢʇ֪Ӳƒ֧Зָ֣ׄն׽דؗשؚײ֪Żњ3֫	
͇Îą֣ԎZׁׅ֒ׄօ֧֦ׄշ1960 Ɵ*ֈׂɱƟ֧ֈ֎֢֪׽דؗשؚײ֫նÿԤ֦͗
фФтŞ֤֢֔՜քѮD׉ǌ֢ք֜շ 
 
å 19680£be 
ժ ׽דؗשؚײ֪ӕ»֫ 1968Ɵ֪֐֤֣փ֟֜։նׅ֚,ԕּ׽דؗשؚײ֤սΓԏϨվ֧֠
ք֢֪ͳΒָָ֦֫֒֓ƾ֣̹Ąָ֣և֐ׇ֦ׅ֢քׄշ˖ǈ֪ͳΒ֧ևք֢̩֧ӷє֤֝
Ϯֆׂׅ֢քׄɔ̳֫նɾְ֧ׅ֜֪֠ושؕךؙؔר׵׉֪֛֎֬ն1970 Ɵ֪׸׬֧ؕ
ׁׄ׽דؗשؚײ֪؊׶ךؑ׽׍ؚ107ն1987 Ɵ֧׹֪ؒ؅ؗ׼ױؙؚץؗשؚ֣Ԏֈׅ֜ħøՊ
Ż108֪ושؕךն1998Ɵؚ֧ؕ؆֪ŻͻՑ֣ԎZׅ֒֜ħøՊŻ109֪ושؕך֪ 3֣̑փ׆
օշ 
ժ 1970 Ɵ֪׸׬ׁ֧ؕׄ؊׶ךؑ׽׍ؚ֫ն׽דؗשؚײ֪սΓԏϨּ֦֪͗ׄվ։ʃ֪>
ã>֧ևք֢֖֣֧ЭХ֢֔քׄն֤քօќ̑ֈׂɽֈׅ֢քׄշ 
ժ ׸׬ؕ։֐ׅ׉ɽք֤֜֊ն׽דؗשؚײ֪սΓԏϨվɰ*֪>ã־ǜǫ֧֠ք֢Ѻׄ҃Ϯ
֖֣֧֫Ĥ֌փ֟֜շ؊׶ךؑ׽׍ּؚ֖֣֧ђɑ~̥ׅ֢֒ք֜։ն׽דؗשؚײ։սΓԏ
Ϩվ֧Зׄ,֪ʃ֪>ã>ֈׂնսΓԏϨվɰ*֪>ã>ֳ֪͔Ż׉ɱƟָ֣Ӎ
֢֟ѥ֔֜؊׶ךؑ׽׍ؚ֫նФтŞ֪ӕ»ֈׂ֜֟֜ 2 Ɵ֤քօ 1970 Ɵ֧֫նָ֝ŊĄ֢֔
ք֦ֈ֟֜110շɾ֪ؔר׵֪~̥֫ 1974Ɵ׉ǆ֠ǔє։փֻׄ֜նŘҢ֧͗׽דؗשؚײ
֧֠ք֢֪҃Ϯ։Ñɰ*ȊѮֈׂ˃É͗ͳΒֳ֤Ήс֔֜ɾ֪A֫ն֐֪؊׶ךؑ׽׍ؚ
֣փ֤ׄքֆׄշ 
ժ ָ֜ն֐֪ 1970 Ɵ֪؊׶ךؑ׽׍ؚ֪ЙÞ˱ք̑֫ն׸׬ؕ։ջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ
؜48-49A2؝ռ(fig.40)׉ֻ֤֖֫֕ׄ׽דؗשؚײ֪Γԏ̼ĕ>ã֧֠ք֢նּּ֤֤׸ؕ׬י͗
֦Ϯŧֈׂ׌׎ׯ׌׉ǌּ֪֣֜փ֤֢ׄ֔ք֣ׄ̑փׄ111շ׽דؗשؚײ֪Γԏ̼ĕ>ã֧
փׄնս̕Ԗ֪Γԏ֪ʰǚվ֪Ҧ˾֧֫׸ؕ׬י։փ֤ׄ׸׬ؕ֫Ϯֆ֜շ֐֐֣׸׬֪ؕѠօս׸
ؕ׬יվ֫ն׸ؕ׬י֪քׇֿׄэՏ͗ն׎ؒ؍ؚע؏֦ؗ͗ǝҢ֧ˢּ֪֣֦֔֜֫͟քշֺ֔
׆սϑÏ֦͗Фтվ֤֢֔նФт֪ע؋ؗؓԏ֪Ĉʟ׉֐ֆּ֢֤֪֪֮֠׉>׃~֔նԊҡϯ
׉ּ֪֦֚ֈ֧¼ָ֢֒֘֔օǝҢ׉֐֚ս׸ؕ׬יվ֤׸׬ؕ֫ß׊֣քׄշ 
ժ 1987 Ɵ֪؅ؗ׼ױؙؚץؗשؚ֪ħøՊŻ֪ושؕך֫նƛƥքƟ*֪>ãնŘָָ֧֒֓
                                            
107 BALLO 1970. 
108 PARIS 1987. 
109 ROMA 1998. 
110 BALLO 1970֪ו׸ؚю֪>ãўѼɔ֧ևք֢ն׸׬ؕ։֐֪؊׶ךؑ׽׍ؚ׉ѥ֔֜ʹ֤ն֪֚
ƽɰ֪׽דؗשؚײ½֯ΓԏϨ֧֠ք֢֪ͳΒ֪̬˝։Ѻׂׅ֢քׄշ 
111 Ballo, Guido. ‘Baroque Development: The Spatial Environments’ In Ibid., pp.131-144. 
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֦νʊׁ֧֢֟>ׅ֒֜>ã׉Ĥɑȴֆ֢և׃նׅ֧֚µ֔֜׸ؑג׮׍Ґֈ֦҃Ϯ׉Àԇ
֢֔քׄշ֦ֈּ֣̩֧͆ʃ֪͗֝֟֜֫նױ؇׳יؙؒםׁ֧ؖׄ 20 	η׌ؓצؗ׫֪ؗф
Фт֤׽דؗשؚײ֪>ã>֪ԐӘǝ׉ȢȾ֖ׄŰ֣҃փ֟֜112շ׽דؗשؚײ֪ˊÿ֣
փׄ׌ؓצؗ׫֧ؗևք֢֫ն׾ؔףװׁ֪օ֦ȊѮŞն֢֚֔׽דؗשؚײ֤ŘԤ֧ћ ֪փ
֟֜טאؙؑםסץׁ֪օ֦ФтŞׁ֧֢֟֐֪̑֫ȢȾׅ֢֒֊֜։նؚؐؕ׬׹֧ևքָ֢֤
ָ֟֜ƾ֣׌ؓצؗ׫֪ؗфФт֪̊˩׉ȉքնׅ֤֚׽דؗשؚײ֪>ã>׉υ֯֠
֎ׄ҃֫ؒםؖ,֧͔֫чׅ֢֒ք֦քշ 
ժ 1998 Ɵؚ֪ؕ؆֧և֎ׄħøՊŻ֪ושؕך֫ն׽דؗשؚײ֪>ã>׉ׅ֛ׅ֪֚Ɵ
*֪˩֤֦֟֜Фтʲƴ֤ũ֖ׄ̚ƾ֣ϔϣׅ֒֜շ֤֜ֆ֬ 1920 Ɵ*ؙ1930 Ɵ*֪>
ã׉ȘґϨ־ч̹Ϩ֤֪ԐFֈׂն1940 Ɵ*֪>ã׉ч̹Ϩϯ֪ƾǱ֤֪ԐFֈׂ
ָֻ֤ն1950Ɵ*½֯ 1960Ɵ*֫׌ؗ׽דؓ؉֤֪ؓԐF֤քօќ̑ֈָֻׂ֤֢քׄշ֦ֈ
ּ֣ն׌ؓצؗ׫֧ؗևք֢տ͖֪ŚѠր։͔чׅ֧֒ׄք֜ׄӠ΋֧֠ք֢֪יؒף؅ؓ׮׍
֤؃ؓ؀ؙؕו؊ؗ׮֪ũѳԇ֫նŚѠ֪ǼΚƽɰ׉ͮׄ#ֳ̨֪׎ؗשؘ؍ؚ֤֢֔ӷєј
ׅ֒֜113շտ͖֪ŚѠր։͔чׅ֒֜Ԥ֧նů֣͗փ֪֟֜֫׽דؗשؚײЕұ֣փׄֈն֚
֪Üü֪ЦքФтŞ֣֜֞փׄֈն֤քօ҃֫֔֬֔֬և֐ׇ֦ׅ֢֊֜։ն֐֪׎ؗשؘ؍
ؚ֫ǈϯ֧ӈքΦֆ׉ȶͻ֢֔քׄշ 
ժ ֐ֶ֪ֈնׁ׃ɚ֔քќ̑ֈׂ֪ͳΒ֤֢֔նսח׬׫؍վ֤քօќ̑ֈׂ׽דؗשؚײ֪>ã׉
ʒ֔ն׽דؗשؚײ֪ս؁ؚףؙ؆׮ؒ׌ؒפ؈վ׉ȶê֔֜׎ؘ−׌ؙؑؗ؄ؖ׉փ֏֢և֌ǔє
։փׄ114շ׸ש׎؎֪ę֤́҃׽דؗשؚײ֪ս̨ҢϨվ֪Չ5ǝ׉҃֕֜؄֪ؖԌ֧֫
׌ؗק׳ؙؚע؏ؚעؙ؃ؖ׎װ։և׃ն2000Ɵ֧տؚؓ׫؏ؙ׽דؗשؚײت ؎ؚװ׼׌֤ח׬׫؍ր
֤քօש׎װ֣ؓ׷ؚ׸ؚױħŌħŌԗ²ĝ҃ɔ׉ʤ֢֔քׄ115շ 
ժ ָ֜ն׽דؗשؚײ֪>ą֪̃Ңǝ֧ӊׄɾɚ֪ͳΒ֤֢֔֫ն׸ؓ׸ؙؑ׽ב׬ؒ׌ؚ׳֧
ׁׄ 2006 Ɵ֪҃Ϯնսؚؓ׫؏ؙ׽דؗשؚײت̨Ңժ 1959−1961116վ։փ֏ׂׅׄշ΅Ō֦͗
ȅˈ֣׽דؗשؚײ֪וؘؗ׋ףׁ֧ׄջΓԏʰǚռסؚؒפ֪νʊ֪ʒ׉և֐֦օ֐֪҃Ϯ
֫ն׽דؗשؚײ֪>ã֧ũ֢֔$ָ֣֧֦քΌՉ֪׌׿ؚؕ׫׉և֐֦օͳΒ֤֝քֆׄշ 
 
                                            
112 Liquois, Dominique. ‘Fontana, l’ Argentine et la modetnité’. In PARIS 1987, pp.50-59. 
113 1998Ɵؚ֪ؕ؆֧և֎ׄøՊŻ֪ושؕך֧יؒף؅ؓ׮׍֤؃ؓ؀ؙؕו؊ؗ׮֪ũҁտ׽דؗשؚ
ײ֧֠ք֢֤׾ג׶ף׌׎ؔף֣֪͖֪ŚѠր֧֫նտ͖֪ŚѠր֪͔чɰʃ֧Ѡ½֢֔քׄӰ։փׄշ
Roccamonte, Jorge./ Crispolti, Enrico. ‘On Fontana and the Manifesto Blanco in Buenos 
Aires: Transcript of a conversation between Jorge Roccamonte and Enrico Crispolti’. In 
ROMA 1998, pp.102-107. 
114 BOIS 1989, pp. 238-249. 
115 WHITE phd 2000. 
116 Ferriani, Barbara. ‘Lucio Fontana: le materie 1959-1961’. In VENEZIA 2009, pp. 219-224. 
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ժ ֐֪>Ş֪ͳΒ֧ևք֢֫նָ֗նΓԏϨŚѠ,֪>ã֤ΓԏϨϯ֤֢֪֔׽דؗש
ؚײ֪'֪ԏ֧նӔ8ּ֖֪ׄ׉ˑֻׄֈնˑֻ֦քֈ֤քօħ֊֦ìՃ։ŊĄ֖ׄշ 
ժ ֐ׅ֧֠ք֢֫ն׸׬֪ؕ 1970Ɵ֪؊׶ךؑ׽׍ؚ׉֤׃փ֏֜Ԥּ֧ɽք֤֜և׃ն׽דؗש
ؚײ֪ӕ»͠ǈֺ֧֫֔׆նׅ֚׉ˑֻ֦ք֤քօіў։Ĥֈ֤֟֜Ϯֆׂׅׄշӈքɰ*֣
ּն֐֪ΚĐֈׂ׽דؗשؚײ׉ѺׄͳΒϯ֧֫׾ؚؓ׶ؙםؚؑ־ןؙؑ؃ؖ׎װ׽׍ؚؓױ֦֥
։քׄ117ּ֪֪ն̹*֪ͳΒ֧ևքֺ֢ׅ֚֫֔׆űɑ˨֣փׄշũ֢֔ǈϯ֪նʃ֤Γԏ
Ϩ,ԕ֪>ã>֧Ӕƨּ֖֪ׄ׉ˑֻׄV֧֫նוؒגؚؒն׸׬ؕնיؒף؅ؓ׮׍նש׼
ג֦֥׽דؗשؚײͳΒ֪Ǔ֦͗ȊѮŞؙͳΒϯ։Ĥքշ 
ժ ֐֪ìՃ֧֠ք֢΢ϯ֫նǈϯ֪Ϯֆɛ׉Ɇȡ֢֔և׃ն׽דؗשؚײ֪սΓԏϨ֦͗ׄ
ּ֪վ֪ЭХ֖֣֧֫ 1930Ɵ*֧іׂׅ֤ׄϮֆ֢քׄշ 
ժ ֔ֈ֔ն׽דؗשؚײ֪ʃ֪Фтδ΀֤նΓԏϨ,ԕ֪Фтδ΀֧Ӕƨּ֖֪ׄ։փׄ
֤քօȶ֪օֆ֣֪ˋҺؙȊѮ֦͗ѠѼ֫Ĥ֌іׂׅׄ։նŘԤ֧ʃ>ãֈׂɱƟָ֣֪
>ã֧֠ք֢նMո׉ӗƾ֧͗ʒ֔֜օֆ֣սӔƨּ֖֪ׄվնָ֠׃սΓԏϨּ֦֪͗ׄվ
׉ׂ֤ֆׁօ֤֖ׄѱֹ֫֐ֶַָׅ֣֧іׂׅ֦քշʇ҃ɔ֣΢ϯ։͟Ȣ֖֪֫ն׽דؗשؚ
ײ֪>ã>֧և֎ׄսΓԏϨּ֦֪͗ׄվ׉նr;֦͗ӗƾʒ׉և֐֦֟֜օֆ֣ŕϨ
֖ׄ֐֤֣փׄշ 
ժ ֐֐ֈׂ֫նսΓԏϨվ֤քօФтӞ֪<֜ׄֈ֤ն֪֚ФтӞ֪źÈ՛֤֦֟֜׽דؗ
שؚײ֪>ã>֪<֜ׄֈ׉նӗƾ֦͗ʒ׉Ӕ֢֔Ӌִ֢ք֌շʻΜ֪“ΓԏϨĥ”
֧ևք֢֫ն1930 Ɵ*֪׽דؗשؚײ֪>ã׉r;֧͗ʒ֔ն֚֐֧іׂׅ̩ׄǑ։“Γ
ԏϨ,ԕ”֪׽דؗשؚײ֪>ã֪֧іּׂׅ֪֤ׄӔ֗ׄ֐֤׉ѭɨ֢֔ք֌շ 
ժ ָ֜նսΓԏϨվ׉֧ʅʎ˨֤֪ԐFֈׂѺׄֈն֧׌ؗ׽דؓ؉֤֪ؓԐFֈׂѺׄ
ֈն֤քօּ̑ͳΒϯ֪֣ΚĐ։ׇֈׅ֤ׄ֐׆֣փ׃նϯ֪ΚĐ׉֤ׄ*ч֦͗҃ř֫י
ؒף؅ؓ׮׍նǈϯ֪ΚĐ׉֤ׄ*ч֦͗҃ř։ש׼ג֣փׄշєɔ̳֪օ֞նؔר׵֫̥
ּ֤l֢նք֌ֱ׊ʅʎ˨֤֪ԐF׉ӷ׊֕ׄѺҀ֣ɽֈׅ֢և׃ն1987Ɵ֪؅ؗ׼ױؙؚץؗ
שؚ֪ושؕךּׂ֥֞ֈ֤քֆ֬֐ׅ֧˿֕ׄշũ֢֔ն1998 Ɵؚ֪ؕ؆֪ħøՊŻ֪ושؕ
ךֺ֫֔׆׌ؗ׽דؓ؉֤֪ؓԐӘǝ׉ӷ׊֢֕ք֤ׄքֆׄշ 
ժ ֐ׅ֧֠ք֢΢ϯ։֤֪ׄ֫ք֌ֱ׊ϯׁ׃֪ΚĐ֣փׄշ֐օ֔֜ÎФтӞ֤֪ԐӘǝ
֧֠քּ֢նr;֧͗ӗƾʒؙŚѠ֪ˋҺʒ׉և֐֦֟֜օֆ֣֪҃Ϯ֫փָ׃іׂׅ֦
քշʇ҃ɔ֣̩֧֫նΡ÷Μ֧ևք֢ʅʎ˨֪ŚѠɔ֤ΓԏϨ֪Ρ÷ŚѠ֣փׄտȌт
ŚѠր֪ˋҺ׉և֐֦֟֜շָ֜ն׽דؗשؚײ։ÿԤ֦͗Òğ׉Ã֎ׄıʹ֤֦ׄ 1951 Ɵ֪
                                            
117 םؚؑ־؃ؖ׎װ׽׍ؚؓױ֫ŚѠ,֪>ã֤,ǈ֪>ã׉ׇ֎֢Ϯֆ֢և׃նք֪ԏ֧ԐӘ
ǝ׉і~֦֒ք؜PRATO 1996; LONDON 1999؝շ 
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Ρ 9 ø؇ؑ׶ؙװؒגؗײؚ֧ؔŻͻׅ֒֜ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ(fig.42)֧֠ք֢ն֚
֪r;֦͗ӗƾ֪˾˞׉նʅʎ˨֪ФтŞ֪>ã֧ˑֻ֢քׄշ 
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ժ ؚؓ׫؏ؙ׽דؗשؚײ֪սΓԏϨվ֫ն1947 Ɵ֪տΓԏϨϯ֜֞ր֪͔чׁ֧֢֪֚֟
Ò׉ֆׂׅ֜Фтǜǫ֣փ׃նФтӞ֣փׄշΡʻ	͇ħǿǈն׎שؒ׌֧Ƙÿ֔֜׽
דؗשؚײ֪ȶê֔֜սΓԏϨվ֤նսΓԏϨϯվ֤֢֔׽דؗשؚײ։>֢֔ք֌սΓԏ
͗վ֦>ã֪ɑո֫նǿ̎׉ӫ֎֢ˊÿֳȁׄ֪ջˮ֪Ք؜36sc7؝ռ(fig.26)ׁ֪օ֦ץؑ؇׬
י־նջ؉ׯ؍ؚן؜40sc1؝ռ(fig.33)ׁ֪օ֦ǀП؊נ׎י׉@́֔֜ǁָ֤֣֦֢֫ׄ͌֟
քׄշָ֜նǄ։׌ؓצؗ׫֧ؗŕ9֢֔ք֜ 1940Ɵֈׂ 1946Ɵ֪ԏ֧֧>֔֜ջԏİ
؜42sc1؝ռ(fig.36)ׁ֪օ֦rґ֦͗؊׮׍ؚ׽֪׾ؕؗפǁϧּ֤նևׁ֚ϟ։׃֪֦քּ֪
ׁ֪օ֧ǰׂׅ֕ׄշ 
ժ ֔ֈ֔նʇƽ֧֚֐֧֫<֪ԐӘּіք֖֝֐֤։֣֊֦ք֪֣փ׆օֈշ֤֮׃֪>Ş֪Ф
т˧։նʇƽ֧ 1947 Ɵ֤քօƟ׉ĕ֧֢ׅ֚֔,֤ׅ֚,ԕ֣əϋָ֢֔֔օ֤քօ֐֤
։փ׃օ֪ׄֈշ΢ϯ֫նוؒגؚؒ։ 1950 Ɵ*֧֖֣֧ȢȾ֔ն׸׬ؕ։ 1970 Ɵ֪؊׶ךؑ
׽׍ؚ֣Ӌִׁ֜օ֧նսΓԏ͗վ֤քօФтѠѺ׉ʅ֝ȡ֜֨սΓԏϨϯ,վ֪׽דؗשؚ
ײָּ֧֜նսΓԏϨּ֦֪͗ׄվ։֖֣֧Х̿ֆ֢ք֪֣֦֜֫քֈ֤Ϯֆ֢քׄշ 
ժ ֚֐֣ն֐֪ΡΜ֪ΡΫ֣֫ն1947 Ɵ֪սΓԏϨվѸ֧̿քָ֣֪֜ׄ׽דؗשؚײ
֪>˧֪օ֞ն֐֪>Ş։ФтŞ֤֢֪֔ӡ׉ˀֹֻ֫֕֜ɾʃ֪ 1930 Ɵ*֪>ã
׉֤׃փ֏ׄ֐֤֧֔֜շ 
ժ וؒגؚؒ֫ 1930 Ɵ*֪׽דؗשؚײ֪>ã֪օ֞ն̩֧Ρ 6 ø؇ؑ׶ؙװؒגؗײؚ֣֪ؔ
չÒѵ֪ԏպ֪׿ؕעביװ֧֠ք֢նսΓԏϨվ֪ŚѠ֧fΚּ֪֤֠֝֔֜շ׸׬̩ؕ֫ŕ
֪>ã־׿ؕעביװ׉֤׃փ֏֢Ӌִׄ֐֤֦֫֔ք։ն׽דؗשؚײ֪>ã>֧֫սΓԏ
Ϩվ֧ϟ։ׄҙ֔֜Ł ։փ֪֤ׄ֝ѥ֔֜շ 
ժ ֐ׅ֧ũ֔ն΢ϯ֫ 1930Ɵ*֪>ã֧֠քֺ֢֫֔׆նוؒגؚ֪ؒփ֏֜ 1936Ɵ֪׿ؕ
עביװ,֧ն1930 Ɵ*«֪ǁ־ש׾ؚ֪ؕ>ã֧սΓԏϨּ֦֪͗ׄվ֪ЭХ։
ֹׂׅ֤ׄϮֆ֢քׄշΡΫ֣֫ն֐ׂׅ֪>ã֪ӗƾ֦͗ʒ׉Ӕ֢֔նսΓԏϨ֦͗
ּ֪ׄվֳ֤ӈ֡ք֢ք֌շ 
ժ ֐ׅ֧ύ֌ΡΫ֪ΡԼ֣֫ն1940 Ɵ*֪׌ؓצؗ׫֪ؗɊ˚ؙͽ3̬˝׉ְָֆ֜օ
ֆ֣ն1946 Ɵ֪տ͖֪ŚѠր։Ѹ֖֧̿ׄք֜ׄնƽɰ֪׌ؓצؗ׫֪ؗФт̬˝׉ͷѷ֖
ׄշΡԼ֣֫ն1946 Ɵ֧׾ג׶ף׌׎ؔף֣͔чׅ֒֜նսΓԏϨվ֪ͺ֤֦ׄϮֆɛ׉ͻ
֖տ͖֪ŚѠրּ֪֪֧֚֠ք֢֪ʫѭ֤ն1940 Ɵ*«׉֧rґ֦͗؊׮׍ؚ׽֪ǁ
׉>֢֔Ӡ֑֔֜׽דؗשؚײ։ 1946 Ɵ֧ȵք֜Գrґ֦͗ױؚؕ׎ؗךϧ֧̖̑׉ƽ֢ն
սΓԏϨվѸ̿͠֪׽דؗשؚײ֧֠ք֢wƫіֻ֦֠և֖֐֤׉ѱֹׄշժ  
ժ սΓԏϨվѸ̿,ؚ֪ؓ׫؏ؙ׽דؗשؚײ֪֧֖֣֧ŊĄ֢֔ք֜ն֪֪֞սΓԏ
Ϩվ֪Фт֧ϟ։ׄєν׉ɨͷ֧֔նɾς֧͗ն֚֐ֈׂіֆׄսΓԏϨּ֦֪͗ׄվ֪ŕϨ
ֳ֤Ôֈօֻ֪֜˿Y׉֖ׄ֐֤։նΡΜl;׉Ӕ֢֪̮֕ք֣փׄշ 
 40 
â 19300çfn~[£Í´ÜÁßÈ−−=4ºØß½¯7¢−−  
 
19300¢ª®­
V£ºÙ³ÃÆ 
ժ 1928Ɵն׽דؗשؚײ֫؇ؑ׶֪׾ؙؔؑ׌וׯ؇ؚ֧kŌ֔նǁŞ׌ױؓ׽דؘؙ׍ؓװּ֪
֤֣ʇʠ֧͗׌וׯ؇׬י֦ǁ׉Ōֱ֐֤֧֦֟֜շ֐֪׽דؗשؚײ֪ƕ֫ґǑϨ֦͗
\Ô׉ȡ֠׶ؘב׫בؗװ˨118֪>Ş֣նևּ֧ħ̻ͱ׉νʊ֤֔֜ͱǁ׉ǌǭ֤֢֔և׃ն>
A֤֢֔֫ħ̻ͱ֪՜ˬǁ֪ջחؒףװռ(fig. 77)־նǁ׃֪ջŞɟժ ˊ֪ՀӰռ(fig. 78)֦֥
։փׄշϑ֢֕Բ֣͗նϲ#֦֥׉؊׮׍ؚ׽ּ֤֪֔֜։Ĥքշ#̨֪Նғчׂ̹֧̃ֈ֧
́֎~ׁ֖օ֦̯̩֪'֏֪̩Ǒ։փ׃ն׌וׯ؇ؚɰ*֪׽דؗשؚײ֪>ã֧֫֐֪ƕ
֪ǂԸּі֢֤ׅׄշ 
ժ ׾ؙؔؑ׌וׯ؇ؚ֪ׯ׍׿ؕ؆׉ǌ֜>ã֣փׄջǍϯ؜28 sc 12؝ռ(fig.6)֦֥֪֚֫ɾ֜ׄ
ּ֪֝շǍϯ֫ՀӰ֝֎֪Ք֪Ӏ׉Êȅ֣ƻ֌֮ք֢և׃նƍȅ֫Ϲ׉ȑ֢֟֧֠֊փ֏
֢քׄշ֪ͅ;֫י֪ŉć֧ɻ։֢֟ք֢նϐƺǰ֪փׄΤ϶֪ч̹։֦ׅ֢֒և׃նЄΤ־
Ѝ֪Τ϶׉іׅ֬;֧ֈ֦׃֪։k֢֟քׄ֐֤։ׇֈׄշ։֟֞׃֤֔֜Τ϶֧ևևׇׅ
֜ЈӰ֫նÊВ։ɻ֏ׂׅնɗֻ֧ׅ֒֔֝֒֜А։Ք֪ՀӰ֤ƞс֧֦֢֟քֻ֧ׄ֜ն֮
֤֪֠ؒפ؈։ָׅ֢̿քׄշ 
ժ ֦͗ĐԴ׉ȵք֢քּ֪֪ׄնƥ֌ׂ֤ׅ֜ЄӰ֫Ԋҡϯ֧ʿũ֢֔և׃նׂ֧֪֒ͅ;׉
Ɇֆׁׄօ֧Ϥֈׅ֜Ք֪;֧Ә֦ׄԴ։֐֪ǁ׃֣ч̹ׅ֒֜Ǎϯ֪Ё׉ϛքֻ֤նʿ
Դǝ׉ƻֻ֢քׄշ֐ֻ֪֜նҰǰֹ֧֢֞ք֤ׄքօׁ׃֫նʻ֪֊֧Yֆ֢׉ֻ̀ն
ׅ֚׉ˎ֧Ó֊~֖֤֊׉ǆ֢֟քׁׄօ֦³ґ׉іּ֪֧ׄֆׄշ֐֪ʿԴǝؘ֫׍ؓװ
֪>ã֧Շаּ֦֪֣փ׃ն׽דؗשؚײ։ƕ֪ч̹ɛ˟׉>ã֧֤׃kׅ֢ք֜֐֤։ׇֈ
ׄշָ֜նՅ׉Êϼ֧֮֊֠֎֜ՀӰ֪ч̹։ؘ׍ؓװ֪ׅ֧֚5֢և׃նϟ։֢֟Ƹ׉ȵ֌͢
՛ֈׂթΤֳ֪ϓ֤նͨΘ֪֌ַֹ։³ґ֣͗փׄշ 
ժ ׌וׯ؇ؚɰ*֧>ׅ֒֜>ã֫֐ׅ׉×ֻնؘ׍ؓװ֪ǂԸ׉Ã֎ּ֪֜։Ĥք֤Ñɰ
֧նՃּѐŅ־͸֪חؒףװ^֤ք֟֜4ωּ֦֪͗։Ĥ֌նчּׂ̹֥֞ֈ֤քֆ֬yŘ
֣͗նָ֝ЕƐ֪Фт֪ʴξ֧ք֜ׄ֪ɰʃ֧փׁׄօ֧іÃ֎ׂׅׄշ֪֚ǭÞ֣֐֪ƽ
ɰ֪>ã֫ϫ>֪Ċ׉~֦քּ֪֤֝քֆׄ֝׆օշ̹֧֐֪Ό֪>ã֫ն1931 Ɵ,ԕ֧Ԏ
Zָ֪֫֕ׄ׽דؗשؚײ֪MŻ֣֫Żͻׅ֢֒ք֦քշ 
ժ Ǆ֪>ã։ϫ>֪ɰʃ׉ől֧Ȓ֎֪ׄ֫ն1930 Ɵ֧>ׅ֒֜ջզքͅ؜30sc1؝ռ
(fig.11)ׁ֧֢֣֟փׄշջզքͅ؜30sc1؝ռ(fig.11)֫֐ׅ,֪>ã֤֫ʇҢ֧֦֢͗͌֟
                                            
իիծժ ȊѮŞ؆ؓלؚؒשؙןؓ׽׋׬׮׍׉*Ƴϯ֤֔նիկլխ Ɵ֪׻גؗײؚ֣ؔn֧͗ѷׅͮ֒֜ךؓ
ؚ׿շǜǫ֧͗Գƚ֧ƛ։փ֟֜։նʟʇؚ֫ؕ؆ֈׂؓ׵ןؗף֧Зׄ׎שؒ׌Ϧт֪ƾƴ͗ől֒ն
Sħ֒׉ǻֈֺ֔ɚÅsϨ͗Γˎ׉pʀ֖ׄշժ
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և׃ն֪֪֞>ã֪֤֪֮֠ͺ֤֦֢֟ք֌ּ֪֝֟֜շ֐֪>ã׉Żͻ֔֜؇ؒהؚ׵͆ư֣
֪MŻ׉ʱǼ֔֜؂ؓסםׁ֧ׅ֬նս؇ؒהؚ׵͆ư֪Żњ3֪ջզքͅ؜30sc1؝ռ׉֪͟
֧֢֔նȊѮŞ֤֜֞.ԏ֜֞֫նտ׽דؗשؚײ֫ԏӣք֦֌ĎЮ֔֜ր֤֔֜׃Ն֣Ѡ֟֜շ
נ׬חׅ֚ؗ֫׉ӴѮ֔֜վ119շ֐ָׅ֣׽דؗשؚײ։>֢֔ք֜>ã׉֢ͮ֟ք֜#ո
։նָ֣ׄӣօɛÔֳ֤ŻԎ֔֜ջզքͅ؜30sc1؝ռ(fig.11)׉֧֤֔֜͟֊նûǨ־ĭʂ׉љֆ
֤֜քօŘ֫ǫ^֧ԫ֌֦քշ 
ժ ֐֪>ã֧Зָ֣֪ׄǄ֫ն֧ͱБֈ׾ؕؗפ֣>׉և֐֦֢֟քׄշջզքͅ
؜30sc1؝ռ(fig.11)ּͱБּׁ֧֪ׄ֝։նͱБ֧֫զП֪ͩǀ։֦ׅ֢֒և׃նl;֪'֏
֧ջǍϯ؜28sc12؝ռ(fig.6)֧іׁׂׅ֜օׂ֦̃ֈ֦֒֫քշ׌וׯ؇ؚkŌ,֪ջ׽׌ײؙג
ؔײؙ׾ؑؗם֪ѥǚͶ؜27A1؝ռ(fig.5)֧іׁׂׅׄօ֦ֹ׉Ɨׂ֯֜̃ֈ֦ӹđ־նջǍϯ
؜28sc12؝ռ(fig.6)ׁ֪օ֦yŘǝ֪ƻք϶;ч̹֖֫֟ֈ׃Ł׉˯֢֔և׃նчԴ֪'֏ּ
ׂ֓׃֤֢֔ȖȐǰ֪փׄնք֌ֱ׊ѝƺ֟֜Գrґ֦͗ƾǱ։֚֐ָ֧ׅ֢֫̿քׄշ֚֐֧
փ֪ׄ֫֗֟֔׃֤ӷքն÷ѝքӹđ֣փׄշ 
ժ ׂ֧֒ն֐֪ջզքͅ؜30sc1؝ռ(fig.11)֫նָׅ֣֪֚>ã֤ˋҺ֢֔֫֟֊׃֤սƞԴվ֣͗
փׄ֐֤։օֈ։ֆׄշ֐֪>ã։ȡ֠ǝҢ֫ն׌וׯ؇ؚ֧և֎ׄƕ֪ǂԸ֧ɰȑփׇׂ
ׅ֜նЁԴ׉þŕֿ֖ׄֆ֪ˬǁ׃֦͗ʿԴǝ־ն;Ҳ׉ͥʿԴ֪׌ؗך֣ؓ>֖ׄ֐֤
ׁ֧֢֟Е̗֧̿֕ׄʿԴǝ֤֫l֌ʲ͡׉֧֢͌֔ք֪ׄ֝շ 
ժ ջզքͅ؜30sc1؝ռ(fig.11)֫ͷֈ֧նʿԴֈׂԊҡׅ֒ׄ֐֤׉ǫŕ֢֔քׄշ֝։ն֐֪>
ã։іׄϯ֧ֆׄսƞׂ֦վ³ґ֫նʿԴֈֹׂ֪Ԋҡֻׅ֧֒ׄ֜>ׂׅ֜֐ָ֤֣ׅ̿ׄ
֪֣֦֫֌նֺ֔׆ӹđЕ;׉ƞ֜֌֖ׄ֐̵֤֣ǌּׅ֪֣֒֜փׁׄօ֧ǰׂׅ֕ׄշ 
ժ l;֧÷ѝքסؓג׬װ׉ȡ֠^֪ՀӰ֫նՆԴ֪}|־ϱ%֪ԟҦּɹɮ֦֤֪֮֠đ
֝շֈ׆օ֢֕Նׁ֪օ֧іֆ֪ׄ֫նֵ֪֟׃֤ƞׂ֦Դ֧ָׅ֤֪֤֮֜֠͟ն֪֚ɛ֧
փׄèׁ֪օּ֦֪֝֎֣փׄշ 
ժ 
ϼ֪ȵ֌ϓ֫͠ϓ֧ӈքч̹֣ն̩֧Ê֪ϼֈׂЄ֧ֈ֎ֶ֢֤֫׊֥ƞׂ֦¸քʑ
ׁ֪օ֧֫׃~֢֔քׄշƍЄּն־־Ô֊֪ӑѝƾ֪ƥքԴ։іֆׄ֌ׂք֣նÈƬ֧Ƭ
֪ׄͅЉ֤ն÷ѝքϼֈׂ֪֢֯ƍЈ׉ȕֆׄÊȅ֫нâ֢֔և׃նΚׂ֢ׅ֜ÊВ֫ЃӰ֧
Ƶ֊֠֎ׂׅ֢քׄշ;֪׹ؚ׭־֪ͅƬ֖ÈƬ֪l֢։֤֪֮֠ӹđ֤֢֔нÏ֔֠֠փ
ׄ̑նָ֜ɨ͖֧֐ָׁׅ֣׃ħ֊֌ն±κ¤ׂׅ֢֤֒ֆׂׅ֢քׄԴ֪ŊĄ։ն֐֐֧֫і֢
֤ׅׄշ 
ժ ֐֪ջզքͅ؜30sc1؝ռ(fig.11)ׁ֪օ֦#ׂ̨֪֤ֆɛ־ׯ׽דؓ؉֪ɛ˟֫ն֐֪>ã֤֮
                                            
119 “Ma due anni dopo, di fronte all’<<Uomo nero>> di una mostra del Milione, I critici ed I 
colleghi sentenziarono che Fontana era proprio perduto. L’aveva rovinato Zadkin.” PERSICO 
1934, n.p. ʇ҃ɔ֣֫ RIMINI 1982, op. cit., pp.189-190.֧Àԇּׅ֪֒֜׉¼̚շ 
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֣֠őυּ֖֪֣֦ׄ֫քշ֪֚ǈն1930 Ɵ*«֪׽דؗשؚײ֪>ã֪֧#̨֪ס
ؓג׬װ։փׇׂׅ֤ׄ֊֫քּ֠ն֐ׅ֧ӈքƾּ֪֪։͕Đ֢֔֌ׁׄօ֧֦ׄշ 
ժ ֤֜ֆ֬ն֐֪ϪƟ֧>ׅ֒֜ͱБ֪ש׾ؚ֧ؕϓ֤Пǀ׉ɜ֔֜>ãջķ֜֞
؜31sc1؝ռ(fig. 79)֪ּ֧ն֐֪ѝ֬֟֜#̨סؓג׬װ׉і֢֤ׄ֐֤։֣֊ׄշǁ֤քօׁ
׃ϊ֪͆Ɇȡ;֧ӈքǭÞÏք֣>ׅ֪֣֒֜փ׆օͱБ֪÷ѝքש׾ؚ֪ؕ֧նָ֝
Ȃ־ЁΤ׉ͻ֖ϓ׉ȡָָ֟֜ֹ֐ָׅնǀПׅ֢֒ˬ֊։֟֜֐֪סؓג׬װ֫ն֚
֪ч̹ȅ˟׉ġ¤֦֒֘։ׂն׽דؗשؚײ֪>ã֪֧֐֪֪֪֞ɑƟԏŕ9֖ׄշ1931
Ɵ֪׮ؑם׬ש>ãջզք#̨֜֞؜31sc7؝ռ(fig.13)ׁ֪օ֦>ãּ֧֐֪סؓג׬װ͕֫Đ֔
֢և׃ն̘Ǽׅ֒֜׮ؑם׬ש֪Ϸ֧͠ȰǀПׅ֒նϓׅ֒֜շ 
ժ ֐֪>ã(fig.13)֫ǁ>ã֣փ׃֦։ׂնփ֊ׂֈ֧֤֪֮֠ɛÔֈׂіׂׅׄ֐֤׉ǫŕ
֢֔>ׅ֢֒քׄշ#̨^ּնׅ֚։ӳϤׅ֒֜Γԏּնl֢։ƞԴ¤֔նָ֣ׄʑ׉Ƥӷ
ּ֧ӷׁ֩֜օ֦Ĥӷʱӗׁ֧֢֟նĂ֪ӹđ։ֹׅ̿֝֒֜շ/֪סؓג׬װ֫նɾּ֧փ
֢֟ӷ֦֢֟քׄ֪֠Դ֧նּׂ֥֞զ֌Ĕ׃ֱׅ֢֠֒ȵֈׅ֢քׄշ 
ժ ׽דؗשؚײ֫նÔֈ֢֟ƍ֪նּּ֤֟ȅ֪#̨^֪Êϼ֪֤Ў֪ÊV֧π֌ׅӅ
ֺϓ׉ֺ֐֤֣նզքԴ֧ֈ׆օ֢֕Κ;ǰ׉ֆ֢քׄշ֪֚֧ӷ֦֟֜Դ֧ȵֈׅ֜
#̨^ׁ֫׃֫֟֊׃֤֔֜֌ׅ֯׉ȡ֢֟քׄ։նքׅ֪֗Դּն}|ׁ֧֢֟϶ǰ׉ǰ֕֒
֘ׄ֐֤֦֫քշ֐֐֣֫#̨֪סؓג׬װ֫ől֧آʔ֪Դ֤¤֢֔քׄշׂ֧ׅ֪֚֒ȵֈ
ׅ֜֪֠Դ։ӷ֦ׄ֐֤֣Ӥӈּч̹ׅ֒ն֐֪đ֪֧Γԏ֪Ž։ָׅ̿֜շ 
ժ ևׂ֚֌ջզք#̨֜֞؜31sc7؝ռ(fig.13)֤Ñʲ֪ј̑׉ȡ֢֟>ׂׅ֜<̑ֈ֪׮ؑם׬ש
>ã֪֪֞նw֯׽דؗשؚײ֫ջ#ԏ؜31sc22؝ռ(fig.12)ׁ֪օ֦ͱБ֪ש׾ؚ֪ؕ֧ն֐
֪סؓג׬װ׉ȵք֢քׄշջķ֜֞؜31sc1؝ռ(fig.79)֧ˋִ֢ϓ֫ք֚֟օή͊¤ׅ֒ն
֔ֈּ,֤֫ӣ֢֟̌П֣Ĕ׃ֱׅ֠֒֜֐֪סؓג׬װ֫նΌ֪#;֪ѥÌֳ֤ġ¤֔
֢քׄշ1933Ɵ֪Ρ 5ø؇ؑ׶ؙװؒגؗײؚ֣ؔŻͻׅ֒֜չɡńϯֻ֪֪֜Ăɺ֪Şպ֪ģ
ę֧ѧϤׅ֒֜ջǞ#֜֞؜33A1؝ռ(fig.16)ּ֧֐֪סؓג׬װ̹ׅ֫֜շ֐ׅ֤Ñʲ֪ч̹։ն
ջ#֪֤ͅ#֪ķռ(fig. 80)ׁ֪օ֧նׯ׬ןּ֣ؗђɑȵ֊ˆׅ֢֒քׄշ 
ժ ʻb֪ǁ>ã֧ևք֢Ѹ̿֔֜֐֪ѝ֬֟֜#̨֪סؓג׬װ֫ʻΡ֧ӹ׉ĭքնǁ
֪֦ֈ֧ч̹ׅ֒ׄԴ֤¤֔նɾς֧͗֫նͱБ֪ש׾ؚؕ֧ϓ֣ȵֈׅׄ֐֤֣ʻ
b֪єν׉ĵׇׅ֢ք֌շ 
ժ 1933ƟԻָ֣׽דؗשؚײ֪>ã֪֧̹ׅ֔֬֔֬ׄ֐֪סؓג׬װ֪ȯˑ֫նʻ֪Լ֣
ȉօ 1934 Ɵ֪ջȘґǁռסؚؒפ֪>֪ԎĿ־ն֐օ֔֜ǁ^ׁ׃ּք֌ֱ׊̹Ř֦͗϶
ǰ֤ӹđ׉ȡ֠ն֔ֈ֔yŘ֣֦͗֫քǀП׉ɜׅ֒֜#̨^֪>֪ԎĿּ֤֤֧նʻΡ֧
ĭׇׅ֢ք֟֜շ 
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ժ ժ Ϋ֣֤׃փ֏֜ѝƺ֟֜#̨֪סؓג׬װ֫նͩǀͱБ^֪ջզքͅ؜31sc7؝ռ(fig.11)֧
Ŀָ֢֟նʻΡ֧ϓש׾ؚ֪ؕסؚؒפ֪͆Դ֧փׇׁׂׅׄօ֧֦֟֜շׅ֚։ʻΡ֧˯
ֆ֢ք֟֜֐׆ն>ׅ֪֒֜։ջȘґǁռ֪סؚؒפ֣փׄշ 
ժ ջզք#̨֜֞؜31sc7؝ռ(fig.13)֧іׂׅ֜ն؊׮׍ؚ׽׉ʔ֪Դ֤¤֢ׅ֚֔׉Ž̬֧
ӷׁ֩ׄօ֦նƞԴֳ֤ӈ֡֌։֑֤֊ǁ֪˩ׅ֫ն1934 Ɵ֧k֤ׄɼ֦ׄՌҰ׉і֘֜շ
׽דؗשؚײ֫ÑƟt֧նջȘґǁ؜34sc6؝ռ(fig.18)־ջȘґǁ؜34sc17؝ռ(fig.19)նջȘ
ґǁ؜34sc26؝ռ(fig.20)ׁ֪օ֦նӘ֪ջȘґǁռסؚؒפ׉>֢֔քׄշ 
ժ ֐֪ջȘґǁռסؚؒפ֪νʊ֫նͱБնץ؉ؗװּ֔֌֫ӽСk׃֪ץ؉ؗװնӺ؉׬חׅ֒֜
׾ؕؗפ֦֥֣նʀʹ֦͗ƾǱּ֪֪֤նƤ<Ō֦͗ƾǱּ֪֪֪ 2 ΌՉׇ֧ֈׅׄշϯ֤
֢֔֫նջȘґǁ؜34sc6؝ռ(fig.18)ׁ֪օ֧ն<ֈ֪̿֊ׁ̨֪օּ֧іֆׄŕƾ֪؊׮׍
ؚ׽։ƞ֜քʑ̬֪ǁ֤֢֔>׃~ׅ֒նǈϯ֤֢֔֫նջȘґǁ؜34sc26؝ռ(fig.20)ׁ֪
օ֧͠ϓ֦͗նԋɛƾ־ʿɛƾ֧ӈքƾ׉ӷ֩փׇ֘֜ǁ։>׃~ׅ֒֜շջȘґǁ
؜34sc17؝ռ(fig.19)ׁ֪օ֧ն֪֚
ɛ׉փׇ֘֜ƾ֪ǁּք֌֠ֈֹ̿~ׅ֢֒քׄշׅ֚
ָ֣֧>ׅ֢֒ք֜ǁ^֪Չ֫ή͊¤ׅ֢֒քּ֢؊׮׍ؚ׽։#̨^֣փ֟֜֐֤ն1934
Ɵ֪Ɵt֝֎֧>ׅ֒֜֐֤֦֥ֈׂն֐֪סؚؒפ֫׽דؗשؚײ֪>ã>֪˃É֧և
ք֢նЇχ֦֌ΕĹ֤֢֔փׇׂׅ֜ֈׁ֪օ֦³ґ׉ֆׄշ 
ժ ŘԤն׌ؓזؗ֫֐֪>ãϧ֧֠ք֢ն 
 
……ϧ֪“Șґ”ǁ֫նԏӣք֦֌նǁ֣֦֫քշӗƾ֧͗նőυ֔֜ǭÞ׉ּ֞
փׇ֢֘ք֦քշׂׅ֚֫Kʭɰ*֪֤֪֮֠Ǽʕׂ֣֖֦քշ֤քօּ֪նʟʇ֧͗͌
֦ׄ(֪>ã֤֪Ñɰ*ǝ։նФтŞ֪ƾǼʃ֧և֎ׄӠ˷֦͗“ˈԡ”֪ǭÞׂ֖ĵ
֢֟քֻׄ֜֝120շ 
 
֤Ӌִ֢քׄշ֐ָׅ֫֠׃նջȘґǁռסؚؒפ֫>Ş֪>Ɵч֧ևք֢ǭÞ֡֎ׂ֖֣
֊֦քŘՙּ֦֪͗֝ն֤քօ֐֤֧(ׂ֦֦քշ 
ժ ֔ֈ֔նŘԤ֐֪סؚؒפ֫Ñɰʃ֪>ãֶָ֤ׅ֥֣֧֦֢֚͌֟և׃նԐӘǝ׉іք֝
֦֘քּ֪֦֪֝׆օֈշ΢ϯ֧֫ն׌ؓזؗ։Ѡօׁօ֧ն֐֪סؚؒפ։ֶֈ֪>ãϧ֤֫
l֌ּ֦֪֤͌ׄ֝֫ǜֆ֦քշׂ֦֦֙ն׽דؗשؚײ֫֐֪ջȘґǁռסؚؒפ,֧նͱ
                                            
120 “…Le sculture <<astratte>> non sono, sicuramente, sculture. Plasticamente, non hanno 
senso finito: non sono neppure un’esperienza di cultura, perchè la contemporaneità con le 
altre opere, profondamente diverse, le priva persino del significato di <<fase>> transitoria 
nella formazione dell’artista.” 
ARGAN 1939, n.p. ʇ҃ɔ֣֫ RIMINI 1982, op. cit., p.192. ֧Àԇּׅ֪֒֜׉¼̚շ 
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Б֪ש׾ؚ֧ؕŕƾ֪؊׮׍ؚ׽׉ȵ֊֐׊֝>ã׉ђɑ>֢֔քׄֈׂ֣փׄշ 
ժ Ϋ֣#̨֪סؓג׬װ֧֠ք֢Ѡ½֔֜Ԥ֧նք֌֠ֈρ%֔֜ϓש׾ؚ֪ؕסؚؒפ
֧֫ն#̨֪סؓג׬װ֪ȵֈּׅ֪֜֬ֈ׃֣֦֌նջϓש׾ؚؕ؜31sc17؝ռ(fig. 81)ׁ֪օ
֧ն<։ȵֈׅ֢քׄֈ֣֊֦քȘґ֦͗ƾǱ֪ȵֈּּׅ֪֜ђɑŊĄ֖ׄշ֐֪ͱ
Б֪ש׾ؚ֪ؕ͆Դ֧ϓ֤΢֤֣ȵֈׅ֜նϩ־ȅׁ֪օ֧іֆׄƾǱ֫նջȘґǁ
؜34sc6؝ռ(fig.18)־նջũѳ؜34sc11؝ռ(fig. 82)֪նȅׂ֪֮׉ƥ֏ׁ֜օ֦Ε~Ӱ֪փׄնŕ
ָׂ֦քƾǱ֧Չ5֢֔֫ք֦ք֝׆օֈշ׽דؗשؚײ֖֣֧֫ϓש׾ؚ֪ؕסؚؒפ֧
ևք֢ն֐օ֔֜ʀʹ֦͗ȘґƾǱ׉ȵ֊ֻ֢֫֕ք֪֣ׄփׄշ 
ժ ֐֐ֈׂϮֆׂׅׄ֐֤֫նջϓש׾ؚؕռ֪סؚؒפ֧ևք֢ȵֈׅ֢֊֜ŕƾ֪Գrґ
֦͗؊׮׍ؚ׽։նջȘґǁռ֪סؚؒפ֧ևք֢ʻb֧Ř̹ׅ֪֣֦֒֜֫քֈն֤ք
օ֐֤֝շ 
ժ ׅ֚֫փ֜ֈּնջզքͅ؜30sc1؝ռ(fig.11)֪ʻb֪ӹđ֪ȡ֠סؓג׬װ։նջ#ԏ
؜31sc22؝ռ(fig.12)֪ש׾ؚؕ֧ʻb֪סؓג׬װ֤֢֔ȵֈׅ֜Ӡ΋֤¿ũ֪ӡΤ׉ӆ
ׁׄօ֧֢֔Ř̹ׅ֒֜շfְ֧ׅ֜#̨֪סؓג׬װ־ն֐֪ŕƾ֪؊׮׍ؚ׽ׁ֪օ֧ն׽
דؗשؚײ֫նЕ֪֪<ׂֈ֪׎؉ؚע׉ǁ־ׯ׬ן֦֥֧ؗևք֢Ϣ׃Ӊ֖֐֤։փ
ׄշ֢֪֚֚֔׎؉ؚע֫նʻb־ņ;׉֐ֆ֢Ӧׅ́֒ׄշǁ֧ևքָ֢ׅ̿֜׎؉ؚע։ն
ש׾ؚ֧ؕևքּ֢Ř̹ׅ֒օ֪ׄ֝շ֢֚֔նש׾ؚ֧ؕևքָ֢ׅ̿֜׎؉ؚעָּ֜նǁ
֧ևք֢Ř̹ׅ֒օ֪֣ׄփׄշʀʹ֦͗؊׮׍ؚ׽׉ȡ֠ջȘґǁ؜34sc6؝ռ(fig.18)ׁ֪օ
֦>ã֧֠ք֢֫,ׁ֪օ֧ն֐ָׅ֣֪>֪Ʊԋϓ֧և֌֐֤։֣֊ׄշ 
ժ ֐ׅ֧ũ֢֔նջȘґǁ؜34sc26؝ռ(fig.20)ׁ֪օ֦Ƥ<Ō֦͗׽דؓ؈֫ն֐ׅ,֪׽
דؗשؚײ֪>ã֧֫ͷֈ֧іׂׅ֦քּ֪֣փׄշ֐֪ש׎׿֪>ã֧֠քؙؚ֢֫ؐؔׯؙ
ןؗײ։նע؏ؓע؍ؘؙ׋ؗװؗלؚ֪ؓؕǁ>ãջS×R/أռ(fig. 83)֤֪Չ5׉ȢȾ֢֔և
׃նؘ׋ؗװؗלؚؓؕ׉ֻ֤֖֫֕ׄ׌׿ףװؑיסהؙؗיؔ׌סה֪ؗƤ<Ō֦͗Șґ֪ǂ
Ը։֐֐֧іׂׅ֤֢ׄ֔քׄ121շؘ׋ؗװؗלؚ֪ؓؕ>ã֫ͷֈ֧նπԋքʑ̬֪ӽ׉σ
ֹÏׇ֢֘>ׅ֒նׅ֚։È֧Ɇֆׂׅ֢Κ֢֟ք֤ׄ֐׆֦֥նђɑ֪֧̑ևք֢׽דؗ
שؚײ֪>ã֧׎ؗף׼ؚؔס؏ؗ׉ֆ֢քׁׄօ֧ǰׂׅ֕ׄշؘ׋ؗװؗלؚؓؕ։֐֪>
ã׉>֪֔֜֫նջȘґǁռ֪סؚؒפ։Ѹׁ֖̿ׄ׃ҩɦք 1933ƟֈׂϪƟ֧ֈ֎֢
֣փ׃ն1935Ɵ֧֫׽דؗשؚײ։׌׿ףװؑיסהؙؗיؔ׌סה֧ؗ¼֢֔քׄ֐֤׉Ϯֆ
ׅ֬ն֪֚ǂԸ֫̕ј֣֊֦ք֝׆օշ 
ժ ֜֝֔նؘ׋ؗװؗלؚ֪ؓؕ>ã֤׽דؗשؚײ֪ջȘґǁռ֪סؚؒפ֧֫ɨׂֈ֧֦͌
ׄӰ։֤֮֠փׄշׅ֚֫նؘ׋ؗװؗלؚ֪ؓؕ>ã֫ɨͷ֧սĳс֊վ׉ּ֠>ã֣փ׃ն
                                            
121 De Sanna, Jole. ‘Espace-figure et espace-concept’, In PARIS 1987, op. cit., pp.36-49. 
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׽דؗשؚײ֪ջȘґǁռ։ɨͷ֧սĳс֊վ׉Ȭԙׁ֔օ֤֢֔ք֤ׄքօ֣̑փׄշջS×R/أռ
(fig.83)֫Ć֧͠Κׂ֢ׅ֜ Y Ҹ֤֢֪֔πԋքӽ֪ʑ֧ũ֔նX Ҹ֤֢֪֔ʑ֤ Z Ҹ֪ʑ֤
։ׅ֛ׅ֤֚׃֠֎ׂׅ֢քׄշ֐ׅ֫քօ֦ׅ֬ƬʳΓԏ֣փ׃ն׽דؗשؚײ֪>ãׁ֪օ
֧սƞׂ֦վƾ֣>ׅ֢֒֫ք֦քշ 
ժ ָ֜նϓש׾ؚ֧ؕևք֢ȵֈׅ֜؊׮׍ؚ׽։ǁ֤֢֔Ř̹ׅ֤֒ׄ֊ն֪֚ǁ։ʑ
̬֪г֌ƞּׂ֦֪֣փ̻֧֟֜̓֠քּ֢ն׎؉ؚע֪w֤̿̀քօìՃ֝֎֣̤֫֡֎ׂ
ׅ֦քշׂ֦֦֙նŕƾ֪Șґ؊׮׍ؚ׽׉ǁ֤֖֪֣ׄփׅ֬նׁׅ֚֫׃Ңӹ֪փׄ
ÇĒ֦͗νʊׁ֧֢֟ն}|֪փׄƾ֣Ř̹ׅ֢֒քּ֢ևֈ֔֌֦֫քֈׂ֝շ 
ժ ׂ֦֦֬֙նջȘґǁռסؚؒפ֫гքʑ̬֪նƞׂ֦ƾ׉֢֔ք֪֣ׄփ׆օֈخժ ֐ׂׅ
֪סؚؒפ׉Řі֖֤ׄնּׁ֪֧֢֟֫ջϓש׾ؚؕռ֪סؚؒפ,֧ĳс֊֪֦քƾ֣
ч̹ׅ֢֒քׄշ֐֐ֈׂ֫ջȘґǁռסؚؒפ։֐օ֔֜ƾǱ׉֤ׄ֐֤֧֦̻֧֟֜̓֠ք
֢Ϯֆ֢ք֌շ 
 
19300£Í´ÜÁßÈ£?N fn_¡¬¨££ts 
ժ ժ ׽דؗשؚײ֫ջզքͅ؜30sc1؝ռ(fig.11)ֈׂջզք#̨^؜31sc7؝ռ(fig.13)ֳն֢֚֔ջȘ
ґǁռסؚؒפֳ֤ύ֌ǁ֪ȯˑ֧ևք֢նɨׂֈ֧ǁ׉սƞׂ֧վ֢֔քׄշջզքͅ
؜30sc1؝ռ(fig.11)֣֫ű֦֌ּ֤ǁ׃֣փ֟֜ǁ։նջզք#̨^؜31sc7؝ռ(fig.13)֣֫
ӷ֦֟֜Դ։Ž̬֧֦ׄ֐ׁ֤֢֣֟֊փ։֟֜ӹđ֤֦׃նջȘґǁռסؚؒפֶַ֪ʔ
֪ʑׁ֪օ֦Łֳ֤ġ¤֢֔ք֌շ 
 ƅʋɌɨ֫ն֐օ֔֜׽דؗשؚײ֪ǁϧ։սƞׂ֧վ֦֢֟ք֐օ֤֖ׄӠ΋֧֠ք֢նƅ
ʋ։սƞԴјվ֤Ò֡֎ׄսũґ֪ӹđ׉ƞԴؘ͗׍ע؏ؗ؜ј^ؙјљ؝֪ӷ֦׃֤֢֔ȧֆׄ֊
ׇֻ֢ϊ֦͆͗׌׿ؚؕ׫վ։և֐ׇ֦ׅ֜υʕ֤֝і֢նսϊ͆͗јљׁ֧ׄǁ͗ӹđֳ
֪Ɉɀվ֤֝7Ϥ֡֎֜122շ΢ϯ֫׽דؗשؚײ֪ 1930 Ɵ*֪֐օ֔֜ѱֹ׉սǁ͗ӹđ
ֳ֪Ɉɀվׂ֤֢֤֔ֆׄ֐֤֧֫ҟǼ֣փׄ։ն֐ׅ׉սϊ͆͗׌׿ؚؕ׫վ֤֫ȧֆ֦քշ 
ժ ջȘґǁռסؚؒפ֫նքֈ֧սƞׂվ֧֦׆օּ֤ǁ֣փׄ֐֤׉־ֻ֦ֈ֟֜շջȘґǁ
ռ֫փ֌ָ֣սǁվ֤քօÒ֣ßּׅ֪֣֬ׄփ׃նʻb֪ŊĄ֣փׄ֐֤׉ȅɉ֦֒քշ
ջȘґǁռ֫նքָּ֣֠սǁվ֣֔ֈ֦֌ն˓֢֔ʻb֪սƞԴվׂ֧֦֦֫ք֪֣փׄշ 
ժ ֐ׅ֫նսƞׂ֦վͱБ֪ʑ֣փׄջȘґǁ؜34sc6؝ռ(fig.18)։“Scultura astratta”֣փׄ
֪֧ũ֔նÑ֕֌սƞׂ֦վͱБ֪ʑ֣փׄջϓש׾ؚؕ؜31sc17؝ռ(fig.81)։“Tavoletta 
graffita”ն֪ѠЯ֧Ѡքȷֆׂ֦ׄսϓׅ֒֜ʑϊվ֣փ֤ׄքօ֐֤ֈּׁׂ֌ׇֈׄշ֐
ְ֪֜֠֫քּׅ֗Ñ֕ͱБ֪ʑֈׂ֣֊֢ք֦։ׂն֤֮֠֫ǁ֣փ׃ն֤֮֠֫քֲ֟
                                            
122 ƅʋɌɨս׳؍ؚװ֤ؗ׷׎צؗ؁ؓי֪
Γԏ׉̿֊֜ФтŞվ؜In TOKYO 1990, pp. 74-91.؝ 
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օġׇ֟֜Ɇȡ;֧ȵֈׅ֜ϊ֦֪͆֝շ 
ժ ֣֫նǁ֤ϊ͆׉ׇ֎ּ֪֤ׄ֫<֣փ׆օֈշׅ֚֫նǁ։սΚ;վ֣փ׃նϊ͆։սƞ
Դվ֣փ֤ׄքօ֐֤֧(ׂ֦֦քշ׽דؗשؚײ֧ևք֢֫նÑ֕ʑ̬֪սƞׂ֦վͱБ֪֤֮
֠֫Κ;֤֦׃ն֤֮֠֫ƞԴ֤֦ׄշ֪̻֧֚̓֠ք֢Ϯֆ֤ׄ֊նw֯Ǆ֪ǁ֪ƾǱ֪
ġӨ֧Κ֞ȁׄǔє։փׄշ 
ժ ջզքͅ؜30sc1؝ռ(fig.11)ֈׂջզք#̨^؜31sc7؝ռ(fig.13)ֳն֢֚֔ջȘґǁռסؚؒפ
ֳ֪ġӨ׉նׇׇׅׅ֫$նսƞׂ֧վ֦֢֟ք֌Ӡ΋նָ֠׃ƞԴ֧ӈ֡֌ּ֪֤֢֔і֢֊֜շ
֝։նׅ֣֚֫ջȘґǁռסؚؒפ֫քׅ֗ϊׂ֧֦֦͆֎ׂׅ֦֦֬քշ֝։ն׽דؗשؚ
ײ֪ǁ֫˓֢֔ϊֳ֤͆ӈ֡ք֢ք֪֣֦֟֜ք֐֤׉ׇׇׅׅ֢֫ͮ֟քׄշׂ֦֦֙ն
ջȘґǁռ֤ջϓש׾ؚؕռ׉׽דؗשؚײ֫ɨͷׇ֧֎֢քׄֈׂ֝շ֚օ֤֖ׅ֝֬ն׽ד
ؗשؚײ֫ǁּ֪֪֪֚ӹđ׉˶ׂ֢֔ք֧֖֟֜֋֦ք֤քօ֐֤֧֦ׄշջզք#̨^
؜31sc7؝ռ(fig.13)֪նָ֣ׄгքԴ׉ӷ֢֩υÏׁ֔֜օ֦ƾǱ֫նׅ֚։؊׮׍ؚ׽֣փׄ
#̨^֪ӹđ׉׃ն֪֚#̨^։ŊĄ֢֔քׄΓԏ֪ӹđ׉֢֟ӷ֩֜֐֤֣őǼ֢֔
ք֪֣ׄփׄշ 
ժ ֐֐֣ն׽דؗשؚײ։ɱƟ֪׎ؗשؘ؍ؚ֧ևք֢ն1930 Ɵ*֪Еׂ֪ǁ׉Ѻ֟֜Ԥ֪
ѠЯ׉іֹׁ֢օշ 
 
……΃֫׾ؑؗיؚסָּ֤֖֒֕քҍ҃׉֔֜֐֤։փׄն΃։Цֈ֟֜֐׆ն׾ؑؗי
ؚס֫ĨȆ֝֟֜շǄ֫΃֪؜>ã؝֫ǁֽ֦֕քն֤Ѡ֟֜׊֝շ΃֫֐օѠ֟֜تͮ
֢֟քָּ֖֤նׅ֣֚քքն΃ؘ֫דؒ؍ؚ؈׉ȯˑ֢֔֫ք֦ք֪֝ֈׂ123շ؜ϓ֫
΢ϯ؝ 
 
ժ ׾ؑؗיؚס֤׽דؗשؚײ։~3֪֟֜֫ 1937 Ɵ֪֐֤֝124շǄЕұ֪ѠЯ׉Jׂ֦֕ׄ
֬ն1930 Ɵ*֪׽דؗשؚײؘ֧֤֢֟דؒ؍ؚ؈֫ȯˑ֪ũґ֣֦֫ֈ֟֜շ׽דؗשؚײ
֪ǁ֧ևք֢ӹđ։ׂׅնĳс֊׉ĭ֢֟ք֪֟֜֫ƽ̗֪֐֤֣փׄֈּׅ֦֔քշؘ
דؒ؍ؚ؈׉Öŕׁ֔օ֤֖֪֣ׄփׅ֬նͱБ־ץ؉ؗװ֤ք֟֜Ңӹ֪փׄņ;׉Ӕ֢֕>
ã׉>֖ׄ֐֤֧֫ք֠ֈԖ͇։Ѧׅׄշ֪֚Ԗ͇֧ˎ֡ք֜ֈׂ֐֚ն֐֪Șґǁסؒ
ؚפ֫ն1934Ɵ֪Ɵtֹ֧֪>ׅ֪֣֦֒֜֫քֈշ 
 
                                            
123 “…Ho fatto anche discussioni tremende con Brancusi, che era un genio mentre io ero un 
giovane, e lui diceva che la mia non era scultura. Dicevo: lo so, va bene, ma io non cercavo il 
volume.” TRINI 1968, pp.29-31. 
124 1937Ɵն׽דؗשؚײ֫׹֣ؒ׾ؑؗיؚס֤~3֢֟քׄշѴπ֫ΡΜ֪ս̿˰֤τ˃վ׉¼
̚շ 
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ժ ֐֐֣ɣն׽דؗשؚײ։Ñɰʃ֧>֢֔քׄջȘґǁռ֤֦֫͌ׄש׎׿֪>ã֧͟
׉Ô֎ֹׁ֢օշ׽דؗשؚײ֫ 1930Ɵ*֪«նջϓש׾ؚؕռ֦֥֪סؚؒפ׉>֖ׄ
֪֤с֢֔նջהؒؗ׼׬י֪ѕϯ؜32sc8؝ռ(fig. 84)־նջԁ׉օ֠#؜33-34sc1؝ռ(fig.21)֪
ׁօ֦ש׎׿֪#̨ǁּ>֢֔քׄշ֐ׂׅ֫նЫ׃ׂ֧֤ֆׂׅ֜ն֔ֈ֔ջզքͅ
؜30sc1؝ռ(fig.11)־ջզք#̨^؜31sc7؝ռ(fig.13)֧ˋִׅ֬©֧rґ֦͗ȅ˟֣чׅ֒
֜ͅǝ^֣փׄշ 
ժ ջהؒؗ׼׬י֪ѕϯ؜32sc8؝ռ(fig.84)֣֫նָ֧֪֚֒Òְׇ֧֒֔քնΤ՛ԟո֜ׄ϶;
׉ȡ֟֜ͅǝ։նΚ֢֜ƍ֮֓׉
ȅ֣ȕֆնÊҩ׉ʶ֧ȑ֢֟Ƭ֢֟քׄշ֤֫քֆն֐֪
ǁ։#͟׉֮֌֪֫ն֦׊֤քּ֢֪֚֟Пǀׁ֧֢֣֟փ׆օշͱБ֣>ׂׅ֜֐֪ͅǝ
^֫նlұ׉Ա֌ͩПׅ֢֒քׄշ֐֪Ա֤քօПǀׁ֧֢֟նdŘ֔֜ӷֹ׉ȡ֟֜ƾǱ֣ч
̹ׅ֪֒֜֫֗ͅǝ֪϶;֪֚֫ӷֹ׉ĭքնֻ҆ք֜ˬӝǰ։֚֐ָ֧ׅ֢̿քׄշ 
ժ ջԁ׉օ֠#؜33-34sc1؝ռ(fig.21)֧ևքּ֢׽דؗשؚײ֫նˏ֧ա׉͔і֔նք̵ָּ֧
̨֧Ôֈ֢֟ԁ׉ȇ֞~֚օ֤֖֪ׄͅŁ׉նҰǰ֪փׄyŘ֦͗ч̹֣ƾ>֢֟քׄ։ն
־֫׃֪ͅұ;֫ͱБָָ֪֪֚П׉ȡּ֣֦֠֌նЕ̗֦#;֪П֧ͩǀּׅ֣֦֒ׄ֌ն
Ь־ֈ֦ӺП֧£ָׅ֢ч̹ׅ֢֒քׄշ֐ֶ֪ֈն׽דؗשؚײ֪֪MŻ֧ևք֢ջզք
ͅ؜30sc1؝ռ(fig.11)ּ֤֤֧~ãׅ֤֒֜քօ>ã֪ÒնջңքΌՔռ־ջΓП֪űķռ֦֥
125ֈּׂն֐֪>Ş։ 1930Ɵ*֧>֢֔ք֜ǁ֪Ӱ֧֫ն؊׮׍ؚ׽֪Е̗П֤֦͌
ׄПǀ։ֶ֥֐ׅ֢֒ք֜֐֤̻֫ў֣֊ׄ֝׆օշ׽דؗשؚײ֫֐օ֔֜ש׎׿֪ǁ֧֠ք
֢նf֪׎ؗשؘ؍ؚ֣֐օч̹֢֔քׄշ 
 
΃֫Пǀׁ̨֧֢֟Ң׉ʹě֖ׄ֐֤׉ʴξ֢֔ք֜շׂ֦֦֙ն̨Ң֪ʌϙׇ̛֧֔֒
׉ǰ֢֕ք֜ֈׂ֝……126 
 
ժ ӹđ֪փׄǁ׉>֦֔։ׂն֚֐֧Пǀ׉ֆׄ֐̨֤֣Ң֪ʹě׉ʴξ֤֔֜քօ׽ד
ؗשؚײ֪с̒֫նջզք#̨^؜31sc7؝ռ(fig.13)־ջȘґǁռסؚؒפ֣ǁ֪ӹđ׉ʮ
Ԗָ֣˶ׂ֢֔ք֐օ֤֪֚֔֜с֤̒ӈ֔քշӹđ׉˶ׂ֖֤քօс̒֫ն̨Ң֪ʌϙֈׂӐ
ׅׄсּ֤֤ׅ̒ׄֈׂ֝շ׽דؗשؚײ֫Пǀׁ֧֢֟նǁ֪ӹǰ׉ׇ֤֓ȼׇ֦֪֣֘֜
փׄշ 
ժ ջϓש׾ؚؕռ֪Șґ֦͗؊׮׍ؚ׽։ʻb֪	͇֧Ř̹ׅ֤֒ׄ֊նׅ֚֫ʮԖָ֣ӹ
                                            
125 ֐ׂׅ֪ש׎װ֪ؓ>ã֫նע؏׬ׁ֧ؒׄ 1931Ɵ֪Żњ3Ѯ֧̹ׅׄշѴπ֫Μ֪ѮDÉؙͳΒ
É׉¼̚շ 
126 “Io cercavo con il colore di rompere la materia, perché quel che mi dava fastidio era la 
schiavitù della materia…” TRINI 1968, op. cit., pp.29-31. 
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đ׉˶ׂ֔֜ףװ׎׬י֦ƾ̬֣ч̹ׅ֒֜շׅ֚֫նջϓש׾ؚؕռ֪֧чּ̹ׅ֪֒֜։
κα֦ƾ֣Κ;¤֔֜ŊĄ֤֝քֆׄֈּׅ֦֔քշ֐ׅ֫ն؊׮׍ؚ׽։Ɇȡ;׉ͱБ֪ʑ
ֈׂΓԏֳ֤ġ¤ּ֤֒֘֜քքֈֆօׄշΓԏ֪֧նȘґ֦͗ƾǱ׉քֈ֧κα֦ƾ֣ч
̹֔օׄֈն̨ҢֈׂӐׅնч̹֔֜քս׎؉ؚעվ֝֎׉Γԏ֪֧Κ֞փ։ׂ֘ׄֈշ֪֚с
֪֧̒֫֞ն׽דؗשؚײ։սΓԏϨϯվ֤֦֢֟,ԕ֧Ӎˑּׁ֖֪֤ׄ֌5֢քׄշ 
ժ ָ֜նջȘґǁ؜34sc26؝ռ(fig.20)ׁ֪օ֦>ã׉ؘ׋ؗװؗלؚ֪ؓؕջS×R/أռ(fig.83)֤
ˋҺ֤֔֜֊նսĳс֊վ֪ʀ֧̕Ə։փ֤ׄքօ֧̑֠ք֢ն֐֐֣Ϯֆׂׅ֪ׄ֫ն׽דؗש
ؚײ֪ջȘґǁռסؚؒפ֫սĳс֊վ׉ȡ֦֜ք֪֣֦֫֌նսĳс֊վ׉ʮԖָ֣˶ׂ֢֔ք
֪ׄ֝ն֤քօ֐֤֣փׄշ׽דؗשؚײ֪ջȘґǁռסؚؒפ֫ƞԴ֣֦֫քշׅ֚֫Ԗ׃֦֌
ׂׅ֜սĳс֊վ׉ȡ֠ƾǱ֣փ׃նΓԏ׉Ɇȡ;֤֖ׄȘґƾǱ֦֪֣փׄշջȘґǁ
؜34sc6؝ռ(fig.18)ׁ֪օ֦ʀʹ֦͗ȘґƾǱ֣փׄֈնջȘґǁ؜34sc26؝ռ(fig.20)ׁ֪օ֦
Ƥ<Ō֦͗ȘґƾǱ֣փׄֈնָ֪֚֜֫
ɛ׉Yֆ֜ջȘґǁ؜34sc17؝ռ(fig.19)ׁ֪օ
֦ȘґƾǱ֣փׄֈ֤քօƏ֫փּ֧֢ׄ֔նքׁׅ֧֗֘ջȘґǁռסؚؒפ֤֫Γԏ׉Ɇ
ȡ;֤֔֜սȘґ֦͗׎؉ؚע֪r̹¤վ֣փ֤ׄքֆׄշ 
ժ ׁׅ֚֫׃ʿͷ֧Ѡօׂ֦ն׌ؓזؗ։ն׾ؑؗיؚס։Ӌִׁ֜օ֧նսǁվ֣֦֫քֈּ֔
ׅ֦քշ“Scultura”֤քօѠЯ׉@֖́ׄ֐֤֣“Tavoletta”֤֪Ə͌׉ч̹֖ׄ֐֤֧Ǽ֔
֢֫քּ֢նͷֈ֧ׅ֚֫Ӧ֦ФтѠѺ֣֦֫ք֪֝׆օշ׽דؗשؚײ֪ջȘґǁռ֪
סؚؒפ׉Գƚ֧Řՙּ֦֪֤͗і֦֢֔ք֜׌ؓזؗ֫ն֚օѺ֪֤֟֜Ñ֕ѥ֪֣ն֐
օּӋִ֢քׄշ 
 
ּ֤֟փ׃֚օ֦֐֤֧֫ն؜Șґǁסؚؒפ֫؝֤֪֮֠Řՙ֣փׄշĳс֊֤֝ֈԴ֝
֤ֈ֪ǋʎ֪ו׮מؚ֣ؒ֫ŕϨ֣֊֦ք։׌׎ׯؗ׮׍׮׍Ȳŕֻ֪֜֝֎֧ʀ֦ն
ɚ֦֜ʻb׉їŕֻ֖֪ׄ֜ȯˑ֣փ֪ׄ֝……127؜ϓ֫΢ϯ؝ 
 
ժ ׌ؓזؗ֫׽דؗשؚײ֪ջȘґǁռסؚؒפ׉ն֐֪>Ş֪Фт˧֪֣Řՙ͗ֈ֠
ּ̩֦֪͌նֶֈ֤ϟ։׃֪֦քּׂ֪֤֤ֆ֜֣֐֪ѠЯ׉͔֢֔քׄ։ն΢ϯ֫ջȘґǁ
ռסؚؒפ׉նׅ֚,֪>˧־նƽɰ֪׽דؗשؚײʇ#֪Фт͗ǕÔֈׂ©Ѽ
ɨ֣֊ּׂ֪֤֤ׄֆ֜֣ն֐֪ѠЯ׉Ͻŕ֔֜քշ׽דؗשؚײ֪ջȘґǁռסؚؒפ֫ն
սɚ֦֜ʻb׉їŕֻ֖֪ׄ֜ȯˑվ֣փ׃նքָ֝“Spaziale”֤քօФтѠѺ׉ȡ֦֜ք׽ד
ؗשؚײׁ֧ׄЦ֊ɢ֪ʴξ֣փ֪֟֜֝շ 
                                            
127 “Hanno, più verosimilmente, un sperimentale: sono sondaggi per determinare una nuova 
dimensione, indefinibile con le categorie consuete della profondità e del piano…” 
ARGAN 1939, n.p. ʇ҃ɔ֣֫ RIMINI 1982, op. cit., p.192. ֧Àԇּׅ֪֒֜׉¼̚շ 
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ժ ؘדؒ؍ؚ؈׉Öŕ֖֤ׄքօ֐֤֫նч̹֧ұ;ǝ׉ǔє֤֦֔ք֤քօ֐ּ֤֣փׄշұ;ǝ
֪֦ք̬Ǳ֣Γԏ֧׎؉ؚע׉ȏǂׁ֔օ֤֢֔ք֜׽דؗשؚײ֪Ł։֖֣֧ջȘґǁռס
ؚؒפ֧֫іׂׅ֪ׄ֝շׅ֚֫ն֐ׂׅ֪>ã׉>֢֔ֈׂ 13 Ɵ֪֪֞ն׽דؗשؚײ։
ȶê֖ׄΓԏϨ֪֧֫֟֊׃֤̹ׅ֢֌ׄєν֤֝քֆׄշ 
 
 
őlؘ֦ׄדؒ؍ؚ؈֪ԙնׇ֖֦֞Γԏʰǚ128շ 
 
ժ սΓԏϨϯվ֤֦֢֟,ԕնЕׂċ΢֔֜տ֦֙΃֫Γԏ֣͗փ֪ׄֈր֪֣ն׽דؗשؚ
ײ֫֐օѺ֢֟քׄշ֐֪ѠЯ։֧ͥǄЕұ֪>ã׉փׇּׂ֪֣֔֜փׂ֦ׄ֬ն־֫׃սΓ
ԏϨվּ֦֪֖֣֧͗֫ն1930Ɵ*֪׽דؗשؚײ֪֧ŊĄ֢֔ք֤֜Ϯֆ֢քք֝׆օշ
ؘדؒ؍ؚ؈׉Ӎˑ֦֔ֈ֟֜֐֤ն̨Ң֪ʌϙׇ̛֧֔֒׉ǰ֕նПǀׁ֧֢ׅ֚֟׉ʹě֔
ׁօ֤֔֜֐֤նׂׅ֚֫քּׅ֗սőlؘ֦ׄדؒ؍ؚ؈֪ԙվֳ֤ϟ։ׄշɾŰԖؘ֪דؒ؍
ؚ؈֤ɾŰԖ̨֪Ң֪ʌϙׁ֧֢֟նΓԏ֪֧׎؉ؚעֹ֪׉Κ֞փ։ׁׂ֘օ֤֪֔֜։
ջȘґǁռ֪סؚؒפ֣փ׃նׅ֪֧֚֫֞“Spaziale”֦>ã֧ևք֢׽דؗשؚײ։Ӎˑ֔
֢ք֌ּ֪֪ЭХ֣փׄշ 
 
  
                                            
128 Fontana, Lucio. ‘Perché sono spaziale’, In CRISPOLTI 2006. op. cit., pp.119-120. ּ֤֫
1952Ɵ֧ɽֈּׅ֪֣֜ն~֫ײؘ׍ؒה͆ư֧և֎ׄMŻ֪׿ؔצؗ׮ؚס؏ؗ؜MILANO 1953؝
֤֢֔ɽֈׅ֜¹΍֣փׄշ 
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ã−â 19400£°Ù¿ÜÂÜ£vru 
19400£°Ù¿ÜÂÜ£ruWP £A ¡¬iT_ÞBO_WP¢ 
ժ 1940 Ɵֈׂ 46 Ɵָ֣֪ԋք׌ؓצؗ׫ؗŕ9֫ն׽דؗשؚײ֤քօ>Ş։֐֪֪֧֞Γ
ԏϨϯ֤֢֪֔ЕƐ׉ͷΚ֖ׄօֆ֣Գƚ֧ӷє֦ɰʃ֣փ׃նÑɰ֧׌ؓצؗ׫֤ؗքօ
ÿŞ֪Фт֪˃É֧ևքּ֢Գƚ֧ӷє֦ɰʃ֣փׄշ 
ժ bʎն20 	ηֻ֫֕ֈׂ֑׆֧ֈ֎֢֪ն׌ؓצؗ׫֪ؗϦт̬˝֫˓֢֔Ӛ׊ּ֪֤֝
֫Ϯֆׂׅ֢֐֦ֈ֟֜շؚؐؕ׬׹ֈׂ 10 Ɵֶ֥Ӝׅ֢˩k֖ׄնָָ֦֒֓ФтӞ֪Ã
şׁ֧֢֟֐֪ÿ֪Фт͔֫Ż֢֔֊֪֣֜փ׃ն֚֐ָּؚ֣ׅ֪̿ׄ֫ؐؕ׬׹֧ɑˀӜׅ
֢̹ׅ֜ɡŊ֪Фт֪˩֤֝Ϯֆׂׅׄ֐ָָּ֤փׄշױ؇׳יؙؒםׁ֧ׅؖ֬ն׌ؓצؗ
׫֣ؗ֫ 20 	η֪Հ֧³ґ˨։ɾּɚ֔քּׂ֪֤֤ֆׂׅ֢ք֜129֤քօ֐֤֝։ն֐օ֔
̹֜Ř֫ն֐֪ÿ֪Фт̬˝֪Ӝׅ֧ũ֖ׄȢȾ։Դ֣֫ʿ֔ք֐֤׉ͻ֢֔քׄ֝׆օշ 
ժ ֤֐׆։ն°ΰ֪׹֤ؒßׅ֬֜׾ג׶ף׌׎ؔף׉Ǔ֧ն1940 Ɵ*֧k֤ׄն׌ؓצؗ׫
֪ؗФт֫ɚ֦֜ŶԴ׉Ӈֆׄ֐֤֧֦ׄշ 
ժ ֐ׅ֫ն1939 Ɵ֧Ŀָ֟֜Ρʻ	͇ħǿ֧ș֘֗նΚ׉ŏ֟֜׌ؓצؗ׫ؗ։նǿ
ƽÿֳ̨֪Ҟ֪Bψׁ֧ׄՌҰ֦͗τ˴͔Ż׉ֹ֜֐֤130֤̕ԐF֣֦֫քշփ֪ƥħ
֦׹ؗ׹̧֪Νնזא׫؏֧*чׅ֒ׄӂ̧ÿ֝֟֜׌ؓצؗ׫֪ؗƌʭ̿̀։նֻ֢ӂ
ʭ̧͉֪̿̀׉֐ֆּ֪֜նΡʻ	͇ħǿ֪֐֤֝֟֜131շǿǈ֖֍֪ 1946Ɵ֧֫ն֪
֧֞׽דؗשؚײ֪ΓԏϨ֪ͺ֤֦ׄտ͖֪ŚѠ132ր׉×ֻն׌ؓצؗ׫ؗÿt֣ФтŚѠ
։փք֠ք֣͔чׅ֒նɚ֔քФтӞ։ք֌֠ֈָׅ֢̿քׄ։ն֐ׂׅ֧pӔ֪֔֜֫΅
Ō־ƌʭ׉ƻ֌ǭҊ֖ׄŁ ֣փׄշ20 	ηֻ֪֫֕ն΅ŌȌт־ƌʭ֪ħ֊֦Ӛˀ֧͠
Դ֔֜ʅʎ˨։ׅ֚׉ͼҟׁ֔֜օ֧ն׌ؓצؗ׫֪ؗФтŞ֜֞֫ 1940 Ɵ*֧ұ׉ּ֢֟
֐֪Ό֪ͽ3֪ġ¤׉τՙ֔ն֪֚;ՙ։ФтӞֳ֤¿ɬׅ֒ׄ֐֤֧֦֤֟֜Ѡֆׄ֝׆
օշ 
ժ ָ֜նɊ˚ּ֧͗ 1940 Ɵ*֪׌ؓצؗ׫ؗ֫ħ֊֌Ȼׅ֢քׄշיؚׯשؚ֣ҵӰ։Ɋʵ
׉֤֢֟,ԕնÿŞ]Ŷ֧֢]ϯ֪̿˧ɇí֤җţ֪Ə֪ϜŰ׉͟ʳ֧ȳ֏նҗ֔ք
]ϯ֪Ȣͻ׉ǌ֜׽׌ؙؗױ؇ؗמؙ؂ؕؗ։ն1944ƟԻֈׂÿŞ֪Řʵ׉ȸׁׄօ֧֦֟֜շ 
ժ ]ϯֈׂ֪Ɇȡ֫ϋũּ֦֪֣͗փ֟֜ƽɰ֪؂ؕؗ֝։նΡʻ	͇ħǿςǈ֧׌
                                            
129 Liquois, D., ‘Fontana, l’Argentine et la modetnité’, In PARIS 1987, op. cit., pp.50-59. 
130 NAKAGAWA 1985, p.357. 
131 Ibid. 
132 M_BUENOS AIRES 1946. ʇ΍֣֫ CRISPOLTI 2006, pp.108-114.֪նף؂׎ؗѺ¹ɔ֤׎שؒ
׌Ѻ̥֪
ɛ׉¼̚շ 
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؉ؒו֤֪ԐF֫ǥ¤֔ն1945Ɵ֧֫՘׌ؓצؗ׫ؗħ@։n̗֤Ɋʵ׉Ȋ֔֜շ؂ؕؗɊ
ʵ֫ƨӃ]ϯ֪]̬˝֪ɇí֧֫Գƚ֧ħ֊֦ϝ׉ȡ֢֟քׄ։նӑ֧փׄ΋ƫ֪
Ҟ̀־ɡǌʵ͛׉ȡ֠׾ؓע؏ؖעؚ֧֤֢֟֫ƻքȊ֪ũґ֣փֻ֟֜֜նǿɰ֪Ǿ
º+։ўֈׅ̬֜˝֣׌؉ؒו֪Ǳƫ֧Ё׉ȗׅ֒֜¿؂ؕؗ˨։նÑƟ֪ 9 ɿ֧սǹ
˟֤Е֪̓сӚվ׉և֐֦֢֟քׄշ֐֪֪֞ն׌؉ؒו֪ǈȗ֔׉ǌ֜¿؂ؕؗ˨֪ҵ#ׁ֧
֢֟יؚׯשؚ։Ҧ֐ּׄնɑɢ֣ĭɍ֖ׄշ 
ժ ϪƟ֧ħωԿ֧өׅ֢֬ÒŘp֧ÿŞ֪װ׬׿֧Κ֟֜؂ؕؗ֫ն]ϯׁ֧ׄăN֦͗
Ɇȡ֧Ɇֆׂׅ֦։ָָׂ֦֒֓ɊΧ׉Řс֔֜շ֔ֈ֔ն¿ũ˨ֳ֪Ƽă֫º֔֌նƻÀ
şȃ֧¿ũ˨׉ӏׄ֐ּ֤Ӂ֦֒ֈֻ֟֜֜ն؂ؕؗ׉׽׋סףװ֤ѷŕ֖ׄÔ֊ּփׄ։ն֐ׅ
֧֠ք֢֫іўׇ֪ֈׅ֤ׄ֐׆֝շ 
ժ քׁׅ֧֗֘ն1940 Ɵ*«֪׌ؓצؗ׫֪ؗɊ˚̬˝֫նƫ֪יؚׯשؚ׉×ֺնԳ
ƚ֧˩ּ֦֪֣͗փ֟֜֐֤։օֈ։ֆׄշ֐օ֔֜Ɋ˚ؙτ˴֪̬˝׉ְָֆ֜օֆ֣ն׌ؓ
צؗ׫֪ؗфФт֧֠ք֢Ϯֆ֢ք֌շ 
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ã−1 19400£°Ù¿ÜÂÜ£vru 
ժ ֐֪ƽɰն׌ؓצؗ׫֪ؗф֦͗Цϯ֧֤֢֟ħ֊֦ǂԸ׉ȡ֢֟քؚ֜ؐؕ׬׹֪Ф
тӞ֫֧םؗיؚؒװؙ׌ؚװ133֣փ֟֜շ֚օ֔֜Ӟ֪Ãş֧֫նԧÿאؓך׌׎֪̿
׊֝؃׌חؙؗװؚؔףؙזؓס׌134֪ǂ։փׄշ1934Ɵ֪Ƙÿׁ֧׃նװؚؔףؙזؓס׌֪ʱ
ǼϨ֦͗Пǀ֪փׄ>ã։ն׌ؓצؗ׫֪ؗЦϯּׂ֧ׅ֜֞֜֒֜շׂ֧֒նؚؐؕ׬׹֣
֪֪֞ 1930Ɵ*ǈ«֧םؗיؚؒװؙ׌ؚװ׉Jʂ֖ׄ>Ş֪֜֞Ȣů֦͗ΚĐ֧Κ֠ؒ׺؋
ؓװؙ׹אؙؚؓؕצն؆׬יףؙ׻ׂ֪ؓɚħԛֳ֪ɝ׉Ӕ֢֕նΡʻ	͇ħǿԏ֪Ǆׂ֪
ÿԤ֦͗їʴ֣֪˧։ؑ׮ؗ׌؉ؒוָ֣Ӣ֔֜135ּ֪֐֪Ի֣փׄշ̩֧؆׬יףؙ׻֪ؓ
׌ؓצؗ׫ؗ̄Ą136֫ն֐֪ÿ֪ФтӞ֪ɛÔǝ׉˓ŕ֖ׄ֣ӷє֦ǭÞ׉ȡ֢֟ք
֜շ֐օ֔֜֣ն1944Ɵ֪Ģ֧͔ׅ֒֜տ׌ؓװ׏ؚؕր(fig. 85)֤քօԩѶ֫ն֐֪ÿ֪ 20
	η֪Фт׉Ѻׄ֣ģ֖֐֤֪֣֊֦քּ֪֝շ֐֪տ׌ؓװ׏ؚؕր(fig.85)֪͔֧Ԑׇ֟
֜>Ş֪֧֫ն׽דؗשؚײ֧ħ֊֦ǂԸ׉ֆ֤֜ϮֆׂׅׄЦ֊ФтŞնטאؙؑםסץ
137ּք֜շםסץ֫֐֪ԩѶ֪с֧Ƚׇ֟֜Цϯ֪֜֞Ԩúֈׂֈׅնוؓ؉ؙؕ׌ؓׯ
ؙؗחּ֤֤֧ؗս؆ׯ׍վ֤քօɚ֦֜ФтӞ֪ɠȅ֤֦ׄշ1946Ɵ֧տ؆ׯ׍ŚѠ138ր׉͔
ч֔֜֐֪ךؚؓ׿׉×ֻնտ׌ؓװ׏ؚؕր(fig.85)ֈָָׂ֧֒֓ŻԎ֢֔ք֟֜Цȅ>Ş֜
֞֫նlМ֧>ׁ׃ֺ֔׆̻֪҃Ӎˑ֧aׅ֢ք֜֊ׂք֫փּ֪֪ׄնr;֦͗>ã>
֪ּ֣ɚ֦֜ɛ˟׉ֹ̿~֖֐֤֧Ǽ֔֜շ 
ժ ֚օ֔֜ɛ˟֪օ֞նָ֗ˢִ֖͟֊֫նջӰʱӗ؆ׯ׍ּ֔֌֫ыəϘ׉ּ֤֦օϊ͆؆ׯ
                                            
133 1920Ɵ*֧הؑؗת֪ׯؙף׮׎֪ؓʞ׉ș֟֜>Şն׮הؙ׽׋ؙؗױ׏ؚף׾ؓך։ȶê֔֜
ʰǚշױ׏ؚף׾ؓך֫Фт>ã֪DQ׉Пǀնϓȵնҽӱնӹǰ֤ք֟֜ƾƴ֦̩͗ǝֹׁ֧֢֪֟
ׂ֤ֆ֤ׄքօΚĐ֧փ׃ն֐ׅ׉>ã>֣r;֧͗ŘҮ֖ׄϮֆֈׂ֐֪םؗיؚؒװؙ׌ؚװ֤քօ
ʰǚ։ָׅ̿֜շ̹ׅ֢֌ׄ>ã֫Ƥ<Ō͗նʹʦ֣͗նք֌ֱ׊ʱǼϨ֪Пփքּǰׂׅ֕ׄշ 
134 ؃׌חؙؗװؚؔףؙזؓס׌֫նאؓך׌׎֣ 1874Ɵնושؚؓ׳؋#֪̣֤אؓך׌׎#֪ˊ֪ԏ
֧̿׉Ã֎֜ФтŞ֣փׄշǈ֧̣֪ˊÿף؂׎֪ؗ׸ؓץؕײ֧˷׃ն֪֚ą֣ФтŞ֤֢֪֔#̿
׉ˀֹĿֻ֜շ1926Ɵ֧׹ֳؒΉ֢֟ն׮הؙ׽׋ؙؗױ׏ؚף׾ؓך־؊ؗױؒ׌ׂ֧ؗ~3քն֐ׅ׉
֊֟ֈ֎֤֢֔ն>ã։ʱǼ֧֦֢͗֟ք֊նǈ֧םؗףװؑי׫؍׌ؙؓ؎׳ؘ׋ؚןؒפ؈֪>Ş֤֢֔
Ò׉ׁׂׅͮׄօ֧֦֟֜շף؂׎ؗն׽ؑؗף֣֪˧֪ǈ֪ 1934Ɵնװؚؔףؙזؓס׌֫ˊÿאؓ
ך׌׎֧ȁ֢֟և׃ն֐֐֣Ǆ֪Фт֧Ǭֈׅ֜Цϯ֧֜֞ħ֊֦ǂԸ׉ֆׄ֐֤֧֦ׄշ 
135 Borràs, Maria. ‘Abstracción Geométrica y Arte MADÍ’. In MADRID 1997, pp.14-21. 
136 ƅʋɌɨׁ֧ׅ֬ն؆׬יףؙ׻ؓ֫ 1941Ɵ֧׌ؓצؗ׫֤ؗ׾ؑעؓ׉Ѧׅ֢քׄշMINEMURA 
1998b, pp.141-158. ֦ևն֪֪֞ 1950Ɵ֧׾ؑע֪ؓןؗ׹א֣ؕ׻֪ؓøՊŻ։և֐ׇ֦ׅׄ֐֤
ׁ֧׃ն°ΰ֪фФт֧ũ֖ׄ׻֪ؓǂԸׁ֫׃ħ֊ּ֦֪֤֦֟֜շLUCIE-SMITH 1993, p.123. 
137 טאؙؑםסץ֫׌ؚ׮׍ףװ׵ؚ؈֣նʇÒ֫׽בؓײؗױؙ׽׋ؒי֤քօշ1924Ɵ֧׫בםףؘؕ׋
ח׌֪םס׭בָ֣ׅ֢̿և׃ն֐֪~̿Ӳƒ֪Òֈׂ׌ؚ׮׍ףװ׵ؚ؈׉֤֟֜շɦ֌֧׌ؓצؗ׫
֧ؗƘ¤֢֔և׃նǄ֪>Ş˧֪Ȟּ̑֐֪ÿ֧փֻׄ֜նМ֧׌ؓצؗ׫֪ؗФтŞ֤֢֔Ã֎
kׂׅׅ֢քׄշ̹*׌ؓצؗ׫ؗ׉*ч֖ׄǁŞؙӗƾФтŞ֣փ׃նÑɰ֧̻҃ŞؙѲ#ּ֣փ
֢֟նа>ּĤքշ1946Ɵ֪տ؆ׯ׍ŚѠրּ֤֤֧ն1949Ɵ֧ȶê֔֜׷׎ױؕח׵׮׍פ؈ն1959Ɵ
֪տǁ֧և֎ׄˏ֪ƲέŚѠրּׂ֦֥֣ׅ֢ͮքׄշ 
138 םסץʇ#֪ webן׎װ؜http://www.kosice.com.ar؝֧ŚѠ֪lɔ։ȳһׅ֢֒քֻׄ֜նtş
֧֠ք֢ׅ֚֫׉¼Ϯ֧֔֜؜2013Ɵ 8ɿԑњ؝շ 
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׍ռ(fig. 86)ׁ֪օ֦>ã׉>֔֜ؕ׬ױؙؕװ׽ף֤քօ>Ş։ֻ֧֫֕ȶê֔֜ն“ʱǼʗ139”
փׄք֫“ם׿ؑײؓ140”֤ßׅ֬ׄնϊ֪͆Ɇȡ;ּ֪֪֪֚ħƛ֦ġƾ֣փׄշ֐ׅ֫є֖
֧ׄ͆Դ֧ȵֈּׅ֪֪֜ƾǱ֧փׇ֢֘ն͆ԴЕ;׉ġƾָ֢֒֘֔օ֤քօּ֪֣փ֟֜շ
֐֪ч̹ɛ˟֫նƅʋּȢȾׁ֖ׄօ֧նǈ֪׌؉ؒו֧և֎ׄ׽ؑؗיؙף׮֪ؑ“סב׎׿װؙח
؋ؗ׸ף141”֧ӈ֔ք։նׁׅ֚׃֧֫ׄֈ֧fс֖ׄA֣փׄ֐֤׉Ϯֆ֤ׄն՚óִ֖֊ּ֪
։փׄշ 
ժ ָ֜նֶֈּ֧֤֟ɦքɰʃ֪Ɇȡ;֪ġƾ֤քֆ֬նח؍׻ף؈֧և֎ׄ͆Դ÷Ԟ֪Γԏ
{ֳ̻֪ЌǓ։ֹ̿~֔֜ʬuƾ֪וؘؗ׋ף142ּǜքˬֈֱ։նח؍׻ף؈֪ׅ֚֫փ֌ָ
ּ֣ʬu֤քօԖŕׅ֒֜ƾǱ׉Њ֦֔ֈ֟֜շ֪֣֚̑֐֪“ʱǼʗ”֪͔ǫּ֤֢֫ɚ֔քּ
֪֤֝քֆׄշ 
ժ ֜֝֔ն֐֪ч̹ɛ˟֧֠ք֢֫նؙؚؐؔׯؙןؗײׁ֧֢֟׽דؗשؚײ֪ 1934Ɵ֪>ã
>ֈׂ֪ǂԸ։ȢȾ143ׅ֢֒քׄշ“ʱǼʗ”֪>ã׉֧֖֤ׄ͟֊ն׽דؗשؚײׁ֧ׄջȘ
ґǁ؜34sc14؝ռ(fig. 87)ׁ֪օ֦סؚؒפ֫ն֪֚г֤֒ƾǱ֪
ɛ֪̑ֈׂնЕ̗֧ǫҦ
ׅ֒օּ֪ׄ144֝շׯؙןؗײָ֫֜֐֪ч̹ɛ˟֪օ֞ն“ם׿ؑײؓ”֪>ã֧֠ք֢ն׽דؗ
שؚײ։ΓԏϨϯ֤֢֔˧֔Ŀֻ֜ǈ֪նջӹŇ؜60Q1؝ռ(fig.59)ׁ֪օ֦նսӹŇվסؚؒ
פ֪>ã֧5֢քׄ145֤֢֔քׄ։ն֐ׅ֤֫֜ֆ֬Ӌ֪ؕװ׽ף֪ջ؆ׯ׍ϊ͆ռ(fig. 88)֪
ׁօ֦>ã֤ִ֤֜֊նք֌ׂֈ5Ӕּ֪֟֜׉ǰ֕֒֘ׄշ 
ժ >ã>֣׌ؓצؗ׫֪ؗФтŞ։̿׊ּ֝օ֤֪֮֠ɚ֔քɛ˟֫նזף׵ה֪ؗ>
ãֳ֪@́֝֟֜շ֤֫քֆն֐ׅ֫֧טאؙؑםסץ֤քօФтŞM#֪͔ɨ֧ҕօּ֪֣
                                            
139 ʇ΍֣֪ؕװ׽ף֪>ãÒ֫ Sagradini, Mario. ‘Rhod Rothfuss: Un fantasma recorre Madi’. 
In MADRID 1997, pp.54-58.֧ȳһׅ֒֜¹Ѻ׉¼֢֔̚և׃ն֐֪ղʱǼʗճ֪Ѻּ Ibid., pp.72-74.
֧և֎ׄղmarco estructuradoճ֤քօ¹Ѻ׉ּ֤֧֢֔քׄշMINEMURA 1998b֣֫ؕװ׽ף֪ȶê
֔֜Ɇȡ;֪ġƾ˟׉ղыə׽ؚؔ؈ճ֤ѩ~֔ն¹Ѻ׉ׯؙןؗײ֪ 1993Ɵ֪؊׶ךؑ׽؜DE SANNA 
1993, op. cit., p.51؝ֈׂղmarco recortadoճ֤֢֔քׄ։նּׂ֥֞ևׂ֚֌Ñּ֪֣֕փ֤ׄǜׇׅׄշ 
140 ¹Ѻ֫ղcoplanalճշIbid. ֐ׅ֫ɾ֪ȶêϯնؕ׬ױؙؕװ׽ף֪ӗѺ֤ǜׇׅׄշcopla։Ѳ֪Ә
־Ϋ֪ǭÞ׉ȡ֠±Ѻ֣նplano։Դ־ƞԴ֤ք֟֜ǭÞ֪Ѻ֣փׄ֐֤ֈׂն֐֪֠։ֈ֎փׇ֒
ּׁׅ֪֪֜օּ֧ǜׇׅׄ։նѴπ֫ɨ֣փׄշ֐֪ӗѺ֪ǭÞ֤֢֔֫նÑƞԴ֧Ә֦֢֟
ִׂׅׄԴն֤քօ֤֐׆ֈշ 
141 ɡǼ֪ͯƾ֪וؘؗ׋ף֣֦֫֌ն̯Е֪ƾ֧Ǽƾׅ֒֜וؘؗ׋ףնּ֔֌ׅ֧֚֫ȵֈׅ֜ϊ͆
׉֖֒շ1960Ɵ֧׽ؑؗיؙף׮ؑ։וؘؗ׋ף֪Ϙ׉Ǽƾ֔֜>ã׉>֪֟֜։ն֐֪́Ѻ֪֖̯֒Е
Ǽƾ֪וؘؗ׋ף֪ֻּ֢֪֪֤ׅ֢֝֒քׄշ 
142 COX 2000(2003), pp.261-271. 
143 DE SANNA 1993, op. cit., p.51. 
144 ֐ׅ֫׌ؓצؗ׫֪ؗфФт֧ũ֖ׄն׽דؗשؚײVֈׂ֪ǂԸ֪ȢȾ֣փׄշʇ΍ֺ֣֫֔
׆ӑ֧ն׽דؗשؚײ֧֤֢֟׌ؓצؗ׫ؗ̄Ą֪ǂԸ׉Ѻ֢֟քׄ։նŘԤ֧֫׽דؗשؚײ֤׌ؓצ
ؗ׫֪ؗЦϯ֜֞֫ք֧ǂԸ֔Ï֢֟ք֜Ӱּփׄշ֜֝֔ն׌ؓצؗ׫ؗ̄Ą֪ 1940Ɵ*֪
׽דؗשؚײ֫նׂ֥֞ֈ֤քօ֤rґ֦͗؊׮׍ؚ׽֪>ã׉>֢֔քֻ֜֜նЦȅ>Ş֜֞։׽ד
ؗשؚײ֤քօ>Şֈׂ֤׃քׅ֪֜֫նǄ֪ 1930Ɵ*֪Șґ֧\ք֜>ã֣փ֟֜շ 
145 Ibid. 
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փׄշ֐֪ɰʃ֪םסץ֪׵ה֪ؗ>ãն֤֜ֆ֬ջg֪؆ׯ׍ǁ A-2ռ(fig. 89)֦֥֫ն>
ã֪їʴ֫Ű֒քָּ֣նФт>ã֧ևք֢“g”׉чֻ̹֖֧ׄ֜նg˾ּ֪֪֣֚փׄ׵ה
ؗ׉@֤́֔֜քօ֧̑ևք֢նħЀֈ֠ɘɚ֦͔ǫ֣>ׅ֒֜>ã֤֝Ѡօִ֊֝׆օշ 
ժ ֢֚֔֐ׂׅ֪>ã֫ն׽דؗשؚײ֤քօ>Ş։նؚؐؕ׬׹֧ևք֢֑֌ɦքɰʃ֧ն̹Ř
֪g˾ּ֪֪֚׉Фтч̹֪֧֌ֹ֐ֺ֤քօѱֹ׉և֐֦֟֜֐֤֤̕ԐF֣֫փ׃ǌ֦
քշ̹Ř֪g׉@́֔֜Фтؚ֪ؐؕ׬׹֧և֎ׄf՗ϯ֣փ֟֜׽דؗשؚײׂ֪֧֒׉
ҥ֢֟ք֪֜֫նǄ֪ˊÿ֪Ц֊фФтŞնטאؙؑםסץ֣փ֟֜շ֐֪֧̑֠ք֢֫ն֪
֪֞Ρ÷Μ֪ΡΫ֪ΡԼ֧ևք֢ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ(fig.42)׉ȉօԤׁ֧׃
Ѵ֔֌ְׅׄ֐֤֧֖ׄշ 
ժ ʻԼ֣֫ն,ׁ֪օ֦Ɋ˚ؙͽ3̬˝½֯Фт֪̬˝׉ĂÈָ֤֢ׅ֢֔̿֌ׄտ͖֪Ś
Ѡր֧֠ք֢Ѵ֔֌ѽֹўք֢ք֌շ 
ժ  
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ժ 1940Ɵֈׂ 46Ɵ֪ԏ——ָ֠׃սΓԏϨվ֪Ѹ̿ĥּ֤քֆׄ֐֪ɰʃն׽דؗשؚײ
։>֔֜>ãּׂ֭֫֟rґ֦͗ǁ>ã֣փׄշ֐֪ɰʃ֪*ч֦͗>ã֪֠։ջ׹
ؑײƉ֪űƟ؜42sc5؝ռ(fig.35)ׁ֪օ֦#̨^֣փ֟֜շ 
ժ ֐օ֔֜ф֤͗֫Ѡք։֜ք>ã׉>֢֔ք֜׽דؗשؚײ֫֔ֈ֔նÿΚ֪ϦтŌʜ
֣ɎԶ׉֤׃֦։ׂնÑɰ֧΃ѧ֪ϦтŌʜ֪Ԏʜ֧Ƚׇׄ֐֤֧֦֟֜շ֖֣֧֐ָׅ֣֧
ְׁׅ֜օ֧ն؃ؓ؀ؙؕ؉ؙؕ׾ؔףװ֤؃ؓ؀ؙؑؓםּ֤֤֧Ǆ։Ԏք֜׌ؓש؇ؑӗƾФт
Е̓Ōʜ֫ն֐֪ÿ֪ɔ¤֪׿ؕ؊ؚס؏֪ؗӷє֦Ǔą֤֦֢֟քׄշƽɰ֪׌ؓצؗ׫
֪ؗфФтךؚؓ׿նս؆ׯ׍146վ֪Цϯּ֜֞֐֐֧֔֬֔֬ҩ׉Ӟ׊֝շ֐֪Ōʜ֫նף
؂׎ؗֈׂà֢֔֊֜ͮҊ#ךؚؓ׿֪Ɇȡϯ׉̶ք֜նמؗנؙؕؕןؚתֈׂнҞ׉Ã
֎նnƴ֦׌ؚװؙסؚ֧ؗ*ׇּׄօ֤֪֮֠өȓϻ֤֢֔Ŀ֔֜շ֐֪Ōʜ֣ؑؓם֤ג؇
ؒהؙ؂׬װؓ׮׍նؑאؙؓקؓׯ׍֫ϊ͆׉ն֢֚֔׾ؔףװ֫ϦŌ֤ϦтÉ׉Ɏֆն׽דؗש
ؚײ֫ǁ׉Ɏֆ֢քׄշ 
ժ ֐ׁׅ֧֢֟׽דؗשؚײ֪Üü֧֫նǄ֪̿Ǌ׉ֻ֤֖֫֕ׄ׌ؓצؗ׫֪ؗф֦͗Ц
ϯ֜֞։Ԩָׁׄօ֧֦׃ն1946Ɵ֧֫֐ׂׅ֪Цϯ֪֜֞ȅ֣նսΓԏϨվ֪ŚѠɔ֪b֤
֦֤֟֜Ϯֆׂׅׄտ͖֪ŚѠր։ֹ̿~ׅ֒֜147շؚؐؕ׬׹ׁ׃ּӜׅ֜Ϧт̬˝֪֦ֈ֧
փ֟֜׌ؓצؗ׫֪ؗЦϯ֜֞։նƽɰ֪τ˴Ǽԋ־Ɋ˚֧և֎ׄħ֊֦ġ¤׉Ёɳ֧֢֔
ɚ֔քФтӞ֪ȶê֧ҥ׃ֻ֫֕֜ɰ*֪֐֤֣փׄշ 
ժ ǋʎն֐֪տ͖֪ŚѠր֪tş־׎שؒ׌ƘӬǈ֪սΓԏ͗վ>ã֤ն׌ؓצؗ׫ؗɰ*֪׽ד
ؗשؚײ֪>ã>֤֪Ԫ֫ȢȾׅ֢֒֊֢քׄշ׌ؓצؗ׫֪ؗЦϯּ֧֤֢֜֞֟ն׽
דؗשؚײ֪>ã>֫фּ֦֪֤͗ȧֆׂׅ֢֫ք֦ֈׁ֟֜օ֣նֺ֔׆Ǆ֪ 30 Ɵ*
֪Șґǁ֪סؚؒפ֧֠ք֢֪ɐǭ։Ѻׂׅ֢քׄ148շ֐ׁ֪օ֦̻̓ֈׂնտ͖֪ŚѠրּ
׽דؗשؚײ։Цϯ׉ůք֪֣֦֜֫֌նЦϯ֜֞։ůʵ׉ȡ֢֟ϔϣ֪֣֔֜փ׃նֺ֔
׆׌ؓצؗ׫֪ؗф֦͗Цϯ֪͔ǫ׉Ã֎֢׽דؗשؚײ։׎שؒ׌֣ׅ֚׉͔Ż֪֒֘֜
                                            
146 םؗיؚؒװؙ׌ؚװ֪Ӟֈׂ˨̿֔֜ךؚؓ׿֣նטאؙؑםסץնؕ׬ױؙؕװ׽ףնוؓ؉ؙؕ׌ؓׯ
ؙؗחׁ֧֢ؗ֟ 1946Ɵ 6ɿ֧׾ג׶ף׌׎ؔף֣Ѹ֢̿֔քׄշ֐֪Ӟ֪Ś4ɛ˟֫Գƚ֧ɚ֔ք
ּ֪֝֟֜շnp ӔʹԐ֪֦ֈ֧ս؆ׯ׍Ӟ֤֫<ֈخժ ؆ׯ׍֤֫<ֈخվ֤ɽք֜׹ؗ׽ؔ׬װ׉
֫׃֠֎ն֐ׅ֤֫֧սִ֖֢֪ؕ؆ؗϨյЕ̗Ϩ֪ǫ^̨֪̀׉ϋ̂֒֘ׄնʇҢ֦͗Фт֪
ֻ֧֜շփ̹ׄŘ֪͔ɨֻ֪֧֜؛ժ ؆ׯ׍Ӟն׾ג׶ף׌׎ؔףն1946Ɵ 6ɿվ֤ѥׅ֒֜μּ́ǭ
֢֔նָ֣ׄս֪҆վƥÛח؋ؗ؂ׁؚ֪ؗօ֧Ӟ׉ŻԎ֔֜֐֪ךؚؓ׿֫ն׌ؓצؗ׫֪ؗфך
ؚؓ׿֪֦ֈּ֣̩֧ħ֊֦хɀ׉ֆּ֪֪֤֣֮֜֠փׄշANAYA 2005, pp.321-323. 
147 M_BUENOS AIRES 1946؜ʇ҃ɔ֣֫,׉¼̚تCRISPORTI 2006. op. cit., pp.108-119.؝ 
148 Ѭ 92 ׉¼̚շ 
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։ΓԏϨ֝ն֤֖ׄѼּփׄ149շ׽דؗשؚײЕұ֫֐օ֔֜ìՃ֧֠ք֢նտΓԏӞ֪ї
ŕ֧Ԑ֖ׄȶѠր֫ն,ׁ֪օ֧Ӌִ֜շ 
 
1946 Ɵնƽɰ9׊֣ք֜׾ג׶ף׌׎ؔף֣նؚؓ׫؏ؙ׽דؗשؚײ֫ΓԏӞ׉ѧΚ
֔նǄ֪̿Ǌ֪֜֞ךؚؓ׿ּ֤֤֧նտ͖֪ŚѠր֤ßׅ֬ׄף؂׎ؗѺׁ֧ׄɾ֪Ś
Ѡɔ֧ϥÒ֢֔քׄ150շ 
 
ժ ֐֪ȶѠ֪tş֤֫юЏ֧ն׽דؗשؚײ֫տ͖֪ŚѠր֧֫ϥÒ׉֢֔ք֦քշ֐֪ȶѠЕ
;֫տΓԏӞ֪їŕ֧Ԑ֖ׄȶѠր֪Ò֪Ӕ׃նսΓԏϨվ֤քօӞ֪ǼΚ֪Ӡ΋֤ն֚
֪ĿϯؙѧΚϯ׉ɨׂֈ֧֔նӞl;֪ҽӱ׉֫֟֊׃֒֘ׄ֐֤։֤͗֝֟֜͟ǜׇׅׄշ
ֻ֪֚֜նϥÒ֪/׉ǭý֧͗֠֎֌ׇֆ֢ǼΚ֪ӡΤ׉ׇֈ׃־֖֌֤֔֜քօӰּփׄ
֪֝׆օշ֐֪ȶѠ֫տ͖֪ŚѠր׉սΓԏϨվ֪Ρ֪ŚѠ֤֢֔ȉքնΓԏӞ֪Ŀָ׃
׉׌ؓצؗ׫ؗŷ9ɰ*֪ 1946 Ɵ֧Ϥք֜151շժ տ͖֪ŚѠրּ֪֪֪֚tş֫նͷֈ֧Ϫ
Ɵ֧Ѹ֖̿ׄսΓԏϨվ֪Ӟ֪ͺ֤֦֟֜֐֤։ǰּׂׅ֪֣֕ׄն֐֪ŚѠ֪xՀ֪սׇ
ׇׅׅ֫Фт֪͔Ż׉Ƶ֊όք֣ք֌վ֤քօɔ֫նսȅˈ֪վ֤քօԖŕ׉ѧ֎֜,ģֶ֫
ַָָ֪֚׎שؒ׌Ѻ֧Ϭѩׅ֒նսΓԏϨվ֪Ρ÷ŚѠ֣փׄտȌтŚѠր֪xՀ֧Ƶ́֒
ׅ֢քׄ152շ 
ժ տȌтŚѠր֤տ͖֪ŚѠր֫tş։5Ӕ֟֜ӰּĤքշտ͖֪ŚѠր֪̩Ǒ֫նȶ֤֢֔
̹*׉ս͗վ֣փׄ֐֤׉ƚ֧єˑ֖ׄʹʦ֪ɰ*ׂ֤֤ֆ֜օֆ֣ն΅Ō֧ũ֖ׄה׿׮׍؇
ף׮׍׬י֦Jʂ׉Ѻׄ֐֤ն֢ׅ֤֚֚֔֫͡¿ׁ֖ׄօ֧ǜׇׅׄսЕ̗վֳ֪˱քǯǧ֤
ս¹֪#ԏվ֪ǰљֳ֪JՂ։
Κ֢֔քׄ֐֤նׂ֧֒؎ؗך֦͗ս̉ĄǭҊվ׉ͼҟ֢֔
քׄ֐֤֝շʹʦׁ֧֢̹֟*֫ʀʹ֦͗Ӟ֪ɰ*֤֦׃ն͵֔֜͠ɤʎ֪׎؉ؚע׉ˑֻ
֦֌֦ׄշ֚օ֦֔֜ֈ֣ɡŊ֪Фтƾƴ׉ɉʧ֔ն¹֪Фт;ՙ׉ȢӼ֤֢֔նɚ֔քФ
                                            
149 տ͖֪ŚѠր֫ն֔֬֔֬׽דؗשؚײ։ů֦͗ǃ֣ҦЪ֧Ԑׇ֤ׅ֢֟֜֒֊֜շ֔ֈ֔նŘԤ
֪֐֪ŚѠ֧׽דؗשؚײ֪ϥÒ֦֫֌ն֐֪ŚѠ׉>֔֜ЦȅФтŞ֪ךؚؓ׿ּն׽דؗשؚײ
֪̿Ǌ֣փ׃֦։ׂЦ֊¾#ּ֤Ѡօִ֊#̨։ĤքշǄׂ֪֣׽דؗשؚײЕұ֪Κ֞7Ϥ֫սI
ŏ͗վּ֦֪֣փ֟֜շ 
ժ տ͖֪ŚѠր։֪֪֞ΓԏϨ֪ǜǫ֪ͺ֧֦֟֜֐֤֫նΓԏϨ֪ŚѠɔ֤֐ׅ׉ˋҺֹ֢ׅ֔
֬ɨ͖֣փׄշ֝։ն֐օ֔֜̑׉ְָֆ֤ׄտ͖֪ŚѠր֫ն׽דؗשؚײʇ#։ůք֤֜քօׁ׃ն׽ד
ؗשؚײ֪ǂԸ֧׌ؓצؗ׫֪ؗЦϯׁ֧֢֜֞֟>׃֏ּׂׅ֪֤֜֝֟֜Ѡֆׄ֝׆օշ֐֪̑
֧֠ք֢֫նMINEMURA 1998a,b֧Ѵ֔քշ 
150 M_MILANO 1950. ʇ҃ɔ֣֫ CRISPOLTI 2006, op. cit., p.116¼̚շ 
151 ֤֫քֆնŘԤ֪֤֐׆տ͖֪ŚѠր֧֫սΓԏϨվ֤քօѠЯ֦֫֌նŘҢ֦͗tş։Ӱ֧֪͗
֪֞սΓԏϨվ֪ŚѠ֧Ήʪׅ֢֒քּ֤֢֜֔նտ͖֪ŚѠրּ֪֪֚֫սΓԏϨվ֪ŚѠ֤֫Ѡֆ
֦քշʇ҃ɔ֣֫տ͖֪ŚѠր׉ΓԏϨ֪ΡŚѠ֤֫Ϯֆ֗ն̯Κ֔֜ŊĄ֤֢֔ȉօշ 
152 տ͖֪ŚѠր֪xՀ֪ɔ֫“Nosotros continuamos la evolucion del arte”֣փׄշ֐ׅ։ȌтŚ
Ѡ֪xՀ֣֫ն“Noi continuiamo l’evoluzione del mezzo nell’arte”֤֦֟֜շ 
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т֪єν׉Е̗֪֧ˑֻն#ԏ֪̉ĄǭҊ׉Ӕ֢֔П־ԷնӞնɰԏնΓԏ֤ք֖֟֜
ִ֢׉ϑÏ֢֔ք֌֪։տ͖֪ŚѠր֪ҦЪϯ֣֜֞փׄշ֐օ֔֜tşֈׂǫ^ׅ֪֒ׄ֫ն֒
ָָ֦֓ɡŊ֪Фт֪̊˩նӞ֪нÏ֣փ׆օշ 
 
 տ͖֪ŚѠր֤ΓԏϨ֪ŚѠ֪ħ֊֦ӣք֤֢֔֫նսЕ̗վ־ս¹֪#ԏվ֪ǰљֳ֪J
Ղնս̉ĄǭҊվ֪ͼҟ֤ք֟֜̑։փ֏ׂׅׄշΓԏϨ֪ŚѠ֧ևք֢սЕ̗վֶ֥֫֒ӷ
јׅ֒֗նս̉ĄǭҊվ֧֠ք֢֑֫֌Ͱ֌ְֹׂׅׅ֪֣ׄփׄշ 
ժ ָ֜նտ͖֪ŚѠր֧֫xՀ֣΅ŌϯؙͳΒϯֳնɚ֦֜эϤ־̨Ң֪͔ɨն͔і׉Ոօɥ
׉ß֯ֈ֎ׄч̹։іׂׅ֪֧ׄũ֢֔նսΓԏϨվ֪ŚѠ֧ׅ֚֫։ֶַіׂׅ֦քշŚ
Ѡ֧և֎ׄ׌ע׮ؚס؏֤ؗքօ֧̑ևք֢֫նʅʎ˨֪ŚѠɔ։ǜք~ׅ֒ׄշʅʎ˨֪Ś
Ѡָ֪֚֫֫֕׃ֈׂ֢֔ɚϳ֧ȳһׅ֢֒և׃ն֪֚ŚѠɔ֪хɀׁ֧֢֟؆ؒ׵׬׮׍ּ֪
֤֧Ƥ#ֈ֪ФтŞ։Ԩօ֐֤֧֦֟֜̑ֈּׂօֈ։ׇׅׄӔ׃նɨׂֈ֧׌ע׮ؚס؏ؗ׉
֤֪֤֮֠͗֔֜͟ɔɽ֣փ֟֜շ 
ժ տ͖֪ŚѠր֤ʅʎ˨֪ŚѠ֧֠ք֢֫ն֖֣֧؃ؓ؀ؙؕ؂ףؙ׌ײ،ׂ։ն׾ג׶ף׌׎ؔ
ף֣~̥֔֜׽דؗשؚײ֪؊׶ךؑ׽׍ؚ֧ևք֢նˋҺʫѣ׉և֐֦֢֟քׄ153շʅʎ˨
֪ŚѠ֧և֎ׄսӖƫվ֪Ϧ׉օ֜օΨȃ։նտ͖֪ŚѠրּ֧֔֬֔֬іׂׅ֜շ֤֜ֆ֬׌ײ
،֫ն 
 
ׇׇׅׅ֫ն֐֪	֪Ҽ֊։Ӗƫ֪Ϧ֤քօɚ֔քϦׁ֧֢֟ք֚֟օҐֈּ֦֪֧֦֟
֜֐֤׉ŚѠ֖ׄ154շ 
 
֤քօׁօ֦ʅʎ˨֪ΡŚѠ֧ũ֔նտ͖֪ŚѠր֪,ׁ֪օ֦ɔԴ׉ˋҺ֢֔քׄշ 
 
ƞΐ֦̿˧֫Ł׉˯֔֜շӖ֪֒ќǚ։#ԏ֪̿˧֪֧k֢֟֊֢նׅ֚։ƚǱ֤֦
֟֜155շ 
 
ժ ֐ׁ֪օ֧նս֦͗ʹʦ֪ɰ*վ֧և֎ׄսӖƫվ֧֠ք֢֪ѥӋ։տ͖֪ŚѠր֧֫փׄշ֐
ׅ֪֪֫֞սΓԏϨվ֪ŚѠԨ֧֫іׂׅ֦քּ֪֝շ 
ժ ֐ֶ֪ֈնժ տ͖֪ŚѠրּ֧ΓԏϨ֪տȌтŚѠրּ֧նw̹֦͗Фт֤֪֚ׯ׽דؓ؉׉
                                            
153 ‘Capitolo IV: Lucio Fontana-4. 2. Su formación’, In ANAYA 1999, pp. 25-29. 
154 MF_PARIS 1909. 
155 M_BUENOS AIRES 1946. ʇ΍֣֫,׉¼̚շCRISPORTI 2006. op. cit., pp.108-119. ֦
ևն֐ׅ,ԕ֪տ͖֪ŚѠր֪ӭѺѩ֫նTOKYO1990֧ȳһׅ֒֜ѩɔ׉¼֔֠֠̚΢ϯ։ѱѩ֔
ּ֪֣֜փׄշ 
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Ӕ֢֔Ӣ֔֜Șґּׂ֥֫֞$׉̿֊ׄ#ԏ֪єˑ֧Ǘֆօּ֪֣֦ׄ֫քն֤֖ׄѥӋ։
փ׃նύ֎֢Еׂ֪ј̑ֈׂӠ»֪Фт׉ѮD֔ն7Ϥ֡֎֢ѺׄѥӋ։іÃ֎ׂׅׄշ֐֐
֣ѺׄӠ»֪Фт֧Ԑ֢֔ЙÞ˱ք֪֫նտ͖֪ŚѠր։ 
 
ժ ӈ*Фт֪Čʇ֦͗ʍ/֫նΓԏ֤քօּ֪֪ȵy։ֻׂׅ֫֕֜ 13 	η֧ևք֢
֫֟֊׃֤ѷֻׂׅׄշ 
 
֤քօѥӋּ֤֤֧նʃؓ׵ןؗףֈׂФт׉Ѻ׃ֻ֪֧֫֕ׄũ֢֔նտȌтŚѠր֣֫ն 
 
׸ؕ׬יׇׇׅׅ֫׉֐֪ɛÔ156֧ů֊ն֪֚ɛÔǝ׉նքָ֝ֈ֢֠ҧֆׂׅ֜֐֤
֪֦քĞħ֦ףכؚ֣ؓ̆~֔֜շ 
 
֤քօɔֈׂФт׉Ѻ׃ֻ֣֫֕ׄ̑փׄշ13 	η֤քօѥӋֈׂϮֆ֢տ͖֪ŚѠր֫և֚
ׂ֌նӈ*Фт֪Ŀָ׃׉ע؏׬װ֪ϊ֧͆ˑֻ֪֜֝׆օշũ֖ׄտȌтŚѠր֣֫Фт֧և֎
ׄӈ*֪ƜԎ֎׉ɨͷ֧їŕ֘֗նϔϣϯ֪׽דؗשؚײ֧֤֢֟ԐǓ֪փ֟֜׸ؕ׬יֈׂ
Ӡ»֪Фт֪ѮD׉ֻ֢֫֕քׄշǄ֫Γԏ֪ʰǚ֧ɰԏ֪ʰǚ։υ֯֠֌ׁօ֧֦֟֜Ф
т֤֢֔׸ؕ׬י׉՜֌ѮD֔֜շտ͖֪ŚѠր֧ևքּ֢׸ؕ׬יʃ֪Фт֧ũ֖ׄѮD֫՜
քշ 
ժ ׸ؕ׬י֤֪ԐӘֈׂ 17	η֪Ō֪ǝҢ֤նФт֧և֎ׄӞ֪ǔєǝ׉Ӌִ֜օֆ֣ն
֐֪Ӟ֪ǔєǝ։փָ׃֧՜ָ֢֟ӗƾФт։ׅ֧֚Ǘֆׂׅ֦֌֦׃նׅ֚,֪͔Ż֫
Էʯ֧ևք֢Ƶ֊ό։ׅׄ֐֤֧֦֤֢֟֜֔քׂ֣֥֪ׄ̑֫֞ŚѠּÑ֣֕փׄշ֜֝֔ն
տ͖֪ŚѠր֣֫Էʯ֧Ԑ֖ׄѥӋ֧ֈ֦׃֪΢׉Ҝ־֔ն֪֚ǈ֧ח؍׻ף؈֧֠ք֢Ѡ½
157֔֜օֆ֣³ґ˨֧ք֢֜֟քׄ։նտȌтŚѠր֣֫Էʯ֧Ԑ֖ׄtş֫ħ֊֌ׂׅ֢
և׃նח؍׻ף؈֧Ԑ֖ׄѥӋּ׃Ю֤ׅ֒նָָ֪֚³ґϨ֧֠ք֢֪ѥӋ֧k֢֟քׄշ
֐֪³ґϨֳ֪Ѡ½ּտ͖֪ŚѠր֧іּׁׂׅ֪ׄ׃ּή͊¤ׅ֒նԷʯ֤ӗƾϦт։³
ґϨ֧ևք֢υ֯֠ք֤֖֜ׄն,ׁ֪օ֦ѥӋּől֧ԙׅ֢֒քׄշ 
 
ժ Էʯ֤ӗƾФт։ն³ґ˨֧ևք֢ք֪͔Ż׉И֤֒֘ׄ֊նԷʯ֫ӗƾǰљ
֪֧Čͺ։έֈׅ֪֧֜ũ֔նϊ͆֫ԷП֪ԭüˎ֪ֳ֤֎֐׊֣քׁ֟֜օ֧
                                            
156ɔֈׂі֢ս֐֪ɛÔվ֤֫նФт։սϊ͆նǁնѲ֪hʁվ֪ǔєǝ֧Čͺ׉և֌ׁօ֧֦ׄɛÔ
֤֝ǜׇׅׄշ 
157սח؍׻ףװ֜֞֫նЕ֪֜֞ϊ͆։֣͗փ֤ׄքօ֐֤׉Öŕ֖ׄշ֔ֈ֔ח؍׻ף؈֪ʇҢ֤֫ն
Ӟ֪֧փׄЕ̗֪gɳ֝շվM_BUENOS AIRES 1946. ʇ΍֣֫,׉¼̚շCRISPORTI 
2006. op. cit., pp.108-119. 
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ǜׇׅׄշ 
 
ժ ֦ևն֐֪ѥӋ֧ύք֢տ͖֪ŚѠր֣֫,ׁ֪օ֧ؕת֪ؗ>ã֤Էʯ֧Ԑ֢֪֔Ѡ½
։֦ׅ֒ׄշ 
 
ؕת֪ؗ>ã֪Ĥ֌֧ևքׇׇ֢ׅׅ֫նӹǰ։ԷП֣֧֋ׇօΓˎ֪׉՗֎ָׇ
֢֟քׁׄօ֧іֆׄ֐֤֧ˎ֡֌շǄ֪ͩǫ֫ʇҢ֧͗ת׎ײ؇׬י֣ն֪֚֔֬֔֬ͩ
ǫ֫Ӟ֪ʮԖ158ָ֧֣֥֜׃֠֌շɾӈնԷ֪սƾվ։փ֦֪֜ˢǭ׉֮ֈ֦ֈ֟֜֝
׆օֈ؜סבؚؗ؁ؓי159؝շփׄք֫Է֪սѧѡýվ֪ӷ֦׃փքնּ֔֌֫͡ԐԐF։փ
֦֪֜ˢǭ׉֮ֈ֦ֈ֟֜֝׆օֈ؜ףיؒ؋ؚ׻ؗ160؝շףװؘؑ׍ؗףחؚ֪ƾ֤ח؍׻
ף؈֪ƞԴ˻ŕ֤֪ԏ֧֫ɨ͖֦Չ5ǝ։փׄ161շ 
 
ժ ֤֐׆։տȌтŚѠր֧ؕת֪ؗÒ̹ׅ֦֫քշԷʯ֧Ԑ֖ׄѠ½ּ֫ׄֈ֧ή͊¤ׅ֢֒
և׃նʻׁ֪օֶ֧׊֪Ѡְׂׅׅ֢քֹ֪֣ׄփׄշ 
 
                                            
158 ֐֪սʮԖվ֫¹Ѻ֣֫ exacerbación֣ն͠ѩ֖֤ׄս؜͐ˎ֦֥֪؝ǥ¤؟ǶǴնքׂ֝֞վ֦֥֪
ѠЯ֧֦ׄ։նְׇ֒֔քѩѺ։ֹ֠ֈׂ֦ֈ֪֣֟֜փֆ֢սʮԖվ֤֔֜շʇʎ֫ʮԖ֧Ӣֺ֢֔֔
׆ǥքֶօֳ֤Ӛֺׁօ֦׳؍׌ؗף։փ֤ׄǜׇׅׄշ 
159 הؚףװؒ׌֪>ɻŞշ1921Ɵ֧ս©ԷȌ˟վ֤ßׅ֬ׄԷʯȌ˟׉ʢ֔ն20	η֪Էʯ֧Ĥ
ħ֦ǂԸ׉ֆ֜շ֐֪Ȍ˟֫նɔŉӔ׃ 12֪Է׉ŕ֪ԽƧ֧ִնָ֗ս¹ƾվ֤ßׅ֬ׄԷ׉
>֔ն֐֪ս¹ƾվ֤ս¿сƾվնսӑсƾվնׂ֧֒ս¿сƾ֪ӑсƾվ־ն֐ׂׅ֪Է׉ׅ֛ׅ֚«Է
֗֠՜ֻ֜ս͌Ϥƾվ׉́ք֢>ɻּ֖֪֣ׄնտ͖֪ŚѠր֣џׅ֢քׄղԷ֪սƾվճ֤֫նևׂ֚֌֐
֪ս©ԷȌ˟վ֧և֎ׄԷ׉ͻ֖֤ǜׇׅׄշ 
160ؕס׌֪>ɻŞؙ׼׌׳ףװշҀǝ֧Ɇӳׅ֦֒քԷʯ׉~֔֜>ɻŞ֣նסבؚؗ؁ؓי־ױؘ؍
׬סּׂؚ֤֤֧̹*Էʯ֪f՗ϯ֪֤֮׃֤ׅ֒ׄշЕׂ։®Ҩ֔֜׼׌׳ףװ֣փ֟֜֐֤ֈׂնƍȅ։
Ԉ֪͞օֆ׉Êȅ,֪Ӟӹ֤ƥքԷĊ׉ּ֢֟ֈ֎ֻ֍̯̩֪ׄ׼׌׶ɽ˟׉̵ǌ֢֔ք֜շ֐֪
ɽ˟֣ђԩ֦Է֪ώ֪͟׉֠֌׃֝֔նׂ֧֒ 1905ƟԻֈׂ̩˅֦âğѺ˟׉́ք֢Ҁɒ֪ʟơ׉Ȼ
ׄ։֖>ã׉ֹ̿~֖շŚѠ֪ղԷ֪սѧѡýվ֪ӷ֦׃փքնּ֔֌֫͡ԐԐFճ֤֫ևׂ֚֌ףיؒ؋
ؚ׻̯ؗЕ֪âğӚс؜âԷֈׂâԷֳΉׄ֊؝։Ǆ֪̩˅֦׼׌׶ɽ˟ׁ֧֢֟ӷ֦׃ն͡֧Ԑ
Fָ֖ׄ֒׉ͻ֢֔ք֪֣֦ׄ֫քֈ֤ǜׇׅׄշ֐֐֣Ȥ֏ׂׅ֢քׄףיؒ؋ؚ׻ؗ֫ 1910ƟԻ֧ն
Пgהؓז֤ؗßׅ֬ׄնԈ͞׉ȗ֖֤֪֚Է֧ũǗ֔֜П֪g։ׂ͔ׅ֘ׄʯõ׉́ք֢јљ֤ϴ
љ֪ϑÏФт׉ͩǫ֔֜շֶֈּ֧ʅő֪ջ΀Άռ֣֫նПgהؓז֧ؗֆ֢УՓ־Күָּ֣£
×֔֜ϑÏФт֪Ř̹׉͟Ȣ֢֔քׄշׅ֚֫փׄΌ֪΀ΆϨ֦͗`ƴ֧ӈքּ֪֣֫փּ֪֟֜
֪նјљؙϴљؙòљ֦֥֪ǰ֧Ñɰ֧ѪֆׄФт֧fԶ׉֠֎֜>ã֤֝֟֜Ѡֆׄ֝׆օշ֐ׅ֫

ŚѠ֧іׂׅׄնսПǀնԷԸնΓԏնɰԏն֢֚֔Γԏ֤ɰԏ֪֧ŻԎ֖ׄӞ֪ϑÏվ֤քօʰ
ǚ֧ӈքշ 
161 ףװؑ׻ؗףחؚ֫ؕס׌֪>ɻŞ֣փׄշ1910Ɵ*֧ջɭ֪΁sռ֦֥֪׸ؔגԷʯ׉>ɻ֔֜շ
֐֪ɻ֣֫ؕס׌ˍ҉Ջ֪ؤԷ֦ք֔֫إԷ֪ɞǇնӷո֔քсӚ֦֥։ָ֣ׄםؚؑע؍؜Į֔֌ּח
؍׻ף؈֤Ԑׇ׃֪˱ք׹׼גؙםؔ׉ǜׇ֘ׄ։؝ׁ֪օ֧ŻԎ֖ׄշտ͖֪ŚѠր֪֐֪ѥӋ֣֫ն֪֚
ɻ֪ŻԎָ֖֤ׄ֒ח؍׻ף؈֧ևք֢ũґ֪ʲո֦VԴ׉Ñɰ֧֤֪֮֠וؘؗ׋ף֪֧ч̹֖ׄ
Ȍ˟֤։ӈ֔քԐF֧փ֤ׄӋִ֢ք֪֣֦ׄ֫քֈ֤ǜׇׅׄշ 
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……>ã֧ևք֢Ӟ։ч̹ׅ֒ׄ֐֤֪ǔєǝ֫նּ֫־ӗƾϦтׁ֧֢֟֫ӢǼ
֔ǌ֦քֶ֥ӷєָּ֦֪֧֦֢֟֔֟֜շ֚֐֣֐֪͔Ż֫Էʯׁ֧֢֟ύ֎ׂׅն҄
Фт֫ϦтÉ֪´Ԝ֦ˡ˛֜ׄɚÅsϨ֪̬Ǳ֧և֞քָ֢֟֔օ162շ 
 
ժ ,ն֐֐ָ֣і֢֊ׁ֜օ֧նտ͖֪ŚѠր֧іׂׅׄѥӋ֫֔֬֔֬տȌтŚѠր֧ևք֢
׃Ю֤ׅ֢֒քׄշ֐ׂׅ֧ֆ֢նտ͖֪ŚѠր֪ȶêϯ֜֞֫սŊĄ׉ֺ̿ʟ˾֤֢֪֔
̨Ң֤֪֚ġ¤վ׉Еׂ֪Ӎˑּ֖֪֤ׄɨѥ֢֔քׄ։ն֐ּׅտȌтŚѠր֧ևք֢֫ׂ
ׅնġɼׅ֒֜ѥӋ֣փׄշտȌтŚѠր֧֫նսŊĄնЕ̗ն̨Ң֫ől֦֤֪֮֠ω;֣ն
ɰԏ֤Γԏ֪֣ŻԎ֖ׄվ֤քօѥӋ։փ׃ն̨Ңֹ֪׉ӷє֦7Ϥ֧և֌֐֤֦֫քշփ֌
ָ֣׽דؗשؚײ̨֧֤֢֪֟Ң֫նŊĄ־Еּ̗֤֤֧փ֢֟ֻ֢ǭÞ֪փּ֪֤֦ׄׄշ 
ժ ֢֒ն֐ָׅ֣Ȥ֏֢֊֜սΓԏϨվ֪ŚѠ֧ևք֢ԙׅ֒֜Ӱ֤֫ӑ֧նտ͖֪ŚѠր
֧֫іׂׅ֦քսΓԏϨվ̯Е֪єν։նąчֈׂ֪ԪЊ֤ք֟֜ч̹־ŎŔֳ֪јϓ֣
փׄշ 
 
#ԏׁ֧֢֟և֐ׇ֦ׅׄΓԏ֪֪ͥǅʁ֫նɑªƟԏն#ԏ֪ϦŌ֤ˋA֪Čͺ֣
փ֟֜ąчֈׂ֪նąƞֈׂ֪ԪЊ֣փׄշ…؜͊؝…Γԏ֪Ɇӳּ֤֤֧ն#ԏ֫ն
ŎŔɰ*֪ֻ֢֪Ʋέ̨׉Ʋѧ֖ׄշׅ֚֫ЛΓʹ֣փׄշɚ֦֜Фт֪Ƣǫ։ն
֐օ֔֜֌Γԏ֦͗Ʋέ̨֧֜֞4ֆׂׅׄ֝׆օ163շ 
 
ժ ֐ׅ֫տȌтŚѠր֪ѥӋ֣փׄ։ն֐օ֔֜ч̹֫տ͖֪ŚѠր֧֦֫քսΓԏϨվ̯Е֪
ּ֪֣փׄշ֐֪ŎŔ־ąƞֈׂ֪ԪЊ֧ũ֢֔Ô֎ׂׅ֜јϓ֫նտȌтŚѠր֧˳)ׅ֒
֜ўѼýּ×ֻ֢ն֜քֳ׊ЙÞ˱քշ 
ժ տ͖֪ŚѠր֫ͷŘ֧ն֪֪֞սΓԏϨվ֪҄ŚѠն̩֧տȌтŚѠրּ֪֤֧֦֟֜ŚѠ֣
փׄշ֤֫քֆն֪֪֞սΓԏϨվ֪ŚѠɔ֧֫іׂׅ֦քєν֧֠ք֢Ѡ½֢֔քׄӰ
ּĤոіׂׅնӑ֧սΓԏϨվ֪ŚѠɔ֧ևք֢Ѡ½ׅ֒ׄtş֣փּ֢֟նտ͖֪ŚѠր֧
×ָׅ֢ք֦քĐÏּփׄ֐֤։ն,ׁ֪օ֦ˋҺׁ֧֢֟ɨׂֈ֤֦֟֜շտ͖֪ŚѠր֫ն
׽דؗשؚײʇ#֪ȶѠּփքָ֢֟ն֔֬֔֬ΓԏϨ֪ΡŚѠ֤֢֔Ƶֈׅׄ։նփ֌
ָּ֣׿ؕװש׎׿ׂ֤֢֤֔ֆִׄ֊ּ֪֣փׄ֐֤։̻ўׅ֒ׄշ 
ժ  
ժ ֐ׅ׉ְָֆ֢ʻԼ֣֫նտ͖֪ŚѠր։͔чׅ֪֤֒֜ÑƟ֪ 1946 Ɵ֧׽דؗשؚײ։ђ
ɑȵ֊ˆ֔֜նսΓԏ͗վ֦ױؚؕ׎ؗך׉ʫѭ֢֔ք֌շΫ֣ 1930Ɵ*֪׽דؗשؚײ֪>
                                            
162 M_MILANO 1951a. ʇ΍֣֫,׉¼̚շCRISPORTI 2006. op. cit., pp.116-118. 
163 Ibid. 
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ã−ä 19460¢Í´ÜÁßÈ¢©­ÇÛß²Ü¸m¢ 
ժ ƘÿƟ֪ 1946Ɵ֧׽דؗשؚײׁ֧֢֟և֐ׇ֦ׅ֜ױؚؕ׎ؗך֧և֎ׄѱֹ֪֦ֈ
֧֫նגؗؒםؙיؒף؅ؓ׮׍։ȢȾ֖ׄ164ׁօ֧նף؂׎ؗѺ֪ջConcepto espacialجΓԏ
ʰǚռ(fig. 90)(fig. 91)֤քօש׎װ֣ؓˆּׅ֪֒֜նּ֔֌֫װؘؔ׍נؚ׳ׁ֧֢֟ϔϣׅ֒
֜ն2007Ɵ֪؆ؗװؘ׋֣֪սؚؓ׫؏ؙ׽דؗשؚײժ ǁվŻ֪ושؕך֧ѥһׅ֢֒քׄ165
ׁօ֦նջRicerca SpazialeجΓԏ֪ͳΒռ(fig. 92)֤քօש׎װ֣ؓˆּׅ֪֒֜։ŊĄ֖ׄշ 
ժ ש׎װ֧ؓ@ׅ́֒֜“Spaziale”֪Ѻ։ȵֈׅ֜ƽɰ֪׽דؗשؚײׁ֧֢֟)ּׅ֪֒֜
֣փׄֈ֥օֈ֫ǲӷ֦ə׉є֖ׄ166։ն֐օ֔֜ױؚؕ׎ؗך֫ƽɰȵֈׅ֢քׄ#̨֦֥
׉؊׮׍ؚ׽֤֔֜ׯ׬ן֪ؗՉ(fig. 93)֤ˋҺּ֢֔ն<ׂֈ֪rґ֦͗؊׮׍ؚ׽׉օ֤֠֔
׆օ֤֖ׄǭý֣ȵֈּׅ֪֤֜֫Ϯֆ֧֌քշ֐֪ױؚؕ׎ؗךֺ֫֔׆նהؚװ؆׮׍׬י֦
ǝҢ׉ʀ֢֔ք֤ׄք֢֟քք֝׆օշ֐֐֧іׂׅׄч̹֫նɨׂֈ֧ 40Ɵ*֧>ׅ֒֜
rґ֦͗ǁϧ֤֦֫͌ׄɛ˟֪҃օֆ֧ȵֈּׅ֪֜֝շ 
ժ ֐֪Ř։ͻ֖֪֫ն׌ؓצؗ׫ؗɰ*֪׽דؗשؚײ։֖֣֧նƽɰ֪ǁ>ã֧іׂ
ׁׅׄօ֦rґ֦͗ч̹֤֦֫͌ׄն<ׂֈ֪ɚ֦֜ч̹׉ǕÔ֢֔ք֤֜քօ֐֤֣փׄշ 
ժ ׂ֦֬ն֐֪սɚ֦֜ч̹վ֤֫ք֟֜ք<֦֪ֈշ֚֐֧“Spaziale”֦Фтч̹֤֦֠։ׄ
ּ֪֫іք֪֝֘ׄ֝׆օֈշʻԼ֣֫ն1946Ɵ֪ױؚؕ׎ؗך֧іׂׅ̩ׄǑ׉Ȥ֏ն׎שؒ
׌ƘӬǈ֪>ã֤֪pӔԼ׉ȯ֢֟ք֌շ̩֧նؚؓ׫؏ؙ׽דؗשؚײ֤“Arte Spaziale”֪
*Òѯּ֤քֆׄն1949Ɵ֧Ѹ̿֔֜וؘؗ׋ףć֪>ãջConcetto SpazialeجΓԏʰǚռ
֪ӗƾ͗ч̹֤֪pӔǝ֧֠ք֢Ӌִ֢ք֌֐֤֤֖ׄշ 
 
1946
“Spaziale” !" 
ժ ˈ֣Ӌִׁ֜օ֧նיؒף؅ؓ׮׍׉ֻ֤֖֫֕ׄͳΒϯׁ֧֢֟ն1946Ɵ֪ױؚؕ׎ؗך
֪ŊĄ֪ȢȾЕ;֖֣֧֫և֐ׇ֦ׅ֢֊֜167շּׅ֧֚Ԑׇׂ֗ն֐֪Ό֪ױؚؕ׎ؗך׉
ӗƾ֧͗ʒׁ֖ׄօ֦ѱֹ֫r;֧͗֫և֐ׇ֦ׅ֢֐֦ֈ֟֜շיؒף؅ؓ׮׍֫ 1930Ɵ
*ǈ«ևׁ֯ 1940Ɵ*Հ֪ױؚؕ׎ؗךֈׂ֪͔Ż֧֠քְ֢ׅ֢քׄ։ն֐ּׅr;͗
֦>ã׉Ȥ֏֢֪ѥӋ֣֦֫քշיؒף؅ؓ׮׍։ְׅ֜֐֪͔Ż֫ն1930Ɵ*֪ױؚؕ׎ؗ
ך֤ 1946Ɵ֪ׅ֚׉ˋҺ֔֜Ԥնքּׅ֗ŕƾ֪؊׮׍ؚ׽։ȵֈׅ֢քׄ̑֫pӔ֢֔
                                            
164 CRISPOLTI 2006, op. cit., pp.56-57. 
165 MANTOVA 2007, pp.129-130. 
166 "¤""BLO6M;#Idea spaziale«¤"6@5
>6AJ
21c[-	1¨ MILANO 1977, pp.24-25.©)2/"BLO6M;"2
V!E9M>OC!.>6AJt)2
13# 
GOTTSCHALLER 
2012, p.129 
167 CRISPOLTI 2006, op. cit. pp.56-57 
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քׄ։ն1946Ɵ֪ױؚؕ׎ؗךׁ֫׃הؚװ؆׮׍׬י֦ǝҢ׉ǰ֕֒֘ׄն֤քօtşּ֪֪֣
փׄ168շ 
ժ ֐ׅ֧֠ք֢r;֧͗A׉փ֏֪֣ׄփׅ֬ն1936Ɵ֪ջȘґ͗םؗ؅עס؏ؗռ(fig. 94)
ׁ֪օ֦>ã֧ˋҺ֤֔֜֊նջΓԏ֪ͳΒ؜Γԏ֪׎ׯ׌؝ռ(fig.92)ׁ֪օ֦>ã֧֫ͷֈ֧
ŕƾ֪ʀʹ֦͗؊׮׍ؚ׽։ȵֈׅ֢և׃նք֧ӈ֔քּ֪׉ǰ֕֒֘ׄշ 
ժ ֜֝֔ն1946Ɵ֪ױؚؕ׎ؗך֧֫ջΓԏʰǚռ؜fig.90؝(fig.91)ׁ֪օ֦ש׎׿ּ֪֪։Ĥ֌
փ׃ն֐ׂׅ֫ջȘґ͗םؗ؅עס؏ؗռ(fig.94)֤ˋҺ֤֔֜֊նׁ׃ք֚֟օהؚװ؆׮׍׬י֦³
ґ׉ֆׄն֤քֆׄ֝׆օշ 
ժ ջΓԏ֪ͳΒ؜Γԏ֪׎ׯ׌؝ռ(fig.92)־ջΓԏʰǚռ(fig.90) (fig.91)ׁ֪օ֦ױؚؕ׎ؗך׉
і֢ք֌֤֊³ґ˱ք֪։ն͆Դ֧ђɑ̹ׅׄնu־˹ׁ֪օ֦םؗ؅עס؏֣ؗփׄշջΓ
ԏʰǚռ(fig.90)֧іׁׂׅׄօ֦ն؂ؗ׉Ƥƫּøҷ֢֒֘ȵ֌֐֤֣ǌׂׅ֤֜ǜׇׅׄն
զո֤֔֜ӷ֦׃փօ˹ּ֔֌֫uׁ֪օ֦םؗ؅עס؏ؗ־նջΓԏʰǚռ(fig.91)֧іׂׅׄն
ӷ֦׃Ïօu։͆Դ֧֞׃ֻׁׂׅ֬֜օ֦םؗ؅עס؏ؗ֫նջȘґ͗םؗ؅עס؏ؗռ
(fig.94)ׁ֪օ֦ 1946Ɵ,֧ˆׅ֒֜ױؚؕ׎ؗך֧֫іׂׅ֦քշ 
ժ ֐֪u̬ևׁ֯˹̬֪םؗ؅עס؏ؗ׉ϮֆׄԤնǜք~ׅ֪֒ׄ֫ 1948Ɵ֑׆ֈׂ֔֬֔
֬>ׅ֒֜ջAmbiente SpazialeجΓԏ̼ĕռ(fig. 95)(fig. 96)ׁ֪օ֦նμ֧ך׌׬ס؍֣
ȵֈׅ֜>ã֣փׄշ΢֪͑։ˆׁׄօ֦г֣֒ȵֈׅ֜u֧նׁׅ֚׃ּ̌քПÞ֪u։ӷ
֩Ïׇׅ֒ׄնևևׂֈ֦םؗ؅עס؏ؗ։ЙÞ˱քշ֐֪סؚؒפ֧ӈքƾǱ֫ջ1946Ɵֈ
ׂ1955Ɵָ֣֪>ã֪Ɵ*Խ֪ѥӋֻ֪֪֜ףכ׬׫ռ(fig. 97)ּ֧ɑ̑նȵ֊Ӆָׅ֢քׄ
։ն֐ׅ֫ 1946Ɵ֪ױؚؕ׎ؗך֪͔Żƾ֤Ϯֆׂׅׄն1948ƟԻֈׂ 1950ƟԻָ֣֔֬֔
֬ȵֈׅ֜ջΓԏʰǚ؜̼ĕ؝ռ(fig. 98)ׁ֪օ֦նĤП֪ך׌׬ס؍֣ȵֈׅ֜>ã׉Ȣ֖֤
ǜׇׅׄշ 
ժ ֐ׂׅ֪ױؚؕ׎ؗך־ך׌׬ס؍֪>ãׁ֪օ֧ն1940Ɵ*ǈ«ֈׂ׽דؗשؚײ֪>ã֧
͕Đ֢֔֌ׄӷ֦׃փօ˹־uׁ֪օ֦םؗ؅עס؏ؗ׉֧ǜքև֐֖֪֫ն1949Ɵ֧Ѹ̿
֖ׄջΓԏʰǚ 49B1ռ(fig.41)׉ֻ֤֖֫֕ׄ 3֪̑ջΓԏʰǚռ֪וؘؗ׋ףסؚؒפ֪͆Դ
֣փׄշսΑվ֤քօɚ֔քФтѠѺ׉́ք֢ն͆Դ֧˹ּ̬֔֌֫u̬֪םؗ؅עס؏ؗ׉ȵք
֜֐֪͆Դ֫նɨׂֈ֧֪֚ч̹֧ևք֢ 1946Ɵ֪ջΓԏʰǚռ(fig.90)؜fig.91؝ׁ֪օ֦ױؕ
ؚ׎ؗך֤pӔ֢֔քׄշ 
ժ ֎ּׅ֥ն֚֐֣םؗ؅עס؏ؗ׉>׃~ּ֖֪։ȵϓ֣֦֫֌֞ք֦֒սΑվ֪ԨΏ֤֦ׄ֐֤
ׁ֧֢֟ն֐֪ 3֧̑ĿָׄջΓԏʰǚռסؚؒפּ֪֠˹ؙ̬u̬םؗ؅עס؏ؗ։îҦ֖֪ׄ
֫նսΓԏ͗جSpazialeվ֤քօׁ׃նսŎŔ͗جSpazialeվ֦׎؉ؚע֣փׄշ 
                                            
168 Ibid. pp.56-57. 
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°֪ɛѝֈׂ¥ֳ֤־֢֟֌ׄΓՌֱu͞։ն؇ؑ׶֪؆ؗרؚ׳Ӕ׃؜ײؘ׍ؒה͆ư֪
փׄӔ׃؝׉֤և׃֖֋֜շ͟ɀϯ֪ѭѠ֫նׂׅ֪֚u͞։÷ѝքƾ׉֢֔ք֜֐֤նu
֪͞Ĭֈׂ׾ؚؓնӺնӿ֪̎Т։Ռׁ֯֞ׄօ֧іֆ֜֐֤׉ю֡֎ׄշ169؜Ӕ׃֪
ўѼ֫΢ϯ؝ 
 
ժ տŎŔɰ*֪ϦŌր֤Ճ֢֔Ρʻ	͇ħǿǈؚ֪ؐؕ׬׹֪׌ؘ׋ؗט؋ؓױ׉Ѻׄף׮׽
׋ؙؗ׼ؚשؚץؗ170֫ն1952Ɵ֪Żњ3ושؕך֧փׄע؋ؗ׼גؙؕע؋ؚ׳ׁ֧ׄ֪Ѡ
Я׉֮ք֢ն׽דؗשؚײ֪ս÷ѝքוؘؗ׋ף֪u̬םؗ؅עס؏ؗվ֫նսΓՌֱu͞վ֤
֢֔׎؉ؚעׅ֤֒֜Ӌִ֢քׄ171շ֐֐֣׎؉ؚעׅ֒ׄսΓՌֱu͞վ֪A֤֢֔ն׼ؚשؚ
ץؗ֫ 1951Ɵ֪տסגؗ׭׋ؙגؘؙ׍ؚשր֪чμ֪ý̥(fig. 99)׉Ȥ֏֜շ 
ժ ֐֪םؗ؅עס؏ؗ׉ŘԤ֧սΓՌֱu͞վ֤ϮֆׄֈÖֈ֫֤֢֔նտסגؗ׭׋ؙגؘؙ׍ؚ
שր֪чμׁ֪օ֦ն֐օ֔֜սąчֈׂԪЊվ֣֊ּ֪ׄնŎŔּ֦֪֪͗׎؉ؚע։֑֌ƽ֜׃
ׁ֪օ֧˯Ҝׅ֒֜ɰ*֧׽דؗשؚײ֪“Spaziale”֦Фт։ͷΚ֢֔ք֌֤քօŘ֫Ȼ
ׄ֍֐֤։֦քշ 
 
ŎŔɰ*֪նŎŔ֦͗Фтշ172؜ѩ~֫΢ϯ؝ 
 
ժ 1951 Ɵ֪؇ؑ׶ؙװؒגؗײؚ֧ؔև֎ׄնս΀ϲˋA֧Ԑ֖ׄÿԤ3ҍվ֣֪͔Ѡ֧Ԥ֢֔
֪˿Y΍֧іׂׅׄ֐֪ףؚؕזؗ֫ն׽דؗשؚײ֪ȉօ“Spazio”֪նսŎŔվ֤֢֪֔VԴ
׉ׁ֌ч֢֔քׄշ“Era SpazialeجŎŔɰ*”ׁ֤֫֌Ѡּ֪֣֟֜նΡʻ	͇ħǿǈ֪
1940Ɵ*ǈ«,ԕ֫ն#Չ֪͟։ŎŔֺ֧֎ֻׂׅ֫֕֜ɰʃּ֣փ֟֜շ 
 
ժ ׌ؓצؗ׫֧ؗևք֢տ͖֪ŚѠր։͔чׅ֒ն׽דؗשؚײּױؚؕ׎ؗך֧ևք֢ɚ֦֜
чְֹ̹֧~֔֜ 1946Ɵն؇ؑ׶֪΅ŌԩѶտן؂ؚؔր֫ս̹Ř֧ӈ֡ք֜Ħت ɿ֤֪׽׋
ؚףװؙםؗשיװվ֤Ճ֢֔նיؚؔשؚ֪փׄɿ֤֚֐ֳÔֈօؕכ׬װ֪Ł׉ȵք֜ý(fig. 
                                            
169 Giani, Giampiero. ‘Suggerimento di Fontana’, In MILANO 1952, n.p.¨vq#
PETERSEN 2009, p.97.© 
170 PETERSEN 2009. 
171 Ibid. p.97. 
172 “Nell’Era spaziale, arte spaziale”."#E9M>OC" 9^GHDNAI8MCO
K!1΀ϲˋA֧Ԑ֖ׄΡءøÿԤ3ҍ֣֪͔Ѡ֧Ԥ֢͔֔֔֜ףؚؕז֣ؗփ֟֜շ¨vq
# Ibid. p.47.© 
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100)׉чμ֧һ֢֘քׄ173շ׼ؚשؚץ֪ؗѠօׁօ֧նׁ֌і֤ׄ֐֪ý֪ؕכ׬װֈׂؚ֫ؔ
תؚ։͔Ŭׅ֢֒և׃ն֐ؚ֪ؔתؚ։ɿԴ֧¿Ŭ֢֔ؕכ׬װ֧ȁ֢֟֌ָׄ֒։ͭ³׉˳ֆ
֢ýƴ¤ׅ֢֒քׄ֐֤։ׇֈׄշѶ֪ѥ֫ą̺ֈׂؚ͔֖ׄؔתؚ։ɿ֧Ӣ֢֔ȑ׃
Ӊ֖֐֤։ÇЅ֣փׄֈ׉ȯּ֪֣ׄնָ֧֒սɿ֤֪׽׋ؚףװؙםؗשיװվ׉ˑֻ֜tş֣փ
֟֜174շ 
ժ ֐օ֔֜ѥ։ɽֈׅׄ	͡׉¿ɬ֢֔ն1949Ɵ֪ 2ɿ֧؇ؑ׶֪әďտ׮ؗ؅ր֧ȳһׅ֒
֜նؑ׽׋ג׬ؙؔו׬ؒגׁؚ֧ؒׄ׽דؗשؚײ֪Żњ3ؘؔ؍ؚ֫նս׽דؗשؚײ֫ɿ֧џ
ׅ֜վ֤Ճׅ֢֒քׄ175շ֐֪Żњ3֫؇ؑ׶֪ײؘ׍ؒה͆ư֣Ԏֈׅն1948Ɵֈׂ 1949Ɵ
֧ֈ֎֢>ׅ֒֜׎ؗףשؚؔס؏ؗջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)׉Żͻ
ּ֪֔֜֝֟֜շ̚ɨ׉Ю֤֔ն׾ؑ׬יؑ׎װ֝֎׉̑̏֔֜̌քο֪ƙ֧£ָׅ֜Γԏ֧ն
ʀʹ֦͗ƾǱ֪лgП֧gׄμёƺ׃Ň։ˬֈ֯։ָ֪֚ׄ֒֫նƽɰ֪#ո֧֤֢֟ն
սׇׇׅׅ֪Ǩɫ֪ɾ֪նּ֔֌֫ɾǈ֪ĥ176վ֪֑֤֌іֆ֪֜֝׆օշ׽דؗשؚײׁ֧֟
֢>ׅ֒֜׎ؗףשؚؔס؏ؗ։Ԋҡϯ׉սɿ֪ӈ֌ֳ֤Ӟ׊֝177վ֤ו׬ؒגؚؒ֫ɽք֢ք
ׄշĥΓ֧ˬֈֱɿֳ֪Ӣ։΅Ō֧և֎֤֪֮ׄ֠Ħ֤֦֟֜֐֪ɰ*ն׽דؗשؚײ֪>
׃~֖“Spazio”֫սŎŔվ׉ƻ֌׎؉ؚע֒֘ׄշ 
 
ժ ֐֐֣ǜք~ׅ֪֒ׄ֫նտ͖֪ŚѠր֤սΓԏϨվ֪ŚѠɔ֧և֎ׄӣք֣փׄշԼ֣і
֤֜և׃ն׽דؗשؚײÜü֪Цϯׁ֧֢֜֞֟ҦЪׅ֒֜սΓԏϨվѸ̿ĥ֪ŚѠɔ֧
֦֫֌նսΓԏϨվ֪Ӟ֧֫×ָׅׄєν֐֚նսŎŔվ֣փ֟֜շ 
ժ ֖֣֧֐֐ָ֣Ӌִ֢֊ׁ֜օ֧նտ͖֪ŚѠր֧׽דؗשؚײ֪ϥÒ֪֦ք,նׅ֚։Ǆ
֪ůׁ֧֢֟>ׅ֒֜ŚѠɔֈÖֈ֤քօìքֳ֪Φֆ֫ն̶֧͠քֆ֬նìׇׅ֜ϯ
֪ΚĐׁ֧֢֟ġׇ֢֟֌ׄշ׽דؗשؚײ֫նտΓԏӞ֪їŕ֧Ԑ֖ׄȶѠր֧ևք֢֚օ
ͻׁ֔֜օ֧նЕ։ЦքФтŞ֜֞׉̶ք֢ŚѠ׉ҦЪ֤֔֜ƺ֖ׄշũ֢֔ն֐֪ŚѠ
֧ŘԤ֧ϥÒ֔֜׌ؓצؗ׫֪ؗЦϯ֜֞֫־֫׃նЕ֜֞։ů֣֐֪ŚѠ׉ҦЪ֔֜
֪֣փ׃ն׽דؗשؚײׁ֧֢֟ůֈׅ֤֜քօŘ֦֫ք֤ƺ֖ׄշտ͖֪ŚѠր֪tş։
׽דؗשؚײ֧Ƙż֖֪ׄֈնּׅ֤֚׌ؓצؗ׫֪ؗЦϯ֧֜֞Ƙż֖֪ׄֈ֧֠ք֢֫ն
փؘׄؔבָ֣֪ؓȱ˻֫ÇЅּ֣նͷŘ֦Φֆ׉~֖֐֤֫ԫ֔քշ 
ժ ֔ֈ֔նսΓԏϨվ֪ȶê֖ׄtş֧տ͖֪ŚѠր֧֫×ָׅ֦քּ֪։ŊĄ֖ׄ,ն
1947 Ɵ֧Ѹ̿֔֜սΓԏϨվ֤քօФтӞ֪Ҧ˾׉նől֧տ͖֪ŚѠր׉͔ч֔֜׌ؓ
                                            
173 _# SAPERE 1946 (cover). Ibid. p.53 
174 v#UR4Z~ªPETERSEN 2009, op. cit., p.52 
175 CARRIERI 1949, p.28 
176 Ibid. 
177 Ibid. 
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צؗ׫֪ؗЦȅФтŞ֧֜֞Ϥ֌֐֤֣֫֊֦քշ֚֐֧֫սSpazioجŎŔվ֤քօɚ֦֜ͩͨ
̑։ŊĄ֢֔և׃ն֪֚Ҧ˾֫׽דؗשؚײЕұ֧Ϥֈׅׄֈׂ֝շ“Spaziale”֣փׄ֐֤ն
սΓԏ͗վևׁ֯սŎŔ͗վ֣փׄ֐֤׉Դ֧ȗ֔~֔֜սΓԏϨվ֤քօӞ֧֫նտ͖֪Ś
Ѡր֝֎֣֫Ѽɨ֣֊֦քӰ։ŊĄ֖ׄշ 
ժ ֢֚֔ն֐֪սSpazioجŎŔվ֤քօɚ֦֜ͩͨ̑֫նǄ։׌ؓצؗ׫ָ֧֤֥֢ؗ֟ք֜
1946 Ɵ֪ɰ֣֖֣֧̑նױؚؕ׎ؗך֤քօƾ֣ч̹ׅ֒֠֠փ֟֜շ׌ؓצؗ׫֧ؗևք֢
֫ջ׹ؑײƉ֪űƟ؜42sc5؝ռ(fig.35)־ջԏİ؜42sc1؝ռ(fig.36)ׁ֪օ֦>ã׉>֢֔ք֜
³ґ֪ƻ֌ˆׄ׽דؗשؚײ֣փׄ։նŘԤ֧֖֣֧֫ն֪֪֞սΓԏϨվ֧Ӕּ֪֗ׄ։Ǆ
֪ְ֧֫֜֜֯Х̿ֆ֢ք֪֜֝շ֐ׂׅ֪ױؚؕ׎ؗך֫ն1930 Ɵ*֪>ã֪֧Ĉԏ
іֆ֜սΓԏϨվ֪ЭХּ֤֤֧նѸ̿ĥ֪Ҽ֊֤֢֔ѥǺׅ֒ׄշ 
 
ժ  
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ΡΜ 
սΓԏϨվ֤ջΓԏʰǚռ֪Ѹ̿ 
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ժ ΡΜ֧ևք֢֫նָ֗տ͖֪ŚѠր֤ΓԏϨ֪ŚѠ֪ˋҺն֚֐ֈׂіֆׄտ͖֪ŚѠր
ֻּ֪֖֪֤֓ΓԏϨ֪ǜǫ֪͌Ñ׉և֒ֆ֜օֆ֣ն1930Ɵ*֪ջȘґǁռסؚؒפֈ
ׂѽֹ֤֌սΓԏϨּ֦֪͗ׄվ֪ЭХ֤ն1946Ɵ֪ױؚؕ׎ؗך֧іׂׅׄսŎŔվ֪єν׉
ͷѷ֔֜շ 
ժ ֐ׅ׉ְָֆ֢նΡΜ֣֫ 1947Ɵ֪ΡŚѠ֪͔чּ֧֤֦օսΓԏϨվ֪Ѹ֤̿ն֪
֧֞׽דؗשؚײ֪>ã֪*Òѯ֤֦ׄջΓԏʰǚռסؚؒפ֪Ѹ̿׉ȉօշ 
ժ ʇΜ֪ΡΫ֫նսΓԏϨվ֪ŚѠ֪օ֞ն1947Ɵֈׂ 1950Ɵָ֣֪ԏ֧͔чׅ֒֜շ
ɾ֪֪֠ŚѠ֧֠ք֢ն֪֚tş֪ўѼ֤ўӵ׉և֐֦֢֟քׄշʃ֪ŚѠɔ֪tş
׉ʫѭ֖ׄ֐֤֣նսΓԏϨվ֤քօФтӞ֫քֈ֦ׄŕϨּ֪֤֧Ѹ֪̿֔֜ֈ׉ͷѷ֔
֢ք֌շ 
ժ ֐ׅ֧ũ֢֔ʇΜ֪ΡΫ֣֫ն1949Ɵ֧Ŀָׄוؘؗ׋ףć֪ջΓԏʰǚռסؚؒפ֧З
ׄ֧>ׅ֒֜“ջΓԏʰǚռĥ”֪>ã֣փׄսΓԏ͗վǁ֪ 3֧̑֠ք֢֪ӗƾ͗
ʒ׉ѱֹ֢քׄշ֐֪ǁ>ã֪ч̹֧ևք֢նוؘؗ׋ףć֪ջΓԏʰǚռסؚؒפ֧ϟ։ׄ
̑׉ȢȾ֔նսΓԏϨվ֪Фт։͔Ż֢֔ք֌ָ֒׉і֢ք֌շ 
ժ ύ֌ΡΫ֣֫նջΓԏʰǚռסؚؒפ։>ׁׅ֒ׄ׃ׇ֗ֈ֧ָ֧ׅ̿֜նսΓԏ̼ĕվ
סؚؒפ֪ɾ֪>ã֣փׄջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)֧֠ք֢֪ӗƾ
֦͗ʒ׉ѱֹׄշ֐֪ջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)֧іׂׅׄնս>ã֪
Żͻׅ֒֜Γԏl;֪>ã¤վ֤սgվ֪@֤́քօ̹ґ֫ն֐֪փ֤֧>ׅ֒ׄջΓԏʰǚռ
סؚؒפևׁ֯նΡ÷Μ֣ȉօջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ(fig.42)ֳ֤ϟ։ׄն֫֟֊׃֤֔
֜ӡΤ׉ǰ֕֒֘ׄշսΓԏϨվ֪Фтч̹։֤֪֮֠ͷŕ֦͗ƾ׉ȡ֧֠ք֜ׄıʹ֤֔
֢ն֐֪>ã׉ѽֹ֤ք֢ք֌շ 
ժ ɾǈ֪Ρ÷Ϋ֣֫ն1949Ɵ֧֠ք֧Ѹ֖̿ׄוؘؗ׋ףć֪ջΓԏʰǚռסؚؒפ֪ɾ
֪>ã֧֠ք֢֪ӗƾ֦͗ʒ׉և֐֦օշջΓԏʰǚռסؚؒפ֧֫նֻ֫֕ԅׁ֪օ֦fΞ
֪Ųּ֪֣֟֜ђɑ֪սΑվ։Δׅ֢֜ք֜շ֐ׅ։ָָؘ֦֒֓׋ؒגؚס؏ؗ׉ֹ̿~֢֔ք
֊ն֪֪֞ 1958Ɵնքׇֿׄוؘؗ׋ף֧̨֣׃Ӆֹ׉kׅ֜ս׃Äվ֪סؚؒפ։Ѹ̿
֖ׄշʇΫ֣֫ն֪֚Ӡ΋֣սΑվ֪ǭÞ։ġ¤֢֔ք֌Ӡ΋׉ʫѭ֢֔ք֌շ 
 
 
  
 69 
â ²ÁØ°¢¬fnoàfngâ,|á]w fn£~[  
 
ժ ΓԏϨ֫ն֤֜ֆ֬ǜǫŞֈ֠Ѳ#֪؆ؒ׵׬׮׍ׁ֧֢֟ɽֈׅ֜ؑׯ׍ו֦ؓŚѠɔ
։տ׽׍זؕրμ֧ȳһׅ֒ն֪֚ǜǫּ֪֤֧אؗ؁ؓװؙ؄׬׫؏ؚ׳־וؙؓؕו׬ؑնע؋ם
؊ؙ׸׬ؑնؓ׎ؚעؙؓ׬קؕն׌ؗװ׳הؙןؗ׮ؒ׌֤ք֟֜ʲո֦Ӹ֪ФтŞ֜֞։Ԩ֟
֢Ӟ֤֢֔ƾǼׅ֢֒ք֟֜ʅʎ˨֪Ӟׁ֪օ֧նɔŌ>ã־ԷʯնƲέ֦֥նђɑ֪
Ӹׇ֧֜ׄФтӞ֣֦֫քշ֐֪ФтӞ֪ʞ׉Ɇֆ֪֜֫փ֌ָּ֣׽דؗשؚײ֪>
ã>֣փ׃նׅ֚։ǁ־ϊ͆նƲέ֤ք֟֜ɡŊ֪ע؋ؗؓ׉ҧֆն֤֊֧ʶəּ֖֪ׄ
֣փּ֤֢֟֜֔նɔŌ178־Էʯ֤քօע؋֧ؗؓևք֢<ׂֈ֪ɚ֦֜̊˩׉ֺ̿֐֤֦֫
ֈ֟֜շ 
ժ ֚օ֔֜ǭÞ֣ΓԏϨ֫ն֤֪֮֠ФтӞ֤֢֔ƥ։׃֧ʺ֎նɰ*׉ƖƑׁ֖ׄօ֦ħ
֊֦ˠׂ֧֦֦֫ֈ֟֜շךؚؓ׿֪ŘҢ֦͗˧ʃԏ։Ͱֈ֟֜֐ּ֤նָ֜ךؚؓ׿֤֔
֢֪ŊĄЕ;։ּּ֚֚Գƚ֧ϕ־ֈ֦ʗσֹ֣փ֟֜֐ּ֤նׂ֧֒֫ךؚؓ׿֪˧֧
ҙǝ։ֶ֤׊֥֤ք֢֟քքֶ֥֦ֈ֟֜֐ּ֤նΓԏϨ֤քօӞ֪̯ЕǝնЕǇǝ։Ѻׂ
ׁׅׄ׃նɡŊ֪ФтӞ֪˩֤֢֔Ѻׂׅׄ֐֤։Ĥ֌֦ׄħ֊֦єù֣փׄ֝׆օշ 
ժ ֔ֈ֔նΓԏϨ֫ 20	η֪ФтӞ֧þʀ֪ӷє֦єνնÿԤǝ׉ָ֋ּׅ֦֌ȡ֢֟
ք֜շ֐ׅ֫Ӟ֪Ȟ֤֦̑֟֜ײؘ׍ؒה͆ư֪նוؙؓؕוؓת׬׭ד֪ŊĄׁ֧֤ׄ֐׆
։ħ֊քշוؓת׬׭דؚ֫ؐؕ׬׹־׌؉ؒו֣ 10ø,֪ΓԏϨ֪Żњ3׉ȅȭ֎֢ք
ׄշׂ֧֒׽דؗשؚײ֪ΓԏϨ֪>ãׁ֧ׄMŻּħїʴּ֦֪։׎שؒ׌ÿtģ֣<ƫ
ּև֐ׇ֦ׅ֢և׃ն1968Ɵ֧˖ָ֖֣ׄն̩֧ս1950Ɵ*ֈׂ 60Ɵ*֪	͇֪є֦
ф͗ϦтŻ֣նǄ։¼֦֔ֈּּ֪֤֦֮֟֜֫֠ք֤Ѡ֢֟քք179վֶ֥֝շֻ֪֚֜ն
Ǆ֪Ӟ֫׎שؒ׌֝֎֣֦֌(ÿ֪ФтŞּ֧ǂԸ׉ֆׄ֐֤։֣֊֜շAֆ֬ 2001Ɵ֧
ؒהؙׯؙע؋׵׎֣ؕև֐ׇ֦ׅ֜ս׾ؑעؓت ؚؓ׫؏ؙ׽דؗשؚײվŻ֫ն׾ؑע֧ؓև֎
ׄ׽דؗשؚײ֤քօ>Ş֪ǂԸ׉֒֍֤ׄքօј̑ֈׂʱǼׅ֒֜Żњ3֣փ׃ն׽דؗשؚײ
։̿֧ןؗ׹אؙؕ׻גؗײؚ֧ؔ~ã֔֜>ãֈׂ׾ؑע֪̹ؓ*>Ş֪֜֞ǌ֜׎ؗף
׼ؚؔס؏֧ؗ֠ք֢׹הؙؕ؀ؓכؗ؃׽։ְׅ֢քׄ180շ֐ׁ֪օ֦A֫ͷֈ֧ն׽דؗש
ؚײ֪ΓԏϨ։ÿԤ֦͗ǝʠ׉ȡ֞ǌ֢ք֜֐֤׉ͻ֢֔ք֪ׄ֝շ֐օ֔֜ÿԤ֦͗ˠ½
                                            
178 ŚѠɔ֧ϥÒ֔֜؇ؚؔײؙ؇ؚؑ׳֫וؙؓؕוؓת׬׭ד֪׹ؚװײؚ֣փ׃նŰѼŞ֤֢֔սΓԏ
͗ŰѼվּּ֦֪͔ׄч֢֔քׄ։ն֐ׅ։ɔŌ֪	͇֧ևք֢֤֪֮֠̊˩׉̿׊֝ֈ֤Ѡֆ֬ն֚
ׅ֫Öŕ֘֓ׄ׉ǌ֦քշ 
179ISEKI 1989, p.211. 
180 ׽דؗשؚײ֫ןؗ׹אؙؕ׻גؗײؚ֧ؔƫ¼֢֔քׄշHerkenhoff, Paulo. ‘A Ótica do 
Invisivel: Desejo de Espaço: Fontana/Brasil’. In RIO DE JANEIRO 2001, pp.15-55. (ЧѺ̥֫
pp.145-183.) 
 70 
ǝ׉ɻ։׃֦׃ּ֧ȡ֢֟ք֜ΓԏϨ֤քօӞ֫ն֪֚þʀ֪ǝҢ׉ּ֤֟ɨׂֈ֧ׅ֢֒
քք֣֫֗փ׃նּ֤֟ɨׂֈ֧ׅ֢֒֔ֈִׄ֊֝׆օշʇΫ֣֫ն1947Ɵֈׂ 1950Ɵ֧ֈ
֎֢͔чׅ֒֜֪֠ŚѠɔ׉ʰќ֖ׄ֐֤֣նΓԏϨ֤քօФтӞ֪Ѹ֤֪֚̿tş
֧֠ք֢Ȏȸ֖ׄ֐֤׉֤֖͗ׄ͟շ 
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â−â g,|ªg,|¦£,|CIz 
 
fng,|çfno 
ժ ΓԏϨ֪ΡŚѠ֫ 1947Ɵ֧͔чׅ֒֜տΓԏϨϯ֜֞ր181֣փׄշ֐֪ŚѠ֧ևք
֢׽דؗשؚײ֫նɔ֧սspazioվևׁ֪֚֯˨̿Ѻ׉@֢́֔ք֦ք։նŚѠɔ֧֫
ս#ԏ֫וؘؗ׋ף־ͱБնγĂ֦֥֪4ω֦͗Фт֪Ȍ˟ֈׂնΓ֪նŎŔ֪ն؜Ŕ֧؝֠
ׅׄ֒֜κα֦׎؉ؚעվֳ֤Ήс֧֘֗֫քׂׅ֦ք182ն֤քօΫ։іׂׅׄշ 
 
ժ ŚѠɔָ֣֗ƺׅ֪֒ׄ֫նսФт֪ːӤǝվ֤սФт>ã֪˯̂վ։׎םؚ֣֦ؓ֫ք
֤քօ֐֤֝183շ֐ָׅ֣֪ФтŞ֜֞֫ǭҊ֣͗փׅ̕ǭҊ֣փׅնսːӤ֣փ֤ׄքօ֐֤վ
֤ս˯֦̂֔ք֤քօ֐֤վ׉˲Ñ֢֔֊֢և׃ն֚օ֣փׄ։ֿֆ֧սűּ֣֔ԋ֌ɰԏ֪ՋԬ֧
ϰֆׄվνʊ׉Ӎքˑֻնс֪̒ːӤǝ׉ҹј֢֔ʊɖׇׂ֧֤ׅ֖֋֢ք֜184ն֤ΡŚѠ
֫Ӌִ֢քׄշ 
ժ Фт̨֪Ң֦͗˄֫փּׅ֥նФт֧ևք֢սǼ֔ӛ֏ׂׅ֜с̒վ֫ն֤֜ֆ֣ͪփ֢֟
ּսːӤּ֪֪֣փ֤ׄքօͷJվ׉׽דؗשؚײ֤ΓԏϨϯ֜֞֫ȕ֌185շ֢֚֔ն֐օ֔֜Ϯ
ֆּ֪֤֧սӠ»֪ʊɖվ׉́ք֤ׄ֊նׅ֦֚֫͌֟֜ј֤̑ɛ˟֣֤׃ȉׇׅׄ֐ׁ֤֧֢֟
κ¤ׅ֒֜ɚ֔քּ֪֤֦ׄ186ն֤քօtş֣υׅ֢֬քׄշ 
 
ժ ֐֪ΡŚѠ֧ևք֢Ӌִׂׅ֢ք֪ׄ֫նФт։νʊ־ʊɖ֤քּ֪֧֟֜Ɇӳׅ֢֒
ք֜Ӡ»֪Фт֪փ׃ɛ֧ũ֢֔նսФт֪ːӤǝվ։սФт>ã֪˯̂վ֤֫ӣօּ֪֤֝ŕ
Ϩ֖ׄ֐֤֫նɚ֔քФт׉ֹ̿~֖֐֤֧ϟ։ׄն֤քօtş֝շ 
                                            
181 M_MILANO 1947, ʇ֣҃֫ CRISPOLTI 2006, op. cit., pp.114-115.׉¼̚շ 
182 “È impossibile che l’uomo dalla tela, dal bronzo, dal gesso, dalla plastilina non passi alla 
pura immagine aerea, universale, sospesa…”Ibid., p.115. 
183 “L’arte è eterna, ma non può essere immortale.” Ibid., p.114. 
184 “Ora, noi siamo arrivati alla conclusione che sino ad oggi gli artisti, coscienti o incoscienti, 
hanno sempre confusi i termini di eternità e di immortalità, cercando di conseguenza per 
ogni arte la materia più adatta a farla più lungamente perdurare, sono cioè rimasti vittime 
coscienti o incoscienti della materia, hanno fatto decadere il gesto puro eterno in quello 
duraturo nella speranza impossibile della immortalità.” Ibid., p.115. 
185 “Potrà vivere un anno o millenni, ma l’ora verrà sempre, della sua distruzione materiale. 
Rimarrà eterna come gesto, ma morrà come materia.” Ibid., pp.114-115. 
186 “Siamo convinti che, dopo questo fatto, nulla verrà distrutto del passato, né mezzi né fini, 
siamo convinti che si continuerà a dipingere e a scolpire anche attraverso le materie del 
passato, ma siamo altrettanto convinti che queste materie, dopo questo fatto, saranno 
affrontate e guardate con altre mani e altri occhi e saranno pervase di sensibilità più 
affinata.” Ibid., p.115. 
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ժ ֐ָׅ֫֠׃նӠ»֧ևք֢֫սФт>ã֪˯̂վ׉ӫ֎ֻ֧ׄ֜նЕ̗֤>ã׉>֖ׄ֜
ֻ֪νʊ־ʊɖ֪άü։ֻׂ̰ׅ֢ք֤֜քօ֐֤׉ǭÞ֖ׄշׅ֤֚֫֜ֆ֬ն֪֪֞տȌ
тŚѠր֧ևք֢սϦтÉ֪´Ԝ֦ˡ˛վ֤Ϯֆׂׅ֢քׄɚÅsϨ֪Фт187։նÅsÅ
*֪Фт׉ǕÔ֔նːύ֦͗ч̹׉ĸֺֿֆ֧նǁ֪Ӹ֣ħ̻ͱ֤քօνʊ׉֧@́
֔֜ն֤քօׁօ֦Aֈׂ̻ўׅ֒ׄ֝׆օշ 
ժ սФт>ã֪˯̂վ׉ӫ֎ׁօ֤֖ׅ֬նƽ̗֦։ׂ֪֚>ã֪νʊ֫ՋԬ֤Ɵɿ֤֧ϰֆׂ
ּׅ֪ׄ׉өׂ֦֦֬֩֬֌֦ׄ։ն>ãּ֪֪֚֫˯ּ֢̂֔նսФт֪ːӤǝվ֒ֆŘ̹֒
ׅׅ֬քք֤քօϮֆɛ֧Č֡֎֬ն>ã֪νʊ֧<׉ө׊ּ֣ʱׇ֦քշֶ׊֪ͪ֝֎
Γ׉ׁ֋֢֟˯ֆׄ“g”׉νʊ֧ө׊ּ֤֢֝֔նׁׅ֧֢֚֟Ř̹ׅ֒֜Фт֫ːӤ֤֦
֪ׄ֝շ 
ժ ֔ֈ֔ն֐֪ŚѠɔ׉ѽ׊֝Ԥׁ֧׃ЙÞ˱֌ǰׂׅ֪֕ׄ֫ն֐ׁ֪օ֦ŕϨ׉֢֔և֊֦։
ׂնսӠ»֪ʊɖվ׉@֢֟>ã׉>֖ׄ֐ּ֤֪֪֚֫Öŕ֢֔ք֦ք֐֤188֣փׄշ֐ׅ
֫є֖֧ׄն>ã׉>֖ׄФтŞЕұ֪ј̑։ġׇׅ֬ն֪֚>ã֧@ׇׅׄνʊ։ɪ
֦։ּׂ֪֪֣փּ֢֟նׅ֚֫սӠ»֪νʊվ֣փׄ֐֤׉־ֻ֤ׄքօƺ֝׆օշ 
ժ ֤֜ֆ֬նփׄФтŞ։4ω֦͗νʊ֣փׄħ̻ͱ׉>ã֧@֤֢́֔֜֔նׅ֚։սФт
>ã֪˯̂վ׉ӫ֎ׄ։ֿֆ֪˯ʮ֦͗նάüֻׂ֪̰ׅ֜өȓ֣֦֫֌նփֆ֢Еׂ֪ч̹
֧ǔє֤֔֜ֈׂ֐֚@֖֤́ׄքօ֪֣փׅ֬նׅ֚֫սӠ»֪ʊɖվ֣֦֫֌ս̹Ą֪ʊɖվ
ָ֧ׅ̿ġׇ֪֣ׄփׄշ֐ׅ֫Βʮ֧͗֫նÑ֕νʊ׉@֢́֔Ñּ֪֕׉>ּ֤֢֔֜֔ն
ФтŞ֪ѷҊ։ġ¤֢֔քׅ֬>ã֪ǭÞּġԵׅ֒ׄն֤քօ֐֤׉ͻ֢֔քׄշ 
 
fng	,|çfnoã 
ժ տΓԏϨϯ֜֞آ189ր֤ßׅ֬ׄ֐֪ΡŚѠ֫ն1948Ɵ֧͔чׅ֢֒և׃նtş֤֢֔֫
ΡŚѠ֧яҩ֖ׄƾ֣νʊ־ʊɖֈׂЕ֦̓Фт֤֢֪֔սΓԏϨվ׉ўѼּ֪֣֔֜
փׄշսФт>ã֫նɰԏׁ֧֢֟ʹěׅ֒ׄ190վ֤քօɔ֧Ŀָׄ֐֪ŚѠ֫ն֪ŚѠ֤
Ñ֕֌նΓԏϨ֫սӠ»֪Фтվ׉Ưʾ֔֜׃ն֪֚ǡ֪ʟ׉ֻ֤֜׃֖ׄ֐֤׉ʂ׊֣֦֫քն
֤ƺ֢֔քׄ191շΓԏϨϯ֪֜֞ʂֹ֫նփ֌ָּ֣սϊ͆։ՄϘֈֹׂ֫~ׄ֐֤վ֣փ
׃նսǁ։IŊ֪́זؑףכؚףֈׂ~ׄ֐֤վ֣փ֤֖ׄׄ192֪։ΡŚѠ֝շֆ֢նֻ֓
                                            
187 M_MILANO 1951a, ʇ֣҃֫ Ibid., pp.116-118. ׉¼̚շ 
188 Ѭ 186¼̚շ 
189 M_MILANO 1948, ʇ֣҃֫ CRISPOLTI 2006, op. cit., p.115.׉¼̚շ 
190 “L’opera d’arte è distrutta dal tempo.” Ibid. 
191 “Ma non intendiamo abolire l’arte del passato o fermare la vita:” Ibid. 
192 “…vogliamo che il quadro esca dalla sua cornice e la scultura dalla sua campana di vetro.” 
Ibid. 
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ָ֔֌͔Ż֖ׄ΅ŌȌтֳ֪Jʂּ֐֐֧֫іׂׅնׅ֚׉ņ;֧֔֜ɚ֔քФтчּ̹֧ӷ
̑׉Ϥք֢քׄշ 
ժ ֦ևն֐֪ΡŚѠ֫նֈ֢֠śt֧֐ּ֢֟>֖ׄ֐֤׉Čʇ֦͗Ǳƫ֤֢֔ք֜ФтŞ
։նʻΡ֧у֧և׃֢Ȁģ֪g֪֣>ׁ֖ׄօ֧֦֟֜τϖ׉A֧֤֢֟նΓԏϨϯׁ֧
ׂ֦ׄ֒ׄŻԎ֧֠ք֢Ӌִ֢քׄշׅ֚֫սׇׇׅׅΓԏ͗ФтŞ֫уֈׂӐׅׄնǭҊ֫ұ
;׉Ȓ֎~֔նՌс֖ׄؕכ׬װ֪ֈׂͨ֪ą̺׉y֧ͥևֻ֒֠֠ն֫ׄֈ՜քĐȃֈׂ
ą̺׉ֻͧׄ193վ֤քօѠЯ֣Ѽɨׅ֢֒և׃ն֐֐֣ɨͷ֧սؕכ׬װ֪Ռс֖ׄĐȃվ֣փׄŎ
Ŕ֪ŊĄ։ͻçׅ֒ׄշ֢֚֔ΓԏϨϯ֫ն֐օ֔֜Ǳƫּ֣֢֟Еׂ֪սʇƽ֪Նվնսʇƽ
֪׎؉ؚעվ֧ӈ֡֐օ֤֖ׄ194շ 
ժ ֐֪ŚѠּ֣־֫׃“spazio”֪Ѻ֫@ׅ֢́֒ք֦քּ֪֪նսׇׇׅׅ֫Γ֧,ּ֪֪׉
~̹֒֘ׄت#ƌ֦͗ƾն՚֪͌йնg׉͔֖ׄɔŉ195վ֤քօɔԴּіׂׅն֐֐֣֫սΓվ׉Ё
ɳ֧~̹֒֘ׄ׎؉ؚע։֞׀օ֥ն֪ŚѠ֣քօսΓ֪նŎŔ֪ն؜Ŕ֧؝ׅ֠ׄ֒֜׎؉ؚעվ
֧ӷ֦֢֟քׁׄօ֧ǜׇׅׄշ 
ժ  
ժ ֐֪ΡŚѠ֤ն֤֮֠֪ΡŚѠ֧іׂׅׄնɚ֔քј̑ֈּׂ֪׉іׄ֐֤֣	͇׉ġ
Եׁ֔օ֤քօŁ ն֢֚֔սӠ»վֈׂ֪Њ¶׉ʂֹּׅ֚֠֠׉ɉʧ֦֔ք֤քօŁ ֫ն֠
֧֩սΓԏϨվ֪҄ŚѠ֪ʟƨ֧փׄշ֔֬֔֬սΓԏϨվ֤֪ǜǫ֦͗Չ5֪Ѻׂׅׄ
սʅʎϨվ֧ևք֢նսӠ»վ֫Öŕׅ֒նɉʧׅ֒նʹěִׅ֒ׄ֊ּ֪֤7Ϥ֡֎ׂׅ֜շ
֐֪֧̑ևքְ֢֪֜֠Фтǜǫ֫ħ֊֌֦֢͌֟քׄշ<ֈ׉hʁ֢֔ɚ֔քּ֪֧֥֜׃
ͩ֌֪֣֦֫֌ն֐ָׅ֣֧֦քј̑ֈּׂ֪׉іׄ֐֤֣նԦׅ֢֒ք֜ͥŘ֧֥֜׃ͩ֐օ֤
֖ׄŁ ։սΓԏϨվ֪ŚѠ֧֫փ֪ׄ֝շ 
ժ ָ֜նսՌс֪ؕכ׬װֈׂą̺׉yͥɂǂվ֖ׄն֤քօ͔ǫ֫նսSpazialeجΓԏ͗վ֤ք
օׁ׃֫սSpazialeجŎŔ͗վ֤֝քֆׄշսSpazialismoجΓԏϨվ֫ħˎĀt֪սΓԏվ֧
Վ֊ҩׂ֗նąч׉ԪЊ֢֔սŎŔΓԏվ֧Еׂ׉ևքָ֢֔օշ 
ժ ͷֈ֧նąԴ֧ҩ׉ևքָָ֣֜֫ն̺ƾ׉֔֜ą̺֤քօǨɫ֪ͥŘ֪Ł׉ͮׄ֐֤֣֫
֊֦քշЕ֪үֹֻ֔ׄąԴ։̺;֪чԴ֣փ֤ׄքօѷҊ׉ąчֈׂԪׅ֧֗ȡ֠֐֤֫
ûԫ֝շ֎ּׅ֥նąчׁ׃Ӥ֌֦ׅ֫֜ŎŔΓԏֳ֤Ռ֯~֘ׄؕכ׬װ֧׃֐׊֣ą̺׉
ֻׂ֦ͧׄ֬նׇׇׅׅ֪үֹֻ֔ׄąч֪սʇƽ֪Նվ֣փ׃նսʇƽ֪׎؉ؚעվ֣փ̺ׄƾ
                                            
193 “…noi, artisti spaziali, siamo evasi dalle nostre città, abbiamo spezzato il nostro 
involucro, la nostra corteccia fisica e ci siamo guardati dall’alto, fotografando la Terra dai 
razzi in volo.” Ibid. 
194 “…ma vogliamo ricuperare il nostro vero volto, la nostra vera imagine:” Ibid. 
195 “apparire nel cielo: forme artificiali, arcobaleni di meraviglia, scritte luminose.” Ibid. 
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֪Ǩɫ֤֢֪֔ą̺׉ׂ֤ֆׄ֐֤։֣֊ׄշսΓԏϨվ֧և֎ׄąчֈׂ֪ԪЊ֫նą̺ֈׂ
֪Ӑ֣֦֫֌նփ֌ָּ֣ј֪̑ġ¤֪֤֪֮֠ƾ֤֝քֆׄշ 
 
fng,|çfàná£y+¢¬A| 
ժ ΡŚѠ֣փׄտΓԏ؜Ϩ؝Ӟ֪їŕ֧Ԑ֖ׄȶѠ196ր֫ն֐ְָׅ֣֪֪֜֠ŚѠ֤
֫ű֔ʲ͡׉֧֖͌ׄշ֐֪ŚѠ֪֚֫Ò֪Ӕ׃նΓԏϨ֪ǜǫ֪tş֝֎֣֦֫֌նФ
тӞ֤֢֪֔VԴּȉօּ֪֣փׄշǈ«Ӱ֧֫Ψʍɽ֊֣ΓԏϨ֪Ӟ֤ǜǫ֪t
ş։ȶͻׅ֢֒և׃նɔ֧սspazioվ֤֪֚˨̿Ѻ։Ĥ֌փׇׂׅ֢֌ׄշսSpazialismoվն
ָ֠׃սΓԏϨվ֧և֎ׄսspazioجΓԏվ֫ն֐֪ΡŚѠ֧ևք֢նֻ֢֫֕ѠЯ֤֢֔
ɨͷ֧Ѻׂׅ֪֣ׄփׄշ 
 
ժ ֖֣֧Μ֪ΡΫ֧֢ȉ֤֟֜և׃նּּ֔֐֪ȶѠ֪tş֧ǋօׂ֦֬ն׽דؗשؚײ֫
1946Ɵ֧׾ג׶ף׌׎ؔף֧֢սΓԏӞվ׉ѧΚ֔նտ͖֪ŚѠրֳ֪ϥÒ׉և֐֦֟֜֐֤
֧֦ׄշ 
ժ ֝։Ř֪֤֐׆ն֖֣֧ʫѭ֤֔֜և׃նտ͖֪ŚѠր֧׽דؗשؚײ֪ϥÒ֦֫ք197շָ֜ն
1946Ɵ֪ɰ֣̑֫սSpazialismoվ֤քօѠЯָּ֝@ׅ֢́֒ևׂ֗նտ͖֪ŚѠր֪ɔ֧
ּ֐֪ѠЯ֫іׂׅ֦քշֿׅ֚ֆնΓԏϨ֪Ӟּ֪֪֪֚ǼΚ׉ 1946Ɵ֤֖ׄ֐֤֫
Ř֧¿֢֔քׄշ֐֪ΡŚѠ֪͗֫͟նսΓԏϨվ֤քօӞ֪ĿϯؙѧΚϯ׉ɨׂֈ
֧֖ׄ֐֤֤նǼΚ֪Ӡ΋׉ͻ֢֔Ӟl;֪ҽӱ׉բɨ֧֖ׄ֐֤֣փׄշ֐ׅ֫նȶѠ֪
Òּ֪֪֚։ͻ֢֔ք֤ׄև׃֝շɔ֧փֆ֢ϥÒ֪/׉ϡ׃֐ֺ֐֤֣նӞ֪ģќ׉ׇ
ֈ׃־֖֌ׁ֔օ֤֖ׄǭý֫şɩ֧̻ў֣֊ׄ֝׆օշ 
 
ժ ȶѠ֣֫֐֪ύ֊֤֢֔նְ֪֪֜֠ŚѠ֪ǼΚӠ΋֧֠ք֢ή±֧Ѽɨ֪֔֜֞ն
1949Ɵ֪ջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)֧֠ք֢ս׎שؒ׌ּ֣	ּ͇֣֫֕
ֻ֢֪f_2: Î×Ã·×²Æ£²ÙÓÊßºÖÜ¢©¬f_Z%׉ײؘ׍ؒה͆ư֧ѧ
Ϥ֔֜198վ֤Ӌִ֢քׄշ֪֚փ֤֧Ψʍɽ֊֪ȶѠ։֠ύք֢և׃ն֪֚Ρʍ֧֫ն 
 
ءն ؚؓ׫؏ؙ׽דؗשؚײ׉	͇֧և֎ׄΓԏӞ֪ĿϯؙѧΚϯ֤ѷֻׄ199 
                                            
196 M_MILANO 1950, ʇ֣҃֫ CRISPOLTI 2006. op. cit., p.116.׉¼̚շ 
197 Ѭ 150¼̚շ 
198 “Il 5 febbraio 1949 Lucio Fontana allestisce per la prima volta in Italia e nel mondo un 
AMBIENTE SPAZIALE CON FORME SPAZIALI ED ILLUMINAZIONE A LUCE NERA, 
alla Galleria del Naviglio.” Ibid. ƻҀ֫¹ɔ֪ħɔŉӰ֧CȞ֖ׄշ 
199 “1) Si riconosce Lucio Fontana iniziatore e fondatore del Movimento Spaziale nel mondo.” 
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֤փׄշΡʍֈׂΡ÷ʍն֢֚֔Ρoʍ֫նΡŚѠ֤ΡŚѠ֣Ӌִׂׅ֢֊֜նɚ֔ք
ј̑׉ȡ֠֐֤֣սνʊ־ʊɖׁ֧ׄʌϙֈׂ֪ўɉվ׉ǌׄն֤քօtşֶַ֧˜֢֟քׄ։ն
ӷ̑֫ս΅ŌȌтׁ֧ׄФт֪ɚ֔քȅˈ֪͔Ż׉ʽӇ֔նǔє֤֖ׄվ֤քօӰ֧ևֈׅ
֢քׄշֹ֦֧֞Ρʍ֫ΓԏϨ֪Ӟ֧k֢֔քׄϯ׉սΓԏ͗ФтŞվ֤ßֱն֤ք
օїŕ֝։նЙÞ˱քֺ֪֫֔׆նΡʍ,ԕ֪tş֣փׄշ 
 
اն Γԏ͗ФтŞׁ֧֢֟ͩǫׅ͔֒֜ɨ֫նf֧ȏǂׅ֒ׄշ 
بն Γԏ͗ФтŞ֫նּ֫־ќř֧rґ֦͗׮ؚ؆׉ƻє֔֜׃֫֘֗նќřЕұ։ն
M#֪ǫ^֤؜>ãֈׂ؝Ã֎֤֟֜ǰ׉Ӕ֢֕ն׮ؚ؆׉Еׂ~ׁ֖ׄօ֦
̬Ǳ֧Ϥ֌շ 
ةն #ԏ֪օ֧֞ɚ֔քǭҊ։ƾǼׁׅ֒օ֤֢֔քׄնǋ֢֟؜ФтŞ֫؝ն#ԏ־Şն
Е̗֤քּ֪֟֜׉Řׁ̹֔օ֤֫֘֗նM#֪ǫ^ׁ֧֢֟Γԏ͗ǰљ׉~
ׁ֔օ֤֖֪֣ׄփׄ200շ 
 
ժ ֤֌֧ЙÞ˱ք֪֫Ρʍ֝׆օշսΓԏ͗ФтŞׁ֧֢֟ͩǫׅ͔֒֜ɨ֫f֧ȏǂ֒
ׅׄվ֤քօtş֫նΡŚѠ֧ևք֢սaereaվ־սuniversaleվնսsospesaվ֤ք֟֜Ѻ֣Ѽ
ɨׅ֒ׄ׎؉ؚע־նΡŚѠ֧ևք֢սΓվ׉Ёɳ֧֔֜׎؉ؚע֧ӷ֦ׄշ֐֐֣֫սspazioվ
֧սΓԏվ֪Ѻ׉փ֢֢քׄ։ն֐ָׅ֣֪tş׉Ԋֹׅ֬ն¹ɔ֪ħɔŉ֪սSPAZIOվ֧֫
սŎŔվ֪ǭÞּÑɰְ֧֌ָׅ֤ׄϮֆ֪ׄ։ļƽ֝׆օշΓԏϨ֧ևք֢նֻ֢
սspazioվ։ɨͷ֧Ѻׂׅ֤֜֊նׅ֚֫Γԏ֤ŎŔ֪
ɛ׉×ֺּ֪֤֢֔ȉׇׅ֪֣֜փ
ׄշ 
ժ ֜֝֔ΡŚѠ֧֫նΡŚѠ֧іׁׂׅׄօ֦սŎŔ׉ֈ֎ֻ֍׃ն֚֐ֈׂą̺׉і׆֖
ј̑վ֧֠ք֢֪Ѡ½֦֫քշ֐֪ј̑֫ΓԏϨ֪ȶê֖ׄФт֪tş։ől֦ƾ֣Ѻׂ
ׅׄն1951Ɵ֪տȌтŚѠր֧ևքְ֢֜֜֯փׇׂׅ֢֌֪ׄ֝։ն֐ׅ֧֠քָ֢֫֜ʻΜ
,ԕ֣ȉ֢֟ք֌֐֤֧֖ׄշ 
 ֦ևն֐֪սͩǫׅ֒֜׎؉ؚע։Γԏ֧ȏǂׅ֒ׄվ֤քօǰљ֫նΡΜ֪ΡΫ֣ʫѣ֔
֜ջȘґǁռסؚؒפ֧іׂׅׄնսΓԏ׉Ɇȡ;֤֢֔׎؉ؚע֪r̹¤׉և֐֦օվŁ ֧ӈ
                                                                                                                                
Ibid. 
200ժ “7) L’invenzione concepita dall’Artista Spaziale viene proiettata nello SPAZIO. 
   ժ 8) L’Artista Spaziale non impone più allo spettatore un tema figurativo, ma lo pone 
nella condizione di crearselo da sé, attraverso la sua fantasia e le emozioni che riceve. 
   ժ 9) Nell’umanità è in formazione una nuova coscienza, tanto che non occorre più 
rappresentare un uomo, un casa, o lo natura, ma creare con la propria fantasia le sensazioni 
spaziali.” Ibid. ƻҀ֫¹ɔħɔŉ֧CȞ֖ׄշ 
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֔քּ֪֣փׄ֐ּ֤ȢȾ֢֔և֌շջȘґǁռסؚؒפ֧ևք֢׽דؗשؚײ։ʴξ֢֔ք֪֜
֫նұ;ǝ֪֦ք̬Ǳ֣Γԏ֧׎؉ؚע׉ȏǂ֖ׄɛ˟֝֟֜շ 
 
ժ ʻ֪Ρmʍ֪նսќřЕұ։նM#֪ǫ^֤؜>ãֈׂ؝Ã֎֤֟֜ǰ׉Ӕ֢֕ն׮ؚ؆
׉Еׂ~֖ׄվ̬Ǳ׉>׃~֖֤քօ͔ǫ֫ն֐ָׅ֣֪ŚѠɔ֧֫іׂׅ֦քּ֪֝շփׄ
>ã׉Żͻ֤֔֜֊ն֪֚>ã։<֣փׄֈն<։ч̹ׅ֢֒քׄֈ׉ìՃ֧֖֪֣֦ׄ֫֌ն
֪֚Żͻְּׅ֪֧ׅ֒֜ׄ֐֤֣նЕ̗֧ќř։<ֈ׉Ã֎Â׃ն֪֚>ã֪׮ؚ؆׉Еׂ
֪֦ֈ֧>׃~֖ն֤քօ֪֫ն֪֚>ã։νʊ־ʊɖ֪ʌϙֈׂ֝֎֣֦֌նўӵּԳƚ
֧Е֣̓փׄ֐֤׉ͻ֢֔քׄշ֐ׅ֫־֫׃նջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)
׉׎؉ؚע֒֘ׄɔѠ֤֝քֆׄշ 
ժ ɾǈ֪Ρʍ֫նɡŊ֪؊׮׍ؚ׽׉Ř̹֖֪֣֦ׄ֫֌նսM#֪ǫ^վׁ֧֢֟սΓԏ
͗ǰљվ׉~ׁ֔օ֤֖֪ׄ։սФтŞվ֣փ֤֢ׄ֔և׃ն֐ׅ֫Ρmʍ֧ևք֢սќřЕұվ
։սM#֪ǫ^վ֤ս؜>ãֈׂ؝Ã֎֤֟֜ǰվ׉Ӕ֢֕׮ؚ؆׉~֖ׄն֤քօtş֤ũ
֧֦֢֟քׄշќř֤ФтŞնׅ֛ׅ֪֚սM#֪ǫ^վ֧>ãֿׂׅ֢֫֝֩և׃ն֚֐֧
ք֪ǫ^֪ɛÔǝ׉ω֖ׄČ˿ׁ֤֦ׄօּ֦֪֫Ϥֈׅ֦քշ֐֪ŚѠ֣քօսФтŞվ
ֹ֪̿~֖սΓԏ͗ǰљվ֫փ֌ָּ֣սΓԏ͗ǰљվ֣փ׃ն֚֐֧֫ս#ԏ־ŞնЕ̗վ֤ք
֟֜r;֦͗؊׮׍ؚ׽֫ǔє֦ք֐֤։ׇֈׄշ 
ժ սΓԏϨվ֧ևք֢֫ն<ׂֈ֪>ã׉Ӕ֢֔ФтŞ֫սΓԏ͗ǰљվ׉Ԋҡϯ֧ȶB֖
֪֣ׄփ׃ն֐ׅ׉Ԋҡϯ֫Еׂ֪ǫ^ּ֣֢֟Ã֎֤׃նԊҡϯЕұ։׮ؚ؆׉~֖ׄշ
֐֐֣Ӌִׂׅ֢քׄսΓԏϨվ֪Фт֫նԊҡϯ֧Գƚ֧՜քؘؔב֣֪ؓ>ãֳ֪¼
׉ˑֻׄФт֣փ֤ׄքֆׄշ 
 
ժ ֐֐ָ֣նΡֈׂΡָ֣֪ΓԏϨ֪ŚѠ׉ʰќ֢֔֊֜շ1950Ɵָ֣֧͔чׅ֒֜֐֪
֪֠ŚѠɔׁ֧֢֟Ѽɨׅ֒ׄսΓԏϨվּ֪֪֪֚ѠЯ֪օֆ֣֪ŕϨ֤նսΓԏϨվ֧
և֎ׄսΓԏվ֧֠քָֻ֢֤֤ׄն,ׁ֪օ֧֦ׄշ 
 
ժ ָ֗նսSpazialismoվ֧ևք֢“spazio”։ֻ֢ɨͷ֧Ѻׂׅ֧ׄ֫ΡŚѠ׉ǆ֠ǔє։
փׄշ֐֪“spazio”֫ɨׂֈ֧նսΓԏվ֝֎֣֦֌սŎŔվ֪ǭÞּ×ֺּ֪֤֝քֆׄշ 
ժ ŚѠֻ֧֫֫֕նսФт֪ːӤǝվ׉սФт>ã֪˯̂վ֤׃Ԫ֖֐֤֣նνʊ־ʊɖ֪ʌϙ
ּ֪֤֧փ֟֜սӠ»֪ФтվֈׂЊ¶֖ׄ֐֤׉ŚѠ֖ׄշׅ֚֫նɚ֔քјּ֪֤֧̑4ω͗
ּ֦֪׉×ֺփֿׂׄνʊؙʊɖ׉ȉօ֐֤։նɚ֔քФт׉ֺ̿֐֤֧ϟ։֤ׄքօϮֆֈׂ֣փ
ׄշ 
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ժ ָ֠׃սΓԏϨվ֤֫նּ֪׉іׄј̑׉ġֆׄ֐ׁ֤֧֢֟ɚ֔֒׉ֹ̿նͥŘֳ֤ӈ֡֌Ф
т֤֝քֆׄշ֢֚֔ն֐ֻ֪֪֜ȅˈ֤֢֔նǭҊ֪սąчֈׂ֪ԪЊվ։ȶêׅ֢֒քׄշԪׅ
ָ֣ׄ֫ƞׂ֦ąԴ֤֢֔ѷҊׅ֒ׄą̺׉ն֪֪֚ͥŁ֣փ̺ׄƾ֪Ǩɫׂ֤֢֤֔ֆ֜օֆ֣
>ã׉>֖֤ׄքօǱƫ։սΓԏ͗ФтŞվ֧֫ˑֻׂׅׄշ 
ժ ֐օ֔֜ɚ֔քј̑ֈׂ>ã>׉և֐֦ևօ֤֖ׄսΓԏ͗ФтŞվ֫ն΅ŌȌтׁ֧֢֟
Фт׉Řֻ̹֖֪ׄ֜ȅˈ։͔Ż֖ׄ֐֤׉ʽӇ֢֔և׃նָ֜ǔє֤֢֔քׄշׂׅ֪֚ȅ
ˈ׉ְָֆ֢նսΓԏ͗ФтŞվ֪ͩǫ֫ŘԤ֧նսΓԏվ֧ȏǂׅ֪֒ׄ֝շ֐֐֣ȏǂׅ֒
ׄͩǫ֫նּ֫־rґ֦͗׮ؚ؆׉ȡ֦֜քսΓԏ͗ǰљվ֣փ׃նԊҡϯ։֐֪ǰљ׉Е̓
֦ўӵ֣Ã֎֤ׄ֐֤֪֣֊ׄФт>ã֤֢֔ȶͻׅ֒ׄշ֐֪ǭÞ֣նԊҡϯ֪>ãֳ֪¼
׉є҂֖ׄӞּ֣փ֤ׄքֆׄ֝׆օշ 
 
ժ ,ׁ֪օ֧ʇΫ֧ևք֢֫նʃ֪ŚѠ֧ևք֢ѺׂׅׄսΓԏվ֧֠քָֻ֢֤նսΓԏ
Ϩվ֪ŕϨ׉ɨͷּ֦֪֤֔֜շʻΫ֣֫նוؘؗ׋ףć֪ջΓԏʰǚռסؚؒפ֧fΚ֠սΓ
ԏ͗վ֦ǁ>ã֧֠ք֢ʒ׉և֐֦օ֐֤֣նսΓԏϨּ֦֪͗ׄվ֪ŕϨֳ֤ӈ֡ք֢
ք֌֐֤֧֖ׄշ 
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ã fI8~[&  
 
ã−â f_4ç(£
f_4à19470á f_¾×ÓÃ·à19490á 
ժ ؚؓ׫؏ؙ׽דؗשؚײ։וؘؗ׋ףć֪ջΓԏʰǚռסؚؒפ׉ֻ֢>֖֪ׄ֫ 1949Ɵ
֣փ׃նׅ֚֫սΓԏϨվ։Ѹ֖̿ׄ1947Ɵֈׂ 2Ɵǈ֪֐֤֣փׄշ֪֚ԏ֪׽דؗשؚײ
։ն“Spaziale”֦>ã׉>֢֔ք֦ֈׇ֟֜֎֣֦֫քշջΓԏʰǚռ֪סؚؒפ֧Ӣ֖
ׄ֪սΓԏ͗վǁ>ã։֐֪ɰʃ֧ɑ̑>ׅ֢֒և׃ն֐ׂׅ֫ͩПͱБ֤׾ؕؗפ֧
ׁׄǁ>ã֣փׄշ 
ժ ֐֪օ֤֮֞֠֫նք֌֠ֈ֪̕ӗ>֦đ׉Ώֹӷ֢֩ƾ>ׂׅ֜#̨^ջΓԏ͗ǁت ¹
Ň֪#ԏ؜47sc2؝ռ(fig.39)֣փ׃նּօּ֤֮֠̕ӗ>֦đ׉Ώֹӷׁ֢̼֪֩օ֦ƾ֧ʱǼ
֔֜ջΓԏ͗ǁ؜47sc1؝ռ(fig.38)֣նքּׅ֗ֻ֫ͩП֔֜ͱБׁ֧֢֟>ׅ֒ն֪֞
֧ԃӗׅ֢֒׾ؕؗפ֪>ã։ɑָׅ̑̿֜շؐ׬؅ؕ֫ն֐ׂׅ֪>ã֧֠ք֢ս̨Ң֤ƾǱ
׉Ӕ֢֔ŕׅͩ֒֜ɾ֪Γԏʰǚվ֤ч̹֢֔քׄ201շ 
ժ ջΓԏ͗ǁ؜47sc1؝ռ(fig.38)֤ջΓԏ͗ǁت¹Ň֪#ԏ؜47sc2؝ռ(fig.39)֧֠ք֢יؒף
؅ؓ׮׍֫ն֪֚νʊ։սզ֌ͩПׅ֒֜ͱБվ׉Ώֹӷ֢֩l;։ʱǼׅ֢֒ք֤ׄքօ֧̑
ևք֢նֈ֢֪֠ 1930Ɵ*֪ջզքͅ؜30sc1؝ռ(fig.11)֤Չ5֢֔քׄն֤քօȢȾ׉և֐֦
֢֟քׄ202շ1930Ɵ*֪ջиΓ֪؜34sc2؝ռ(fig.24)ׁ֪օ֦#̨֪ӗƾ֧֠ք֢ն׌ؓװ
׏ؙؚؕ؆ؓ׮׍ؚ׳־גؓ׵ףװؙׯؙ׽׍הؚ֦֥֪ؒ>ã֤֪ԐӘ׉Ӌִն#̨סؓג׬װ
֪чׅ֒֜ǁ֧֠ք֢֫׿ؒ؇׮׍ؘ׍פ؈֤֪ԐF׉֤׃փ֏ׄיؒף؅ؓ׮׍֫ն֐ׂׅ֪
Γԏ͗ǁ֪סؚؒפ׉նսؚؐؕ׬׹֪ɚ֦֜׌ؗ׽דؓ؉֪ؓסֳؚ֤ؗվӢּ֪֤֔֜і
֢քׄ203շ 
ժ ׌ؗ׽דؓ؉ؓ֫ 1950Ɵ֧ש׼גׁ֧֢֟Ò֡֎ׂׅ֜ɚ֔քФтӞ֣փ׃ն֐֪>ã։
>ׅ֒֜ɰָ֣̑֫֝նɨͷ֦Ò׉ȡ֢֟їŕׅ֒֜Фт͗\Ô֣֦֫ֈ֟֜շ֪֚֜
ֻնיؒף؅ؓ׮׍֫׽דؗשؚײ։֐֪ƾǱ֧Ӣ֔֜ʃ֧֫նˋҺִ֖ׄ֊>Ş֫űɑ
֣փ֤֟֜Ӌִ֢քׄ204շיؒף؅ؓ׮׍֪іׄ 1947Ɵ֪սΓԏ͗վǁ֫ն׌ؗ׽דؓ؉֤ؓ
քօ˩ׅ֪֧փ֟֜շ 
                                            
201 JOPPOLO 1992, pp.65-70. 
202 CRISPOLTI 2006, op. cit., pp.58-59. 
203 Ibid., pp.40-41. ֦ևնׯؙןؗײּׯؙ׽׍הؚ֤ؒ׌ؓװ׏ؙؚؕ؆ؓ׮׍ؚ׳֤֪ˋҺ׉և֐֦֟
֢քׄշPARIS 1987, op. cit., pp.36-49. 
204 יؒף؅ؓ׮׍։Ȥ֏֢ք֪ׄ֫ն׌؉ؒו֪ץהױ׌ؙؚؕנ׬י֤ׯ׎ؘ׍׬ױؙף؇ףնؚؐؕ׬׹֣
֫ג׮׍גؗ״յ؆ؓ׮׍֤ؗעבؓ؉ؚ״ؙؒסבؚؓն׌ؓ؁ؓװؙע؋ם؉׬׮׍֪#֤׽דؚװؒג֪
űɑ֪ǁ>ãշָ֜նƤ#ֈ֪׎טؒף֪׌ؗ׽דؓ؉֪ؓǁŞ֧֜֞fсׅ֢֒քּ֤ׄȢȾ֢֔
քׄշCRISPOLTI 2006, op. cit., pp.58-59. 
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ժ ջΓԏ͗ǁ؜47sc1؝ռ(fig.38)֧֠ք֢֫ׯؙןؗײְּׅ֢և׃նսȸ׃̨֪;ׁ֧֢֟
<ּ֦քΓԏ׉ϘÂּ֪֟֜վ֣ն֐ׅ֪Е̗֦Ʊԋ֧փ֪ׄ։սΑ֪Ԏք֜וؘؗ׋ףվ֣
փׄ205֤Ӌִ֢քׄշָ֜նיؒף؅ؓ׮׍֤Ñ֕֌նսզքվǁ֣փׄ֐֤׉֤׃փ֏ն֐ׅ׉ջզ
քͅ؜30sc1؝ռ(fig.11)ּ֫֞׆׊նջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)ּ֤υ֯֠
֎֢քׄշ֐֐֣ׯؙןؗײ֫ն׽דؗשؚײ֪>ą֪̃Ңǝ֧֠ք֢Ӎˑ֖ׄ֐֤׉֦֔քշ
ׯؙןؗײ։׽דؗשؚײ֪սΓԏ֦͗վ>ã֧і֪ׄ֫ն֚֐ּּ֧֤֤փ֪ׄ֫֗Γԏ׉<ׂ
ֈ̨֪Ңּ֣֢֟üֺ֐֤֣֧͟іׂׅׄƾ֧֔ն֚֐֧Γԏ։փׄ֐֤׉ׂ֤ͮ֘ׄքօс̒
֣փׄշ 
ժ ֐ׅ֧ũ֔ն׎ؘ−׌ؙؑؗ؄ؖ֫ջΓԏ͗ǁ؜47sc1؝ռ(fig.38)֤ 1949 Ɵ֪ջΓԏ͗ץؑ؇׬
י؜49sc6؝ռ(fig. 101)׉֤׃փ֏նח׬׫؍֤քօФтʰǚֈׂ֐ׂׅ֪>ã׉ʒ֢֔քׄշ 
ժ ؄ؖ֫ջΓԏ͗ǁ؜47sc1؝ռ(fig.38)׉սןؚוף֣̨։֌֍֪ׄ̎ҽׁ֪օ֝վ֤ч̹֔ն
սҽ֪֧іֆׄΏֹӷ֦֟֜đ֫#ׁ֪օ֦ƾ֣նҽ֣§ׂׅ֜Ӱ֫<ֈ։Ҧ֐׆օ֤
֢֔քׄף׮ؚעׁ֪օּ֧іֆׄ206վ֤քօշ؄֧֤֢ؖ֟֐֪>ã֫ʅ̹֝Řȵy׉ˆּ֖֪
֣ն̨;ּ֪֪֣֦֚֫քշ֔ֈ֔ն֐֐֣чׅׄ֐ֱ֔ħ֪đ֪Ώֹӷ֦׃։ն̨;ּ֪֪֚
֪նՏ׃֪֦քʇʎ֪Ł֧Ӕ֤֢֗ׄ֔؄ؖ֫֐֪>ã׉ѮD֖ׄշ 
ժ 1947 Ɵ֪ջΓԏ͗ǁ؜47sc1؝ռ(fig.38)֧ũ֔ն1949 Ɵ֪ջΓԏץؑ؇׬י؜49sc6؝ռ
(fig.101)֫նчԴ׉ֈ֊ֹׅ֝֒֜զքΚɛ;֧ӈքđ֣փׄշָׅ֣֚֫ׄնָ֝tӰ֧̞
֪̎ˆׄ́Ƃ֪đֈ֦֧ֈׁ֪օ֣նֻ҆ք֜ʀʹ֦͗׉ǰ֕֒֘ׄշ 
ժ ֐ׅ׉ն؄ؖ֫սָ֣ׄąԴ֧Ю֢֞֊֜Ǝħ֦ε֪đ207վׁ֪օ֝ն֤Ѯ֔֜շ֪֚սε֪đվ
׉նՏ׃ˎ֪֦քĂÈ֪֧Ȫֆն֜֝փ׃ָָ֪Ł֣Żͻָ֔֜֒׉նע؏ؓע؍ؙ׸ש׎؎֪
Ѡօնս̨Ң֧՜ų֦ǭÞ׉ֆ֗վնս̨Ң׉̨Ңָָ֪վն׾ؓװ֪ؗѠЯ֣Ѡֆ֬ս8H֦վ
ָָּ֪֪ն֜֝փ׃ָָ֪֧ўӵ֖ׄն֤քօę́҃׉;̹֢֔ք֪ׄ֝ն֤؄ׂ֤ؖ֫ֆ֜շ
׽דؗשؚײ։տȌтŚѠր֣@̨֟֜ҢϨ؜؆׮ؒ׌ؒף؊؝֤քօѠЯ֧֠ք֢ն؄ؖ֫׸
ש׎؎֪ę֤֪́҃Չ5ǝ׉Ѡ½֢֔քׄշ 
ժ М֦͗ę֤́҃֫ն	͇֪ʟʇ¹̻׉̨Ң֣փ֤ׄϤ֌ΚĐ׉ͻ֢֔քׄշ֔ֈ֔׸ש׎؎
֫ն“ָָ֦֒֓ʻb֪նָָ֦̹֒֓ґ֪Ժ̨֧̑Ң։փׄ”֤7Ϥ֡֎ׄ֐֤֣ն̨Ң։֪֚
̻ǫ֦͗ƾն(֪<ׁ׃ּ“֐օփִׄ֊ּ֪”֧ӈքƾ֣փׄն֤քօþŕќǚ։ָׅ֢̿և׃ն
ׅ֧֚Ĥ֌֪ę́҃ϯ։ׇׂ֤ׅնֈֆ̨֢֟ҢЕ;։׎ׯ׌֤¤ָ֢֢֔֔֟ք֤֖ׄׄշ 
ժ ָ֠׃ն<ׁ׃ּ̨Ңׅ֚Е;։ӷє֝ն֤Ϯֆׄ֐֤֣ն̨Ң׉̕ǭҊ֧ɾ՜֪7Ϥ֧ևք
ָ֢֢֔֟ք֪֣ׄն“̨Ң։ɾ՜֪7Ϥ֧փׄ”֤քօӑѼ֦͗þŕќǚ։ָׅ֢̿ք֤ׄ׸
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ש׎؎֫ȢȾ֪֣֔֜փׄշׅ֣֚֫υŶնќǚ֤҃Ñ֤֕֐׆֧Ƙυָ֢֔֔օ֤Ϯֆ֜׸ש׎
؎֫նʇʎ֪ę֤́҃֫փֿׂׄќǚ׉Ȭ֔ն̨Ң׉̨Ңָָ֪֣͠Ȱўӵּ֖֪֣ׄփִׄ
֊֝ն֤Ӌִ֜208շ 
ժ ֐ׅ։؄ׁ֧֢ؖ֟սִؚףؙ؆׮ؒ׌ؒפ؈վ֤Ò)֎ׂׅն׽דؗשؚײ֪>ãўӵ֧Ӧ́֒
ׅׄ֐֤֧֦ׄ209շ֢֚֔؄ؖ֫ջΓԏ͗ץؑ؇׬י؜49sc6؝ռ(fig.ءؠء)ׁ֪օ֦>ã׉նח׬׫؍
֤քօħр֪Ϧ͗Ǳƫն̿˧֤ԐӘ֔֜ʰǚ֧υ֯֠֎ׄ֐֤֣ն׽דؗשؚײ֪>ã>׉
ׂ֤ֆ֤֪֮ׄ֠ј̑׉ȶͻ֢֔քׄշ 
ժ ח׬׫؍֤֫Ѡׇ֬іHǥּ֦֪ն͌ʲּ֦֪֣փ׃֦։ׂնׅ֚։ֻ֧֜р͟׉Ԩֻּׄ
֪֧ֆׂׅׄDQֈնּ֔֌֪֚֫DQ׉ȡּ֪֠Е;׉ͻ֖ѠЯ֝շջΓԏ͗ץؑ؇׬י
؜49sc1؝ռ։սָ֣ׄąԴ֧Ю֢֞֊֜Ǝħ֦ε֪đվׁ֪օ֧іֆׄ؄֧֤֢ؖ֟նׅ֚։Żњ
3Đ֧Տׂׅ֢р͟׉Ԩֻׄն֤քօǱָ֧֫֒ח׬׫؍֪ɔЇ֣Ѻִׂׅׄ֊֐֤֝׆օշ 
ժ ֝։նח׬׫؍֤֫փ֌ָּ֣Ԋҡϯ֪Vֈׂ֪ʰǚ֣փׄշ֚֐֧փׄ>ã։Hǥּ֦֪֧
іֆׄֈ֥օֈ֫նυʕ֤֢ׅ֚֔׉і֜ϯ֪ǰ֕ɛ֧ƍÊׅ֒ׄշ؄֪֧ؖ͟սח׬׫؍֦վּ
֪֤֢֔ɬׄջΓԏ͗ץؑ؇׬י؜49sc6؝ռ(fig.ءؠء)֫֔ֈ֔նיؒף؅ؓ׮׍֪֧֫͟սƻքν
ʊׁ֧ׄǁĒǝӷјϨվ֪>ãׂ֤֢֤֔ֆׂׅնսőlˬ֊ǁ׃վ֪ս׌ؗ׽דؓ؉֪ؓץؑ؇
׬י>ãվ֤֢̻֔ўׅ֒ׄ֐֤֧֦ׄ210շ 
ժ יؒף؅ؓ׮׍֫նջΓԏ͗ץؑ؇׬י؜49sc6؝ռ(fig.ءؠء)ׁ֪օ֦>ã׉ն؇ؑ׶֪ץײؚװӔ׃
֪׻ؓ(fig.37)֧ѧϤׅ֒֜Ǝħ֦׽ؚؒפջΓԏ͗׽ؚؒפ؜47A1-5؝ռֹׂ֧ׅ֜նս˧ˎ֡
֎ׂׅ֜νʊվ׉նսőlˬ֊ǁ׃վ֤֢֔wƫŘ̹֢֔քּ֪֤ׄ֝Ϯֆ֢քׄշνʊּ֪֪֚
֪ȡ֠ʊҢǰ։©֧Ƶ֊~ׅ֢֒և׃ն؊׮׍ؚ׽ּŕƾ֝֟֜ѥ֪׽ؚؒפ֤նջΓԏ
͗ץؑ؇׬י؜49sc6؝ռ(fig.ءؠء)֣чׅ֒ׄνʊּ֪֪֪֚ȡ֠ʊҢǰ֤׉υ֯֠֎֜יؒף؅
ؓ׮׍֫նҢӹ֪փׄΚ;֪֐֪>ã׉ն׽ؚؒפ֪Ʊԋϓ֧փׄսőlˬ֊ǁ׃վ֣փ׃ն׌
ؗ׽דؓ؉ؓ͗ѱֹ֣փ֤ׄѠք֟֜շ 
ժ ֐ׅ֧ũ֢֔؄ؖ֫նջΓԏ͗ץؑ؇׬י؜49sc6؝ռ(fig.ءؠء)׉նս؁ؚףؙ؆׮ؒ׌ؒפ؈վ׉ּ֤
֧ΓԏϨ֪ǜǫ׉χֻ֢Ϯŧ֢֔քׄշ֤֜ֆ֬նփ֤֪Μ֣֤׃փ֏ׄΓԏϨ֪Ρ÷Ś
Ѡ֣փׄտȌтŚѠր֪ɾǈ֧ɽֈׅ֜ս֥֐ּ֧֣քׄ#ԏվ֜ׄԊҡϯ֫նջΓԏ͗ǁ
؜47sc1؝ռ(fig.38)־ջΓԏ͗ץؑ؇׬י؜49sc6؝ռ(fig.ءؠء)׉і֤֜֊նׁ֥֪օׂ֧֤ֆׄֈ
……֤քօìք֧ũ֔ն؄ؖ֫նևׂ֚֌ׅ֚׉սϦ֔քּ֪վ֣փ֤ׄֈնսΓԏ֦͗>ã֣փׄվ
ׂ֤֤֫ֆ֦ք֝׆օն֤֖ׄշ 
ժ ջΓԏ͗ǁ؜47sc؝ռ(fig.38)׉>׃~֖֐ֱ֔ħ֪đ־նջΓԏ͗ץؑ؇׬י؜49sc6؝ռ(fig.ء
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ؠء)׉ƾ>ׄʀʹ֦͗đ֫նіׄϯ֧ƻք³ґ׉ֆն֪֚Ǔ֪֧ˆׄշׅ֖֣֧֤֚֮֫
֪֠֣փ׃ն֪֚֐֤Е;ׁ֧֢֟ն֐ׂׅ֪>ã֫׽דؗשؚײ։տȌтŚѠր֣Ӌִׄն
ս֥֐ּ֧֣քׄ#ԏ֪ǅʁ211վ׉Ŀֻ֪֣֦ׄ֫քֈն֤؄ؖ֫Ѻׄշ֢֚֔ն֪֧֞>ׅ֒
ׄջΓԏʰǚռ֪סؚؒפ֧և֎ׄնׂׅ֜וؘؗ׋ףָּ֜ն֐օ֔֜>ã֪ȡ֠փ׃ָָ֪֪
ּ֣֢֟Ѫֆֈ֎֤ׄքօ֧̑ևք֢Ñʲ֤֝֔֜շ 
 
ժ ,ׁ֪օ֦іў׉ְָֆ֢֐ׂׅ֪սΓԏ͗վǁϧ֧֠ք֢Ϯֆ֧ׄփ֜׃նָ֗ջΓԏ
͗ǁ؜47sc1؝ռ(fig.38)֤ջΓԏ͗ǁت ¹Ň֪#ԏ؜47sc2؝ռ(fig.39)֧֖ͩׄ͟շ֐ׂׅ
֪>ã֫քּׅ֗նŕ֪ħ֊֪֒đ׉Ώֹӷׁ֩֜օ֦ƾ֣ʱǼׅ֢֒և׃ն¹ƾ֫քׅ֗
ּͩПׅ֒֜ͱБ֣փׄշיؒף؅ؓ׮׍־ׯؙןؗײ։ȢȾׁ֖ׄօ֧նզ֌ͩПׅ֒֜ͱБ֤
քօνʊ֫ͷֈ֧ջզքͅ؜30sc1؝ռ(fig.11)׉ǜքև֐֒֘ׄ։նƾǱ֤֢֔֐ׂׅ֧pӔ֖ׄ
Ӱ։փׄֈ֤քֆ͎֬ì։ˆׄշջΓԏ͗ǁت ¹Ň֪#ԏ؜47sc2؝ռ(fig.39)֫ջզքͅ
؜30sc1؝ռ(fig.ءء)֤Ñ֕֌#̨^֣փׄ։ն֐ְ֪֪֜֠>ã֪ӗƾ֫ӈ֔քּ֪֤֫Ѡք։
֜քշ 
ժ ջզքͅ؜30sc1؝ռ(fig.ءء)֫ͷֈ֧đׁ֪օ֧іֆׄǁ֣փׄ։նׅ֚׉ʱǼ֖ׄӹđ֫
ջΓԏ͗ǁ؜47sc1؝ռ(fig.38)־ջΓԏ͗ǁت ¹Ň֪#ԏ؜47sc2؝ռ(fig.39)ׁ֪օ֧նŰ֒
֦đ׉Ώֹ֏֢֣֊֜ƾ֣֦֫քշջզքͅ؜30sc1؝ռ(fig.ءء)֪ӹđ֫նׅ֚Е;։֖֣
֧ɾű±7֣փׄշսΓԏ͗վǁׁ֪օ֧նׁ׃Ű֦֒±7֪ӹđ֪Ԩָ׃ׁ֧֢֣֟֊֢քׄ
֪֣֦֫քշջΓԏ͗ǁ؜47sc1؝ռ(fig.38)֤ջΓԏ͗ǁت ¹Ň֪#ԏ؜47sc2؝ռ(fig.39)
֫նǈϯ֪ש׎װּ֧ؓս¹Ňվ֤քօѠЯ։@ׇׅ֢քׁׄօ֧նɾű±7֪ӹđ֪փָ֠׃։ն
ׁ׃ħ֊֦ƾǱ׉ƾǼ֢֔ք֤ׄքօǝҢּ֪֪֣փׄշ 
ժ ֜֝֔նיؒף؅ؓ׮׍։Ӌִׁׄօ֧ն֐ׂׅ֪սΓԏ͗վǁ֫ 1930 Ɵ*֧և֎ׄ׽דؗש
ؚײ֪ѱֹ֪Ʊԋϓ֧փׄն֤քօ֧҃֠ք֢ն΢ϯ֫֐ׅ׉Ͻŕ֖ׄշͱБ֤քօνʊ׉
զ֌ͩП֖ׄс̒։նֈ֢֪֠ 1930Ɵ*֪׽דؗשؚײ֧іׂׅ֜նս̨Ң֪ʌϙվ׉Ӑׅׄ
ֻ֧֜Пǀ׉@֖́ׄն֤քօǭÞ֧ևք֢և֐ׇ֦ׅ֜ÇЅǝ֧֠ք֢֫Ϯǵ֧kׅׄǔ
є։փ֤ׄ΢ϯ֫Ϯֆׄշ֐ׂׅ֪>ã։ն֪֧֞>ׅ֒֜׾ؕؗפ֪؆כ׬װ֤֢֔Ř̹
ׅ֪֣֒֜փׅ֬ն֚֐֧զ֤քօП׉ֆׄǔє֦֫քֈׂ֝շΡʻ	͇ħǿ֧׌ؓצ
ؗ׫֣ؗӠ֑֢֔ք֜׽דؗשؚײ։>֔֜ջԏİ؜42sc1؝ռ(fig.36)֫ն֪֚؆כ׬װ։ͩП
׉ֶ֥֐֦֒քͱБ֣>ׅ֒ն֪֚ǈ֧׾ؕؗפ֣ԃӗׅ֢֒քׄշ֐֪֐֤׉Ԋֹ֧ׄն׽
דؗשؚײ։ͱБ֪>ã֧Пǀ׉ֆ֤ׄ֊ն֚֐֧֫ǭÞ։փ֤̻ׄўִ֖֊֝׆օշ 
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ժ ͱБ֤քօνʊ֪ȡ֠ʇʎ֪П֣փ͖ׄП׉ȇ֞˯֖սզվ֤քօƻքП֣ǀׂׅ֜֐ׂׅ֪
>ã֫նיؒף؅ؓ׮׍֧ևք֢֫׌ؗ׽דؓ؉֪ؓά͍֧kּ֪֣ׄփׄշͷֈ֧֐֪նrґ
ǝ׉ȡ֦֜քʀʹ֦͗ƾǱ֫ն׌ؗ׽דؓ؉ؓ͗єν׉×ֺ>ãּׂ֤֢֤֔ֆօ֤ׄ΢ϯ֫
ǰ֕ׄշ 
ժ ɛն؄֧ؖևք֢ջΓԏ͗ǁ؜47sc1؝ռ(fig.38)֫ƾǱ֤֢֔քָ֝<ׂֈ֪rґ֦͗؊
׮׍ؚ׽׉ǫ^ּ֪֣֒֘ׄփ֤ׄÑɰ֧ն>ã׉ʱǼ֖ׄŰ֦֒đ։նս؁ؚףؙ؆׮ؒ׌ؒפ
؈վ̨֪;׉փ׃ָָ֪֪Ł֣ȶͻ֖ׄδ΀֧ϟ։ּ֪֤ׄѮDׅ֒ׄշ 
ժ ֐֪֧҃ևք֢ˢִ֖͟֊֫ն؄ؖ։ջΓԏ͗ǁ؜47sc1؝ռ(fig.38)׉ն̨;֪փ׃ָָ֪
֪Ł׉ȶͻ֖ׄѱֹ֪ʃˈԡ֤7Ϥ֡֎֢քׄ֐֤֝׆օշ؄ؖ֫ն>ã׉ʱǼ̨֖ׄ;֣
փׄͱБ։ͩПׅ֢֒քׄն֤քօŘ֧֠քְ֢ׅ֢ք֦քշս؁ؚףؙ؆׮ؒ׌ؒפ؈վ׉ְ
ָֆ֗ն֜֝ח׬׫؍֤քօɔЇ֧ևք֢֐֪>ã׉ׂ֤ֆׄĐÏ֧֫նͱБ։ͩПׅ֢֒քׄ
֐֤֫ìՃׂ֧֦֦ք֣փ׆օ։նս؁ؚףؙ؆׮ؒ׌ؒפ؈վ֪ԿĊ֧֐ׅ׉Ϥ֌֤֖ׅ֬ն̨Ң
ʇʎ֪̩ǝ׉˯֖ͩП֫ն֪֚փ׃ָָ֪֪Ł׉ǭý֧͗ˁֻ֜сׂ֤֤̒֝ֆׂׅ֢֔ֈׄ
ִ֊֣փׄշ 
ժ ָ֜նջΓԏ͗ǁ؜47sc1؝ռ(fig.38)֤ջΓԏ͗ǁت¹Ň֪#ԏ؜47sc2؝ռ(fig.39)֧֠ք
֢֪ؐ׬؅֪ؕս̨Ң֤ƾǱ׉Ӕ֢֔ŕׅͩ֒֜ɾ֪Γԏʰǚվ֤քօч̹֤նջΓԏ͗ǁ
؜47sc1؝ռ(fig.38)֧֠ք֢֪ׯؙןؗײ֪սȸ׃̨֪;ׁ֧֢֟<ּ֦քΓԏ׉Ϙּ֥֟֜
֪վ֤քօч̹֫ք֧ӈ֔քּ֪֤֝քֆׄ֝׆օշ΢ϯ֫ն֐֪ϯ֪ǭі֧ɾּpǰ׉љ
ֆּ֪֣ׄփׄշ 
ժ Γԏ֧ևք̨֢Ңؘ֪דؒ؍ؚ؈׉˯֔ն׎؉ؚע׉ÇЅ֦ֈ֋׃κα֦ƾ֣Γԏ֧ȏǂׁ֔
օ֤֔֜Ц֊ɢ֪׽דؗשؚײ֤նսΓԏϨϯվ֤֦֟֜͠ǈ֪׽דؗשؚײּ֤֧֫նÑ֕ɛ
Ô׉іֻ֢֠քׄ֐֤։֐ׂׅ֪>ãֈׂ֫ǰׂׅ֕ׄշ׽דؗשؚײ։ΡŚѠ֣Ӌִׁ֜օ
֧ն>ã׉>֖ׄФтŞЕұ֪ј̑։ġׇ֟֜֐֤֣նͱБ־׾ؕؗפ֤ք֟֜νʊ֫սӠ
»֪νʊվ֣փׄ֐֤׉־ֻ֜շսΓԏϨվ֤քօɚ֔քј֣̑ȉׇׅ֜νʊׁ֧֢֟ʴξ֒
ׅ֪ׄ֫ն<ׂֈ֪ņ;׉Ӕ֢֕սΓԏ֧ȏǂׅ֒ׄվ׎؉ؚע֣փ׃ն֪֧֚̑ևք֢֐ׂׅ
֪>ã֫ 1930Ɵ*֪׽דؗשؚײ֪>ã֤pӔ֢֔քׄշ 
ժ 1949 Ɵ֪ջΓԏ͗ץؑ؇׬י؜4ةsc6؝ռ(fig.101)֧֠քּ֢ն؄֪ؖ҃֫ח׬׫؍֤քօј̑
ֈׂ֐֪>ã׉ȉօԴ֧ևք֢֫Ϯ֪DQ։փ֤ׄքֆׄ։նս؁ؚףؙ؆׮ؒ׌ؒפ؈վ֪ј
̑ֈׂ֪֧҃֠ք֢֫ն־֫׃ץؑ؇׬י֧ͩП֖֤ׄքօс̒׉ȉׇ֦ք֧̑ևք֢͎ì։
ˆׄշֺ֔׆ն֐֪>ã֧ևք֢֫զ֌ͩПׅ֒֜֐֤֐֚։ӷє֣փ֤ׄ΢ϯ֫Ϯֆׄշ 
ժ ֐֪ץؑ؇׬י֪đ֫նզ֌ͩПׅ֒ׄ֐ׁ֤֧֢֟ɨׂֈ֧֪֚ŊĄǰ׉ė֔֜շ֐ׅ։Ӷе
֪֦ք̬Ǳ֣ȶͻׅ֤֖ׅ֒֜֬ն֐ֶׅ֥֪ӷӹǰ֤ƻք³ґ֫ȡ֞ǌ֦ֈ֣֟֜փ׆օշ
׽דؗשؚײ֫֐֐֧ևք֢նПǀ׉@֖́ׄ֐֤֣νʊׁ֧ׄʌϙֈׂӐׅ֜֝֎֣֦֌ն֐
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̨֪;֧փׄΌ֪սӣâǰվ׉ֆׄ֐֤֧Ǽ֢֔քׄշ1930 Ɵ*֧ջהؒؗ׼׬י֪ѕϯ
؜32sc8؝ռ(fig.84)־ջԁ׉օ֠#؜33-34sc1؝ռ(fig.21)֤ք֟֜#̨^֧Пǀ׉ֶ֥֐֤֔֜֊
ּ֧ն׽דؗשؚײ֫֐ׂׅ֪>ã֧սӣâǰվ׉ֆ֢քׄ։ն؊׮׍ؚ׽։rґ֣֦͗ք֧
ּֈֈׇׂ֗ն֐֐֧սӣâǰվ։ָׅ֢̿ք֤ׄքօ֐֤ն֢֚֔ 1930Ɵ*֪ǁֶ֧֥֐ׅ֒
֜Пǀ։ն>ã֪Ңӹ׉ҹ֌іׁ֘ׄօ֦]֊׉֢֔ք֪֧ׄũ֢֔նջΓԏ͗ץؑ؇׬י
؜49sc6؝ռ(fig.101)֣֫>ã֪Ңӹ׉ʇʎּׁ֪֪׃ֺ֔׆ӷ֌іׁ֘ׄօ֦]֊׉֢֔քׄ֐֤
̩֫΢ִ֖֊֣փ׆օշ׽דؗשؚײ֧ևք֢Пǀ֫ն>ã׉֤׃ָ֌ӷ׉ġ¤֒֘ׄշ 
ժ ևׂ֚֌ն؄֧ؖևք֢սח׬׫؍վ֪ʰǚֈׂѺׂׅׄջΓԏ͗ץؑ؇׬י؜49sc6؝ռ(fig.101)
֪ȡ֠ƻքն֐֪>ã֪Ò̬֔։֜քØƵ׉ն΢ϯ֫Пǀָׁ֧֢ׅ֟̿֜սӣâǰվ֤
ׂ֢֤֔ֆ֢քׄշ 
ժ rґ֦͗؊׮׍ؚ׽֧Пǀ׉ֆ֤ׄ֊նׅ֚։؊׮׍ؚ׽֪þʀ֪ПǀֈׂӤ֎ׅ֬նƽ
̗֦։ׂԊҡϯ֫սӣâǰվ׉љֆׄշ֢֪֚֚֔Пǀ֫նνʊ։ʇʎȡ֢֟ք֪֜֫֗ч̹
ʕ׉ּ֦֪֧͌ׄĔ׃ֈֆָ֢֔օշ֐ׅ֧ũ֢֔ն֦׊ׂrґ֦͗؊׮׍ؚ׽׉ȡ֦֜քּ
֪֧Пǀ׉ֆ֢սӣâǰվ׉>׃֖֧֝֫նׁ׃՜ƫ֦ǿ͊։ǔє֣փׄշ 
ժ Ϋְ֣ׅ֜ΡŚѠ֫նսΓԏϨվ֪ФтŞ։սΓԏ͗ǰљվ׉Ԋҡϯ֧ȶB֔ն֐ׅ
׉Ԋҡϯ֫Еׂ֪ǫ^ּ֣֢֟Ã֎֤׃նԊҡϯЕұ֣׮ؚ؆׉~֖֪ׄ֝ն֤Ӌִ֢ք
ׄշ֐֪ջΓԏ͗ץؑ؇׬י؜49sc6؝ռ(fig.101)֫ն֐֪>ã׉҃֕ׄיؒף؅ؓ׮׍־؄ؖն֚֔
֢΢ϯ֧սΓԏ͗ǰљվֹ֪׉ȶB֖ׄ֐ָ֤֣֧֒սΓԏϨվ֪>ã֤֦׃նׇׇׅׅ֫֐
֪>ã׉҃֕ׄ֐ָׁ֤֧֢֧֟֒նսΓԏϨվ֪>ã֪Ԋҡϯ֤֦֢֟քׄշ 
ժ սΓԏϨվ֧ևք֢֫նֆׂׅ֜սΓԏ͗ǰљվ֫M#֪ǫ^ֿׂ֧ׅ֝֩ׄշջΓԏ
͗ץؑ؇׬י؜49sc6؝ռ(fig.101)֫ն>ãּ֪֪֪֚ȡ֠սӣâǰվּ֣֢֟ս֥֐ּ֧֣քׄ#
ԏվ֜ׄԊҡϯ׉ƻ֌Ƶ֊֠֎նŻͻׅ֒֜Γԏ֧ևք֢͌Ң֦ŊĄ֤֦֟֜շ֐֪>ã׉ն׽
דؗשؚײ֪ͩǫ֔֜ŕƾ֪׎؉ؚע։սӣâǰվ׉ּ֢֟Γԏ֪֧Κ֞փ։׃նսΓԏ͗
ǰљվ׉Ԋҡϯ֧ֆּ֪֤ׄ֝΢ϯ֫Ϯֆ֜շ 
ժ ָ֜նջΓԏ͗ǁ؜47sc1؝ռ(fig.38)־ջΓԏ͗ǁت ¹Ň֪#ԏ؜47sc2؝ռ(fig.39)ևׁ֯
ջΓԏ͗ץؑ؇׬י؜49sc6؝ռ(fig.101)֧֠ք֢֫նؐ׬؅֪ؕѠօս̨Ң֤ƾǱ׉Ӕ֢֔ŕͩ֒
ׅ֜ɾ֪Γԏʰǚվ֤քօч̹֧սПǀվ֪єν׉ֆׄǔє։փׄ֝׆օշսΓԏϨվ֪
>ã֧ũƄ֔֜սք֞Ԋҡϯվ֤֢֔ն΢ϯ֫նջΓԏʰǚռסؚؒפѸ̿ĥ֪սΓԏ͗վǁ
֪ϧ֫նսПǀ̨֤Ң֤ƾǱ׉Ӕ֢֔ŕׅͩ֒֜ɾ֪Γԏʰǚվ֤֝ŕϨ֖ׄշ 
ժ ʻΫ֣֫ն֐ׂׅ֪սΓԏ͗վǁ֪ʒ֤նΫ֣֪ŚѠ֪ʒ׉ְָֆ֢նսΓԏ̼ĕվ
סؚؒפ֪ɾ֪>ã֣փׄջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)֧֠ք֢Ϯŧ֔
֢ք֌շ 
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ժ 1949Ɵ֪ 2ɿ 5ɢնؚؓ׫؏ؙ׽דؗשؚײ֫ն׎שؒ׌֪؇ؑ׶֧փׄײؘ׍ؒה͆ư֣MŻ
׉և֐֦֟֜շ6 ɢԏύք֜֐֪Żњ3֣Żͻׅ֪֒֜֫նɢʇ֣֫М֧ջΓԏ̼ĕռּ֔֌
֫ջզ֪̼ĕռ֤քօѩѺׂ֣ׅͮׄ>ã֝212շ֐ׅ̹֫Ą׎ؗףשؚؔס؏֤ؗßׅ֬ׄնŻ
ͻׅ֒ׄĐȃ֧փׇ֢֘Γԏ׉σϡ֔նĤ֌֪ĐÏ֫Żͻʃԏ։ςׇׅ֬ў;ׅ֒ׄ֐֤׉
ȶ֤֖ׄն“øǝ”׉Č֤֔֜͞Фтч̹֪Ό֝֟֜213շ 
ժ ׎ؗףשؚؔס؏ؗ֫ 1960Ɵ*֑׆ֈׂ͜׊֧֦׃ն1970Ɵ*,ԕ֧םؗץ׿׫؍׌ؙؓ׌
ؚװ֤֪ԐFֈׂßΈ֪М¤֔֜ɚ֔քּ֪֝շ֤֜ֆ֬ն֪֚ч̹֪˾˩֧֫תת׎ף؈
֪>Şնיؓװؙס؍ؘ׍׬שؚףׁ֧ׄƲέ>ãջ؉ؓ׭׸אռ(fig. 102)׉և֌֐֤։֣֊ׄֈּ
ׅ֦֔քշbո֫ס؍ؘ׍׬שؚף֪9ŷ֣փ֟֜Ʋέ̨։նʻΡ֧ġƾ֔նėˇ֢֔ք֟֜֐
֪>ã֫ն¹ƾ׉ֻ֤֥֦ք֤քօ֣̑ø֣͗փ׃նŻͻΓԏ׉σϡ֤֔֜քօּ֣̑ӈ֔ք
ּ֪։փׄշּּ֤֟նɾ֪>ֈׂ20Ɵֶ֥։τӠ֢֔ײ׫ףؙױ׎׭ׁ֧֢֟ʹěׅ֤֒֜
քօջ؉ؓ׭׸אռ֪ʆҬ׉Ϯֆ֧ׄն>ŞЕұ։>ãl;֧֠ք֢֪-ѧǝ֧ӷ֊׉Ϥք֢
ք֤֜֫Ѡքׅ֦քշֻ֪֚֜նɾ֪׎ؗףשؚؔס؏ؗ>ã֤քօׁ׃֫նփ֌ָּ֣Ҧ˾
ּ֦֪֤͗֝Ϯֆִׄ֊֝׆օշɦքɰʃ֪>ã֣ն̹Ą׎ؗףשؚؔס؏֤ؗքօѠЯ֣ч֒
ׅׄ>ã֪׎؉ؚע֧ӈքּ֪֤֢֔֫ն؆ؓץؙؓׯ؍ס؋ؗ։ 1942Ɵ֧׳؍ؚؚؐי֪ס؍
ؓؔ׌ؒף؈Ż֪3Đ֣և֐֦֟֜նlŻͻ>ã׉χֹÏօι֣֦֠֏ָָֻ֢֤֤֧֢֮֔֔
քնŻͻּ֪֪֚׉>ã¤֔֜с֤֪֚̒υʕ(fig. 103)։փ֏ׂׅׄ214շ֜֝֔֐ׅ֫նс
ؙ̒υʕּ֤֧>ã֤֢֔<ׂֈ֪Ò׉ֆּׂׅ֪֣֦֜֫ֈ֟֜շ 
ժ ֐օ֔֜A׉ְָֆ֢׽דؗשؚײ֪ջΓԏ̼ĕռ׉іֹ֢֤ׄն֐ׅ̹֫*֪׎ؗףשؚؔס؏
֤ؗքօѠЯ֪ǭÞ֖ׄФтчֶַ̹֤ӷׁ֦ׄօ֦>ã׉նֈ֦׃ɦքˈԡ֣>ּ֪֔֜
֣փ֤̻ׄў֣֊ׄշ׽דؗשؚײ֫Żͻʃԏ֣փ֟֜ 6 ɢ֪ԏնײؘ׍ؒה͆ư֪ś֤քօ
Γԏ׉̆~֔նġş֒֘֜օֆ֣նׅ֧֚ջΓԏ̼ĕռ֤Ò֡֎֢>ã֤֔֜շ֢֚֔նŻͻʃ
ԏ։ςׇ֤֖ׄ֍֧Żͻ̨׉Ɂ»֔ն֤׃֐ׇָ֢֔֔֟֜շջΓԏ̼ĕռ֤Ò֡֎ׂׅ֜>ã֫
                                            
212¹Ճ֫ Ambiente spaziale a luce nera֣փׄշ֐֪>ã֪ש׎װؓчѥ֫ؔר׵֣֪ßΈ֧ǋ֟֜շ
Ibid., pp.944-945. 
213 ׎ؗףשؚؔס؏֤ؗքօФтƾƴ֫նΓԏl;׉σϡ֖֤ׄքօ֣̑M֦ה׾עב֤֢֪֔ǁ
ֈׂ§ּׅ֪֣֒ׄփ׃նø֦͗>ã֣փׄĐÏ։Ĥքշָ֜նԊҡϯ׉tӰ֧Ȝ֌֐ׁ֤֧֢֟ն
Ԋҡϯ֪Фт>ãֳ֪Ԑ׉єˑּּ֖֪֣ׄփׄշ֐֪Фтƾƴ֫ն؅׬׿ؙ׌ؚװնםؗץ׿׫؍׌
ؙؓ׌ؚװ֦֥֪ 1960Ɵ*ֈׂ 1970Ɵ*֧ֈ֎֢֪ФтӞ֤υ֯֠֎ׂׅ֢Ѻׂׅ֢֊֜շָ֒֓
ָ֦ͮљ֧Ѫֆ֤ׄքօ֧̑ևք֢ն֪֚Ҧ˾֫ؒ׺؋ؓװؙؖךײׁؚ֧ׄϑÏФт֤֢֪֔ה؂ָ֧ؑ
֣֒ֈַ֪ׄ֐֤։֣֊ׄ։ն֐ׅ̹֫Ą֪ǭÞ֣֪׎ؗףשؚؔס؏֪ؗ͠Ȱ֪ұ֤֫Ѡք։֜քշ
̹Ą֪׎ؗףשؚؔס؏֤ؗքօѠЯ֪ǭÞ֧ƽָ֢֫ׄնɾּɦքɰʃ֪>ã֤֢֔փ֏ּׂׅ֪֧ׄ
֫ն׎ؘؙיؑ׎ׁ֧ؗׄ 1958Ɵ֪ջΓиռ։փׄշ 
214 GODFREY 1998(2001), 44-48. 
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֐֪ 1949Ɵּ֪֪׉Ŀֻ֤֢֔ք֌֠ֈփ׃նׅ֚,ģ֪Ò֣ßׅ֬ׄΓԏ׉νʊ֤֔֜>
ãּ<̑ֈͷѷׅ֢֒քׄշ֪֚֧֫նŻͻʃԏ׉ςֆ֜ǈ֧ěׅ֒նŁ׉˯ּּ֪֔֜ű
֦֌֦քշ֐ׂׅ֪Ř֫׽דؗשؚײ։ն>ã֪“øǝ”֤̆~֔֜Γԏּ֪֪֚׉Żͻ֖
֤ׄքօ֐֤֧ũ֢֔նԳƚ֧Ељ֧֤͗׃σ׊֣ք֜֐֤׉ͻ֢֔ք֤ׄѠֆׁօշ֐֪ФтŞ
֫ն׎ؗףשؚؔס؏֤ؗքօӸ֧ևք֢ͷֈ֧f՗ǝ׉ʀ֖ׄ>Ş֣փ֟֜շ 
ժ ֣֫ն֐֪f՗ǝ֫ն<֧̓ʎּ֖֪֦֪ׄ֝׆օֈշؚؓ׫؏ؙ׽דؗשؚײ֧֠ք֢Ӌִ
֤ׄ֊ն֪֚ˋҺũґָ֤֢֔֗Ȥ֏ׂׅ֪ׄ֫ƽ̗նؚؐؕ׬׹֧և֎ׄǄ,֪ФтӞ
֣փ׆օշּ֣ʅʎ˨ն֢֚֔׌ؗ׽דؓ؉ؓ֫Ǆ֧նФтǜǫ֤>֪
Դ֣֫֟֊׃֤֔
֜ǂԸ׉ֆ֢քׄ215շf՗ǝն֤քօ֧̑φֹׂ֢֦֟ׄ֬նɚ֔քּ֪׉֖֍ָ֒>֧֤
׃քׅׄʅʎ˨֪ǝҢ։֪֚дԚ׉օ֎֜׽דؗשؚײ֧Ã֎ό։ׅ֢քׄն֤քօ֐֤֫ÇЅ
֝׆օ216շ 
ժ ֝։ն֐֪>Ş׉ѺׄԤնˋҺũґ׉ؚؐؕ׬׹֤քօʗ֪֧Ԗ֪֣֟֜֫ҩ։փׄշǖ
ׂׅ֢֦֦֫ք֪։նؚؓ׫؏ؙ׽דؗשؚײ֤քօ>Ş֪τ˃֝շΡʻ	͇ħǿն׌ؓצ
ؗ׫֧ؗŕ9֢֔ք֜ɰʃ֧ǌ֜τՙ։Ǆ֧ֆּ֪֧֜֠քּ֢ն©֧Ϯǵ֖ׄǔє։
փׄ֝׆օշ֐֐ֈׂ֫ն׎שؒ׌֤׌ؓצؗ׫֣֪ؗ׽דؗשؚײ֪τՙ׉ְָֆ֦։ׂնջ׾ؑ
׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)֧֠ք֢Ϯŧ֢֔ք֌շ 
ժ ֦ևն֐֪>ã֧֠ք֢΢ϯ֫ն2007Ɵ֪΄ֈׂϪƟ֧ֈ֎֢֪տؚؓ׫؏ؙ׽דؗשؚײն
ǁŞրŻ֣w̹>ã׉Ԋҡ֔֜³ґ׉ְָֆ֜֣նˆׅ֒֜ϫ>֤yͥ׉ּ֤֧Ϯֆ׉Ӛ
ֻׄ֐֤֧֖ׄ217շ¼ϮҞɖ֤֢֔նw̹>ã֪yͥ(fig. 104)׉ý̥֤֢֔ȳһ֖ׄ֐֤֧֔
                                            
215 ʅʎ˨֪Фтǜǫ֫׽דؗשؚײ֪ȶê֔֜ΓԏϨ֧ħ֊֦ǂԸ׉ֆ֢և׃նǄ֪а>տ΃֫
֦֙Γԏ֣͗փ֪ׄֈր؜Fontana, Lucio. ‘Perché sono spaziale’, In CRISPOLTI 2006, op. cit., 
pp.119-120.׉¼̚؝֪ּ֣ʅʎ˨֪ǜǫևׁ֯؄׬׫؏ؚ׳֪>ã׉՜֌ѮD֢֔քׄʲŇ։օֈ
։ֆׄշָ֜ն1951Ɵ֧͔чׅ֒֜տȌтŚѠր֫ʅʎ˨։ 1910Ɵ*֧͔чּ֪֤֔֜Ò׉Ñ֕֌֔
֢քׄշ֐֪֣ն׽דؗשؚײ֫ʅʎ˨֪~͔̑ևׁ֯Ӣ̑׉ղӞճ֤֔ն֐֪fс֖ׄФтӞ
֪ӷєǝ׉ѷֻնղӞճ֪ǔ̗֧֠ք֢Ӌִ֜շ׌ؗ׽דؓ؉֧ؓ֠ք֢֫ն֐֪ФтӞ֪ßΈ֤֦
֟֜ѠЯղL’art informelճ֪~ϯ֣փׄ؇סבؙؓש׼ג։ն׌ؗ׽דؓ؉֤ؓ׽דؗשؚײ׉χֻ֢Ѻ
ׄа>؜TAPIÉ 1961؝׉͔ч֢֔քֶׄֈնץؑ؇׬י־׮ؑם׬ש֦֥֪Ӹ֧ն֫֟֊׃֤׌ؗ׽דؓ؉
֪ؓǂԸ׉і֢֤ׅׄ>ã։փׄշ 
216ʅʎ˨֫ƽɰ֪ɾɚ֪Ȍтؙņ;֧νɦ֌¿Ǘ֢֔>ã֧֤׃քׅׄ\Ô։փ֟֜շ֤֜ֆؚ֬ؔס
ؗךוؚ֦֥֫նָ֪͕֚֝Đʃּ֧Ԑׇׂ֖֣֧֗տʅʎ˨ΚŚѠր֧ևք֢Ł׉і֢֘քׄշ
ũ֖ׄ׽דؗשؚײּն40Ɵ*֧лgĔɖ׉@֢́֔ք֦֥ׄ̑ֈׂ֢֔նɚ֔քνʊ֧ũ֖ׄ¿ǗӖ
ƫׂ֖֫֬֔քշ֐ׁ֪օ֦Դ֧ևք֢֫նʅʎ˨֪ǝҢ։׽דؗשؚײ֧Ã֎ό։ׅ֢քׁׄօּ֧ǜ
ֆׄշ 
217 w̹>ã֧CȞ֖֪ׄ֫նջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕռ։Żͻ֪ǈ֣֤׃ěָׅ֢֢֒֔֟քֻׄ֜
֣փׄշ֐֪Żњ3֫؆ؗװؘ׋ؚ֤ؕ؆֪וȃ֣Zׅ֒֜։ն΢ϯ։ҩ׉Ӟ׊֪֝֫ն؆ؗװؘ׋֪
וף׮׬ؙؕןؙؗע؏ؓע؏ּ֣֪֪֝֟֜շֻ֪֚֜ն1949Ɵ֪הؒעײؓ։ײؘ׍ؒה͆ư֣Żͻ֒
ׅ֤֜֊֤֫Ӱź֪̬˝֧ƤƏ։փׄշ֦ևն֐֪տؚؓ׫؏ؙ׽דؗשؚײնǁŞրŻ֣֪w̹>ã
֪ה׾עב֫ն1976Ɵ֧׌ؗױؔ׌ؙ׽ؑؗחׁ֧֢֟>ׅ֢֒քׄշMANTOVA 2007, p.196. 
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֜քշw̹>ã֤ŘԤ֪>ã֪y֤ͥ׉ˋִ֤ׄնĨֈׂ֠׃֏ׂׅ֜ה׾עב֪ƾ։Ƥ
ѝ֢֬֟ǰּׂׅ֪֪֕ׄնך׌׬ס؍֪ϫ>(fig. 105)ֈׂϮֆ֢նПҀ֦֥֧֠ք֢֫ֈ
֦׃ǘŘ֧>ׅ֢֒ք֤֜ǜׇׅׄշ 
ժ ҩ׉үֹքׅ֜śt218֫ն׾ؑ׬יؑ׎װ219ׁ֧֢֟΀Ά֦͗οП֪gׂ֧ׅ֢֒̚ք֜։ն
ؑ׎װЕ;ׇ֫֗ֈ֧Ӱź֪Ԟ֧Űֱ׃ּ֦֪։ 1ʇѧϤׅ֢֒քׄ֝֎֣ն˓֢֔ɨׄ֌֫
ǰ֦֕ֈ֟֜շϿ֧Øք֐ֺΓˎ׉ִ֖֢οП֧ʘֻׁׂׅ֜օ֦ǰљ֪֦ֈ֧Ϥֈׅ֜΢
ϯЕұ׉×ֻնΓԏl;։֪֚Пׁ֧֢֟ʘֻփ֏ׂׅ֢քׄֈׁ֪օ֝֟֜շΓ֧͔֫g
̨֖ׄ;։ĺ֔֌ˬӝ֢֔քׄշ֚֐֧փ֪ׄ֫նĬ֧քΑ׉ň׊֣Ա֌gׄϺ֪װԷ
ѥÌׁ֪օ֦ƾǱ֤ն֪֚Α֪׉Ӕ׃Ȓ֎֢ք֌֍ֽ֧׃֤f֪˹Ƒք֜ңο֧gׄƾǱն֚
֢֔<ֈϩׁ֪օּ֧іֆׄեП֤ңնο֧Ĕ׃ׇ֎ׂׅ֜ƾǱնׂׅ֪֚Üü֧ˬֈֱնԱ
ο־ʡП֪g׉ɉ֠Ű֦֒׌؉ؚ׸ׁ֪օ֦ƾǱ֝շ֐ִׂׅ֖֢֫μё֪ƺ׃Ň֣֣֊֢ք
֢նлgĔɖ֣ǀПׅ֢֒քׄ220ֻ֜ն׾ؑ׬יؑ׎װ֪͔֖ׄοģϓ׉˭֢̠֯g׉͔֖ׄշ
̨;׉Ɇֆׄؖ׎،ؚ֫͟׉֐ׂ֦֒֎ׅ֬ͷѷ֣֊֗նgׄʀʹ֦͗ƾǱ։ʇƽ֧Γ֣
ˬӝ֢֔քׄֈׁ֪օ֣փ֟֜շ 
ժ ׽דؗשؚײ֫֐֪ 1949 Ɵ֪ջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)֧֠ք֢ն
1961 Ɵ֧יؒף؅ؓ׮׍֧ӏ֟֜ȅμ221֪֣սִ֖֢֪ќř֫նtӰ֧k֤֟֜֊նől֧
#֊׃֣փׄЕ׉і֠֎ն֪֤֚֊֪Е֪δ΀֪̬Ǳ֧¿Ǘ֔֜շ֚֐֧Żͻׅ֒֜ה
׾עב։ќř֧ǂԸ׉ֆ֪֣֦ׄ֫֌նќř֫֜֝նЕЕұ֤ЕЕұ֪ǭҊնֶ֪֚
ֈָָּּ֦֪֤֤֧֚֒֓֐֧փ֟֜վ֤քօѼɨ׉֢֔քׄշЕƐ֤ũƄ֖ׄǰљ֫οП֪ƙ
֪և׃֜Ӱź֪֣նΓ֧ˬֈֱ͔g֖ׄה׾עב׉ֻ֤ͧׄ֊նͷֈ֧ǰּׂׅ֪֣֕ׄ
փ֟֜շ׽דؗשؚײ֪ѠЯ֤֪֚Фт֤֪ԏ֧֫֔֬֔֬Ԫּѷֻׂׅׄ։ն֐֐֣֪>ã
֪ч̹֤ׅ֚׉ѺׄѠЯ֤֫ն˓֢֔Ӥքּ֪֣֦֫քշؓוؙיؖ׬װؕ׬ח֫֐֪ѠЯ׉Ƶք
֜օֆ֣նջΓԏ̼ĕռ֫սќř֪̉ĄǭҊ֪˱ŽֈׂնŎŔ־̕Ԗ֪֔ׄ֔׉îҦ֖ׄ׉ʀ
֢֔քׄ222վ֤֔նׅ֚֫սס؍ؓؔ׌ؒף؈։և֐֦֟֜ն̉ĄǭҊֈׂ˩~֖ׄ׎؉ؚע׉ч
                                            
218 Ѭ֪Żњ3֣֫նÅĉ֪ś׉@֢́֔֐֪>ã։Żͻֻׅ֒֜֜ն8ֻ֪Ĩ։uƸ׉ȵք
֢քׄͱӗ׃֪ӷ¸֦Γԏ֧ה׾עב։ˬֈ׊֣ք̬ׄǱ֣փ֟֜շʇʎ֪>ã։͆ư֣Żͻׅ֢֒
ք֜Ԥ֪Ĩ֫ƞּׂ֦֪֣փ׃նӰź֪ףכּؚ֧ؓӣք։փׄշֻ֪֚֜w̹ƫ֪՜քŻͻ֤֫Ѡ
ք֧֌ք։նּׅ֣֚׽דؗשؚײ֪Żͻ֪Ԥ֪ǭý֫©֧̻ў֣֊ׄŻͻ֣փ֟֜շ 
219 הؒעײؓ։>ׅ֒֜Ԥ֪g˾֫א׬ױؑ׎װ֤ßׅ֢֬քׄշ¹̻֤֢֔֫׾ؑ׬יؑ׎װ֤Ñּ֕
֪֣փ׃ն̹Ą֐֪Չ֪̚ɨ֫׾ؑ׬יؑ׎װ֤ßΈ֖ׄĐÏ։Ĥք֪֣նw̹>ã֪ȵy֧ևք֢֫֐
ׂ֪֞ßΈ׉ө׊֝շ 
220 ׾ؑ׬יؑ׎װ֪֣͖֫քּ֪։Աֹ׉Ɨ֢֯іֆֻׄ֜նה׾עב֪֣Ա֌͔g֢֔ք֪ׄ֫
ևׂ֚֌նлgĔɖ։ĔƓׅ֒֜Ӱ֣֦֫֌ն͖П֪Ӱ֣փ֤ׄϮֆׂׅׄշ 
221 גؗؒםؙיؒף؅ؓ׮׍֫׽דؗשؚײ֤Ŋàƽɰֈׂћ ։փ֟֜շLettera ad Enrico Crispolti, 
Milano, 16-3-1961. In CAMPIGLIO 1999, op. cit., p.167. 
222 Quattrocchi, L., ‘The “Spatial Environments” and their Relationship with Post-World 
 87 
̹֖ׄѱֹ֧ӈք223վּ֪֣փׂ֤֤ׄֆ֢քׄշ֐ׅ֫ˢִ֖͟֊іɛ224֣փ֤ׄǜׇׅׄշ 
ժ ջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49sc2؝ռ(fig.40)֪Γԏ֫ԍׂׅ֢֕ɷքշ֐֪>ã։ɷ֒ն
ָ֠׃א׬ױؑ׎װ֪g׉ǔє֤֖̻ׄ̓׉Ϯֆ֤ׄ֊ն׽דؗשؚײЕұ֪ǭý։նMո֪ќ
ř׉>ã֤֪ũ֪ũƄ֧'Ô֎ׄ֐֤֧փ֤֟֜քօŘ֫ǖׅ։֜քּ֪֝׆օշ֪֚
ɷׁ֧֢֒֟ќř׉£ֹ֐ֹնŋΚֻ֪֒֘ׄ֜'ȭ֎֪֤֤֢֮֠֔א׬ױؑ׎װ֪ο֪gϓ
։]ք֜֐֤֫ͷֈ֣փׄշ 
ժ ֝։նּ֤֟ʟʇ֦̻͗̓׉ìօׂ֦֬ն֪֚g֫ԏӣք֦֌նлgĔɖ׉Ĕ֟֜ה׾עב׉
͔gֻ֧֒֘ׄ֜śt֧˽֢֞ք֪ׄ֝շջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49sc2؝ռ(fig.40)֪
ĐÏնה׾עבּ֪֪֚֫ЕΚ֧͔͗g֖ׄνʊ֣֣֊֢ք֦ք֪֣ն͔gֻ֪֧֜֫א׬ױ
ؑ׎װ֪g֪ȅ֎։ǔє֣փׄշ 
ժ ֖֣֧֐֪ƽɰ֪׽דؗשؚײ֫ն>ã>֧@́ÇЅ֦ЕΚ֧͔͗g֖ׄνʊ֤֢֔׵
הؗΩ֪ŊĄ׉֢ͮ֟ք֜֫֗225֝։ն֐֐֣֫փֆ֢ׅ֚׉ө׊֣ք֦քշջ׾ؑ׬יؑ׎װ
֪Γԏ̼ĕ؜48-49sc2؝ռ(fig.40)֣׽דؗשؚײ։Γ֧Ř̹֔֜ƾǱ֫ն֪֧֞Ǆ։ׅ֚
׉@֢́֔>ã׉>֔֜׵הؗΩ֣֫>׃~֖֪։ԫ֔քշ׽דؗשؚײָ֫֗ה׾עב֪
ƾǱч̹֧ӷ֊׉ևք֢նׂ֧֒֐֪ה׾עב׉͔gֻ֪֒֘ׄ֜ȅˈ֤֢֔նлgĔɖ֤א׬
ױؑ׎װׁ֧ׄч̹׉өȓ֪֣֦֔֜֫ք֝׆օֈշքׁׅ֧֗֘ն׽דؗשؚײ։>ã֧սgվ
׉@֪́֔֜֫֐ׅ։ֻ֢֣֫֕փׄշ 
 
ժ ֤֐׆֣ն֐֪>ã֧ևք֢ˢִ֖͟֊֫лgĔɖ226֤א׬ױؑ׎װ֤քօνʊ֣փׄշה׾ע
ב֪ͩǀ֧@ׅ́֒֜νʊ֣փׄлgĔɖ֫նּּ֚֚ 1930Ɵ*֪«֧֬׌؉ؒו֪יؘؚؒ
ؑؗױ֣նף׏׎׭׋ؚcƷׁ֧֢֟ֻ֢>ׅ֤֒֜Ϯֆׂׅ֢քׄշ͔ɨׅ֒֜ƽɰ֫ՠ
т֪ס؏ؚ־նĐ֣֪Ƣǫ֦͗ף׮ؚע׉̆~֖֪֧ׄ@ׅ֪́֒֜֝։ն֐ׂׅ֪ס؏ؚ
                                                                                                                                
War II Architecture’. In ROMA 1998, pp. 162-173. 
223 Ibid. 
224 ֐֐֣քօն#ԏ֪ս̉ĄǭҊ֪˱ŽֈׂնŎŔ־̕Ԗ֪֔ׄ֔׉îҦ֖ׄվ֤֫ևׂ֚֌ն֐֪>
ã։ќř֪ʇʎȡ֢֟քׄսŎŔ־̕Ԗվ֤քօּ֪֪֤̈֔֜׎؉ؚע׉ս̉ĄǭҊ֪˱ŽֈׂվƵ֊~
֔նl#Չ֦͗pӔѷҊ׉ֆ֤ׄքօǭÞ֣փ׆օշ 
225 1946Ɵ֧֖֣֧֫ն׌ؓצؗ׫֧ؗևք֢טאؙؑםסץ։׵הؗ׉@́֔֜>ã׉>֢֔և׃ն
׽דؗשؚײּׅ֚׉֢ͮ֟ք֤֜Ϯֆׂׅׄշ 
226 ʇ΍֣֪лgĔɖ֧֠ք֢֪ѥӋ֫ն֐֪Ό֪Ĕɖ׉	͇֣ֻ֢>ؙҘĠ֤ׅ֔֜֒ׄׯ׎ך
ؕͽ֪׌؉ؒוʇͽ֤ɢʇʇͽ֪ webן׎װ؜http://www.dayglo.comևׁ֯
http://www.arbrown.com/products/dayglo/؝֤նÑͽ֪ѧΚϯɟ֣փׄף׏׎׭׋ؚŞ֪Җú֪
webן׎װ؜http://switzernetwork.org/about-us/bob-switzer؝׉ͷѷ֔նÑͽёã׉ɢʇֳҾk֖
ׄג׌ؙ׾ؑאؗʝƴ3ͽ֪șƽϯ֤͠ȰӘχ׉֤֟֜օֆ֣ѥּ֪֣֔֜փׄշׯ׎ךؕͽׁ֧ׅ֬նÑ
ͽ։	͇֣ֻ֢лgĔɖ׉ё>֤֔֜քօͷŘ֦ѭȞ֦֫ք։նֶֈ֧Ñʲ֪֐֤׉ƺ֖ׄ3ͽ
־#̨։֦քֻ֜նÑͽ֪ƺ։	͇֧͗Ã֎kׂׅׅ֢քׄն֤֪֐֤֣փׄշ؜webן׎װ֫ 2013
Ɵ 8ɿԑњ؝ 
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־КÈ֪Ѯׁ֧֢֟֐֪Ĕɖ֪ŊĄ։׌؉ؒוҵ֪֤ͮׄ֐׆֤֦׃նΡʻ	͇ħǿ֧և
ք֢@ׅ́֒ׄ֐֤֧֦֟֜շ׌؉ؒוҵ֫Еҵ֪ҳ
֧֐֪Ĕɖ֪Ĕׂׅ֜׹׵ؓ׉֫׃֠֎
֜׃նЕҵ֪ӰԠ֪Ӱ֧֐օ֔֜׹׵ؓ׉և֌֐֤֣7Ϥ׉ͻ֔֜׃֢֔նՌсʹֈׂ֪Γ
ׁ̢֧ׄѻ̢׉ӫ֎ׁ֜օ֝շ֐֪Ĕɖ։М֧Ġ׃~ׅ֪֒֜֫ħǿǈ֪ 1946 Ɵնף׏׎׭
׋ؚcƷ։֐֪лgĔɖ֪3ͽ׉ѧΚ֢֔ֈׂ֤֝Ϯֆׂׅ֢քׄշǿǈ֪ 1950 Ɵ*֧֫ն
Ռсʹ׾ؚ؈֪֣ΓхΕ׉Ԕ֍ֻ֪֜؆ؚחؗך֤֢֪֔ǃּș֢֟ք֜շ 
ժ ָ֜նא׬ױؑ׎װ֫׌؉ؒו̨֪̻Ōϯնؕ׸ؚװؙא׍ؒ׌؈פؙא׬ױׁ֧֢֟ 1903Ɵ֧͔ɨ
ׅ֒֜նא׬ױ֪זؑף֤ßׅ֬ׄԱοП֪זؑףΩ֧οģϓ׉Ū֕Ӆֻּ֪֣֜ն̹Ą֣֫
М֧׾ؑ׬יؑ׎װ֤ßׅ֢֬քׄշ֐ֻׂ֞֫֫֕ն΅͓֧@ׅ֢́֒ք֜շf֪лgĔɖ
ּնƠ֦ɋ֣јљ֧ԥŝ׉ȡ֟֜؄׾ؙף׏׎׭׋ؚ֤֪֚c։Ṛ֪̌τñ֖ׄеƩ֧֐
֪ؑ׎װ׉ȡ֢֟k֟֜Ԥնؑ׎װ֪g֪֣лg֧Ҽ֌̨Ң֪ŊĄ֧ˎ֡ք֪֜։Ѹ֪̿֊
֟ֈ֎֣փ֤֟֜քօշ 
 
ժ ؚؐؕ׬׹֧ևք֢նg˾ּ֪֪֚׉Фтч̹֤֢֔@́֔֜>ã֪ɾʃּ֪֪֤֢֔֫ն
ʻΜ֣ȉօגؗؒםؙ׿ؑؗ؅ؚؒ׳ׁ֧ׄ 1930Ɵ*֪ŻͻэϤ(fig.121, 122)־ն׫בם֪פ
ׯ׳ביؙ؂ס؋ؚ׵יׁ֧ׄ 1937 Ɵ֪ջؑ׎װؙח׵׮׍׬יǁ֪؊ׯؓռׁ֪օ֦>ã227։
փׄշ 
ժ ֔ֈ֔ն֐֪Չ֪>ã։ؚؐؕ׬׹֣ՁϞ֧>ׁׅ֒ׄօ֧֦֧ׄ֫ն1950Ɵ*ʆ֧ׯ؍׬
ץؓױؓ׽֣υǼׅ֒ׄնךؚؓ׿ؙצؕ228֪>Ş֜֞׉ǆׂ֦֦֜֩֬քշָ֜ն׌؉ؒו֧
ևք֢֫ն1960 Ɵ*Հֈׂлg̏׉@֢́֔׎ؗףשؚؔס؏ؗ>ã׉>֔֝֔֜תؙؗ
׽ؔ׎ؘ׍֪ؗ>ã֦֥։ɾʃּ֪֪֧փ֜ׄշջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49sc2؝ռ
(fig.40)֫նؚؐؕ׬׹֪Фт֧ևք֢ֈ֦׃ɦքˈԡ֣>ׅ֒֜ն͔g֖ׄ׎ؗףשؚؔס
؏֤ؗ֝քֆׄ֝׆օշ 
ժ ֐օ̩֔֜ǝ׉ȡ֠սgׄվ׎ؗףשؚؔס؏ؗնջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49sc2؝ռ
(fig.40)׉սΓԏϨվ֪Фт>֧ևք֢7Ϥ֡֎֤ׄ֊ն֐ׂׅ֪ה׾עב։ִ֖֢նʀʹ
֦͗ƾ׉֢֔քׄ֐֤֧֠քְ֢ׅ֦֫֎ׂׅ֦֦֬ք֝׆օշך׎ױؙ׸׬ؕ֫֐ׅ׉սˮ֪˱
Ž֧և֎ׄʄ֪ʖվսΓ֧֠׃֏ׂׅ֜Ƃ͹վ֦֥֤ß׊֣և׃նؑ׽׋גؙؔוؒג׬ؒ֫
                                            
227 ؂ס؋ؚ׵י֪ǁ(Fig. 5)̹֫Ąն׵הؗ׉@֢́֔>ׅ֒֜ǁ֤֢֔	͇֣ֻּ֢֪֪֤
Ϯֆׂׅ֢քׄշ֦ևնg׉νʊ֤֖ׄ>ã֪fA֤֢֔֫ն؊؃׎յײע֪ջؑ׎װؙף؂ؚףؙ؊ׯ؍ؔ
ؚשؚռּ֦֥Ȥ֏ׂׅׄ։ն֐ׅ֫øҷ֖ׄה׾עב֧g։ȏ֏ֈ֎ּׂׅ֪֣ׄփ׃նg˾ּ֪֪֚
׉>ã֤֢֔ȶͻ֢֔ք֤ׄ֫քֆ֦քշ 
228 ׯ؍׬ץؓױؓ׽֣υǼׅ֒֜ն׷׎ؗ׭ؙ؆׬י֤ה׬װؙؚ׼ؚ׵׉Ǔ֤֖ׄФтŞԨúշǓ֫
Ŀϯ֣փ֟֜֐֪#֤նփ֤ֈׂׇ֟֜ט؍ؗשؙؚ؎׬וؚ֝֟֜։նĤ֌֪Ñɰ*֪ФтŞ։
<ׂֈ֪ƾ֣¼֔֜Ԩúּ֣փ֟֜շ֐֪Ӟ֧֫ɰʃն׽דؗשؚײּׇ֢֟քׄշ 
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ս΀Ά֦͗˦Ηվ֪֪սџȅ։փ׃ςׇ׃֪֦քƾǱվս¤ͱ¤ׅ֒֜ǟΛվ֦֥֤ч̹֢֔ք
ׄ229շ֐ׂׅ֪ѠЯּ֥ׅ֫ն֚֐֧փׄƾǱ֪ʀʹǝ֤֚֐֧̓ʎ֖ׄ̿àǰ——גؗؒםؙ
יؒף؅ؓ׮׍ׁ֧ׅ֬ն׽דؗשؚײ֪ʟƨ֧փ֤ׄքօն؆ך؆ׁ֪օ֦̿ˎ֧˽֞փְׅ֜
ǫ^——׉ǰּׁ֤֪֪֕֟֜օ֧ǜׇׅׄ230շ֪֚ŕƾ֦նָ֠׃֫ս׌ؗ׽דؓ؈վ֦̿
àǰ֫ն1930 Ɵ*֪ջϓש׾ؚؕռסؚؒפ־նջȘґǁռ֪סؚؒפ֪֣іׂׅ֜ƾǱ
֪֧փּ֪֤ׄӈքշ 
ժ ջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49sc2؝ռ(fig.40)֧ևք֢նŻͻśt֪Γԏ֧ʀʹ֦͗ƾǱ
։ˬֈ׊֣քׄʲŇ֫ն׽דؗשؚײ։֖֣֧ջȘґǁռ֪סؚؒפ֧ևք֢і֢֘ք֜ն
Γԏ֪֧ұ;ǝ׉ȡ֦֜քׁօ֦־׃ɛ֣׎؉ؚע׉Κ֞փ։ֻׂ֪֘ׄ֜ѱֹ֤Ñ֕ӡΤ
׉ǰ֕֒֘ׄշ 
ժ ֤֫քֆնջȘґǁռ֪סؚؒפ֣֫նǁؘ֪דؒ؍ؚ؈֪˯ĭׁ֧׃Γԏ֪֧׎؉ؚע
։Κ֞փ։֪֧֟֜ũ֔նջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49sc2؝ռ(fig.40)֣֫նŻͻΓԏ֚
ּ֪֪։֖֣֧>ã¤֢֔քׄշ֚֐֧ȏǂׅ֒ׄƾǱָּ֜նջȘґǁռסؚؒפׁ֪օ֧Ă
Èׁ֧֢֟Ɇֆׂׅׄ֐֤֣Γԏ֪֧ſΚ֖֪֣֦ׄ֫֌նה׾עב֤֢֔ĨֈׂÐׅׄ֒
֢Γԏ֪֧ˬֈ֯փ։֟֜շ 
ժ ջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49sc2؝ռ(fig.40)֣֖֣֧֫նջȘґǁռסؚؒפׁ֪օ֧ǁ
֪V։ɛ֧͗Γԏ׉Ɇȡ;֤֖֪֣֦ׄ֫֌նΓԏ֤ה׾עב։ք֧ք׉Ɇȡ;֤
֦֔։ׂŊĄ֢֔ք֤ׄ΢ϯ֫Ϯֆׄշ׾ؑ׬יؑ׎װ֣ʘֻփ֏ׂׅׄ֐ׁ֤֧֢֟Żͻś֪Γ
ԏ֧֫П։ֆׂׅնÇј¤ׅ֒֜շ֪֚Γԏ֧Ðׅׄ֒֜ה׾עב֫лg׉ɉ֞ն<֪Ă
Èּ@օ֐֤֦֌֜֝Γ֧ˬֈֱ֐ׁ֤֧֢֟նӑ֧֚֐֧փׄսΓԏվ֪ŊĄ׉ƻ֌ǰ֕֒֘
ׄշ׸׬֪ؕѠЯ׉O׃ׂ֦ׄնսƾǱׁ֧׃֚օվΓԏ։սֶ֤׊֥џͮÇЅּ֦֪վ֤֢̹ׅ֔
֢֌֪֣ׄփׄ231շ 
ժ ֢֚֔ն֐֪սΓԏ̼ĕվ>ã֫նÑ֕ɔ̳֣׸׬ؕ։Ӌִ֢քׁׄօ֧նսԖׂׅ֤֪֮֜֠
ј̑ֈֻׂͧׄ֐֤֪֣֊֦քվּ֪֣փׄշΓ֧ˬֈ׊֣քׄה׾עב֫նЕׂ֪սʿԴվ׉
їŕ֦֔քշŻͻśt֧ևք֢ʘПׅ֒֜սΓԏվ֤ה׾עב֫ք֪ŊĄ֪Ĉʟ׉֐ֆ֦։
ׂ;¤֔֜շջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49sc2؝ռ(fig.40)֖֣֧֫նה׾עב֪փׄսΓ
ԏվּ֣֦֌նΓԏ֧փׄսה׾עבվּ֣֦քնսΓԏ̼ĕվ֤քօϑÏ֦͗Фт֣փׄշ֪֚ǭ
Þ֣ն֐֪>ã֫׸׬ؕ։Ӌִׁ֜օ֧ս׸ؕ׬י֪΀ѳ֪Ӡ֦̋Ƙυվ֤քքօׄֈּׅ֦֔
քշ 
                                            
229 BALLO 1949, p.65.ևׁ֯ CARRIERI 1949, p.28. 
230 Crisporti, Enrico. ‘L’originalità di un protagonista anticipatore’. In VENEZIA 2006, 
pp.53-81. 
231 CARRIERI 1950, pp.286-291. 
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ժ ָ֜նΡŚѠ֧ևք֢Ӌִׂׅ֜նФт֧ևք֢սǼ֤֔֏ׂׅ֜с̒վ֤֫֜ֆ֣ͪփ
ּ֢֟սːӤּ֪֪վ֣փ׃նսФт֪ːӤǝվ֤սФт>ã֪˯̂վ։׎םؚ֣֦ؓ֫ք֤քօϮ
ֆּն֐օ֔֜“øǝ”׉ӷј֖ׄ׎ؗףשؚؔס؏ؗ։׽דؗשؚײׁ֧֢֟Ĥɑ>ׅ̻֒֜
֣̓փ׆օշջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49sc2؝ռ(fig.40)֫Ѡօ֦ׅ֬ն1951 Ɵ֧͔ч֒
ׅׄտȌтŚѠր,֪ΓԏϨ֪ŚѠɔ֧ևք֢ȶêׅ֒֜tş׉ּּ֤֟͠ы֧ч̹֔
֜>ã֦֪֣փׄշ 
 
ժ ֐֐ָ֣նսΓԏϨվ֪ʃ֪ŚѠɔ׉ʰќ֔նջΓԏʰǚռסؚؒפѸ̿,֪սΓԏ͗վ
֦>ã֧֠ք֢նׅ֛ׅ֚Ϯŧ׉և֐֦֢֟֊֜շ֐ׅ׉ְָֆ֢նʻԹֈׂ֪ʇΜ֪ɾςΫ
֧ևք֢֫ն1949 Ɵ֧Ѹ֢̿֔,ԕնΓԏϨϯ׽דؗשؚײ֪*Òѯ֪֑֤֌ȉׇׅ֢֊
֜וؘؗ׋ףć֪ջΓԏʰǚռסؚؒפ֪ɾʃ֪>ã׉ʫѭ֢֔ք֌շ 
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ժ ժ ջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49sc2؝ռ(fig.40)։Żͻׅ֪֤֒֜Ñ֕ 1949 Ɵ֧Ѹ̿֔֜ն
ջΓԏʰǚ؜49B1؝ռ(fig.41)׉×ֺ 3ʔ֪סؚؒפ֫քּׅ֗ն؊ף֧ؒؗ֫׃֠֎֜μ֧ˏǝ
Ĕɖ׉@֢͖́֔Пą׉>֔֜Ɇȡ;׉նĬӰ֪ʶʄ։֤׃ԙֈׅ֜ʄʗ֧ƺּ֪֟֜
֧նԅ̬֪ӡr׉@֢́֔ђɑ֪Α׉փ֎֜>ã֣փׄ232շ֐֪ 3 ̑,ԕ֪וؘؗ׋ףć֪
ջΓԏʰǚռ֪סؚؒפ֣֫նČʇ֧͗ʄʗ֪ʶʄ׉֤׃ԙք֢͆Ɠ׉ƺ֟֜ɔŉӔ׃֪וؗ
ؘ׋ף֧Α։Δׅ֢֜քׄշɾʃ֪וؘؗ׋ףć֪ջΓԏʰǚռסؚؒפ֪Ɇȡ;։ն͆Ɠ֣
֦֫֌؊ף֧ؒؗ֫׃֠֎֜μ֣փ֟֜֐֤֫ˢ֧͟Q֖ׄ֝׆օշׅ֚֫ն֐֪סؚؒפ։Ѹ̿
֖ׄ֧>Ǽׅ֒֜նÑ֕֌uּ̬֔֌֫˹̬֪םؗ؅עס؏ؗ׉ȡ֠ױؚؕ׎ؗך>ã(fig. 90, 
91)։նքּׅ֗μ׉Ɇȡ;֤֢֔ք֜֐֤׉ǜքև֐֒֘ׄշ 
ժ ָ֜ն֐֪>ã֧pӔּ֖ׄօ֪̩֠Ǒ֤֢֔նΑ։Ɇȡ;֪юԴֈׂΔׅ֢֜քׄ֐֤
։փׄշջΓԏʰǚ؜49B1؝ռ֧Δׅ֜֜Α֪ȟħý(fig. 106)׉і֤ׄնɆȡ;֪юԴ֪ƓV
ֈׂԅּ̬֪֪։Ε֊Κׂ֢ׅնɆȡ;֪чԴ֪μ׉Ε֊ʹ֟֜ʲŇ։ׁ֌ׇֈׄշ֐ֻ֪֜
ջΓԏʰǚ؜49B1؝ռ(fig.41)֫նчԴ֧юֈׂΕ֊ʹׂׅȗ֔֏ׂׅ֜μ֪Ϙ։Ű֒֌ԟҦ
֢֔և׃նׅ֚։Ǐπ֦؆׫גؚ֤֦֢ؓ֟͆Դ֧ǂ׉Ю֤֢֔քׄշ1952Ɵ֧؇ؑ׶֪ײ
ؘ׍ؒה͆ư֣և֐ׇ֦ׅ֜׽דؗשؚײ֪Żњ3֪׹ؗ׽ؔ׬װ֧ȳһׅ֒֜ն֐֪>ã֪͆
Դ֧ƞс֧ƻքg׉ƽ֢֢ɂǂ֤֔֜Ϯֆׂׅׄyͥ(fig. 107)֫նԟҦ֔֜Α֪؆׫גؚؓ
։ֺ̿ǂ׉ƻҀּ֪֣֔֜փׄշ֐֪y֧ͥ֠քؙؚ֢ؐؔׯؙןؗײ֫նսŎŔɰ*֪׌ؔמؒ
ؚ֪֑֤֊233վּ֪֤֝Ӌִ֢քׄշ 
ժ ջΓԏʰǚ؜49B1؝ռ(fig.41)֧ևք֢ч̹ׅ֒֜uևׁ֯˹̬֪םؗ؅עס؏ؗ֫նׅ֚׉
ȵ֌ֻ֪֜ФтѠѺ։սΑվ֣փׄ։ֿֆ֧ն֪֚؆׫גׁؚ֧ؓׄg֤ǂ֪ʕ׉̿׊֝շ֐
ׅ֤чю;֪ѱֹ֤֢֔ն1952Ɵ֧׌׬׮׍ؚؒהؙ׸׬׫ׁ֧֢֟ɂǂׅ֒֜ջɬy׉ּ֤
֦օΓԏʰǚ؜52B3؟52B1؝ռ(fig. 108)։Ȥ֏ׂׅׄշ֐ׅ֫ 3֪̑וؘؗ׋ףć֪ջΓԏʰ
ǚռסؚؒפ׉@́֔ն֪֚օ֞֪̑>ã֪юV֧g˾׉և֌֐֤֣նսΑվ׉Ӕ֔֜g։ׅ֚
֛ׅ֪>ã֧ȏ֏ֈ֎ׂׅ֢քׄʲŇ׉ɂǂּ֪֔֜֝։նսΑվ֣ȵֈׅ֜˹̬֪םؗ؅ע
ס؏ؗ։ӑg֣զ֌ǂ֧֦֟֜וؘؗ׋ף֧ˬֈ֯։׃ն֦֒։ׂɫ׉Ԩֻ֜ӿ˘ׁ֪օ֦
Ϧ֣֔֒փׄշ֐ׅ֤Ñʲ֧նÑ֕֌׸׬׫ׁ֧֢֟ 1952Ɵ֧ɂǂׅ֒֜ջ֊֪֪͔g֖ׄ
׎؉ؚעռ(fig. 109)֫նוؘؗ׋ף֪սΑվ׉Ӕ׃֖֋֜g։̕ɑ֪Ɨׁ֪օ֧ŻͻΓԏ֣Ȼׅ
ָׄ֒׉y֢֔քׄշ֐օ֔֜Γԏ֪׉֌g֪Ҵӡ׉ɂǂ֖ׄѱֹ֫ն֖֣֧ 1949Ɵ֧׹
                                            
232 GOTTSCHALLER 2012, pp. 22-23. 
233 DE SANNA 1993, op. cit., p.83. 
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׾ؙؕ׼וקׁ֧֢֟և֐ׇ֦ׅ֢ք֜234 (fig. 110)շ1950Ɵ֧֫׾ؚؓ׶ؙ؈ײؚؒ־؆ؒ
הؙסؚؕ׳ּ֦֥Ñ֕ɛ˟֣yͥ׉ɂ֢֟և׃ (fig. 111)ն֪֚ʲŇ։؇ؑ׶֪әďտ׮ؗ؅ր
֧ȳһׅ֢֒քׄ235շ 
ժ ջΓԏʰǚ؜49B1؝ռ(fig.41)֧g׉փ֢֢ɂǂ֔֜yͥ(fig.107)֫նɆȡ;֧юֈׂΔׅ֜
֜Α֪ԟҦ׉4ֆׄշׅ֚֫ն֜֝ʿԴֈׂΔׅ֜֜սΑվ,֧նʻb֪ƞԴ֤֢֔ȉׇ
ׅύ֎֢֊֜וؘؗ׋ף֪սюVվ֪ŊĄ׉ƻ֌ǭҊ֒֘նוؘؗ׋ף֤քօּ֪։ƞԴְ֪׃׉
֔֜Κ;֣փ֤ׄքօŘ׉ƺ֖ׄշջɬy׉ּ֤֦օΓԏʰǚ؜52B3؟52B1؝ռ(fig.108)֧
ևք֢նюVֈׂg׉ƽׂ֢ׅ֜ջΓԏʰǚռ֪וؘؗ׋ףסؚؒפָּ֜ն֪֚սΑվֈׂɉŬ
֖ׄgׁ֧֢֟וؘؗ׋ף֤քօּ֪֪юV֧ŊĄ֖ׄΓԏ׉ǩֹ֦֔֌4ֆָ֢֔օշ׽דؗש
ؚײ։֐֐֣ȉ֟֜սgվ֫նוؘؗ׋ף֪юV֪սΓԏجSpazioվ׉şҤ֦֌ɸ֊֢֢֜ք֪ׄ
֣փׄշ 
 
΃֫׹ؑײƉ֧Դ֔֜ؕןؒהؙׯؙןؗשؙ׽בָ֧ׅ̿֜շ̣֫Ѝׁ֪քǁŞ֣ն΃֪
Ոքׁ̣֪֫օ֧֦ׄ֐֤֝֟֜շָ֜ն;ׁ̣֪օׁ֧ք͆Ş֧֦׃֜քּ֤ǜ֟֜շ֔ֈ֔
֦։ׂն֐օ֔֜Фт́Ѻ֫΃֧֫є֣փ֤ׄˎ֡֊ն΃֫Еׂ׉Γԏ͗ФтŞ֤֝ǰ֕
֜շ֞׀օ֥֐׊֦ǰ֕֝շΓ֪м֫΃֪ǫ^׉ֈ֊֢֜ׄت ΃֫ؔװؒ׬יֈׂЕ֧̓
֦׃նɰ֪֣Еׂ׉іĭ֢֟նΑ֧ͩȅ֖ׄ236շ؜ϓƻҀ֫΢ϯ؝ 
 
ժ ׽דؗשؚײ։“artista Spaziale”֤֢֪֔Еׂ׉ч֔֜ѠЯ֤֢֔ն֔֬֔֬Ƶֈׅ֪ׄ։֐
֪Ϋ֝շ֐֐֧ևք֢׽דؗשؚײ֪ǫ^׉Ҧ֖֪ׄ֫Γ֧ӝֱ¦֪м֣փׄշ 
ժ ֔ֈ֔ն׽דؗשؚײ֫֐֪ǄЕұ֪ѠЯׁ֪օ֧նǽ׉ǖׅ֢սΑվ׉փ֎ֻ֪֣֦֫֕֜֫
քշ̗֤֜֝̈σ׊֣փ֟֜וؘؗ׋ף֧ԅ׉Ε֊Κׂ֢֪֦֜նսΑվ֫͆Ɠ֪чֈׂΔׅ֜
֢ք֣ׄ֫֗նМ֦͗וؘؗ׋ף֪͆Ɠ֪ю֧˷ׅ֒֜ʶʄ֧Ӯՠ׉ׅ֢֒քׄ֫֗֝շ
ֻ֧>ׂׅ֜ 3֪̑וؘؗ׋ףć֪ջΓԏʰǚ؜49B1؝ռ(fig.41)֧uؙ̬˹̬֪םؗ؅עס؏ؗ
׉ȵք֜սΑվ։Ɇȡ;֪юVֈׂΔׅ֢֜ք֜֐֤նʄʗ֧ƺׂׅ֜Ɇȡ;։±֦ׄ͆Ɠ֣
֦֫ֈ֟֜֐֤ն֢֚֔М֦͗וؘؗ׋ף֣փׅ֬ʇʎփ֪ׄ֫֗նʄʗ֪Ĭ֧˷ׅ֒ׄ
ִ֊ʶʄ։֤׃֪֛ֈׅ֢քׄ֐֤֫ն֐֪>ã։֪֚Ŀָ׃ֈׂ֢֔նх֧͗>ּׅ֒֜
                                            
234 ׼וק֪y֧ͥ֠ք֢֫ HESS 2006, p.36.֣֪ȢȾ։փׄշ׽דؗשؚײ֫ն֐֪y֧ͥӍԢ֔֜
ֶֈ֪ФтŞ֪֜֞yͥ>ã։սΓԏ͗Фтվ֤֢֔ρ%ׅ֒֜֐֤׉փָ׃Ǚ֌ǜ֢֟ք֦ֈ֟֜շ 
235 TEMPO 1950, n.p. 
236 “Sono nato a Rosario di Santa Fè, sul Paranà, mio padre era bravo scultore, era mio 
desiderio esserlo, mi sarebbe piaciuto essere anche un bravo pittore, come mio nonno, mi 
accorsi però che queste specifiche terminologie dell'arte non fanno per me e mi sentii artista 
Spaziale. Proprio così. Una farfalla nello spazio eccita la mia fantasia; liberato mi dalla 
retorica, mi perdo nel tempo e inizio i miei buchi.”  SINISGALLI 1954, pp. 113-115. 
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֪֣֦֫ք֤քօ֐֤׉ɨ͖֧֖ׄշ 
ժ ؚؓ׫؏ؙ׽דؗשؚײ֫նջΓԏʰǚ؜49B1؝ռ(fig.41)׉>֖֤ׄ֊֖֣֧նוؘؗ׋ף֪
սюVվ׉ǭҊ֢֔ք֜շ֜֝וؘؗ׋ף֪սчվ֧Ųּ֪֟֜׉Ε֊֢֢֜֠֌׃փ֏ׄսΑվ,
֧ն׽דؗשؚײ։ֻ֢սюVվֈׂΔ֟֜սΑվ֫նԋׂ֌ϊ֪͆Ɇȡ;֤֢֔ʻb֪ƞ
Դ̨֪;֧̾׊֢֕ք֜וؘؗ׋ף֧ն֪֚ʇʎ֪Ł׉ǜք~֒֘ׄշ׽דؗשؚײ֪սΑվ֫ն
֪֚Ѹ֪̿ͪԏ֖֣֧նוؘؗ׋ף׉ƞԴֈׂΚ;ֳ֤ȁ֖ՠ˟׉@օֻ֪֜ıθ׉υ׊֣
և׃ն֪֚ıθ֫g֤քօԈ׉ǌ֢֫֟֊׃֤ǼŴׅ֪֣֒֜փׄշ 
ժ ֢֚֔֐֪ıθ֫Ñɰ֧ն׽דؗשؚײ֧֤֢֟սΑվ։ֻֈׂնוؘؗ׋ף׉ʹěֻ֖ׄ֜
ּ֪֪֣֦֫ֈ֟֜֐֤׉ɨׂֈ֧֢֔քׄշ׽דؗשؚײ֪սΑվ֫նх֦͗ұȥ׃ׁ֧֢֟
וؘؗ׋ף׉[֠֎ն֪֚[ҫ׉ˆֻ֖֧֜Δׅ֜֜սΑվ֣֦֫֌նԦׅ֢֒ք֜սΓԏج
Spazioվ׉ɨֹ֧ׄ~ֻ֖֧֜~ׅ֒֜սΑվ֣փ֟֜շ 
 
΃֫֐օѠօ֣֔׀օշտ΃֫Α׉փ֎ׄն̕Ԗ։֚֐׉Ӕ׃֖֋նg։֚֐׉Ӕ׃֖֋ׄշ֚
֐֧֫ȵ֌֐֤֪ǔєǝ֫ŊĄ֦֔քշր΃֫қķ։ׅ֚׉̻ў֢֔֌ׁׅׄօʂ׊֣քָ
֖շׂ֦֦֙նқķ֤ӣ֢֟l֢֪#֫΃։ʹě׉ʂ׊֣ք֤֜J֢֕ք֪֜֝ֈׂշ֔
ֈׅ֚֔֫ͥŘ֣֦֫քշ΃֫~֪֣֖֔֜նʹě֪֣֦֔֜֫ք237շ 
 
ժ וؙؓؑؕؗ׭׍֫ 1969 Ɵն׽דؗשؚײ׉×ֺĤ֌֪ФтŞֳ֪֜֞׎ؗשؘ؍ؚ׉؊ؗש
ؚע؍֖ׄƾƴ֣նտЕ͆^ր֤քօа>׉ˆ֢֔քׄշ׽דؗשؚײ։Ǆķ֧ũ֢͔֔֔֜֐֪
ѠЯ֫ն֐֪ФтŞ֪>ã>֪ͥŘ׉֠ք֢ք֤ׄքֆׄ֝׆օշ׽דؗשؚײ֪~֔֜
Αׁ֧֢֟նוؘؗ׋ף֪ս֐ׂ֞Vվ֤սփׂ֞Vվ֦֫֠։ָ֢֟֔օշ͆Ɠׁ֧֢֟ԣׂ֢ׅ֢
ք֜սΓԏجSpazioվ֤֧֦֮֫֠ׄշ֤֧֦֮֠֟֜սΓԏجSpazioվ֫նָׇ֪֚׃ִ֪֖
֢֪սΓԏجSpazioվ֤֦֠։׃օׄշ֚օնսŎŔجSpazioվׂ֤֖֦֠։׃օ֪֚ׄսΓԏج
Spazioվ֫ն̕Ԗ֣փׄշսΑվ׉Ӕ׃Ӡ֋ׄսgվ֫ն֪֚ս̕Ԗվ׉4ֆׄǃ׉ʕ֢֜֔քׄշ 
 
΃֪͔і֫նָ֧֒սΑվ֝֟֜֔նׅ֣֚©֝֟֜շ΃֫֐֪͔і֪փ֤նּօ˄׊ּ֣
˽ҩ֦׊֝238շ 
 
ժ ׽דؗשؚײׁ֧֢֟וؘؗ׋ף֧Δׅ֜֜սΑվ֫նׅ֚։͔ɨׅ֤֒֜֊ָ֧֫֝նս͑ҫվ
                                            
237 “…era quello di dire “io buco, passa l’infinito di lì, passa la luce, non c’è bisogno di 
dipingere”. Vorrei che tu la capissi, perché, invece, tutti han creduto che io volessi 
distruggere: ma non è vero, io ho costruito, non distrutto,” LONZI 1969, p.128. 
238 Ibid., p.126. 
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֤֢֔֫ŊĄ֢֔ք֦ֈ֟֜շׅ֚֫Ԧׅ֢֒ք֜սΓԏجSpazioվ׉ɸ֌ֻ֧֜׃~ׅ֒ն
Ɇȡ;֪֧םؗ؅עס؏ؗ׉ȵ֊~ֻ֖֧֜@ׇּׅ֪֣֜փ֢֟նוؘؗ׋ףְ֧׃׆
֖Ų֟֜Ӻż֪ս͑ҫվ׉ֻֻּ֤֥֪֪֣֦ׄ֜֫ֈ֟֜շ׸׬׫ׁ֧֢֟ɂǂׅ֒֜ջɬy
׉ּ֤֦օΓԏʰǚ؜52B3؟52B1؝ռ(fig.108) ֤ջ֊֪֪͔g֖ׄ׎؉ؚעռ(fig.109)ׁ֧
֢֟նսgվ֪Ӕ׃ӡ֤֢֔սΑվ։ŊĄ֢֔քׄ֐֤֫֫֟֊׃֤ɨֈׅ֢֒քׄշ 
 
ժ ּּ֚֚ն׽דؗשؚײ֪ч̹֪֧սgվ։փׇׂׅ֪ׄ֫նΫ֣ȉ֟֜ջ׾ؑ׬יؑ׎װ֪
Γԏ̼ĕ؜48-49sc2؝ռ(fig.40)֧ևք֢֣փ֟֜շ֐֪>ã֣׽דؗשؚײ֫նֻ֢Еׂ֪
ч̹֪ņ;֤֢֔սgվ׉@֢́֔քׄշ 
ժ ׽דؗשؚײ։֐֪>ã׉>֔֜ϪƟնΓԏϨ֪Ρ֪ŚѠ֧ևք֢Ӌִ֜սΓԏ͗
ФтŞׁ֧֢֟ͩǫׅ͔֒֜ɨ֫նf֧ȏǂׅ֒ׄվ֤քօΫ׉ְ׃ֈֆׅ֬ն֐֐֣@́
ׅ֒֜սgվ֤քօņ;։Ңӹ׉ȡ֦֜քּ֪֤֝քօ֐֤֧ˎ֡֌֝׆օշ1930 Ɵ*֪׽דؗש
ؚײׁ֧֢֖֣֧֟Ӎˑׅ֢֒քؘ֜דؒ؍ؚ؈֪Öŕ֪ю֧֫նұ;ǝ֪֦ք̬Ǳ֣Γԏ
֪֧׎؉ؚע׉ȏǂׁ֔օ֤֖ׄŁ ։̉׊֣ք֜շ׽דؗשؚײ։ 1949Ɵ֧ֻ֢@́֔
֜սgվָ֧֫֒նЕׂ֪ͩǫ׉նұ;ǝ׉ȡ֜֘ׄ֐֤֦֌Γԏ֧ȏǂֻ֖֪ׄ֜ʠĸ֪ʊɖ
֣փ֟֜շ 
ժ ջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49sc2؝ռ(fig.40)֧ևք֢նսgվ֫ŻͻΓԏl;׉˽֖֜֐
֤֣֪֚Γԏ׉ǀׄŊĄ֤֦׃նлg֧ǀПׅ֒֜ה׾עב׉͔gֻ֪֒֘ׄ֜ņ;ּ֤֦֢֟
քׄշ֐֪ה׾עב֫ն׾ؑ׬יؑ׎װ֦֌֢֔֫Еׂgׄ֐֤։֣֊֦քּ֪֣փ׃նָ֜ն֐֪׾
ؑ׬יؑ׎װ׉¿Ŭ֢֔gׄƾǱ֫նֺ֔׆ջȘґǁסؚؒפռ֪֤֊֧іׁׂׅ֜օ֦ʀʹ͗
֦ƾ׉֤֢֟ք֜շ֐ׂׅ֪ˬֈ׊֣քָ֪֚ׄ֒֫նͷֈ֧Ңӹ׉ǰ֦֕֒֘ք։նה׾עב
ּ֪֪֧֚֫ƽ̗֦։ׂҢӹ։փ׃ն֐֪лg։ֆׄˬӝǰ֫ն׾ؑ׬יؑ׎װ֤քօg֪ՠ
˟֦֌֢֔֫ǌׂׅ֦քշ 
ժ ֐֪>ã׉ְָֆ֜օֆ֣>ׅ֒֜ջΓԏʰǚռ֪սΑվסؚؒפ֫ն֪֚սΑվׁ֧֢֟וؘؗ
׋ף׉Κ;֤֢֔ŊĄּ֤֤֧֒֘ׄն֪֚Α֪׉g։Е֧̓Ӕ׃Ȓ֎ׄ֐֤׉Ѩ֢֔քׄշսΑվ
։Δׅ֤֜ׄ֊֧֫ն׽דؗשؚײ֧֤֢֪֟ɚ֔քņ;֣փׄսgվ։Ӕ׃Ȓ֎ֻ֪ׄ֜Đȃּ
ȶBׅ֪֣֒ׄփׄշׁׅ֧֢֚֟g֫նջ֊֪֪͔g֖ׄ׎؉ؚעռ(fig.109)֣іׁׂׅׄօ
֧նսΓ֣֌Ҵӡվ֤քօּ֪׉ֻ֢֫֕ȡ֠֐֤֧֦֟֜շջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ
؜48-49sc2؝ռ(fig.40)֣֫նŻͻΓԏ׉˽֜֔նה׾עב׉͔g֒֘ׄ֐֤֣ŊĄ֢֔ք֜սgվ։ն
ջΓԏʰǚռ֪սΑվסؚؒפ֪Ѹׁ֧֢̿֟նЕׂ֪֌Ҵӡ׉ǭҊׁ֖ׄօ֧֦֤ׄ΢ϯ֫Ϯֆ
ׄշ 
 
ժ ֤֫քֆնֻ֢սΑվ։Δׅ֤֜֜֊֧ׅ֚։ș֟֜ǃ֫ն׽דؗשؚײ։սּօ˄׊ּ֣
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ʱׇ֦քվ֤ǜֶ֥֪͔֟֜і֣փ֟֜սΑվּ֤֤֧ɑֆ֊ֶׅ֥֪֨ջΓԏʰǚռ֪וؘؗ׋
ףסؚؒפؘ֪׋ؒגؚס؏ؗ։>ׅ֒ׄ֣նʻΡ֧ġ¤֢֔ք֌շ 
ժ ָ֗ 1951Ɵ֧֦֤ׄնսΑվ׉փ֎֜וؘؗ׋ף֧Пזؑף֦֥֪ֈ֎ׂ׉ɏׂ֔նπֈ֦؆
׫גؚ֪ؓփׄ͆Դ׉֠֌׃փ֏ׄսͱվסؚؒפ։Ѹ֖̿ׄշ֪֚ 3 Ɵǈ֧֫նսΑվסؚؒפ
֪͆чԴ֧նזؑף؂ؚףװ֦֥׉@̨֢́֔Ң֦͗ƻք֊׉ǰ֕֒֘ׄ؆׫גؚؓ׉>֟
֜ս׸ؕ׬יվסؚؒפ֤նսΑվסؚؒפ֪וؘؗ׋ף֧׹ף׮֦֥֣ؓŕƾ׉ȵ֌ս͖Ęվס
ؚؒפ։ָׅ̿նׂ֧֒ 2 Ɵǈ֪ 1956 Ɵ֧֫սΑվסؚؒפ֪͆Ɠ֪ͩǀ֧׌׳ؒؗ׉@́֔
֢նŕƾ֪؊׮׍ؚ׽֦֥׉ȵ֊֐׊֝ս׎ؗיվסؚؒפ։Ѹ̿֔ն֢֪֚֚֔ϪƟ֪ 1957
Ɵ֧֫͆Ɠ׉˙ǀ֣Ӱ֧͗Ĕ׃ֱ֠֔֜׃ն͆Դl;׉˙ǀ֣¸Ĕ׃֢֔սΑվ־ϓ׉փ
ׂ֔֟֜׃֔֜ս˙ǀվסؚؒפ։ָׅ֢̿քׄշ 
ժ ֐ׂׅ֫քּׅ֗ 1949 Ɵָ֧ׅ̿֜սΑվסؚؒפ֤Ñ֕նf֪Ų֟֜ԅׁ֪օּ֦֪֣սΑվ
׉Δ֠ש׎׿֪>ãָָ֧֦֒֓ч̹׉ֆּ֪֣֜փׄշ֔ֈ֔ն֐ׂׅ֪>ã֫ջΓԏʰǚ
؜49B1؝ռ(fig.41)ׁ֪օ֧նǲӷ֧Ɇȡ;֪юVֈׂΔׅ֜֜սΑվ׉ȡּ֪֠֬ֈ׃֣֦֫քշ
ʻΡ֧սΑվ֫וؘؗ׋ף֪чԴֈׂ ք׉֠֎֢Δׁׅ֜ׄօ֧֦֢֟ք֌շ֚օ֢֔ǉո֧ն
׽דؗשؚײ֪>׃~֖սΑվ֧֫ұֱ׃֪ս͑ҫվ׉ֻ֤֥֤ׄքօɚ֔քǃ։)ׅ֒֜շ
֢֚֔ն1958 Ɵֈׂ>ׁׅ֒ׄօ֧֦ׄս׃Äվ֪סؚؒפ֧ևք֢֫ն֐֪ǃ։ׁ׃ɨͷ
֧ȇ֞~ׅ֢֒ք֌֪֣փׄշ 
ժ 1949 Ɵ֧ջΓԏʰǚռ֪սΑվסؚؒפ։Ѹ֤̿֔֜֊նսΑվ։ɾ֧ș֟֜ǃ֫նϊ֪͆
Ɇȡ;֣֔ֈ֦ֈ֟֜וؘؗ׋ף֤քօʻb֪ŊĄ׉նʻb֪Κ;ֳ֤ȁ֖֐֤֣փ֟֜շ
֐֐֣նʇΜ֪ΡΫ֧ևք֢ȉ֟֜սΓԏϨվ֪ΡŚѠ֣Ӌִׂׅ֢ք֜֐֤׉ǜք~
ֹׁ֢֔օշ 
 
֐օ֔֜Ř։ѷֻׂׅ֜,նׇׇׅׅ֫նȅˈּּ͗͟նӠ»ֈׂ˯ּ֪̂֒֘ׄ֫
<ּ֦ք֤ͷJ֢֔քׄշӠ»֪ʊɖּ֣֢֟ȵք֜׃ǁ֔֜׃֖ׄ֐ָּ֤֜ύ֎ׂׅ
֢ք֌֝׆օ։նÑʲ֧ն֐օ֔֜Ř։ѷֻׂׅ֜,ն֐ׂׅ֪؜Ӡ»֪؝ʊɖ֫֪
ȅ׉ն֪ͨ׉ּ֢֤֟׃֌ָׅնіֻׁׂׅ֠ׄօ֧֦֣ׄփ׆օ֔նׁ׃Ž˥ϗׅ֒֜
ǰÃǝׁ֧֢֟˽ׅ֣֜֒ׄփ׆օ֤ͷJ֢֔քׄ239շ 
 
ժ >ã׉>֖ׄФтŞ֪ǭҊ։ġׇׅ֬նսӠ»֪ʊɖվ֫Ӡ»ּ֪֪֣փׄ֐֤׉־ֻׄշ
וؘؗ׋ף֤քօսӠ»֪ʊɖվ׉֧֢֔ն׽דؗשؚײָ֧֫֒նս֪ȅվ֤ս֪ͨվ׉ּ֟
֢ׅ֧֤֚׃֌ֹնіֻ֪֠֜֝շ׽דؗשؚײ֤քօɚ֔քǭҊ׉ȡ֟֜ФтŞׁ֧֢֟նսӠ
                                            
239 Ѭ 186 ׉¼̚շ 
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»֪ʊɖվ֣փ֟֜וؘؗ׋ף֫նɚ֦֜à׉ֆׂׅ֜շ 
ժ ׽דؗשؚײ֫<ֈ׉ʹě֖ׄ֐ּ֤ն<ֈ׉ҧh֖ׄ֐ּ֤֦֌……֜֝ն֐ָׅ֣֧֦քј
̑ֈּׂ֪׉іׄ֐ׁ֤֧֢֟Ԧׅ֢֒ք֜ͥŘ֧նԦׅ֢֒ք֜սSpazioجΓԏվ֧ն֥֜׃
ͩք֪֣֜փׄշ 
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տȌтŚѠր֤ջ׵ה֪ؗ׌ؑ؁ףיռ 
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ժ ΡΜ֣֫սΓԏϨվ֤քօФтӞ֤ջΓԏʰǚռ֪Ѹ̿׉ȉքնΡΫ֣ 1947Ɵ֪Ρ
ŚѠ֣փׄտΓԏϨϯ֜֞ր֧ĿָׄնսΓԏϨվ֪ɾ֪֪֠ŚѠ׉ʰќ֔֜շ֐ׅ
ׁ֧֢֟նսΓԏϨվ֤քօФтӞ֫քֈ֦ׄŕϨּ֪֤֧Ѹ֪̿֔֜ֈ׉ͷѷ֢֔քׄշ 
ժ ֪֚օֆ֣նΡΫ֤ΡΫ֧ևք֢֫նוؘؗ׋ףć֪ջΓԏʰǚռסؚؒפ,֪սΓԏ
͗վǁϧ֤նսΓԏ̼ĕվ֪סؚؒפ֪ɾ֪>ã֣փׄջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ
؜48-49A2؝ռ(fig.40)֧֠ք֢֪>ãʒ׉և֐֦֟֜շ 
ժ ׂ֧֒ɾςΫ֧ևք֢֫ն1949 Ɵ֧>ׅ֒֜וؘؗ׋ףć֪ջΓԏʰǚռסؚؒפ֪ɾ
֪>ã֧֠ք֢֪ӗƾʒ׉և֐֦ք֪֚սΑվ׉սgվ։Ӕ׃֨֎ׄ׎ؗףשؚؔס؏֧ؗ֠ք
֢֤׃փ֏֜շջΓԏʰǚռסؚؒפ֪Ѹ֧̿Ԥ֢֔և֐ׇ֦ׅ֜֐֤֫;<֣փ֪֟֜ֈն
ջΓԏʰǚռסؚؒפ֪սΑվ֤֫<֣փ֪֟֜ֈ׉ў֊փֈ֦֔։ׂնսΓԏϨվ֧ևք֢սgվ
֤քօұ;ǝ׉ȡ֦֜քņ;֪@́։Ŀָ׃ն֢ׅ֚֚֔։͔Ż֢֔ք֌ָ֒׉Ӎ֟֜շ 
ժ ֐օ֔֜Μ֪tş׉ְָֆնΡ÷Μ֣֫նսΓԏϨվ֪ŚѠɔ֪օ֞նּּ֤֟ӷє֤Ϯֆ
ׂׅׄ 1951 Ɵ֪տȌтŚѠր֤ն֪͔֚ч֤Ñɰ֧Żͻׅ֒֜ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ
(fig.42)׉ȉ֢֟ք֌շ 
ժ ʇΜ֪ΡΫ֣֫նΡ 9 ø؇ؑ׶ؙװؒגؗײؚ֤ؔքօ	͇֦͗ФтŻ։׽דؗשؚײ֧֤֟
֢քֈּ֦֪֣ׄփ֪֟֜ֈ׉նװؒגؗײؚؔЕ;֪˃Éְּ׃ֈֆ׃֦։ׂͷѷ֖ׄշ 
ժ ֢֚֔ΡΫ֣֫նտȌтŚѠր֪tş׉ʅʎ˨֪ŚѠɔ֤֪ˋҺ׉Ǔ֤֢֔ʫѣ֢֔ք
֊նׂ֧֒ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ(fig.42)׉׿ؑؗ؅ؚؒ׳ׁ֧ׄ׵הؗ׉@́֔֜ 1930
Ɵ*֪ŻͻэϤ֤ˋҺ֢֔ӗƾ֧͗ʒ֦֔։ׂն֐ָׅ֣֪>ã>֪֧іׂׅ֜սΓ
ԏϨּ֦֪͗ׄվ֤֪ԐӘ׉Ϯŧ֔ն֐֪>ã׉׽דؗשؚײ֪>ã>֧7Ϥ֡֎ׄ֐
֤׉ѱֹׄշ 
 
ժ ֦ևնʇΜ֪ΡΫ֪ċ΢֧փ֢֜֟Ρ 9 ø؇ؑ׶ؙװؒגؗײؚ֧ؔև֎ׄ׽דؗשؚײ֪
~ã>׉Ҁʛ֔֜Ԥնɚ֔֌ɑ֪̑>ã׉Ñŕ֖ׄ֐֤֧Ǽ֔֜շ֐֪ҀʛďÛ׉ʇ҃ɔ֪
Ƒʆ 2֧)֢֔փׄշ 
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â Ó×ËÞÆØ³ÜÈßÚ Í´ÜÁßÈ  
 
ժ ؇ؑ׶ؙװؒגؗײؚؔ֫նؘב׵׭׍׌ؙ׻גؗײؚ֧ؔʻք֣ԋք˃É׉ȡ֠ն׎שؒ׌֪Ñ
ɰ*Фт׉׮ؚ؆֤֖ׄŻњ3֣փׄշ 
ժ ֔ֈ֔նű֦֌ּ֤տװؒגؗײؚ֪ؔ˃Éت 1918-1957ր׉׼ו։ɽք֜ 20 	η«֖֬֋ָ
֣նؘב׵׭׍׌ؙ׻גؗײؚؔ֫~ãׅ֒ׄ>ã֧ũ֢֔º֔քŨʛ׉և֐֦֢֟ք֪֧֜ũ
֔ն؇ؑ׶ؙװؒגؗײׁؚؔ֫׃ťş֣փׁ֟֜օ֝շ 
ժ ׼וׁ֧ׅ֬ն؇ؑ׶ؙװؒגؗײؚؔ֫ףח؋ؗתؑף֦>ã֪Żͻּ֧Ȅ׉ԍ֖֓֐֤։֦ք
……֤քօׁ׃ֺּ֔׆նףח؋ؗתؓ׉ßֱׁօ֦Żͻնїʴ։ħ֊֌նр͟׉Ԩֻׁׄօ֦Ż
ͻ׉և֐֦֟֜>Şֶ֪օ։Ǽׁ֖ׄօ֦ǝʠ֪ϦтŻ֣փ֤֟֜քօ240շ 
ժ ؚؓ׫؏ؙ׽דؗשؚײ֫ն֪֚ФтŞ֤֢֪֔̿˰֧ևք֢ն1933 Ɵ֪Ρ 5 øֈׂ 1964
Ɵ֪Ρ 13 øָ֣նΡ 8 øؙΡ 12 ø׉֪֛֌ѡ 7 øׇ֧֢֜֟֐֪ФтŻ֧¼֔ύ֎֜շ
ּ֣նǿǈֻ֢¼֔֜Ρ9ø֫նΓԏϨ֪Ρ÷ŚѠտȌтŚѠր241֪͔ч֪Đּ֤֦
֢֟քׄշʇ΍֣֪҃֕ׄ֫؇ؑ׶ؙװؒגؗײֳؚ֪ؔ¼ֈֹׂׄ׽דؗשؚײ֧֠ք֢֣փ
ׄշ 
ժ ׽דؗשؚײ֪؇ؑ׶ؙװؒגؗײֳؚ֪ؔ¼ּׁ֪֪֚֫֌ׂׅͮ֜Ř֣փ׃նMո֪Ż
ͻ>ã֧֠ք֢֪ͳΒ֫֐ָּׅ֣֧іׂׅׄշ̩֧Ρ 6 ø֪ջ֪ķ΀(36A1)ռ֤ջ
֪ķ΀֧ǋօՔ֜֞(36A2)ռ֪չÒѵ֪ԏպ֧և֎ׄŻͻ(fig.28)֫ն֐֪Żͻ׿ؕעביװ֧
¼֔֜؂ؓסםׁ֧ׄȊѮ242׉ֻ֤֢֫֕֔Ĥ֌֪ͳΒ։ˆׅ֢֒և׃նΡ 9 ø֪ʿԴԡˈ
֪؃ؚؓĨ֧ѧϤׅ֒֜ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֧֠ք֢֪ͳΒּն؅ؗ׮׍
ׁ֧ׄȊѮ243׉ֻ֤֢֫֕֔նؓוؙיؖ׬װؕ׬ח244־׹הؘؙؑ׋ؔؗ׮׍245ׁ֪օ֦նջΓԏ̼
ĕռ֪סؚؒפ֤Ʋέ֤֪ԐF֤քօɔЇֈׂіּ֪֜։ђɑŊĄ֖ׄշ 
ժ ָ֜ն؇ؑ׶ؙװؒגؗײּؚ֪֪֧֚ؔ֠քּ֢նΡ 5 ø,ԕԋׂ֌ושؕךϔϣ֧Ԑׇ֟֜׼
ו־ն׌ؗ׮׍ؙ׹ؗץׁ֧ؑׄƟ*ѥ֦͗؊׶ךؑ׽׍ؚ246ּ֫֞׆׊նӈƟ֪גؒנ؁׬שؙ
                                            
240 PICA 1957, pp.7-8. 
241 1951Ɵ֧͔сׅ֒֜Ρ÷ŚѠ֣փׄտȌтŚѠր(M_MILANO 1951a)ؚ֪ؒ׽ؔ׬װ¹ʇ֧սʇŚ
Ѡ֫նΡ 9ø؇ؑ׶ؙװؒגؗײؚ֧ؔև֎ׄ΀ϲˋA֧Ԑ֖ׄΡ 1øÿԤ3ҍ֣֪͔ч֧Ԥ֢֔նؚؓ
׫؏ؙ׽דؗשؚײׁ֧֢֟ϔϣׅ֒֜վ֤֪6ɽ։փׄշ͔чƽɰ֪ŚѠ֪ƾǱ֫,֧Àԇּ֪֪֣
ͷѷշGIANI 1957, op. cit., pp.11-22. 
242 PERSICO 1935, pp.8-11. 
243 PONTI 1951, pp.10-13. 
244 Quattrocchi, Luca., ‘The “Spatial Environments” and their Relationship with Post-World 
War II Architecture’. In ROMA 1998, pp.162-173. 
245 VALENTI 2009, pp.45-65. 
246ժ PICA 1957.ևׁ֯ PANSERA 1978.
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؊ׯײׁ֧ׄ²ĝ҃ɔ247ׁ֪օ֧ն̩ŕ֪ø֪Żͻּ֪֪֚׉Ճ֤֔֜ͳΒֹּׂ֦֥ׅ
ׄշժ  
ժ ֔ֈ֦֔։ׂն؇ؑ׶ؙװؒגؗײؚ֤ؔքօÿԤ֦͗ФтŻֳ֪¼l;׉Ӕ֢֔׽דؗשؚ
ײ֤քօ>Ş֪Фт˧׉Ϯֆׄѱֹ֫֐ָׅ֣և֐ׇ֦ׅ֢ք֦քշ֚֐֣ʇΫָ֣֫֗ն
ƽɰ֪ͽ3̬˝׉×ֻ֢նװؒגؗײؚ֪ؔ˃ÉֈׂіׄÎø֪̩Ǒ֤ն׽דؗשؚײ֪Żͻ
>ã׉ɒ̻֢֔ք֌շ֪֚օֆ֣նɾĤ֪>ã׉Żͻ֔֜Ρ 9 ø֧̖̑׉ƽ֢ն׽דؗשؚײ
֧֤֢֪֟؇ؑ׶ؙװؒגؗײؚ֤ؔ֫<ֈն֢֪֦֚֚֔ֈּ֣Ρ 9 ø֤֫<֣փ֪֟֜ֈ׉Ϯ
ŧ֢֔ք֌շ 
 
g	K\';£Ó×ËÞÆØ³ÜÈßÚ¥£ 
ժ ׽דؗשؚײ֫ 1933Ɵ֪Ρ 5ø֧ևք֢նֻ֢؇ؑ׶ؙװؒגؗײؚ֧ؔ¼֔֜շע؏ؘ׋
ؗ׳ؙ؈׭׍הׁ֧֢֟ն֪֚ǈ֪װؒגؗײؚ֪ؔ3Đ֤֦ׄ׌ؓ׮Ŝ։ץؗ׼הؚ׵nāt
֧Ʋѧׅ֒նҦ˾׉؊ؗ׭׋֧ȡ֠֐֪ФтŻ֪КÈ։؇ؑ׶֧Ή֟֜֐֪øֈׂնװؒגؗײ
ؚؔ֫n֦͗Җú˟#֤֢֔~͔֖ׄ֐֤֧֦ׄ248շ 
ժ Ρ5øԎZɰ֪װؒגؗײؚ֪ؔ3ԋ֫ն׽׋סףװʹԐμտ׎ؙؓ؅ؚ؅ؙؕׯؙ׎שؚؒ׌ր֪
τñϯնע؍ؒהؙ׸ؔ׬֣ؑփ֟֜249շ֐ׅ֧ũ֔նŻњ3֪Қ0ϯ֫ƲέŞ؅ؗ׮׍։҂֎
ҕ֢֟ք֜250շ؅ؗ׮׍֫տױ؈ףր֪*ϔԨԋ֣փ֟֜ŘֈׇּׂֈׄӔ׃նؚؐؕ׬׹֪
ͮҊ#ּ֤ ˩׉ȡ֠նÿԤ֦͗ɔ¤#֣փׄշ֐֪؅ؗ׮׍֪#Їּփ׃նΡ 5 ø؇ؑ׶ؙװؒ
גؗײؚ֧ؔ֫նؙؓםؓ׻؍עג־؇ؚףؙ׽׋ؙؗׯؙؚؓؕגն׽ؑؗיؙؕ׎ױؙؑ׎װնؘ׋ؓ
שؙؚךؕ׼אף֤ք֟֜	͇֦͗ƲέŞ։ђɑÒȜǆׅ֢֒քׄ251շ֐֪Ρ 5 øŻ֫ն׎שؒ
׌ÿt֧ӈ*ؚؐؕ׬׹֪֑֌Ӛˀ֦͗Ʋέ־Фт֪̊˩׉ρ%ֻׁ֖֪ׄ֜քʹ3֤֦֟
֜շװؒגؗײؚ֪ؔ˃É֧ևք֢Ρ 5ø֫ǿ֪Ϋ֣͟փ׃նÿt̀ʭ֪ȥЙ׉֦͟ʳ֤
֢֔ԎZׅ֒֜սэՏϦтÿԤŻվ252։նʇƽ֪ǭÞ֣ÿԤ֦͗ФтŻֳ֤ġғ֖ׄΡˀ
֣փׄշ 
ժ ֐֪ø֧ևք֢׽דؗשؚײ։>ã׉Żͻ֪֔֜֫նэՏؙƌʭФтŻ֪ƓąؙؚؔףؙϠ
ӰԌ֤ն9ŷŻͻӰԌ֣փׄշϯ֫םؗיؚ֣ؓөׅ֬֜³Ɠą֪ׯנ׎ؗɑ̑։Żͻ
                                            
247 MODENA 2007-2009 
248 PANSERA 1978, op. cit., pp.245-273. 
249 MILANO V 1933, p.9. 
250 Ibid., p.11. 
251 Ibid., p.52.  
252 ؇ؑ׶ؙװؒגؗײؚ֪ؔҦ˾֧փ֜ׄ؊ؗ׭׋֧և֎ׄΡ 1øŻ֫֐֪Ò֣ßׅ֬֜շ׎שؒ׌֪Ż
ͻã֫ąɛ֪ƌФã֧ӷ̑։Ϥֈׅն4ω֦͗Ɏ3֪эՏϦтãּ֦֥Ĥ֌~ãׅ֢֒և׃նΡ 5ø
,ԕ֪ħїʴ֦սÿԤ͗ФтŻվ֤֫ǝʠ׉֧֢͌֔քׄշIbid., pp.133-160. 
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ּׅ֪֣֒֜նׯؙ׌ؗעבؙؒ׽ؓ׌ͽׁ֧֢֟>ׅ֢֒քׄ253շ 
ժ ǈϯ֫ƲέŞ֤֪֪֠pÑ׿ؕעביװ֣փ֟֜շ׼גؙؕ؅ؓשؓ׬׼֤ƲέŞךؚؓ׿
ׁ֧ׄչɡńϯֻ֪֪֜Ăɺ֪Şպ֪׿ؕעביװ֧ևք֢ն׽דؗשؚײ֫ģę֧ѧϤׅ֒֜
ؚؔؒ׽ջǞ#֜֞(33A1)ռ(fig.16)׉>֢֔քׄ254շּօ֤֪֮֠նעؚ׶ؙ؅׬ؚؒ׳֤ؓ׎
ؚעؙ׽׍עؚ׳ׁ֧ׄչФтŞֻؘ֪֪֜׍׬ؑ=׌װؒגպ֪׿ؕעביװ֣֫ն֐֪Ʋέ̨֪
Ʈ֪׮ؑף֧փׄħ̻ͱ֪Ű֦֒׿ؚ֪ؓІ֧նջˏ˭֖֤֮ׄ(33A2)ռ(fig.17)։ѧϤ֒
ׅ֜255շ 
 
ժ ֐֪ʻ֪Ρ 6 ø؇ؑ׶ؙװؒגؗײؚ֪ؔŻͻ֣֫նע؍צ׬؂ؙ׹זؚ׶։ŘҢ֦͗Қ0ϯ֤
֦ׄ256շŻͻ֪ǝʠ֫Ρ 5 øŻ֪Ʊԋϓּ֪֪֝֟֜։նׁ׃ɨ͖֧Ï̻Ϩ֦͗\Ô։
ƻָׁ֟֜օ֝257շءةأؠƟ*ǈ«֧֒֔ֈֈ֟֜ɰʃ֪׎שؒ׌֫նΡʻ	͇ħǿּӈ֌ն
֖֣֧֊֦Жք̬˝֧փ֟֜շ׽דؗשؚײ֪ФтŞ֤֢֪֔˧֪ʃ׉Ɇֆ֜ȊѮŞ֣
փ׃նչÒѵ֪ԏպ֪׿ؕעביװּ֣¯֔֜؂ؓסם֫ն׹זؚ׶ּ֤֤֧֐֪Ρ 6øŻ֧˱֌
Ԑׇ֢֟ք֜։նԎ3׉ǆ֧֜֗Ƙ֪ř֤֦֢֟քׄշ¿׽׋ספ؈֪ͮҊ#֣փ֟֜؂ؓ
סם֪˄֧ɷˉ֪ô։˩ׁׅׄօ֦ɰ 258֧ևք֢նΡ 6ø֪Żͻ֪\Ô։Ï̻Ϩ֧ƻ֌
š֟֜֐֤֫ն׽׋סףװ֣փ׃֦։ּׂÏ̻Ϩּ֦֪͗׉ň׊֣ք֜׹זؚ׶֪Ʋέδ΀֤ն
؂ؓסם֪ӪǕ֤։֐֪Żњ3֧¿ɬׅ֒֜֐֤׉ǰ֕֒֘ׄշ 
ժ ׽דؗשؚײ֫֐֪ø֧ևք֢նƲέŞؙׯנ׎ײؚ֣փׄ؆ؓ׫ב׬ؙؕ׳׬׭ד֪ؒ׿ؕע
ביװ֧ն؂ؓסם־͆Ş֪ע؋ם؊ؙ׹ؑؗ׮׍ּ֤֤֧¼֢֔քׄ259շӋ֪չÒѵ֪ԏպ֫
׌ؓ׮Ŝ 2ԡ֧փׄħ֊֦Ӱź֣ն׽דؗשؚײ֫֐֪Γԏ֧ջ֪ķ΀(36A1)ռ֤ջ֪
ķ΀֧ǋօՔ֜֞(36A2)ռ(fig.28)׉ѧϤ֔֜շ 
 
ժ 4Ɵǈ֧ԎZׅ֒֜Ρ 7ø֫նΡʻħǿ֪ɾǈ֪؇ؑ׶ؙװؒגؗײؚ֣ؔփּ֪֪֟֜ն
׎שؒ׌֪¼ǿׁ֧׃ӓ֣ԍ3֔֜260շ̻3½֯ċсŀä3֪ԋ֫ע؍צ׬؂ؙ׻׌ؗח
ؚ׳֣նֶֈ֧؅ؗ׮׍־؆ؓ׫ב׬ؙؕ׼׌׫בؗ׮׍ؚ׳֪Òּіׂׅׄ261շ׿ؕתיװؙ
                                            
253ժ MILANO V 1933, op. cit., p.383. 
254 Ibid., p.634. 
255 Ibid., p.642. 
256 MILANO VI 1936, p.3.  
257ժ “In un certo senso la VI rappresenta lo sviluppo, o la continuazione della V, tuttavia se 
ne differenziava per uno spirito più nettamente razionalista…” PICA 1957, op. cit., p.37. 
258 SABAE 2011, pp.141-144. 
259 MILANO VI 1936, op. cit., pp.127-128. 
260 PICA 1957, op. cit., pp.39. 
261 ̻ԋؙċсŀäԋ֪׻׌ؗחؚ׳֫ƳҎĝշ̻3ä 13Òؙċсŀä 4Ò֪քּׅ֧֗×ָׅ
֪ׄ֫؅ؗ׮׍֤׼׌׫בؗ׮׍ؚ׳ֹ֪֣փׄշMILANO VII 1940, p.9 
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ׯנ׎֪ؗӸ֣הؒ؁׬׮׍ׁ֪օ֦1ʭ֪ʹõ։֤׃փ֏ׂׅ֦֥ׄնǈƟŕ֪ѮD
׉Ã֎ׄø֣֫փ֟֜։ն֐֪փ֤նΡʻ	͇ħǿǈ֪ 1947 Ɵָ֣ն؇ؑ׶ؙװؒגؗײؚؔ
֪ԎZ֫əׅ֢֒քׄշ 
ժ ׽דؗשؚײ։֐֪֤֊~ã֪֔֜֫ն؊נ׎י׉ɜ֔֜ǁ֪ջ؉ׯ؍ؚן(40SC1)ռ(fig.33)
ֹ֪֣փ֟֜շ֐ׅ֫ƽɰն׌ؓ׮Ŝ 3ԡ֪ħԡˈ؃ؚ֪ؓĬ֧ѧϤׅ֢֒քׄ262շ׽דؗ
שؚײ֫ÑƟ֧ǿ̎׉ӫ֎֢ˊÿ֪׌ؓצؗ׫ֳ֤ؗƘÿ֢֔և׃ն֐֪>ãְ֧ׅ֜؅ؗ
׮׍ׁ֧ׄѥ׉ؕןؒה֣Ã֎֤֟֜263շ 
 
g	K\';6£Ó×ËÞÆØ³ÜÈßÚ¥£ 
ժ ɍǿǈնֻ֢ԎZׅ֒֜؇ؑ׶ؙװؒגؗײؚؔ֫ 1947Ɵ֪Ρ 8ø֣փ֟֜։նÑƟ֧־֟
֤׎שؒ׌֧ȁ֢֟֊֜׽דؗשؚײ֫ն֐֪ø֪Żͻ֧֫Ԑׇ֢֟ք֦քշΡ 8 ø֫սͽ3ì
Ճ֤֢֪֔wƲ264վ׉є֦׮ؚ؆֤֔ն֐֪׮ؚ؆֧˜֢֟նսذر8؜Ρ 8 øװؒגؗײؚؔą
§؝ѡ͆վ։ħ֊֌֤׃փ֏ׂׅׄ֐֤֧֦ׄշ 
ժ Ρ 8 ø֪*ч֫׹ؓ׮׍נ֪ؗĬɊƪσϡׁ֧֢֟0àׅ֒նƲέŞ׼גؙؕ؄׬װؚ׳
։նé֪̩*чϯ֤֢֔֐֪ø֪ϦтŻ׉σϡ֖ׄ֐֤֧֦֟֜շɊƪ֪ʱǼä֪ǜǫ
֧ħ֊֦ġ¤֫փׅ֥ն֐֪ϦтŻ։քָ֝Ɋƪ֪Ɲ˵ּ֪֤֧ŊĄ֢֔ք֜֐֤֧ġ¤֦֫
ֈ֟֜շ֐֪Ρ 8ø֪؇ؑ׶ؙװؒגؗײؚؔ֫նքօ֦ׅ֬׎שؒ׌֪ˍр֧ũ֖ׄ“׎שؒ׌ǎЙ”
ׁ֪̱̙֪օּ֦֪֣փׄշ 
 
ժ ֐ׅ֧ũ֢֔ 1951 Ɵ֧ԎZׅ֒֜ǿǈƫ֪͟Ρ 9 ø֫նֻ֢ЕǇ֦͗σϡּ֪֤֧
Ӟñׅ֒֜װؒגؗײؚ֣ؔփ֟֜շ֐ׅ֧֫ 1949Ɵ֧ն؇ؑ׶ؙװؒגؗײؚ֪ؔǿֈׂ֪ї
θ׉ɇŕ֖ׄ˟ʢ֪ȋѷ։ԐF֢֔քׄ265շɚ֔֌װؒגؗײؚؔͳΒȃ։ѧ֎ׂׅն֐֪Ф
тŻ֪ԎZ׉ɆֆׄƚĄσϡּ֤֦֪֟֜֐֪øֈׂ֣նǿǈ֪Ϋ֧֦֤֟֜͟քֆׄշΡة
ø֫ս҄Фт֪ϑÏվ׉׮ؚ؆֤֔֜Żͻ֣փ֟֜266շ֐֪ø֪ϑы֫Ɋ˚Ş֪׎ؘ׋ؙؗ؆׬
                                            
262 Ibid., pp.20-21. 
263 ,֪ɽή¼̚շLettera ad Attilio Rossi, Rosario, 26-7-1940. In CAMPIGLIO 1999, op. cit., 
pp.207-208. 
264 “Anche la scelta del tema, che in sostanza era unicamente la ricostruzione come 
problema sociale…” PICA 1957, op. cit., p.43. 
265 “Con la legge 1 aprile 1949, n.118, si definiva la riorganizzazione della Triennale, 
inserendo nello statuto, all’articolo 2 che elencava gli organi amministrativi e tecnici, la voce 
“Centro studi” – secondo lo schema proposto da Bottoni. Il Centro studi iniziava così ad 
operare, con un regolamento mai approvato, nell’ottobre del 1950; ” PANSERA 1978, op. cit., 
p.68. 
266 “In nome di quellaջunità delle artiռ, la cui esigenza era sancita dal programma…” Ibid., 
p.370. 
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׮הؙؕؗ׸ؓױ֣փ֟֜։նϑы*с֫͆Ş֪׌ؓױؙוؓ׼֣փׄ267շΡ 8ø։ÿt֧Ô֎
֢֪ǎЙ֪̱̙֣փ֤֖ׅ֟֜֬նΡ 9 ø֫ÿģ֧Ô֎֢׎שؒ׌֪ǎ˧׉³ґ֡֎ׁօ֤֖
ּ֪ׄ֝֟֜շ 
ժ ֦ևնΡ 9ø֫Ӌ֪֤և׃ն׽דؗשؚײ։ŚѠ֪͔ч׉և֐֦֟֜Đּ֣փׄշ֐֪ø֧
Ǆ։~ã֔֜>ã֫Ĥƀׇ֧֜֟֜շ׌ؓ׮Ŝ֪ʿԴԡˈ؃ؚ֪ؓĨ֧Ðׅׄ֒֜ջ׵ה
֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֤ն2ԡ׌װؒא؈֪Ĩ֧Ř̹ׅ֒֜ջԏȰ̚ɨ֪Ĩ
(51A5)ռ(fig. 112)ׁ֪օ֦նƲέŞ֤֪pÑ׿ؕעביװ֣>֔֜ħїʴ֦>ã268׉ֻ֫֕ն
9ŷŻͻӰԌ֣֫Żͻׅ֒֜9ŷ֪ęԴ֧ѧϤ֔֜ץؑ؇׬יё֪эՏ͚269ն؇ؑ׶֪ױ׏ה
ؚ؊֪ΡȄ֪םؗיֻؚ֪֪ؓ֜βćŻͻӰԌ֣֫ջȄl;֪βć(50-51SC2)ռնջɎ͘
؆ؓ׮׍ؚ׶	(50-51SC3)ռնջˍр֪į̳׉Ã֎ׄħÍɎ׌ؗװ׳הؙתؙןؓ׬׭ד
(50-51SC4)ռ֪ 3̑׉ęԴ֧Żͻ(fig. 113)֢֔քׄ270շ 
ժ ָ֜նץؑ؇׬יŻͻӰԌ271֣֫նŻͻםؚײؚęԴ֧Șґ͗؊׮׍ؚ׽ׁ֧ׄץؑ؇׬יё
эՏ͚׉ 6ʔӳϤ֤֔֜փ׃նֶֈ֧ӺؙĤǀП֪#ؚ̨ؔؒ׽)ץؑ؇׬יёħּ͚ 2ʔӳϤ
֢֔քׄշׂ֧֒ęԴؙ֧͖֫ӺП֪ץؑ؇׬יё̡ÈּŻͻׅ֒ׄշŻͻםؚײؚƍɛ֪ʩ֧
֫Șґ͗؊׮׍ؚ׽ׁ֧ׄץؑ؇׬יё֪эՏ͚։Ϥֈׅն֪֚Ôֈք֪ʩ֧֫ջӡ¤ƕռ֤ք
օեП֪ץؑ؇׬יŰ^։ 2;Żͻׅ֒֜շםؚײؚĬ֪ք׮ؚ׾֪ؓ֧֫ǀПэՏ֤
Ӻǀ֪#ؚ̨ؔؒ׽)֊֪ץؑ؇׬יё֪͖քħ̽։ϤֈׅնŻͻםؚײؚ֪Ʀּ֧ץؑ؇׬י
ё֪ǁ^։Ϥֈׅ֢ք֜֐֤։ׇֈ֢֟քׄշ 
ժ ֐ֶ֪ֈնśtҀƫ֤Şr֪ӰԌ֣նŻͻׅ֒֜ŷś֪ĨэՏ׉șƽ֔֜֐֤նՍӡtӰ
֧ǁ^׉ѧϤ֔֜֐֤272ּושؕך֧֫ѥӋׅ֢֒և׃նװؒגؗײؚؔԎZ֧3Đtׂ֣֮
ֈׅ֜ʃԏŻ֣փׄս͆Ş֤ǁŞׁ֧ׄФтã֪ÿԤŻվּ֣նջ͸ռ֤Ò֡֎ׂׅ֜ץؑ؇
׬יё֪ǁ^;֤նׅ֛ׅ֚ջԒռնջєνռ֤Ò֡֎ׂׅ֜ץؑ؇׬יё֪͚׉׎שؒ׌֪ם
ؚײؚtӰ֣Żͻ֢֔քׄ֐֤։ׇֈׄ273շ֪֚օֆն֐֪Ʋ̨֪«ąԡ֧ѧ֎ׂׅ֜ؔףװؑ
֪ؗśtэՏּ֧>ã׉ȶB֢֔ք֜֐֤։ͷѷ֣֊ׄ274շ 
 
ժ ֐ׅ֧ύ֌Ρ 10ø֫նΡ 9ø։ȳ֏֜ս҄Фт֪ϑÏվ֧նսƌʭ֪ϦŌվ֤քօ׮ؚ؆׉
                                            
267 MILANO IX 1951, p.7. 
268 Ibid., p.24. 
269 Ibid., p.55. 
270 Ibid., pp.135-136. 
271 ֐֪ø֪ץؑ؇׬יŻͻӰԌ֧և֎ׄ׽דؗשؚײ֪~ã>֧֠ք֢֫,׉¼̚շIbid., 
pp.147-150. 
272 Ibid., pp.172-173. 
273 Ibid., pp.479-481. 
274 #̨^֪ȵֈׅ͚֤֜#ؚ̨ؔؒ׽)Ӻǀ͚ 2ʔIbid., p.278. 
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ֆּ֪֣֜փ֤֟֜քօ275շ֦ևն֐֪ø֪Ȍтċсŀä3֧֫ն׽דؗשؚײ։ǁŞ֤֢֔
Ò׉Ә֢֩քׄ276շ֐֪øֻׂ֪֧֮֜ֈׅ֜םؗיؚ֪ؓք֌֠ֈ֣֫Ũʛŀäֻּ֤֢֠
և׃նսƌʭׯנ׎ؗÿԤ3ҍվ֪ѣ҃3ּ֧¼֢֔քׄ277շ 
ժ ׽דؗשؚײ։Ρ 10ø֣~ã֪֔֜֫ն9ōŻͻӰԌ֤׎שؒ׌֪ؒװךؑ׽ŻͻӰԌն̹*
ŒɎƲέŻͻӰԌն֢֚֔ץؑ؇ףש֪ÿԤ3ҁ֪ 4ӰԌ֣փ֟֜շ֐֪օ֞ն9ōŻͻӰԌ
֣֫չ؄ؓןؚؒ׶ͽ9ŷ N.3պ֪ŷԏ=Սč֪tӰ(fig. 114)֧ץؑ؇׬יё֪̽ 2̑։278նؒ
װךؑ׽Ż֧֫>Ɵ*։ɨ֪ؒװךؑ׽ 1ʔ֤ն1951Ɵ֧؊׵ؚשͽׁ֧֢֟~̥ׅ֒֜ؒ
װךؑ׽ 2ʔ։Żͻׅ֢֒քׄ279շָ֜ն̹*ŒɎƲέŻͻӰԌ֧Żͻׅ֒֜>ã֫ջϲˊъ
ɧĨ(54SC30)ռ(fig.47)֣փ֟֜280շץؑ؇ףש֪ÿԤ3ҁ֪Đ֧ևք֢֫նԡ֪ԡˈ؃ؚ
ؓʶ֪Ӱź֤«ą֧ԕ׃ׄԡˈ֪Γԏ֧ 8֪̑ץؑ؇׬י½֯׮ؑם׬שё֪>ã։Żͻ֒
ׅ֜շ 
 
ժ ֐ׅ,ԕ֪ø֣ն׽דؗשؚײ։¼֔֜װؒגؗײؚؔ֫Ρ 11 ø֤Ρ 13 ø֣փׄշΡ 11
ø֫ն֞׀օ֥ƽɰɾ͜ʃ֧փ֟֜׎שؒ׌֪ƌʭׯנ׎ؗ׉ÿԤֻׂ֧͗ͮ֔֜Ьո֔քø
֣փ֟֜շ׽דؗשؚײ։Ԑׇ֪֟֜֫ն׌ؓ׮Ŝ 2 ԡ֪ʿԴԡˈ֪ջęԴэՏ(57A1)ռ
(fig.54)ֹ֪֣փׄ281շ 
ժ ũ֢֔նΡ 13 ø֪؇ؑ׶ؙװؒגؗײؚؔ֫նս=ɶվ֤քօ׮ؚ؆֧Ȩ֏ׂׅ֜282շ׽דؗשؚ
ײ։֐֪ø֣¼֪֔֜֫նŻͻůkӰ֪śtэՏ֤նnāt֧ѧ֎ׂׅ֜ӝˀӡ֪׿ؕע
ביװ֣փׄշײؗתؘؙ׍מ֤֪pÑ>֣նůkӰ֪Ρ 7 תיװ(fig.68)֤Ρ 8 תיװ(fig.69)
׉șƽ֔֜׽דؗשؚײ֫ն֐֪֠׉ս؎ؚװ׼׌վ֤քօ׮ؚ؆ּ֪֤֧эՏ֔֜283շΡ 7 ֫
מ؈̬֪Ʀ׉ȡ֠ӔҬ֣փ׃նΡ 8 ֫ 2ʇ֪gׁ֧̑ׄҴӡ։նզП֪ӔҬ֪ę֧׊֣ք
ׄշ 
ժ ׂ֧֒׽דؗשؚײ֫նnāt֪Ρ 3 ף؂ؚף֧նӝˀӡ“ؒףװؗ” (fig.70)׉ؕ؁ؓװؙיؒ׬
׹־ע؋ؗ׳ؙױؘؚ׋֦֥֪նΓԏϨ֪ŚѠ֧ϥÒ֢֔ք֜>Ş׉×ֺ 5Ò֣pÑ>֔
                                            
275 “I temi che la Decima Triennale proponeva ai participanti – l’unità delle arti e l’estetica 
industriale…” PICA 1957, op. cit., p.47. 
276 MILANO X 1954, pp.7, 13. 
277 Ibid., pp.27-29. 
278 (fig.114)֪ƍĳնΖӃ֪ќЯʪ̨֪֧ն֤֮֠֝֎֐ׂ֪̽֔քּ֪։y֢֟քׄշIbid., 
pp.61-64. 
279 >Ɵɨ֪ؒװךؑ׽֧֠ք֢֫Ѵπɨ֝։ն1951Ɵ֪ 2ʔ֫؊׵ؚשͽ։~̥֔֜ 7ʔ֪
וؚؑؒװךؑ׽>ã׉×ֺ؅ؚװ׽דؒה(Concetto Spaziali di Lucio Fontana, Tipografia Gianni 
Moneta, 4. 1951.)ֈׂөׅ֤֬֜ϮֆׂׅׄշMILANO X 1954, op. cit., pp.375-378. 
280 Ibid., pp.379-383. 
281 MILANO XI 1957, op. cit., p.303. 
282ժ “La XIII Triennale, dedicata alջtempo liberoռ…” PANSERA 1978, op. cit., pp.498. 
283 MILANO XIII 1964, p.14-18. 
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֜284շ 
ժ ,։؇ؑ׶ؙװؒגؗײֳؚ֪ؔ׽דؗשؚײ֪¼̬˝֣փׄշ֐֪օ֞նɾּĤ֌>ã׉Ż
ͻ֔֜Ρ 9ø֪~ãϑɑ֫ 28֧̑ևׁ׊֝շ֐օ֔֜Ҁʛ֪υʕֈׂůֈׅ֪ׄ֫նװؒגؗ
ײؚ֤ؔքօФтŻ׉Ӕ֢֔іׄն׽דؗשؚײ֤քօФтŞ֪Ł֣փׄշ 
 
ժ Ӌ֪֤և׃؇ؑ׶ؙװؒגؗײؚؔ֫ն؊ؗ׭׋֪սэՏϦтÿԤŻվ֧Ҧ˾׉ȡ֢֟և׃նΡ
5 ø֧ևք֢ԎZą։؇ؑ׶֧Ή֢֟ʲ͡։ġׇׄշϑы֧׸ؔ׬ؑ։өׅ֬֜̑ֈׇּׂֈ
֤ׄև׃ն׽׋סףװɊʵ֪ǂԸ֧ևֈׅ֠֠ն؇ؑ׶ؙװؒגؗײؚؔ֫ħїʴ֦ÿԤФтŻ
֤֢֔ɚ֔֌Ŀָ֪֣ׄփׄշ֐ׅ,ԕնħǿ֪Ρ 5øֈׂΡ 7øָ֣֪װؒגؗײؚؔ֫ն׽
׋סףװɊʵ֪ǭÔ֤׎שؒ׌Ï̻Ϩ֪ˠֻ֪֘֋փք֪֧փ֟֜շ֢֚֔ħǿǈ֪Ρ 8
ø֫ǿ֧̎Ыׅ֜ÿĂֻ֪֪֜սͽ3ìՃ֤֢֪֔wƲվ׉Є֧նƽɰ֪Ɋƪů֪Żͻ׉
і֘ׄ֐֤֧֦ׄշ 
ժ ֐օ֔֜˃É׉ְָֆ֢Ρ 9 ø֫Ԏֈׅ֜շ׽׋סףװɊʵ֣փׅն֪֚¿>֪֑֤́֌ƾǼ
ׅ֒֜ǿǈ֪Ɋʵ֣փׅնքׁׅ֧֗֘Ɋƪ֪ǂԸ֧ևֈׅ֢քָׅ֣֤֚֜֫ӣքնΡ
9 ø֫փ֌ָּ֣ЕǇ֦͗σϡּ֪֤֧Ӟñׅ֢֒քׄշս҄Фт֪ϑÏվ׉׮ؚ؆֤֪֚֔֜
Żͻ֫նսϦ֔֌Ҁâ։֤ׅ֢և׃նіִׄ֊>ã֫փּ֪֪ׄնȑщ֣͗փֿׄֆ֧ƻքƺ
׉ȡ֦֜ք285վ֤Ѯׅ֒֫֔֜։նױ؉ף׮׍׬י֦Ρ 8 ø׉ְָֆ֜֐֤֣նÿԤͽ3֧ũ֢֔
ׁ֪׃ɨ͖֦սǎЙվ֪׌׼ؚ֤֦ؓ֟֜շ 
ժ ֐֪Ρ 9 ø֧֫֠֩׽דؗשؚײ֪ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)ּ֤֤֧Ѻׂׅׄշ
Ѡօ֦ׅׅ֚֬֫Ρ 9øŻ֪ґǑ֣փ֟֜շƽɰ֪ϦтԩѶ֧և֎ׄΡ 9ø֪̩Ԩ֪Ĥ֌։
֐֪׵הؗʱӗ;֪yͥ׉ȳһ֢֔քׄ286շ 
ժ Ρ 8ø֪Żͻ֧Ԑׇׂ֦ֈ֟֜׽דؗשؚײ։նΡ 9ø֧֐֪>ã׉ֻ֤֢֫֕֔ 28ּ֪̑
>ã׉Żͻ֔֜֐֤ն֢֚֔֐֪ʻ֪Ρ 10ø֧ևք֢Ȍтċсŀä3֧ׇ֟֜֐֤֫ն֐֪
>Ş֪ǿǈ֪ą7ͷΚ֪Ӡ΋׉ׁ֌̨Ѻ֢֟քׄշÿԤͽ3֧Ô֎֢֪׌׼ؚ֤֢֪ؓ֔Ρ
9 ø֧ևք֢նƽɰ׎שؒ׌֪ɚ֔քФтӞ׉̶ք֢ք֜׽דؗשؚײ֫ɨׂֈ֧ǔє֦Ŋ
Ą֣փ֟֜շս҄Фт֪ϑÏվ֤քօ׮ؚ؆֫սΓԏϨվ֪ȶê֖ׄնɚ֔քƲέ֪֧ɚ֔
քФт׉нÏׁ֒֘օ֤քօtşּ֤ÏИ֖ׄ287շ֢֚֔Ρ 9 ø֧ևք֢ջ׵ה֪ؗ׌ؑ؁ףי
                                            
284 Ibid., pp.160-162. 
285 BLOC 1951, p.5. 
286 ֐֪>ã֫Ρ 9ø؇ؑ׶ؙװؒגؗײؚ֪ؔ*Òѯׁ֪օ֧ȉׇׅնĤ֌֪ɔ̳֧yͥ։ȳһׅ֢֒֊
֜շƽɰ֪ԩѶѥּ֣նΡ 9ø֪̩Ԩ֪Ԥֶַ֧֫֐֪>ã֪yͥ։@ׅ֢́֒քׄշy֪ͥȳһ
ׅ֒֜ƽɰ֪Ҟɖ֫Ѭּ֪֪׉ֻ֫֕նVALSECCHI 1951, pp.422-424.֦֥շ 
287 տȌтŚѠր֧֫նս֐օ֔֜ɚ֔քƲέ֧ũ֢֔֫նɚ֔քȌт֤ȅˈ֧Čͺ׉և֌Фт։ְׇ֒֔
քշׇׅ֖֦֚֫֞Γԏ͗Фт֣փׄշ͟֪֤֐׆֫׵הؗնא׬ױؑ׎װն׮ؔ׻֤ք֟֜Ʋέ֪̻ǚ
֦͗Ρ 4֪ʻbշվ֤փׄշM_MILANO 1951a. v# CRISPOLTI 2006, op. cit., pp.116-118.
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(51A1)ռ(fig.42)׉>֔֜׽דؗשؚײ։նΡ 10ø֧ևք֢ǁŞ֤֢֔ӞñV֧ׇ֟֜
֐֤ֈׂ֫նΡ 9ø֪>ãׁ֧֢֦ׅ֟֒֜ն֐֪>Ş֪׎שؒ׌ÿt֣֪ą7֪ͷΚ׉ѽֹ֤
׃օׄշ 
ժ 1958 Ɵն̍ÄKӗؘ֫ב׵׭׍׌ؙ׻גؗײؚ֪ؔԐFϯؘ֤֢֔ב׵׭׍׌׉Ѧׅն׽דؗ
שؚײ֤ũѳ֔֜շ֪֚Ԥ֪ʲŇ׉Ϗ֟֜ս׽דؗשؚײѦìѥվ֧֫նս΃֫նփ֦֜֫׻גؗ
ײؚ֪ؔҡ֣֫ĭʠ֔֜֎ׅ֥նփ֦֪֜ʇКÈ֫װؒגؗײؚ֧ؔփ֪֣֦ׄ֫քֈ֤քօ֤ն
Ο֢֟ք֜։նŘԤ׽דؗשؚײ։ֈ֢֪֠װؒגؗײؚ֪ؔ̚ɨѧѡ־śtэՏ֦֥֣ʇ
Կ׉͔ȹ֔֜֐ֶ֤֪օ։ׁ֌ׂׅ֢ͮքׄ288վ֤փׄշ֐֐֣քօսװؒגؗײؚ֪ؔ̚ɨѧѡվ
֫նΡ 9ø֪ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig,42)׉Ȣ֢֔ք֤ׄϮֆׁ֢ք֝׆օշ20	η«
֖֬֋֪ʮʏ֪Ɔÿ֪ȊѮŞ֫ն׽דؗשؚײ։սֈ֢֪֠װؒגؗײؚؔվ֣սʇԿ׉͔ȹվ
֔֜֐֤׉֢ͮ֟ք֪֜֝շ 
ժ ؇ؑ׶ؙװؒגؗײؚ֣֪ؔǄ֪˧֫նΓԏϨϯ֤֢֪֔ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ
(fig.42)ׁ֪օ֦>ã։ɾּׁ֌ׂׅ֢ͮքׄ։նŘ֪֤֐׆׽דؗשؚײ֪װؒגؗײؚؔl~
ã>֣ɾּĤք֪֫ץؑ؇׬יё֪Ē^ؙõ֣փׄշÇĒ֦͗νʊ׉@́֔֜ǁ֤քօն׽ד
ؗשؚײ։ΓԏϨϯ֤֦֢֟,ԕּ˓֢֔ȩ֢ׄ֐֤֪֦ֈ֟֜чָּ̹֜նװؒגؗײؚؔ
֣͔֫чׅ֒ύ֎֜շ 
ժ ׽דؗשؚײ֪>ã>֧Ӕƨ֖ׄնΓԏϨϯ֤֢֪֔ч̹֤նÇĒ֦͗νʊׁ֧ׄǁ^
ч̹֤քօְ֪֜֠˩ּׂׅ֪֥֞։նװؒגؗײؚ֧ؔևք֢֫Żͻׅ֒օׄշ̍ÄKӗ֪Ѡ
Я֥և׃ն؇ؑ׶ؙװؒגؗײؚؔ֫׽דؗשؚײ։սʇԿ׉͔ȹվ֔օׄĐȃ֣փ֟֜շָָ֦֒֓
ΌՉ֪>ã֪͔ч֧ťş֣փ֟֜֐֪ФтŻ֪Ρ 9 ø֧ևք֢նħ֊֦¿Ը׉ßֱħїʴ
֦>ã׉Żͻ֔֜֐ׁ֤֧׃նؚؓ׫؏ؙ׽דؗשؚײ֪ÿԤ֦͗ą7։έֈׅ֜֐֤֫ɨׂֈ
֤֝քֆׄշ 
 
ժ ʻΫֈׂ֫ն,֪tş׉ְָֆնΡ 9ø؇ؑ׶ؙװؒגؗײؚ֧ؔևք֢͔чׅ֒֜տȌтŚ
Ѡր֤նÑɰ֧Żͻׅ֒֜ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ(fig.42)֧֠ք֢Ϯŧ֢֔ք֌շ 
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288 ̍ÄKӗս׽דؗשؚײѦìѥվ(In TAKIGUCHI 1991, p.262) 
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ã <u,| ÊµÜ£°×Ð¼·  
 
ã−â <u,|¢ 
ժ 1951ƟնΓԏϨ֪Ρ÷ŚѠ֣փׄտȌтŚѠր։͔чׅ֒֜շ֐ׅ֫1947Ɵ,ԕն1953
Ɵָ֣֧֠։>ׅ֢֒քׄΓԏϨ֪ŚѠ֪ּ֣ն̩֦͌³ґ׉ֆּ֪֣ׄփׄշ 
ժ ׂ֦֦֙֐֪ŚѠ֧֫׽דؗשؚײЕұׁ֧ׄўѼý։Ȧkׅ֢֒քׄֈׂ֝շ֢֚֔ϥÒ
ϯ։׽דؗשؚײ#֣փ֤ׄքօ֐ּ֤նֶֈ֪ŚѠ֤ˋҺ֤֔֜֊ն͌Ң֧ǰ̻֤֦֕ׄ̓֟
֢քׄշ֐ׅ֫ÑƟ֪װؒגؗײؚ֧ؔև֎ׄս΀ϲˋA֧Ԑ֖ׄÿԤ3ҍվֻ֪֧֜׽דؗש
ؚײ։ϔϣּ֪֣֔֜փ֟֜շ3ҍ֪ɾնؚؒ׽ؔ׬װ֤֢͔֔ч֔֜ŚѠɔ׉̤ȅ֧զʑ֧
ϊ׉ȵ֊֦։ׂϴр֧Ѽɨ֢֔քׄ׽דؗשؚײ։y֧ͥÀֻׂׅ֢քׄշ 
ժ ŚѠ֪tş֧֠ք֢֫նΡŚѠֈׂΡŚѠָ֣֤նտ͖֪ŚѠր׉ּ֤֧>֤֔֜Ϯֆ
ׂׅׄշּ֣տ͖֪ŚѠր֫tşؙʱǼּ֤֧Ĥ֌֪Ӱ׉տȌтŚѠր֤pʀ֢֔քׄ։նտ͖
֪ŚѠրֈׂտȌтŚѠր֧ք֢֚֜֟֋Ю֤ׅ֒֜ѥӋ־նӑ֧ɚ֧֜ֆׂׅ֤֜ǜׇׅׄ
ѥӋּŊĄ֖ׄ֐֤֖֣֧֫նΡΜ֣ͻ֔֜շ 
ժ ָ֜ն׾ג׶ף׌׎ؔף֣֪տ͖֪ŚѠր׉֪֛ք֜׎שؒ׌֣֪ŚѠɔ֫l֢Ͱքּ֪֝։ն
֐֪ŚѠ֫ˋҺ͗ԋ֌Ϗׂׅ֢և׃նΓԏϨ֪ŚѠɔ֪օּּׁ֣֤֞֟֌֪֚ǜǫ׉4ֆׄ
ּ֪֤Ϯֆׂׅׄշɔ΢Ş֪֜֞ȅ׉O׃֗ǄЕұ։ɽք֤ׅ֜֒ׄ֐֤ն׽דؗשؚײЕұ֧
ׁׄўѼý։Ȧkׅ֢֒քׄ֐֤նϥÒϯ։׽דؗשؚײֹ֪֣փׄ֐֤ֈּׂն֐֪ŚѠ֫ђ
ɑփׄŚѠɔ֪օּּ֣֤֞֟ӷєּ֦֪֤ׅ֢֒͟֊֜շ֪֚֐֤׉ְָֆնʇ҃ɔ֣֫տȌт
ŚѠր֪tş׉ʫѣ֢֔ѴӋ֖ׄշ 
 
<u,|£­¦ 
ժ ΓԏϨ֪ŚѠɔ֫նʅʎ˨ּ֪֪֧ӈ֌ն֪֚Ƥ̿͵֦Ƶ֊y֧֔Ӡ֋֦ք֤ׅ֒ׄ֐
֤։֔֬֔֬փׄշֻ֪֚֜ֈնŚѠɔ։ȳһׅ֒֜vŇ֪ӹ֪֧նŚѠɔЕ;֧Ԑ֖ׄ
ͳΒֶ֥֫֒Ĥ֌֦քշͷֈ֧֪֚ѠѼ֪֧֫ʅʎ˨ׁ֧֌5ּּ֪֜փׄ։նׅ֚֝֎֧
ָׂ֤֥֦֫ք̯Еǝּіօ֎ׂׅׄշ֚֐֣ʇΜ֣֫ն׽דؗשؚײ։͔ч֔֜ΓԏϨ֪Ś
Ѡ֪օ֞նּּׁ֤֟֌ΓԏϨ֪ǜǫ׉փׇׂ֢֔ք֤ׄǜׇׅׄտȌтŚѠր֧֠ք֢֪ք֌
ׂֈ֪ўӵ׉և֐֦ք֜քշ 
ժ ʇΫ֣ȉօտȌтŚѠր׉×ֺΓԏϨ֪ÎŚѠɔ֤ն֐ׅ,֧>ׅ֒֜ԐӘ֖ׄŚѠ
ɔ֣փׄտ͖֪ŚѠր֫նؔר׵־Żњ3ושؕךնͳΒɽ֦֥֣ɑĤ֌֪ѠѺ289֧Ϭѩׅ֒
                                            
289 ЧѺն׽ؑؗףѺնושؚؓ׳؋Ѻ֦֥֧Ϭѩׅ֢֒քׄշЧѺն׽ؑؗףѺ̥֫ђɑփֻׄ֜ն΢ϯ
։ͷѷ֔֜Ӱ׉ʻ֪Ѭ֧֢ѥһ֖ׄշושؚؓ׳؋Ѻ̥֫ BARCELONA 1988, pp.225-226.֧ȳ
һׅ֢֒քּ֪֜׉ͷѷ֔֜շ 
 108 
֢և׃նÑ֕ѠѺ֣ɑ׹שؚ֪ؗѩɔ290։ŊĄ֖ׄĐÏּіօ֎ׂׅׄշֻ֪֚֜նׅ֛ׅ֚
Ƥ׳؍׌ؗף֪ӣք։̹ׅׄ֐֤֫Öֻ֦քշտȌтŚѠր֧Ԑ֢֔֫ն¹Ѻ֣փׄ׎שؒ׌
Ѻׂ̥֣֖ն1951 Ɵƽɰؚ֧ؒ׽ؔ׬װ֪ƾ֣͔чׅ֒֜տȌтŚѠր֪¹ɔ291֤ն֐֪¹ɔ
֣֪ѻʪ֤іׂׅׄΨȃ։Kʿؘׅ֒֜׋ؚע؏ؗ292֪ 2ΌՉ։ͷѷׅ֢֒քׄշ̹ɰ֣̑֫
Kʿ̥֪~֫Ҁʛ֣փׄ։նű֦֌ּ֤ 1970 Ɵ֧֫׎שؒ׌Ѻ֪Kʿ̥։ŊĄ֢֔ք֜
ׁօ֝շ֢֚֔֐֪׎שؒ׌Ѻ֣֪Kʿ̥֤Ñ֕Ψȃ֪Kʿׅ֒֜ЧѺ̥293։ 1971 Ɵն׽ؑؗ
ףѺ̥294։ 1974Ɵ֧֫ͷѷׅ֒ׄշ 
ժ տȌтŚѠր֪ӭѩ֫ն΢ϯ։ͷѷ֔֜Ԗ׃֣֐ָׅ֣֧֠։~̥ׅ֢֒քׄշ֐֪օ֞նּ
ּ֤֟ɦք֪։ӄШׁ֧ׄѩ295֣ն1962 Ɵ͔с֪տֹ֡׈ր֧ȳһׅ֒֜շ֐֪ӄѩ֧Ԑ֢֔
֫ևׂ֚֌׎שؒ׌Ѻ֪¹ɔ׉¼ּ֪֤֔֜̚ǜׇׅׄշֹ֖֗ɽȂ֪տ̹*Ϧт 25ؙ׽דؗ
שײր֧և֎ׄ̍ÄKӗ֪ѩ296։֐ׅ֧ύ֌շ̍Ä։fс֖ׄӄѩ׉¼֔֜̚ֈ֥օֈ֫֒֝
ֈ֣֦ք։ն̍Ä։Ϭѩ֪Ԥ֧ŕʇ֤֪֔֜֫ն1961Ɵ֪׳؍ؚؚؐי֪؆ؚןؙע؋יקؙؗ
ט؋ؚ֣֪ؑؒŻњ3ושؕך֧Àԇׅ֒֜ЧѺ֪ѩɔ297֣փ֤ׄȱ˻ׅ֒ׄշׅ֚ֈׂű֔
ɰ׉ևք֜ 1990ƟնǠбɧׁ֧֢֟ĤȿϦтħŌ¼ϮҞɖՑ֣֪Żњ3ושؕךֻ֪֪֜
ɚ֦֜Ϭѩ298։֦ׅ֒֜շ֐֪Ǡбѩ֧Ԑ֢֔֫ 1974 Ɵ̥֪ושؕךؙؔר׵֧Àԇׅ֒֜
׽ؑؗףѺ̥299֤ 1987Ɵ֧׹֪ؒ؅ؗ׼ױ׏ؚץؗשؚ֧ևք֢Ԏֈׅ֜Żњ3֪ושؕך֧
                                            
290 ֤֜ֆ֬ЧѺ̥֪ĐÏ NEW YORK 1961, n.p.֧ȳһׅ֒֜ѩɔ֤ BALLO 1971, pp.228-231.
֧ȳһׅ֒֜ѩɔ֧֫͡ӣ։փׄշָ֜ն&Ѻ̥֪ VAN DER MARCK 1974, pp. 147-148֧ȳһ֒
ׅ֜ѩɔ֤ PARIS 1987, pp. 289-290.֧ȳһׅ֒֜ѩɔּ֣ӣք։іׂׅׄշ 
291 M_MILANO 1951a.v#fq!
 CRISPOLTI 2006, op. cit., pp.116-118.4Z~
f"d!
# GIANI 1957, op. cit., pp.11-22.!p 2-"4Z~
1 
292ժ M_MILANO 1951aֈׂKʿ̥֧З֢֟ġɼׅ֒֜Ψȃ֧Ԑ֢֔֫Ƒʆ 1֪Ϭѩ΍֪ѩѬ 12ն
18ն30ն42ն43֣Ѵ֔֌Ӌִ֜շ̹Ąָ֣֧΢ϯ։ͷѷּּ֤֔֜֟ɦքKʿ̥֫ BALLO 1970֧ȳ
һּׅ֪֣֒֜փׄշ 
293 ׎שؒ׌ѺKʿ̥֤ől֧ؒؗי֖ׄЧѩ֪Kʿ̥֫ BALLO 1971, pp.228-231.֧ȳһּׅ֪֒֜
׉ּּ֤֟ɦքּ֪֤֢̹֔Ąָ֣֧ͷѷ֢֔քׄշ֜֝֔ն̍ÄKӗ։@֤́֔֜ǜׇׅׄЧѺ̥֪ѩ
ɔ֫Ψȃׁ֧֢֟Kʿ։֦ׅ֒֜Ӱ։іׂׅׄշ 
294 &ѩ֪Kʿ̥֫ VAN DER MARCK 1974, op. cit., pp. 147-148.֧ȳһּׅ֪֒֜׉ּּ֤֟ɦք
ּ֪֤֢̹֔Ąָ֣֧ͷѷ֢֔քׄշ 
295 MIZUE 1962, pp. 40-41 
296 TAKIGUCHI 1964, pp. 88-92 
297 ĤȿϦтħŌ̍ÄKӗɔƭ֪׽דؗשؚײԐӘɽί׉փ֜֟֜υʕնNEW YORK 1961؜,ԕE
ŗ؆ؚןؙע؋יק̥֤ؗßֱ؝֧Àԇׅ֒֜ЧѺ̥֧̍Äʇ#ׁ֧ׄɽ֊Ӆֹ։Ĥ֌іׂׅ֪֣֜ն
֐ׅ׉ŕʇ֤֤֔֜ȱ˻ׅ֒ׄշ֐֪؆ؚןؙע؋יק̥ؗ֫¹Ѻ֧ǘŘ֦ѩ֤քօׁ׃֫նƤǭѩ֧ӈ
ք\Ô։փׄշָ֜նPICA 1959؜,ԕEŗםؗחؚؒ׌̥֤ßֱ؝Àԇ֪׎שؒ׌Ѻּ̥֧̍Ä֪Е
΢֪ɽ֊Ӆֹ։іֻׂׅׄ֜ն֐ּׅփׄ΋ƫ¼֤֔֜̚ǜׇׅׄշָ֜ն(֪̍Ä֪бɽ֧ GIANI 
1957։փ׃ն֐ּׅŚѠ֪Ɵʻ֪ͷѷ֦֥֧֪֣֦́֔֜֫քֈ֤Ϯֆׂׅׄշ 
298 TOKYO 1990, pp. 100-103. 
299 VAN DER MARCK 1974, op. cit., pp. 147-148. 
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Àԇׅ֒֜׽ؑؗףѺ̥300նׂ֧֒̍Äѩ׉¼֤֪֔֜̚ѥӋ։փׄշ̹Ąָ֣ɢʇ֣֫նŻ
њ3ושؕך֦֥֧տȌтŚѠր֪ӭѩ׉ȃÀ֖ׄĐÏնĤ֌։̍Äѩ׉ȳһ֢֔քׄշ 
ժ ʇ҃ɔ֣֫ն͔чƽɰؚ֪ؒ׽ؔ׬װ֧ȳһׅ֒֜׎שؒ׌Ѻ֪¹ʇ301֤ׅ֪֚Kʿ̥302׉
ּ֤֧ն̹Ąָ֣֧և֐ׇ֦ׅ֜ӭѩׂ֤ׅ֪֚ѩ~֪Ԥְָ֧ֆׂׅ֤֜ևַ֔֊ЧѺ̥־
׽ؑؗףѺ̥303׉¼֔֠֠̚ն΢ϯ։̯Е֧տȌтŚѠր֪ɚѩ׉և֐֦քնѬ׉֠֎ּ֪֜
׉ʇ΍֪Ƒʆ֧)֔֜շʇΜ֣Ƶք֜տȌтŚѠր֪ѩɔ֫֐֪Ƒʆּ֪֪֣փׄշѩɔ֪ˈ
Ю֫¹s֧˜քն¹ɔ֪ɗ;Ӱ֫מס׬יնlɔ։ħɔŉ֤֦֢֟քׄӰ֫ĩŉ֪מס
׬י֣ч֔֜շʻԼֈׂ֫նտȌтŚѠրЕ;֪tş׉տʅʎ˨ŚѠր֤֪ˋҺ׉Ӕ֢֔ʫѣ֔
֢ք֌շ  
                                            
300 PARIS 1987, pp. 289-290 
301 GIANI 1957, op. cit., pp.11-22. 
302 RIVOLI-TORINO 1986, pp.87-90.֧ȳһּׅ֪֒֜׉¼֔֜̚շ 
303 ЧѺ̥֫ NEW YORK 1961, n.p.׉Ǔ֤֔նKʿּ̥փׄ΋ƫ¼֢֔̚քׄշ&Ѻ̥֧Ԑ֢֔֫
PARIS 1987, pp. 289-290.׉¼֔֜̚շ 
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ã−ã <u,| FGR  
 
ׇׇׅׅ֫Фт֧և֎ׄȅˈ֪͔Ż׉ύ֎֢քׄ  
 
ժ ֐֪ѠЯ։xՀ֧ևֈׅ֢ĿָׄտȌтŚѠր֫նɚ֔քч̹ȅˈ̵֪ǌ֪ӷєǝ֧֠ք
֢Ӌִ֢քׄշŚѠָ֣֗Ӌִׂׅ֪ׄ֫նΓԏϨ։ǼΚ֖֧ׄЗָ֣֪ׄ˃É͗Ёɳ
֝շ 
 
……̿˧̨֪Ң֦͗ȅˈ֪ġ¤֫ն˃É׉Ӕ֢֕ն#ԏ֪δ΀֪̬Ǳ׉їŕ֖ׄշɔ
ɨ׉֪֚Ҧ˾ֈׂůք֢ք֌;ζׅ֚Е;ּŁ׉ġֆׄշֈ֢֠Ã֎քׂׅׅ֢ք֜;
ζ֧ũΚׁ֖ׄօ֦ɚ֔ք;ζ։֠֋֠֋֧փׇׂׅ֢֊֢ն֪֚ʇҢ֧ևքּ֢ն֪֚
փֿׂׄƾǱ֧ևքּ֢ն,ּ֪֪֧֤֢֟ֈׇ֢֟ք֌շ̿˧֪նͽ3֪ն֢ׅ֚֚֔
֛ׅ֪M#֪ʍ/֫ġ¤֢֔քׄշ֐օ֔֜Ӛˀ֪֦ֈ֣#ԏ֫М֧ն]֪l;͗
֦σϡ¤֧Čͺ׉ևք֢̿֊ׁօּ֤֖֪ׄ֝շ΅Ōׁ֧͔ׄ҄і֫ն#ԏ̿˧֪փֿׂ
ׄσϡ֪֧ǂԸ׉ևַׁ֢֔քׄշɚ֔ք̨̻֦͗֪͔і־ն̨Ң֤Γԏ֪Ɇӳ֫ն
ǉո֧$ָ֣֪˃É֧ŊĄ֔֜֐֤֪֦քʍ/׉#ԏ֧ѿ֢֔քׄշ֐ׂׅ֪͔і։
̿˧֪փֿׂׄƾǱ֧ևք֢Ǘׅ́֒ׄ֐ׁ֤֧׃ն#ԏ֪ǜǫ֧ʟʇ֦͗ġ¤։ֹ̿
ׅ֪֣֝֒ׄփׄշ 
 
ժ տȌтŚѠրׁ֧ׅ֬ն̨Ң͗ȅˈ֪ġ¤֧#ԏ֪δ΀֤ͽ3ƫּ֤֧֫ƍÊׅ֒նM#
ּּׅ֧֤֦֢֚֟ġ¤֢֔ք֌շ֢֚֔֐֪ǈ֪ɔ֣֫ն֪֚ġ¤ְׇ֧֒֔քФт։ˑֻׂ
ׅ֢քׄն֤ɽֈׅ֢քׄշ֚օ֔֜ͽ3־̿˧֪ġ¤։Фт֤քօּ֪֧ȢӼ׉ֆָׄ֒֫ն
սӰʱӗ։Ӱʱӗ׉їŕ֖ׄվ֤քօ؆ؓיף֪֧҃ӈ֔քշ׽דؗשؚײ։؆ؓיףЕұ
֪֧҃џׅׄʹ3։փ֟֜ֈ֥օֈ֫ɨ֝։ն֞׀օ֥֐֪տȌтŚѠր։͔чׅ֒ׄΡʻ
	͇ħǿǈն׎שؒ׌֣֫؆ؓיףϨ֪ǜǫŞն׌ؗװ׳הؙךؑ؈ס304̴ׁ֧ׄȅѥ։~
̥ׅ֒նħ֊֦ѳՃ֤֦֢֟ք֜շ1947 Ɵ֧ךؑ؈ס̴֪ֈׂ֪ȅμ֪өԨ։͔ׅ֢֒
ؘ׍׌ؔ׬ע؏ҡ؜׎שؒ׌ħɔŌҡ֪֤֮֠؝׉Ãҡ֢֔և׃ն֪֚ϪƟֈׂ51Ɵ֧ֈ֎֢ך
ؑ؈ס֪տ̴׶ؚװր֫l 6 Ƒ֣~̥ׅ֢֒քׄշɑո֪ŚѠɔ֪>׉Ӕ֢֔նȊѮŞ־
ǜǫŞ֤֠֊փք֪փ֟֜׽דؗשؚײ։ն֐֪ɰʃ֧؆ؓיףϨ֪ǜǫ֧џׅ֢ք֜ÇЅ
ǝ֫նׅ֚։ħрؘ֦͗ؔב֣֪ؓȰџ֣փּ֤֢֟֜֔Ϯǵ֧քִׅׄ֊֝׆օշ 
                                            
304 ׎שؒ׌ؙ؆ؓיףϨ֪ǜǫŞնԵàŞշ21Ɵ֧׎שؒ׌p̀j֪ѧΚ֧¼֔֜։ն1926Ɵ֧
؈׬קؚؒ׳ׁ֧֢֟ȏ̴ׅ֒ն37Ɵָ֣֪ 10Ɵԏ׉̦֣Ӡ֑֔֜շ֐̴֪֣֪ȅѥ։տ̴׶ؚװր
֤քօƾ֣Ρʻ	͇ħǿǈ֧~̥ׅ֒նƥ֌ѽָׅ֢քׄշ 
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ժ  
ϊ֪ȵֈׅ֜וؓװؗնĆׂ֧֢ׅ֜֜͠ͱּ֫֫־̕ǭÞ֝շ֤քօּ֪նֈ֢֪֠ӗ
ƾϦт֫նɡ֪ͮƾǱ׉̻ǫ¤֢֔w̹֖ׄ֐֤֣փ׃ն̻ǫ֦͗ƾ֣ؒ׌ؒ׮׍֪ֆ
ׁׂׅׄօ֦׎؉ؚע֣փ֟֜ֈׂ֝շ#ԏ֪ѷҊ֪փֿׂׄVԴ֧ևք֢ͷΚ֢֔քׄ
̨ҢϨ؜؆׮ؒ׌ؒף؊؝֫նփׄФт׉ǔє֤֢֔քׄշ֪֚Фт֤֫ն$ɢ֣֫Щ͋
ָ֧֦֢֟֔օׁօ֦w̹֦͗Фт֤֫Ӥ֌ֈ֎Ԫּׅ֪֜֝շ֐̨֪ҢϨ֧δ΀׉
֊֜ֆׂׅ֜$	η֪#ո֫նɡ֪ͮƾǱ׉w̹֖ׄ֐֤֧նָ֜ϋֆ֗֌׃ֈֆׅ֒֜
τՙ׉̨Ѻׄ֐֤֧Ǔֈׅ֦֒֫֔քշ֐օׇׇ֢ׅׅ֔։ġƾ׉Ӕ֢֕ʻΡ֧֥֜׃
֠ք֜նȘґ¤։ͩǫׅ֧֒ׄք֪֜֟֜֝շ֔ֈ֔ն֐֪Ϧт֪ɚ֔քˈԡּն$׉̿
֊ׄ#ԏ֪єˑ֧Ǘֆ֢֫ք֦քշ 
 
ժ ֐֐֣֪սֈ֢֠վ֪ӗƾϦт֤֫նw̹Фт׉ͻ֢֔ք֤ׄǜׇׅׄշAֆ֬նׅ֚֫ϸ^
͆׉ȵ֌֤֊ն֪֚#̨֪Դǂ֫ˆ֦֔։ּׂŘԤ֪#ׁ̨׃ּ̻ǫ֦͗şғ֣ȵ~֖ׄ֐֤
֣փ׆օշ֔ֈּ֔֫־ն֚օ֔֜w̹֦͗ч̹֫ǔє֪֦քּ֪֤֝Ѡք׃ն֚֐ֈָׂׅ̿
֢֊֜Șґּׂ֖׽דؗשؚײ̹֫Ą׉̿֊ׄ#ԏְׇ֧֤֢֟֒֔֌֦քׂ֤֤ֆ֢քׄշ 
ժ ׽דؗשؚײ֫֐֐̨֣ҢϨ؜؆׮ؒ׌ؒף؊؝֤քօѠЯ׉@֢֟քׄ։ն֐̨֪ҢϨ֧
֠ք֢ն׎ؘ−׌ؙؑؗ؄ؖ֫׸ש׎؎֪ę֤֪́҃Չ5ǝ׉Ѡ½֔֜շ֐֪֧̑֠ք֢֫Ρ
Μ֪Ϋ֧Ѵ֔քշ 
 
֔֜։֢֟ʇҢ֧ևքּ֢նָ֜ƾǱ֧ևքּ֢նġ¤։ǔє֣փׄշϊ͆նǁնѲ֪
hʁ։ǔє֦֪֝շքָ־ն֐օ֔֜ɚ֔քؘ׍ע؏֪ؗƔˑ֧Čͺ׉և֌Фт։ˑֻׂ
ׅ֢քׄշ׸ؕ׬יׇׇׅׅ֫׉֐֪ɛÔ֧ů֊ն֪֚ɛÔǝ׉նքָ֝ֈ֢֠ҧֆׂׅ
֜֐֤֪֦քĞħ֦ףכؚ֣ؓ̆~֔֜շ׸ؕ׬י֧ևք֢֫ɰԏ֪ʰǚ։ӗƾФт֧
υ֯֠ք֢քׄշ֚֐֣֫#̨^։ąԴֈׂԪׁׅׄօ֧іֆնׂ֧֒Γԏ֪֣ч̹֒
ׅ֜֊׉όύ֢֔քׁׄօ֧іֆׄշ֐֪ͩǫ֫ն#ԏ֪օ֧֞ƾǼׅ֒֠֠փ֟֜ն
̨Ң֪ŊĄ֧֠ք֢֪ʰǚ֪Ƙυ֣փׄշ֐֪ɰ*̨֪̻Ō֫ֻ֢Ō֪ǝҢ׉ɨ
ׂֈ֧֢֔և׃նӞ֫ŎŔ׉ѷҊֻ֖֪ׄ֜¹̻֤֢֔ն̨Ң֤քօּ֪֧ʇʎtĄ֖
ׄʍ/֣փ֤ׄ˓ŕ֡֎ׂׅ֜շׇׇׅׅ։͔Ż֪֐֪ˈԡ֧Ӣ֤֔֜֊ն>ã֧և
ք֢Ӟ։ч̹ׅ֒ׄ֐֤֪ǔєǝ֫նּ֫־ӗƾϦтׁ֧֢֟֫ӢǼ֔ǌ֦քֶ֥ӷ
єָּ֦֪֧֦֢֟֔֟֜շ֚֐֣֐֪͔Ż֫Էʯׁ֧֢֟ύ֎ׂׅն҄Фт֫ϦтÉ֪
´Ԝ֦ˡ˛֜ׄɚÅsϨ֪̬Ǳ֧և֞քָ֢֟֔օշ(ϓ֫΢ϯ) 
 
ժ ժ տȌтŚѠր֫նϊ͆־ǁնѲ֤քօּ֪֪hʁ׉Ѽ֊֦։ׂն׸ؕ׬יФт֧֠ք֢֪ў
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ӵ׉Ȕ԰֢֔քׄշ׽דؗשؚײ֫׸ؕ׬י֧Ԑ֢֔ֈ֦׃ƻքԐǓ׉ȡ֢֟ք֜օֆնǄ֦׃
֪׸ؕ׬י֤քօӞׂ֪֤ֆֈ֜׉ּ֢֟քׁ֜օ֝շƵ֤́֔֜և׃նս׸ؕ׬יׇׇׅׅ֫׉
֐֪ɛÔ֧ů֊ն֪֚ɛÔǝ׉նքָ֝ֈ֢֠ҧֆׂׅ֜֐֤֪֦քĞħ֦ףכؚ֣ؓ̆~֔
֜վ֤քօɔ։ŚѠ֧փׄշ֐֐֣քօս֐֪ɛÔվ֤֫նսϊ͆նǁնѲվ֤քօն҄Фт֪
ע؋ؗؓ׉սhʁվ֖֤ׄքօɛÔǝ֣փ׆օշ 
ժ ֐֪ɔΜ։ͻ֢֔ք֪ׄ֫նע؋ؗؓ׉ҧֆ֜սϑÏФтվ֤֢֪֔׸ؕ׬י֣փׄշփׄΓԏ
֧ǁ־эՏնϊ͆……ׂ֧֒ĐÏׁ֧֢֟֫Էʯ֤քׁ֟֜օ֧նָָ֦֒֓єν׉ӳ֔ն֚
ִׁ֪֖֢֧֢֟Γԏl;׉ϑÏ֧͗̆~֖ׄն֤քօŁ ֫նտȌтŚѠր։Ӌִ֤֮ׄ֠
ֻ֪׸ؕ׬י֪׎؉ؚע֧ӈ֔քշ 
ժ ʻ֧նս׸ؕ׬י֧ևք֢֫ɰԏ֪ʰǚ։ӗƾФт֧υ֯֠ք֢քׄվ֤քօɔ։փׄշ׸
ؕ׬י֪Фт>ã׉ǜքˬֈִ֤ׄ֊նч̹֪ǝնօ֠׆քֿ֌ּ֪֪ͪԏ׉ׂ֤ֆׁׄօ֦ч
̹֫ք֌ּׂ֣ˬֈ׊֣֌ׄշׅ֚֫֞׀օ֥նս֐֪ɰ*̨֪̻Ō֫ֻ֢Ō֪ǝҢ׉ɨׂ
ֈ֧֢֔և׃նӞ֫ŎŔ׉ѷҊֻ֖֪ׄ֜¹̻֤֢֔ն̨Ң֤քօּ֪֧ʇʎtĄ֖ׄʍ/
֣փ֤ׄ˓ŕ֡֎ׂׅ֜վ֤քօɔ֧ϟ։ׄշƑʆ֪ŚѠɔ֪ѩѬ֧ևքּ֢Ӌִ֢քׄ։ն
Ӟ׉̨Ң֧tĄ֖ׄʍ/֤їŕ֖֪ׄ֫ׯוؓװ֪ǳǝ֪˟֪͔ɨ֣փׄշ̨Ң։ʇʎ
֧͗֦͗ŊĄ֣փׂ֤֖֦ׄׄ֬ն̨Ң֫ƚ֧ɰԏ֪ʰǚ׉ň׊֣քׄ֐֤֧֦ׄշ 
ժ ׂ֧֒նս֚֐֣֫#̨^։ąԴֈׂԪׁׅׄօ֧іֆնׂ֧֒Γԏ֪֣ч̹ׅ֒֜֊׉
όύ֢֔քׁׄօ֧іֆׄվ֤քօɔּփׄշ֐ׅ֧֠ք֢֫Ƒʆ֪ŚѠɔ֪ѩѬ֣؁ؓ׳ؚ
׳֪ջϲ׮ؔן֪˟Ǥռ׉փ֏֢ն֊׉ň׊ָָ֝Γԏ֧ȏ֏~ׅ֒֜ֈׁ֪օ֦#̨^֪
r;֦͗A֧Ѡ½֢֔քׄշ 
ժ ؁ؓ׳ؚ׳ׁ֪օ֦aׅ֜ФтŞ׉Ʉ֔֜͜ʃ׸ؕ׬י֪ɰ*֧֫նϊ͆նǁնƌФ֤ք
֟֜փֿׂׄФт։ƲέΓԏ֪֣ϑÏׅ֒նѠօ֦ׅ֬׸ؕ׬יΓԏּ֤Ѡօִ֊ҒĲ֣
֊֧˽֞֜Γԏ։̆~ׅ֒֜շ׸ؕ׬י։ǁ֤֮֠նϊ֤֧֮͆֠ԖׄФт֣֦֫֌նָ֒֓
ָ֦Фт֪єν׉ϑÏ֔֜Фт֣փ֟֜֐֤։ն׽דؗשؚײּּ֧֤֢֤֟֟ЙÞ׉ׂׅ֚֚
ׄӰ֣փ֟֜׆օ֐֤֫ǫ^֧ԫ֌֦քշսϊ֪͆նǁ֪նѲ֪վhʁ֤֫ն֚օ֔֜ɡŊ֪
ФтӸ֣֦֫֌ɚ֔քФт׉ׂ֮֐օ֤֖ׄ׽דؗשؚײ֪ѠЯ֝։ն׸ؕ׬י֧ևք֢֫ͷ
ֈ֧նׂׅ֚l֢։ϑÏׅ֒֜ɚ֔քΓԏ։Ř̹ׅ֢֒ք֜շ 
 
ʅʎϨ֫Ӟ׉Čʇ¹֤֢֔նֈ֠é֪֤֢֤͗֔͟׃քׅ֜շΓԏ֧և֎ׄĜ
֪ŻԎ305նΓԏ֪Әύǝ׉ͻ֖̯Е֪҄ƾǱ306֫նé֪ն֢֪֚֔ͥSħ֦̹*Ф
                                            
305 ʅʎϨ֪ФтŞאؗ؁ؓװؙ؄׬׫؏ؚ׳֪ջΓԏ֧և֎ׄĜ֪ŻԎռ֤քօ 1912Ɵ֪>ã׉ǚ
Հ֧ևք֢ք֤ׄǜׇׅׄշ 
306 ʅʎϨ֪ФтŞאؗ؁ؓװؙ؄׬׫؏ؚ׳֪ջΓԏ֧և֎ׄӘύ֤քօ̯Е֪҄ƾǱռ֤քօ 1913
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т֪͔Ż؜ӗć֪ת׎ײ؇פ؈؝׉ĿֻնΓԏϨϯׂ֧֜֞֫֒֐֪̻ǚ׉ּ֐ֆ֢ք
֌շ 
 
ժ տȌтŚѠր֫ʅʎ˨֪~͔̑ֈ֠Ӣ̑׉սӞվ֤і֢քׄշ֐ׅ֫ևׂ֚֌ʿ֔քіў
֝׆օշʅʎ˨֪ФтŞאؗ؁ؓװؙ؄׬׫؏ؚ׳֫аɽնտʅʎϨ֪ϊ֤͆ǁժ ӗƾ͗ת
׎ײ؇פ؈ր֪֣նս΃֪ǭý֫±֦νʊ׉Ĥ֌֪νʊ֧ў֖ׄ֐֤֣փ׃ն֪֚νʊ֪
և֪և֪֫Е̗֧Yׇ֟֜Ĥʲǝׁ֧֢֟նӷӹ־Ňӹ֪Ĥʲǝ׉ֹ̿~֖շ֐ׅ׉Ӕ֕
֢֦͗єν։ӢǼׅ֒ׄ307վ֤Ӌִ֢քׄշʅʎ˨֪ȵ֌Γԏ֫ͷֈ֧Ӟּ֤֤֧փ׃ն֚
ׅ֫ք֧׃Ԫ֦֘քּ֪֝շΓԏϨׂ֧֫֒Ӟ׉ּҨֆ֢ք֌֤֦֔։ּׂն֐֪սӞ
վ֪ӷєǝ֧֠ք֢Ѻ֢֟քׄշ 
 
……ׇׇׂׅׅ֖֣֧ׅ֫ͮ֜Фт֪ϫǳ֦͗ƾǱ׉ɉʧ֔նɰԏ֤Γԏ֪нÏ֧
Čͺ׉և֌Фт֪͔Ż֧֤׃֌ֺշŊĄնЕ̗ն̨Ң֫ől֦֤֪֮֠ω;֣նɰԏ
֤Γԏ֪֦ֈ֣ŻԎ֖ׄշӞնׇ֖֦͔֞Ż֤ŻԎ֪̩ǝ֣փׅ֚ׄ֫ն̨Ң֪ȡ
֠Čʇʍ/֣փׄշ̨֖֣֧Ң֫Ӟ֪֧ŊĄ֢֔և׃ն֪֚(֪ƾ֣֫ŊĄ֢֔
ք֦քշ 
 
ժ ΓԏϨ։Ճ֪֤֤֪֮֠֔֜֫Γԏ֪֧փׄӞ֝շ֪֚սӞվ֤քօѥӋ֫ʅʎ
Ϩ֧ǂԸ׉Ã֎ֻ֧֜֜ŚѠɔ֧փׇׂׅ֢֊֪֤̤֜֝)֎ׂׅׄ֐֤։֔֬֔֬փ֟
֜շ֝։նΓԏϨ֪ѠօսӞվ֤նʅʎϨ֪ѠօսӞվ֧֫ӣք։փׁׄօ֧іÃ֎ׂׅ
ׄշׅ֚֫նʅʎϨ֪սӞվ։Ӗƫ׉ּ֤֦օּ֪֦֪֧ũ֢֔նΓԏϨ֪սӞվ֧֫Ӗ
ƫ֪%Ą։֦ք֤քօ֣̑փׄշ֐ׅ֧Ԑ֢֔ЙÞ˱ք֪։ʅʎ˨֪ŚѠɔ֪Ӱ֝շ 
 
	͇֪Ҽ֊֫նփׄɚ֔քϦׁׁ֧֢֟׃Ґֈׇׇ֧֦֤ׅׅ֟֜֫əѠ֖ׄշׅ֚֫
Ӗƫ֪Ϧ֣փׄշׁ̢͔֪օ֦ǡ׉Ó֌նк֧5֜ĩք׹׎׿֣Տׂׅ֜؄ؗ׵׬װ֠֊
ؚ֪ؔסؗךוؚ……ɏƼ֪օֆ׉ҥׁׄօ֧áå֖ׄЕҳ֫ջן؊װؑכ֪׳כռׁ׃
ּϦ֔ք308շ 
 
ׇׇׅׅ֖֣֧֫նք֤֜ׄ֐׆֧ŊĄ֖ׄːӤ֪Ӗƫ׉ӗ֪֔֜֝ֈׂնϋũ֪
                                                                                                                                
Ɵ֪>ã׉ǚՀ֧ևք֢ք֤ׄǜׇׅׄշ 
307 MF_MILANO 1914. 
308 MF_PARIS 1909. 
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ּ֧օ̿֊֢ք֪ׄ֝309շ 
 
ժ ֐ּׂׅ֥֫֞؆ؒ׵׬׮׍ׁ֧ׄտʅʎ˨ŚѠր֪Ϋ׉Ȓ֊~ּ֪֔֜֝։նіׇׅ֬ֈׄ
Ӕ׃նʅʎ˨֪֚֫ǜǫ֪֧սӖƫվ֤քօחؚؚؖױ׉ȡ֢֟քׄշũ֢֔տȌтŚѠր֪
֧֫սӞվ֤քօחؚؚؖױ֫~֢֊ּ֢նսӖƫվ֤քօחؚؚؖױ֫ŊĄ֦֔քշֺ֔׆Ӌ
ׁ֔֜օ֧նտȌтŚѠր֣֦֫֌տ͖֪ŚѠր֧ևք֢֐֪սӖƫվ֤քօחؚؚؖױ։ʅʎ˨֪
ׅ֤֚5֜ֈ֣֜֞іּׂׅ֪֪ׄնׅ֚֫׎שؒ׌֣͔чׅ֒֜ŚѠ֪֣֖֫֟ֈ׃֤׃֪
֛ֈׅ֜єν֣փׄշ 
 
 #ׁ֧֢֟ӗׂׅ֜ɾ֪Γԏ͗ƾǱ֫ˎ̺(fig. 115)֣փׄշΓԏ֪Ɇӳּ֤֤֧ն
#ԏ֫նŎŔɰ*֪ֻ֢֪Ʋέ̨׉Ʋѧ֖ׄշׅ֚֫ЛΓʹ֣փׄշɚ֦֜Фт֪
Ƣǫ։ն֐օ֔֜֌Γԏ֦͗Ʋέ̨֧֜֞4ֆׂׅׄ֝׆օշ 
 
փׄɚ֔քϦŌ։ʻΡ֧ƾǼׅ֢֒ք֌շ҄Γԏ׉ʶ׃֌g׃Ҽ֌ƾǱ֜֞։շӞ
նПǀնɰԏն֢֚֔Γԏ։ɚ֔քФт֪҄ʰǚ֣փׄշ 
 
ժ ֐ׅ֫տȌтŚѠր֪ςׇ׃֧ӈքӰ֝։նˢִ֖͟֊֫ɾ֪Γԏ͗ƾǱ׉ˎ̺֤֢֔
քׄ̑֝շ֐֪ˎ̺֤ևַ֔֊ּ֪֫ȌтŚѠ֧)ż֖ׄўѼýּ֧ȵֈׅ֢քׄշý֪÷
ɛ֧ȅɽ֊֣սSpazioվ֪ɔŉ։փׄ։ն֐ׅ֫ˎ̺։Γ֧ˬ֌֪֣ն֥֐ּą̺֤Ȱ֢֔և
ׂ֗ն׽דؗשؚײ։Ѡօ֤֐׆֪÷֪֠ʻb׉ʀ֢֔քׄ310ն֤քօŘ׉ͻ֢֔ք֤ׄǜׇ
ׅׄշ 
ժ ָ֗֐֪ˎ̺֤քօөȓ֧֠ք֢Ϯֆ֤ׄ֊նǜք~ִ֖֊֫տʅʎ˨ŚѠր֪֧~֢֌ׄ
ؚؔסؗךוؚ֣փׄշf֧Ƶք֜ŚѠɔ֪ּ֣Ł׉і֢֘քׄնʅʎ˨֪Ւ҅ϯ֜ׄ؆ؒ
׵׬׮׍։֢֟ք֜֐֪ҳ֫նˎ̺֤ˋҺׂ֖֦ׄնɾ֪ʅʎ˨͗ƾǱ֤Ѡּ֢֟ӠѠ֣
֦֫ք֝׆օշˎؚ̺֤ؔסؗךוؚ֪ɾħ֪ӣք֫<ֈշׅ֚֫նؚؔסؗךוؚ֫Γ׉Ռ
                                            
309 Ibid. 
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ִ֦ք։նˎ̺֫Γ׉Ռֱּ֪֤֝քօ֐֤֝շտȌтŚѠրׂ֣֧֫֒սΓԏ֦͗ɰ*֪ֻ
֢֪Ʋέ̨վ֫ЛΓʹ֤ׅ֢֒քׄ։ն֐ּׅΓ׉Ռֱ׃̨֣փׄշ֐ֶ֪ֈնŚѠɔ֣֫
֦ք։ն׽דؗשؚײ֫ɱƟ֪׎ؗשؘ؍ؚ֣ؕכ׬װּ֧Ѡ½311֢֔քׄշ֔ֈ֔ն̹Ąָ֣֧
ċ΢ϯ։ͷѷ֔֜Ԗ׃֣֫նΓԏϨ։ؚؔסؗךוؚ׉ֻ֤֫֕֔֜Еҳ֧Ѡ½֔֜A
֫іׂׅ֦քշÑʲ֧նЛΓʹ֤ؕכ׬װ֧Ԑ֢֔֫ʅʎ˨֪ŚѠɔּ֣џׂׅׅ֢քׄ312։ն
΢ϯ։ͷѷ֔֜Ԗ׃֣֫ˎ̺֧Ѡ½֖ׄʅʎ˨֪ѠѼ֫іׂׅ֦քշ֐օ֔֜̑ֈׂі֢նʅ
ʎ˨֪V֫Γ׉Ռֱ׃̨֤Ռ֦֬ք׃̨֤֪Ə׉ǭҊ֢֔ք֦ք։նΓԏϨ֫Γ׉Ռ
ֱ׃̨֝֎׉ө׊֣Ѡ½֢֔քׄ֐֤։ׇֈׄշׅ֤֚֫׃ּ֦և֒֗նʅʎ˨֪Ѡ½֖ׄ
׃̨։սӖք׃̨վ֣փ֪֧ׄũ֢֔նΓԏ˨֪Ѡ½֖ׄ׃̨։սΓ׉Ռֱ׃̨վ֣փׄ֐
֤׉ͻ֢֔քׄշ֐ׅ֫ʅʎϨ֤ΓԏϨ֪սӞվ֧ũ֖ׄѷҊ֪ӣք׉ч֢֔ք֤ׄѠֆ
ׄ֝׆օշփ֌ָּ֣ʅʎϨ֪սӞվ։Ӗƫ׉ּ֤֦օּ֪֦֪֧ũ֢֔նΓԏϨ֪սӞվ
֫Ռс׉ּ֤֦օּ֪֣փׄ313շ 
ժ ֐֪֐֤ֈׂіׁ֢֤ׅׄօ֧նΓԏϨ֧ևք֢֫սӞվ։ׁ֥֪օ֦ƾ֣և֐ׇ֦ׅׄֈ
։ӷјׅ֒ׄշָ֠׃֪֚սӞվ։ŚѠɔ֣Ѡօ֤֐׆֪ս#ԏׁ֧֢֟և֐ׇ֦ׅׄΓԏ֪
֪ͥǅʁվ֤֢֪֔սąчֈׂ֪նąƞֈׂ֪ԪЊվ׉;ּ̹֖֪֣ׄփׄǔє։փ֪ׄ֝շֺ
׆׊նЛΓʹ֣֪Ռс֫ąƞֈׂ֪ől֦ԪЊ֤֫քֆ֦քշսąчֈׂ֪նąƞֈׂ֪ԪЊվ
֤֫ն֠֊ֻׅ֠֬ą̺֪ӷֈׂ֪ԪЊ֣փׄֈׂնɱƟ֪׽דؗשؚײ։ؕכ׬װ֤քօ̨
;֧Ǔ׉š֘ׄ֐֤֧֦֪ׄ֫Е̗֦˩ׅ֝׆օշ 
ժ ֐ֶ֪ֈ֧ΓԏϨ֤ʅʎϨ֪ӣք֤֢֔Ȥ֏ׂׅ֪ׄ֫նʅʎϨ֧և֎ׄfсּ֖ׄ
ֳ֪֪ƻ֦̓Öŕ֪ǰљ։ΓԏϨ֧֫іׂׅ֦ք֐֤֝շAֆ֬տʅʎ˨ŚѠր֧֫ 
 
ׇׇׅׅ֫նϦтՑ֤ýɽՑ֤ÎΌ׌וׯ؇ؚ׉ʹě֔նӡǐϨ֤ķǝҟϦϨ֤ն
ִ֖֢֪ɢâі֣֦͗¬Ÿ֤֒ǿք֜ք314շ 
 
֤ք֟֜Ϋ։փׄ։նտȌтŚѠր֧֫նսʹěվ֪δ΀֫ŊĄ֦֔քշֺ֔׆տΓԏϨ
                                            
311 սʅʎ֪Ʋέ֫ؕכ׬װ֤֦ׄ֝׆օշվFontana, Lucio. ‘Perché sono spaziale’, In CRISPOLTI 
2006, op. cit., pp.119-120. ּ֤֫ 1952Ɵ֧ɽֈּׅ֪֣֜ն~֫ײؘ׍ؒה͆ư֧և֎ׄMŻ֪
׿ؔצؗ׮ؚס؏ؗ؜MILANO 1953؝֤֢֔ɽֈׅ֜¹΍֣փׄշ 
312 տʅʎ˨ЛΓϊ͆ŚѠր֧Ѡ½։іׂׅׄշMF_TORINO 1926. 
313 ׽דؗשؚײ֫ֈ֢֠֐օѺ֢֟քׄتսΓ֪м֫΃֪ǫ^׉ֈ֊֢֜ׄت΃֫ؔװؒ׬יֈׂЕ̓
֧֦׃նɰ֪֣Еׂ׉іĭ֢֟նΑ֧ͩȅ֖ׄվ؜Ѭ 236¼̚؝շ֐֪Ǆ֪ѠЯ׉ɔŉӔ׃֧J֕ׄ֐֤
֣֫֊֦ք։ն׽דؗשؚײ։Еׂ֪>ã֪*Òѯּ֤քֆׄսΑվ֤քօȌ˟֧նŔ׉КքՌֱмո֪
Ł׉ӷ֢֩քׄ֐֤֫ЙÞ˱քշׅ֚֫֞׀օ֥նˎ̺־ЛΓʹׁ֪օ֦նΓ׉Ռֱ׃ֳ̨֪Ѡ½֤
И֖ׄնՌсֳּ֖֪֪ׄЙÞ֤ǷǸ֣փׄշ 
314 MF_PARIS 1909, op. cit., n.p. 
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ϯŚѠآր֪֧ 
 
ׇׇׅׅ֫Ӡ»֪Фт׉Ưʾָ֢֔֔ևօ֤ֈն֪֚à֪ը׉ʾָֻ֢֔ևօ֤ֈն֚
օք֟֜֐֤׉ʂ׊֣քׇׄ֎֣֦֫քշ 
 
֤քօΫ։փֶ֥ׄ֝շɾ֪֪֠ŚѠּ֧іׂׅ֜\Ô֝։ն־֫׃ΓԏϨ֫ʅʎ
Ϩ֧ˋҺ֢֔˺¸֣փׄշֱ֪֚׊նӠ»֪Ӫ̀׉Öŕּ֧͗Ͻŕּ֧͗@քօׄʙҶ֒
։փ֤ׄѠֆׄշ֪֚Ӡ»֧ũ֖ׄʙҶǝ։֥֐ֈּׂ֪֪ֈ֫əѠ֔։֜ք֎ּׅ֥ն֐ׅ֧
֫ 1900 Ɵ*Հ֤«֤֬քօɰ*֪ӣքּԐF֢֔քׄ֝׆օշָ֜ն׽דؗשؚײЕұ։׎
שؒ׌#֣֦֫քֻ֧֜նAֆ֬؆ؒ׵׬׮׍־؄׬׫؏ؚ׳֤ˋҺ֤֔֜֊նǄֶׂ֥֪֚֫Ӡ
»֪Ӫ֤֪̀ԐF։ŢȰ֣֦ֈ֟֜֐ּ֤̻֪֤֤֮̓֠Ѡֆׄշ 
ժ ؚؓ׫؏ؙ׽דؗשؚײ։וؘؗ׋ףֻ֧֢֫֕Α׉Ԏ֎֤֜֊նʇ#֪ѠЯ׉Jׂ֦֕ׄ֬ն
Ǆ֧֫֪ʹě֪ǭý։֦ֈ֟֜315շוؘؗ׋ף֤քօּ֪։Ѹ֢̿֔նϊ׉ȵֈֻׅׄ֜
֧@ׇׅĿֻ֢ֈׂևׁ֚ 500 Ɵ։Ӡ֋նֻ֚֐֧ϊ׉ȵ֌*ׇ׃֧Α׉փ֎֤ׄքօс̒
։և֐ׇ֦ׅ֜ͪԏ֣փׄշ׽דؗשؚײ֫Ӡ»֪Фт׉Öŕ֦֔ք΋ƫ֧֫ѓˤ֪ϊ֪͆
4ω֧ũ֢֔ɐǭ׉Ȉ֢֟ք֜շוؘؗ׋ף֤քօɆȡ;׉@֢́֔֫քׄ։ն֐֪4ω֦͗
Ɇȡ;׉ս֪ͨվ֣іնս֪ȅվ֣ȉօ֐֤֣նׅ֚׉ս4ωվ֤քօʗσֹֈׂЕֹ֧֢̓֔
֘֜շ׽דؗשؚײ֫4ω֧ũ֢֔նָׅ֣֚Ѿּǜք֠ֈ֦ֈ֟֜ɛ˟֣ũƄ֪֣֔֜փׄշ
Α׉փ֎֜וؘؗ׋ףּ֫֫־նϊ֪͆Ɇȡ;֣֫փ׃ǌ֦քշׯؙןؗײ։Ѡօׁօ֧նΓԏ
֪Ɇȡ;֣֫փ׃օׄ316ֈּׅ֦֔ք։շ 
ժ ֢֒նˆ֟֜տȌтŚѠր֪ўѼý֧֠ք֢Ϯŧ׉ֆׄ֧ն֐֐֣տȌтŚѠրֈׂіׄ׽
דؗשؚײ֪ŎŔќ֤քօּ֪֧֠ք֢ű֔Ϯֆֹ֢֜քշʇԼ֪֪Ӱ֣սŌ֪ǝҢ։
ɨׂֈ֧վׅ֒֜׸ؕ׬י֪ɰ*֧֠ք֢џׅ֢քׄ։ն֐֪ɰ*֫΅Ō֧ևքּ֢Եà֦͗
͔і։֦ׅ֒֜ɰ*֣փׄշׅ֚֫ն16 	η֪ם؂ؓ׳יף֪ąѼ317֧Ξ׉͔֔նזؒؔ׎
ׁ֧֢֟տɫ͇֪ďÛր318։͔чׅ֒նכ׿ؚ֪ؑǨɫӞс֪˟319։͔іׅ֧֒ׄЗ֢֪֟ն
                                            
315 ս΃֫қķ։ׅ֚׉̻ў֢֔֌ׁׅׄօʂ׊֣քָ֖շׂ֦֦֙նқķ֤ӣ֢֟l֢֪#֫΃։ʹě
׉ʂ׊֣ք֤֜J֢֕ք֪֜֝ֈׂշ֔ֈׅ֚֔֫ͥŘ֣֦֫քշ΃֫~֪֣֖֔֜նʹě֪֣֔֜
֦֫քշׅ֚։ʇƽ֪֐֤֣֖վ؜Ѭ 218¼̚؝ 
316 DE SANNA 1993, op. cit., pp. 57-58. 
317 COPERNICUS 1543ʇ΍֣֫ KOYRÉ 1957(1973), pp.22-46.׉¼̚ 
318 GALILEI 1632(1959)a,b. 
319 ą̺׉×ֻ֜Ǩɫ֪nҷ֪Ҵӡ։ől֦u֣֦֫֌նĩԝ׉֤֪֮֠Ǔ֤֖ׄʬu֣փ֤ׄքօ
͔іշ֐֪֐ׁ֤֧׃նսuվ֤քօől֦ƾǱ։Ĩְׇ֧֤֢֟֒֔քּ֪֤֖֝ׄնָׅ֣֪֚ŎŔ֪ő
lǝ։҃ʹׅ֧֒ׄЗ֟֜շÅ*טؒס׌ֈׂ׿װؔ؆׎הף֪ĨѼնם؂ؓ׳יף֪ąѼ֧Зָׄ
֣նθ 2000Ɵִׇ֧֖֢֪֜ׄĨ;Ӟ֧҃ևք֢նĨ;֪Ҵӡ֤֢֔u,ģ֪ɻϓ։Ϯֆׂׅ֜
֐֤։֦ֈ֟֜Ř׉Ԋֹ֤ׄն֐֪͔і֫Գƚ֧ħ֊֦ǭÞ։փׄշKOYRÉ 1957(1973), pp.47-70; 
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ą̺Ǔ֪ʀԖ֦ĨѼŎŔ֪Ƈě֣փ׃նąѼ֦͗̕Ԗ֪ŎŔ320։֐ׅ֧֤֢֟*ׇ
ׄ֐֤֧֦ׄշυʕ֤֢֔ն׸ؕ׬י֧և֎ׄŎŔќ־Γԏ֪ʱӗ֫ؓ׵ןؗף֪Ƥ<Ō֣͗
ɨɴ֦Γԏʱӗ֤֫l֌֦͌ׄն̕Ԗּ֪֪֤֦֟֜շ֐֪֐ׁ֤֧֢֟Фтָּּׅ֣֪֪֚
֤֦֫͌ׄʲ͡׉Ú֖ׄշ׸ؕ׬י֪ʲƴ֦̩͗Ǒ֫նؘבؓ׽ׁ֧֢ؒؗ֟սϊ͆͗վս˱ĳ͗վ
սԎֈׅ֜ƾƴվս±͗ωǝվս͡ũ͗ɨͫǝվ֤քօؘ֪֠׍ע؏ؗ321֣փ֤ׅׄ֒նؓ
׵ןؗף֪ʟʇ¹̻322֤֪ˋҺ֧ևք֢Ѻׂׅ֜շ֐ؘ֪בؓ׽֪ؒؗ׸ؕ׬יʰǚ֫ն׸ؕ׬
יʃ֪ŎŔќ֤ӷ֦ׄӰ։ĤոіÃ֎ׂׅׄշ֤֜ֆ֬սԎֈׅ֜ƾƴվ֫֞׀օ֥ؓ׵ןؗ
ף֪ʀԖ֪նԍׂׅ̺֕֜;֪ŎŔ֧ũ֖ׄ׸ؕ׬י֪ŎŔ֤ũǗ֢֔քׁׄօ֧ǜֆׄ֔ն
ս±͗ωǝվ֤֫ϊ֣͆Ѡֆ֬ɨͷ֧ȵֈׅׄӰ֤֚օ֣֦քӰׇ֧ֈׅ֢և׃ն֚
ׅ׉Ǔ֧ωֻׅ֒ׄ֜նω̑։ђɑփ֢֟l;։ωׅ֢֒քׄؓ׵ןؗף֪ϊ֤͆
ׇ֦֤ׅ֫͌ׄ֒ׄ֎֝։ն֐ׅ֫̕Ԗ֪ŎŔ֧փ֢֪֚֟փׄ֧̑7Ϥ֖ׄĩԝζ׉ǜ
ׇ֘ׄշ֐ׁ֪օ֧ն17 	η̵֧ǌׅ֒֜̕Ԗ֪ŎŔќ֫׸ؕ׬י֧¿ɬׅ֢֒ք֪֣ׄփ
ׄշ 
ժ ֐֪ս̕Ԗվ֤քօʰǚ֧Ԑ֢֔ǜք~ׅ֪֒ׄ։׽דؗשؚײ֪ѠѼ֣փׄշǄ֫տȌтŚѠր
֣֐֪ѠЯ׉@ֹׂ֖֪֦́ׄ֗ն̿֪׎ؗשؘ؍ؚ323֦֥֧ևքּ֢֔֬֔֬֐֪ս̕Ԗվ
֤քօѠЯ׉@֢֟քׄշ 
 
ժ Фт>ã֫ːӤ֣֦֫քշɰԏ֪֧#ԏ֤#ԏ֪ӗ̨֫ŊĄ֢֔և׃ն#ԏ։
ּ֢̂֯̕Ԗ֫ύ֌֪֣փׄշ 
 
ժ ֐ׅ֫տȌтŚѠր֪υ֪֯Ϋ֝շ׽דؗשؚײ֫նЕׂ׉×ֺ#ԏ֤֪֚ӗ̨֪ɰԏ
֦͗ʀԖǝ׉ѷҊ֢֔քׄշ֐֐֣քօ̕Ԗ֤֫նտȌтŚѠր֪ɔЇֈׂϮֆ֤ׄնŎŔΓԏ
֪֐֤׉ͻ֢֔ք֪֣֦ׄ֫քֈ֤ϮֆׂׅׄշŚѠ֪֐֐֧Зָ֣֪ׄŎŔ֧Ԑ֖ׄѥӋ֫
ЙÞ˱քշ 
 
                                                                                                                                
KOYAMA 1999, pp.24-32. 
320 ŎŔ֪̕Ԗǝ֧Ԑ֢֔նע؏ؓתؚ׶ؙ׾ؚؓ׶֫аɽտϲ̐ɢ֪ɱՐր֧ևք֢ս֐̨֪;֦͗Ŏ
Ŕ֧֫Ԗ͇։֦֎ׂׅ֦֦֬ք֤քօ֐֤֧֠ք֢ն֔֜։ָ֢֟֜֐֪ŎŔΓԏ֧×ָׅ֢քׄɫ֪
ɑ֫ʀԖ֣֦֎ׂׅ֦֦֬ք֤քօ֐֤֧֠ք֢նք֌ׂֈּּּׂ֣֤֟֔քʟȞ׉іք֖֝֐֤֒ֆ
ÇЅ֣փ׆օ֤քօ֐֤֫մմԏӣք֦քվ֤Ӌִ֢քׄշBRUNO 1907, p.73. ʇ΍֣֫ KOYRÉ 
1957(1973), p.31.¼̚ 
321 WÖLFFLIN 1915(1950), n.p. ʇ΍֣֫ TANIGAWA 2006, pp.24-28.¼̚ 
322 ؘבؓ׽֧ؒؗև֎ׄ׸ؕ׬י֪ũʰǚ֤֢֪֔ؓ׵ןؗףؘ֪׍ע؏ؗ֫սϓ͗վսƞԴ͗վսԍׂׅ֕
֜ƾƴվսĤɑ͗ωǝվսϋũ͗ɨͫǝվ֪֠շ 
323 տ΃֫Α׉փ֎ׄն̕Ԗ։֚֐׉Ӕ׃֖֋նg։֚֐׉Ӕ׃֖֋ׄշ֚֐֧֫ȵ֌֐֤֪ǔєǝ֫ŊĄ
֦֔քր؜Ѭ 218¼̚؝֐ֶ֪ֈնTRINI 1968, op. cit., pp.29-31.־ Fontana, Lucio. ‘Perché sono 
spaziale’, In CRISPOLTI 2006, op. cit., pp.119-120.ּ֦֥֧ն̕Ԗ֧Ԑ֖ׄѠ½։іׂׅׄշ 
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#ԏׁ֧֢֟և֐ׇ֦ׅׄΓԏ֪֪ͥǅʁ֫նɑªƟԏն#ԏ֪ϦŌ֤ˋA֪Čͺ֣
փ֟֜ąчֈׂ֪նąƞֈׂ֪ԪЊ֣փׄշ֐֪ԪЊׁ֧֢֟÷ʻbָׅ֫̿նؘדؒ؍
ؚ؈֫քָ־նִָ֧֪֖֢֪֚֒ʻb׉Yֆ֜Γԏ֪ְ֧֌ָׅ֢քׄշ 
 
ժ 17 	η֪΅Ō֪͔Ż̵ׁ֧֢֟ǌׅ֒֜̕Ԗ֪ŎŔќ֫նփ֌ָּ֣ąֈׂĨΓ׉ќŧ
֔նϮŧ֖ׄ֐ּּׁׂ֤֧֢ׅ֪֣֟֜֒֜փ֟֜։ն׽דؗשؚײ։տȌтŚѠր׉ϔϣ֔֜
20 	η֪΅Ō֖֣֧֫նąֈׂԪЊ֔նŎŔΓԏֳּ֪֪֤֚ҩ׉үֹkׅօׄÇЅǝ׉
ȅ֧֢֔ք֜շׅ֚֫׽דؗשؚײ֪Фтǜǫ֧ħ֊֦ǂԸ׉ֆ֢քׄշŚѠ֣սŎŔɰ*
֪ֻ֢֪Ʋέ̨վ׉ЛΓʹ֤֖ׄǄ֫ն֪֧֞տ΃֦֫֙Γԏ֣͗փ֪ׄֈր324֤քօɔɽ
֧ևք֢ն,ׁ֪օ֧Ѻ֢֟քׄշ 
 
ɛնɚ֔քƲέ֤ΓԏƲέ֪ԏ֧ט؋׬׿։̿֕֜շ֔ֈ֔նƲέ֦͗Γԏ֪єν֤ք
օּ֪֫ն֖֣֧ŊĄ֢֔քׄշЛΓʹնָ֠׃Γԏ֪֤֪֮֠єνշ֚֐֣֫˯ĭ̑։
ִ֖֢֪Դ֧ևք֢̕Ԗ֣փׄշӞ֪֧նΓԏ֪֧փׄƲέշԲ֦͗Ʋέ֧ũ
Κ֖ׄƲέշČ͞׉Yֆն՜֤֒˱֒׉ּYֆ֢քׄ……շʅʎ֪Ʋέ֫ؕכ׬װ֧֦ׄ֝
׆օշ؜ϓ֫ċ΢ϯ؝ 
 
ժ ժ ֐֐֣ˢ֔֜͟ք֪֫ϓ֪Ӱ֣փׄշ֐֪֪ɔ֣նЛΓʹ׉սΓԏ֪֪֤֪֮֠
єνվ֤֢֔ք֤ׄքօ֐ֺ֤֫׆׊նׅ֚֫Ռс֢֔ք̬ׄǱ׉Ϯֆ֢քׇׄ֎֣փׄշսΓԏ
֪֧փׄƲέվ֜ׄЛΓʹ֫նąԴ֧ևֈָָׅ֣֜֫ք֌ׂՌс֖ׄ։փּ֢֟ն֜֝
֪Ջġׇ׃֦սԲ֦͗Ʋέվ֧֖֋֦քշ֪֚֐֤׉ְָֆ֢ϓӰ׉іֹ֢֤ׄնս˯ĭ̑վ։
սִ֖֢֪Դ֧ևք֢̕Ԗվ֤քօѥӋָ֫֠׃ն̨;։Γֳ֤Ռ֯փ։׃ąֈׂӤ֓ֈ֟
֢ք֌,ն֪֚Ռс̨֖ׄ;׉ϓӤӈ˟֧͗͆Դ֧ȵyׁ֔օ֤֖֤ׄːӤ֧˯ĭ̑։ŕ
ָׂ֧֗ҪԪ։Ӥ֓ֈ׃ύ֎ׄն֤քօ֐֤׉Ӌִ֢ք֤ׄǜׇׅׄշּ֔֌֫ӑ֧ն֐֪սΓԏ֪
֧փׄƲέվ֪tӰֈׂą׉іׄĐÏ׉Ϯֆׅ֬քքշːӤ֧Еׂ։֪֚ąֈׂӤ֓
ֈ֢֟ք֌ׇ֎֝ֈׂնąֈׂӤ֌֦ׅ֬Ӥ֌ֶ֦֥ׄЕ֪јּ̑ąֈׂӤ֓ֈ׃նіֆ
ׄάü։ƥ։֢֟ք֌ׇ֎֣ն֐ָּׂ֤֢֞֝֔֜ːӤ֧˯ĭ̑։ŕָׂ֦քշּ֞׆׊ЛΓ
ʹ֫ą̺֪ӷĀֈׂӐׅֆ֦ք֔նŕ֪՜ָ֣֒Ռ֯փ։֪֟֜֞֫ʶ֧Ήׂ֢֔֒
֧ąֳּ֤֥֪ׄ֝ֈׂնʇƽ֪ǭÞ֣ːӤ֧˯ĭ̑։ŕָׂ֦ք֤֫Ѡֆ֦ք։ն׽דؗ
שؚײ։֐֪ɔ֣սʅʎ֪Ʋέվ֤֢֔փ֏֜ؕכ׬װָׂ֦֬֜ѳ֫ű֔ġׇ֢֟֌ׄշؕכ
׬װ֫ą̺֪ӷֈׂЕ֧֦̓׃օּ֪֣ׄփ׃նű֦֌ּ֤ąֈׂ
֪֣͟іׄ,նːӤ
֧Ӥ֓ֈ׃ύ֎ּ֪ׄ֝ֈׂ֝շ 
                                            
324Fontana, Lucio. ‘Perché sono spaziale’, In CRISPOLTI 2006, op. cit., pp.119-120. 
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ժ ֐֪ɔɽ։͔чׅ֒֜ƽɰնؕכ׬װָ֫֝ą̺֪ӷĀģָ֣֪Ռс׉ÇЅ֧֢֫֔ք֦
ֈ֟֜։ն׽דؗשؚײ֪Ŋà֪ 1961 Ɵնؕס׌։ؘדףװؚיءÌׁ֧֢֟նזזؚ֪ؒؗ
փ֪ʀÒ֦Èѯׂ֣ׅͮׄ	͇֪ʀ#Ռс֧Ǽ֖ׄ325շ֐ָׅ֧֫֒׽דؗשؚײ֧֤
֢֪֟սʅʎ֪Ʋέվ։̹Ř¤֪ˀ׉ְֹ֝֔֜ͪԏֶ֧ֈׂ֦֦քշ׽דؗשؚײ֫ɱƟ
֪׎ؗשؘ؍ؚ֣֐օѺ֢֟քׄշ 
 
#ԏ։ŎŔ׉ɝ֖ׄԏ֧Фт׉֠֌׃֖֝ɰԏ։փ֤ׄǜքָ֖ֈخժ ֪֚ɝ#֧֫Ŏ
Ŕ׉ɝ֖ׄ֝֎֪ɰԏ֔ֈ֦ք֣֔׀օշɝ#֫նփָ׃֧ׅ֚։Ϧ֔֌νɵׂ֔ք֪֣ն
֐֐֧փִּ֪֖֢ׄ։DQ׉ĭ֢֟іֆׁׄօּ֦֪׉і֠֎֣ׄ֔׀օշ$֪Цϯָּ
֝ą̺֧ϙ׃֠֎ׂׅ֢քָ֖շ#ԏ֫ől֧ą̺ֈׂЕׂׂ֧֦֦֦̓֩֬քշׅ֚
։ÇЅ֧֦֤֟֜֊ն#ԏ։ŭʎ֤ׄɛÔּ֫֟֊׃іֆ֢֌֣ׄ֔׀օշ$ɢׇׇ֪ׅׅ
֫նָ֝ą̺֧ӻ֡֎֧ׅ֖֒֋֢քׄշ֢֚֔΃։#ԏ֪ͮЅ׉J֕ׄ,——֪֚
ͮЅ֤֫΃։J֕ׄéּ֪֪֣֖ն΀׉Jׁ֕ׄ׃ּׂ֧֒նׅ֚׉΃֫J֢֕քׄշ΃
֧֤֢֟΀֤֫#֪ͮЅ֣֖——΃֫նʅʎ֪#ԏ։ől֧ɚ֔ք	͇׉ȅ֧kׅׄ
֝׆օ֤քօͷJ֧˽֢֞քָ֖326շ 
 
ժ М֧֫Ֆʘֹ֪֦քѳ֣֫փּ֪֪ׄն̹*֣֖֣֧֫ŎŔɝс։ÇЅ֤֦֟֜շսʅʎ
֪Ʋέվ֣փׄؕכ׬װּЛΓʹ֤Ñ֕֌ą֧ƘӬ֖ׄ։նքׅ֪֚֗ƘӬּǔє֤֦֔քɰ
*։ʎ֪ׄֈּׅ֦֔քշΓԏϨ֪ΡŚѠ׉ǜք~֘֬ն֐ׁ֪օ֦ѥӋּփ֟֜շ 
 
ׇׇׅׅΓԏ͗ФтŞ֫уֈׂӐׅׄնǭҊ֫ұ;׉Ȓ֎~֔նՌс֖ׄؕכ׬װ֪
ֈׂͨ֪ą̺׉y֧ͥևֻ֒֠֠ն֫ׄֈ՜քĐȃֈׂą̺׉ֻͧׄ327շ 
 
ժ ɾǈ֧ն֐օ֔֜ŎŔ֧֠ք֢֪׽דؗשؚײ֪ѠѼ׉ְָֆ֜֣նӋ֔֜ˎ̺֪ý׉
ԙ֌ўѼý֪ˆ׃֧֠ք֢Ӌִֹ֢֜քշָ֗ն÷֪֠ýƾ֧Ԑ֖ׄўѼý(fig. 116)֧֠ք
֢֝։ն֐֐֣ȵֈׅ֢քׄƾ;֫l֢ӰֈӰ֣ą̺֧Ȱ֢֔քׄշׅ֛ׅ֪֚ý֧և
ք֢Ĩ־Ʀ֦֥ն>ã֤ąԴ։Ȱą֢֔քׄӰ֧ȅɽ֊ɔŉ֣ս−1վ֤քօѥӋ։փ׃ն÷
֠փִׄ֊ʻb։ָ֣֠֔ֈ֦քƾǱ֧֦֢֟ք֤ׄϮֆׂׅׄշָ֜նտȌтŚѠր֪֣
؜Aت1, 2, 3, 4؝֤ɽֈׅ֢ք֪ׄ֫ŚѠ֪ўѼýׂ֤֔̚փׇ֢֘іּ֪֤ׄǜׇׅׄշŚѠ
                                            
325 KABAYAMA 1994, p.1058.¼̚ 
326 TRINI 1968, op. cit., pp.29-31. 
327 M_MILANO 1948, ʇ֣҃֫ CRISPOLTI 2006, op. cit., p.115.׉¼̚շ 
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ɔ֣֪ѥӋ֤ũ֒֘ׄ̚֐֤֣ն֐֪ý֧֠ք֢֫փׄ΋ƫ֪ȱ˻։ÇЅ328֣փׄշ 
 
ժ ֢֚֔ʻ֧ն֐֪ўѼý֪ą̺֤ևַ֔֊̺׉üֺѝƾն֪֚Ժ̑ӈ֌֧֌ׄ֌֤ׄȵֈ
ׅ֜˹Ƒ֊֪ý(fig. 117)׉іֹׁ֢օշ֐֪u֪Ӱ֫ą̺׉ͻ֢֔և׃ն֪֚ͥ׊֧֮
ֈׅ֜͠ϓ֫ңӡ׉փׇׂ֢֔քׁׄօ֝շ֢֚֔ąч֧֘׃~֢֔քׄն֤։֟֜զքѝƾ
ׂ֔֊ּ֪֪Ժ֧̑ P. V. terreste ֤ɽֈׅ֢քׄ։ն֐ׅ֫ȱŧ֖֧ׄևׂ֚֌ą̺֪ž
֪Ժ̑329նָ֠׃ąч֪͋՜ք̑׉ͻ֢֔ք֪֣֦ׄ֫քֈշP. V. ֤քօ֪֫ Punto di 
Vista֪͊նָ֠׃սј̑վ֤քօǭÞ֣֦֫քֈ֤Ϯֆׂׅׄ330շ͠ѩ֖֤ׄą͗ј֣̑փ
ׄշ 
ժ ֐֪̑ֈֱׂׅ֫֠֜ΣӃѝƾ։ȵֈׅ֢քׄշј͇֪ƥ֪֒Ԗ͇֫ orizonte 
terreste umanoնָ֠׃ս#ԏ֪ąƞϓվ֤ɽֈׅ֜ϓָ֣֣փׄն֤քօ֐֤֝׆օշׂ֧֚֒
֪֪֪֠̑ն֐ּׂׅ֧֥֫֞ P. V. SpazialeնսΓԏ͗ј̑331վ֤ɽֈׅ֢քׄ։ն֐֪
̑ֈׂׂ֦֬ј͇֫սą͗ј̑վׁ׃ּƥ֌֦׃նіֆׄԖ͇֪ϓּ orizonte spazialeնսΓ
ԏ͗ąƞϓ332վ֤֦ׄշą̺ֈׁׂ׃Ӥ֌֧Ԫׅ֜ɛ։Γԏ͗ąƞϓ֫ԋ֌֦֢֟քׁׄօ֝շ
ɾǈ֪֐֪͋ą̺ֈׂӤք̑֫ limite nucleareնָ֠׃ս¹Ň֪Ԗ͇վ֤ևֈׅ֢քׄշ֐
֪ј֧̑Κ֤֠նј͇֫ӥֈfָ֣ƥ։׃նą̺׉ҧֆ֜¹Ň֪ĕֳ͇֤Ӣָ֢֔֔օշј
̑։ą̺ֈׂԪׅׅ֬Ԫֶׅ֥ׄնą̺׉ј͇֧kׂׅׅׄάü֫ħ֊֌֦֢֟ք֌֤քօ֪
։֐֪ý֪ч̹֖֤ׄ֐׆֤֝ǜׇׅׄշ֐֪ý֧Ԑ֢֪֔Ѵπ֫ɨ֝։ն֐ׅ֫ևׂ֚֌Γ
ԏϨ֪Ӥӈ˟׉ͻ֢֔ք֪֣֦ׄ֫քֈն֤ċ΢ϯ֫ȱ˻֔֜շ֐֪ý֣ѧŕׅ֒֜ј̑
֫Ϛ֧׊֣և׃նսą͗ј̑վֈׂ֪֠սΓԏ͗ј̑վ׉Ӕ֢֟ս¹Ň֪Ԗ͇վֳ֤ʻΡ
֧ąֈׂӤ֓ֈ֢֟ք֌շ֐ׅ֫Ӌ֔֜տ΃֦֫֙Γԏ֣͗փ֪ׄֈր֧և֎ׄնս֚֐֣
֫˯ĭ̑։ִ֖֢֪Դ֧ևք֢̕Ԗ֣փׄվ֤քօѥӋ׉ǜքҦ֐֒֘ׄշ֐֪ P. V. ָ֫֠
׃նą׉і׆֖ј֣̑փ֢֟նׅ֚։ą̺ֈׂԪׅׅ֬Ԫֶׅ֥ׄնą̺׉ј͇֧kׂׅ
ׅׄάü։ħ֊֌֦֢֟ք֌շ֤֜ֆ֬֐֪ј̑ֈׂą׉і֢նј͇֧kִּ֖֢֪֪ׄ׉͆
Դ֧ȵ֌֤֖ׄĐÏնսą͗ј̑վֈׂս¹Ň֪Ԗ͇վ֧Ôֈ֢֟ք֌֧֔֜։֢֟ʻΡ֧͆
                                            
328 Ƒʆ 1 ֪ŚѠևׁ֯(fig.116)׉¼̚շ÷֪֠ý֪օ֞նսΑ֪փք֜ͱվ׉ͻ֖֪։ƍնսоɞƾվ
׉ч֖֪։ÊĬ֪ý֣֦֫քֈ֤ǜׇׅׄշ 
329 տȌтŚѠր֪>Ӡ΋֧ևք֢׽דؗשؚײ֫նђɑ֪ׯ׬ן֤ؗ؉؊׉ˆ֢֔և׃ն֐֪օ֪֞
ʔ֧Ȧkׅ֒֜ýּ֪֤֤֦֤֟֜ǜׇׅׄնׁ׃Ѵπ֦ׯ׬ןؗ։փׄշ֐ׅ׉іׄԖ׃ն־֫׃֐֪զ
քѝƾ֫ž׉͊ƴ¤֢֔ȵքּ֪֤֜֝Ϯֆׂׅׄշ 
330 ֐֪ P. V. ֤քօ͊Ѻ֝։նP. ֧Ԑ֢֔֫֐ׅ։ Punto֣փ֤ׄքօͷѭ֤ׅ֦֫քּ֪֪նV. ֧
Ԑ֢֔֫ն֪Ѭְּ֣ׅ֜ׯ׬ן֪ؗօ֪֞ʔ֧ P. Vista ֤ɽֈׅ֢քׁׄօ֧ѽֻּ֪ׄ։փׄշ 
331֐֪ĐÏ֪ spaziale֫սŎŔ͗վּ֤֤ׅׄշ֐֐֣֫սΓԏ͗վ֤֔֜։ն֐֪Γԏ֪֧֫ŎŔΓԏ
ּ×ָׅׄշ 
332 ֪Ѭ֧Ñ֕շ 
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Դ֫Ǝħּ֦֪֧֦׃ն֪֚͆Դ֣֪˯ĭ̑֫͆Դ֧ˋ֤֔֜֊ն֥׊֥׊Ű֦֒ŊĄ֧֦
֢֟ք֌֝׆օշ 
ժ ׂ֧֒նȦý֪ P. V. ׉ј֤̑Ϯֆׄ,ն֐֪̑֫ʻΡ֧՜֌Ӥ֌ֿ֢֔֊օֹׂ֪֦ׄ֗ն
Ñ֕՜֧֒ևֈָָׅ֜Ƭʳ֪7Ϥ֝֎׉Ή֖ׄ֐ּ֤ÇЅ֣փ׃ն՜֤֒Ƭʳ֪7Ϥ
׉Ñɰ֧Ή֒֘ׄ֐ּׂ֤֖ÇЅ֣փׄշ֢֚֔ј̑։̕Ԗ֧Ή֣֊ׄ,ն˯ĭּ̑ս֖
ִ֢֪Դ֧ևք֢̕Ԗ֣վփ׃օׇׄ֎֝շˎ֧֦֪ׄ֫ýּּ֣֤֟Ӥ֌ֈׂą̺׉і֢ն
֪֚l;׉£׊֣քׄѝƾ֪֧ą̺։kָ֢֟֔֟֜ĐÏ֧նą̺֪юV֪Ӱָ֣͟
֧k֪ׄֈ֤քօ֐֤֝։ն֐ׅ֧Ԑּ֢֔նј̑։̕Ԗ֧Ή֣֊ׄ,նą̺֤քօ̺;֪
ִ֖֢։ј͇֧ևֻׂׅ֪֣֦֒ׄ֫քֈ֤Ϯֆׂׅׄշ 
ժ ׂ֧֒֐֪÷֪֠ј̑׉֤׃Ƒ֌˹Ƒ֊֪ʶ֧֫ era spazialeնָ֠׃սŎŔɰ*վ֤ɽք֢փ
ׄշ֐֪Ѻ֫ŚѠɔּ֣ɗ;֣ƻҀׅ֢֒ѥׅ֢֒քׄշ֐֪˹Ƒ֊֪ýֈׂǜք~ׅ֒ׄ
֪։׽דؗשؚײ֪׵הׁ֧ؗׄ>ã֪ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ(fig.42)֣փׄշ 
ժ ֐ׅ֫Ϋ֣і֢֊֤֜և׃նտȌтŚѠր։͔чׅ֒֜Ρ 9ø؇ؑ׶ؙװؒגؗײؚ֧ؔևք֢
Żͻּׅ֪֣֒֜ն>ã։ֆׄ³ґ֤֐֪ý֪˹Ƒ֊ּׁ֤֢֫֌5֢քׄշ׽דؗשؚײ։
Еׂ֪ŚѠ׉3ҍ֪Đ֣͔ч֖֪֧ׄԤ֢֔նŚѠɔ֤Ә֖ׄӰ׉ּ֠>ã׉>֖ׄ
֪֫Е̗֦֐֤֤֝քֆׁօշ 
ժ ֐֪ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ(fig.42)֧֠ք֢֫նʇΫ֣ȉ֟֜տȌтŚѠր֪tş׉
ְָֆ֜օֆ֣նʻԼ֧ևք֢Ѵ֔֌ʒ֢֔ք֌֐֤֧֖ׄշ 
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ã−ä ÊµÜ£°×Ð¼·à51A1á 
ժ Ρʻ	͇ħǿ֪ɍǿն׽׋ספ؈ɊʵƇě֪֪֞ն1947Ɵ֧׌ؓצؗ׫ؗֈׂ׎שؒ׌֧
ƘӬؚ֔֜ؓ׫؏ؙ׽דؗשؚײ։նǿǈ֪׎שؒ׌֪׌ؘ׋ؗט؋ؓױ׉̪Ƶ֖ׄӘ֪ӸǓ
֦͗>ã׉δ֧͔͗ч֔֠֠փ֟֜֐֤֫ն֐֐ָ֣֧і֢֊֜սΓԏ͗վ֦>ãϧֈּׂօ
ֈ։ֆׄշ 
ժ ֔ֈ֔ն֪֦֚ֈּ֣ 1951Ɵ֧Ρ 9ø؇ؑ׶ؙװؒגؗײؚ֣ؔŻͻ֔֜ջ׵ה֪ؗ׌ؑ؁ףיռ
֫֊ׇֻ֢ӷє֦>ã֣փׄշ֐֪>ã֫lԋ 100 ؉ؚװ֧ؓ½ֱ׵הؗΩ׉@֢́֔և׃ն
лg׉ɉ֠օָ֗֊֫ն֐ׅ׉Żͻֻ֖֧̩ׄ֜֧\֎֢փׂ֠ֆׂׅ֜ԱքĨ֧նԄӽ
֪כؚ׾ׁ֧֢ؓ֟Ðׅ֤ׄ֒֜քօ333շ 
ժ ؇ؑ׶֪ץؗ׼הؚ׵nāt֪׌ؓ׮Ŝ֣ԎZׅ֒֜֐֪ÿԤ֦͗Żњ3֧ևք֢նќř׉
؉׎֪ؗŻͻśֳ֤ѹօÙ֊Ȓ֎֪ħԡˈ֪ĨӰ֧ևֈׅ֜֐֪׵ה֪ؗʱӗ̨֫նŻͻ
ǈ֧ў;ּׅ֪֪֒֜ն֪֚ǈָָ֦֒֓Żњ3֪Đ֣w̹ׅ֢֒֊֜շ2010 Ɵʆն؇ؑ׶֧
ɚ֔֌Ԏֈׅ֜ 20 	ηϦтՑּ֧ն֐ׅ׉wʱέּ֪֔֜։Żͻׅ֢֒և׃նƽɰ֪ʲŇ׉
4ֆ֢քׄ334շ 
ժ Ρ 9ø؇ؑ׶ؙװؒגؗײؚ֧ؔևք֢ԎZׅ֒֜ն΀ϲˋA֧Ԑ֖ׄΡ 1øÿԤ3ҍ֣֪͔
чֻ֪֧֜ċ΢ׅ֒֜տȌтŚѠր֫նΫ֣ʫѭ֤֔֜և׃ն̨Ңּ֪֠Čʇʍ/׉Ӟ֤
їŕ֔ն֐ׅ׉ӷј֖ׄŁ ֤ն׮י׶ؕעؚ֪Ӛˀ֧ʅʎ׉ֿ֝֩ׄה׿׮׍؇ף׮׍׬י֦΅
Ōֳ֪Jʂ֤։̩Ǒ֣փׄշŚѠɔ֣׽דؗשؚײ֫ն׮י׶ؕעؚ֪Ӛˀׁ֧֢֟	͇ќ
֫ġ¤֔նׁׅ֧֢֚֟ŎŔ֪ѷҊּġ¤֖ׄնׅ֚֫Фт֪ġ¤ּ֧֦֠։ׄ335֤ƺ֔ն
                                            
333 ջ׵ה֪ؗ׌ؑ؁ףיռ֪ѧϤׅ֒֜նΡ 9ø؇ؑ׶ؙװؒגؗײؚؔԎZɰ֪׌ؓ׮Ŝ֪ʿԴԡˈ֫ն
ؓ׫׌ؚ׶ؙ׸ؓׯ׬ן֤ؒ؆ؓ׫ב׬ؙؕךؒר׬׮׍ׁ֧֢֟̆~ׅ֢֒քׄշ׸ؓׯ׬ן֪ؒ؊׶ךؑ׽
׉ѥ֢֔քؘׄ׍׬װؚؒהؙ׽׋מؚ׵֪ѠЯ׉O׃ׂ֦ׄն׌ؓ׮Ŝ֪֐֪ʿԴԡˈ֪Üü֪Γԏ֫
սԖŕ֣͗ӧəׅ֒֜³ґվ׉ֆּ֪ׄ֝֟֜շ֪֚³ґ׉ϕâֻ֖ׄ֜ն׸ؓׯ׬ן֤ؒךؒר׬׮׍
֫ħԡˈ֪Ù֊Ȓ֎֪Ĩ׉\ք֜Դ֧ġɼ֔նԡˈ׉֢֟֊֤֜֊֧ͥ֟f֧֧͟kׄę׉͖֌Ĕ
֟֜ɻԴ֧֢֔ũǗ֔֜շ׵ؚװؙוؗ׼ׁؚ֧ׄؔؒ׽֪Տׂׅ֜ę֫նϕ־ֈ֧֐֪ħԡˈ׉£ֹӅ
ֺׁօ֧וؚ׾֢֔և׃ն֐֪Ʋέ̨֪ʇʎ֪Γԏ։ȡ֠͠ϓ֦͗³ґ֧ġ¤׉ֆ֢քׄշ 
ժ ׂ֧֒ն׸ؓׯ׬ן֤ؒךؒר׬׮׍֫նԡˈ֪П׉֐֪ѧϤ֔֜ę֪Пֳ֪ӳǵֈׂն͖֤ךؚ֧ؔѧ
ŕ֔նƦ׉̌քֹ֖ׅПնĨ׉ԱП֧ǀП֔֜շջ׵ה֪ؗ׌ؑ؁ףיռ֫ɗֻ֧\ք֜ԱП֪Ĩ׉
Ё֧ 6500כؓ׻֪ؗg׉ɉ֢֟ք֤֜Ϯֆׂׅׄշԡˈ֤וؚ؂׬װ֪П֪ѥӋն׸ؓׯ׬ן֪ؒ3Đ
̆~֧֠ք֢֫քֈ֧Ѵ֔քշFAGONE 1982, p.108½֯BALDESSARI 1987-1988.ʇ΍֣֫,
׉¼̚շ؜DE SANNA 1993, op. cit., p.89. 
334 20	ηϦтՑ֧Żͻׅ֢֒քׄwʱǼ>ã֫ն؇ؑ׶֪ Clodͽ؜ɤؙؕ׬׭׋ؚ׶֪ؑؗ׹ׯؙ׹ף
׮ؚؕؓͽ؝֪ʹʦƌȂ֧ևք֢նÑͽ֧IŊׅ֒֜¹>֪ýԴ׉@֢́֔>ׅ֢֒քׄշ֐֪>ã
׉ְ֌ֻնє֦wʱǼ>ã֤֢֔Ȥ֏ׂׅׄ 4֪̑օ֞ 3̑֫֐֪ýԴ֧ǋּ֪֟֜շMILANO 
2010a, pp. 218-219. 
335 տȌтŚѠր֣׽דؗשؚײ֫նս΅Ōׁ֧͔ׄ҄і֫ն#ԏ̿˧֪փֿׂׄσϡ֪֧ǂԸ׉ևׁ
ַ֢֔քׄշɚ֔ք̨̻֦͗֪͔і־ն̨Ң֤Γԏ֪Ɇӳ֫նǉո֧$ָ֣֪˃É֧ŊĄ֔֜֐֤
֪֦քʍ/׉#ԏ֧ѿ֢֔քׄշ֐ׂׅ֪͔і։̿˧֪փֿׂׄƾǱ֧ևք֢Ǘׅ́֒ׄ֐ׁ֤֧׃ն#
ԏ֪ǜǫ֧ʟʇ֦͗ġ¤։ֹׅ̿֝֒ׄվ֤֔ն֐֪ʟʇ͗ġ¤׉ʽӇ֖֤ׄÑɰ֧ն֐֪ġ¤֧ũǗ
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Еׂ׉ְ֌ֻ֜սӗϯվ֜֞֫ն$ɢ֪	ְׇ͇֧֒֔քɚ֦֜Фт׉ӗ֢֔#ո֪ѷҊ
׉ġ¤֪֒֘ׄ֝ն֤Ӌִ֢քׄ336շ֐ׁ֪օ֦տȌтŚѠր֪tş֫նָ֧֒ɚ֦֜׮י׶ؕע
ؚ֜ׄ׵הؗ׉ņ;֤֢֔>ׅ֒֜նջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֪ч̹֤ƻ֌υ֯
֠ք֢ք֤ׄѠֆׄ֝׆օշ 
ժ ؇ؑ׶ؙװؒגؗײؚ֤ؔքօÿԤ֦͗>ãŻͻ֪Đ֧ևք֢նָָׅ֢̿֝ԏּ֦քФтӞ
֣փ֟֜ΓԏϨ֪ŚѠּ֤֤֧͔чׅ֒֜ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ(fig.42)֫նʇΜ
ΡΫּ֣і֢֊֤֜և׃ն׽דؗשؚײ֪фФтŞ֤֢֪֔Òğ׉ÿtģ֧ևք֢ͷþ֜
ּ֪֧ׄ֔֜>ã֣փ׃ն֐֪ФтŞ֪>ã>֧ևքּ֢ӷє֦7Ϥ׉ֻּ֪֣֔ׄփׄշ
ʇΫ֣֫ն֐֪ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֪ͩǫ˾֧֠ք֢Ϯŧ֢֔ք֊֜քշ 
ժ ֐ָׅ֣ն֐֪>ã֧Ȍ˟֪Դ֣pӔ֖ׄն׵ה֤ؗքօņ;׉@֟֜>ã֤֢֔֫ն׽דؗ
שؚײ֪ˊÿ׌ؓצؗ׫֣ؗ>ׅ֒֜טאؙؑםסץׁ֧ׄ 1940 Ɵ*֪g֪ǁסؚؒפ
։նױ؇׳יؙؒםؖ׉ֻ֤֖֫֕ׄͳΒϯׁ֧֢֟ȢȾׅ֢֒֊֜337շ֐֪םסץ֪ջg֪؆ׯ׍
ǁռ֪סؚؒפ֫նƽɰ֪ؒם֪ؖѺ֤ׄ֐׆ׁ֧ׅ֬ս	͇֪׵הؗ׉@́֔֜Фт>ãվ
֣փ֪֟֜֝338շ׽דؗשؚײ։Ρʻ	͇ħǿ֧׌ؓצؗ׫ֳؗ˷֢֟ք֜Ԥն֐֪םס
ץ֤ћ ׉υ׊֣ք֜Ř339־նջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)>ǈն׽דؗשؚײ
։םסץ֧>ã֪yͥ׉ÑŪ֢֔ďÛ֢֔քׄ֐֤340֦֥ֈׂնջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ
                                                                                                                                
֔֜ɚ֔քȌт־ņ;׉@֖́ׄФт֪ǔєǝ׉Ӌִ֢քׄշCRISPOLTI 2006, op. cit., 
pp.116-118. 
336 սփׄɚ֔քϦŌ։ʻΡ֧ƾǼׅ֢֒ք֌շ҄Γԏ׉ʶ׃֌g׃Ҽ֌ƾǱ֜֞։շӞնПǀնɰ
ԏն֢֚֔Γԏ։ɚ֔քФт֪҄ʰǚ֣փׄշ֥֐ּ֧֣քׄ#ԏ֪̉ĄǭҊ֪֦ֈ֧ն̿à֧Ԑ֖ׄ
ɚ֦֜ͩǫ։փׄշӗϯֿ֜֞֫֟֌׃֤ն֔ֈ֔əþ֤֢֥֔֐ּ֧֣քׄ#ԏ֪ǅʁ׉Ŀֻׄվ֤փ
ׄշIbid. 
337 ؒםؖ֫ն֖֣֧֣֤׃փ֏֜ս׽דؗשؚײժ ׌ؓצؗ׫֤ؗ؊ׯؓ׳׮վ֧ևք֢ն׽דؗשؚײ
։׌ؓצؗ׫֪ؗ׾ג׶ף׌׎ؔף֧ŕ9֢֔ք֜ 1940Ɵ*֪׌ؓצؗ׫֪ؗфФт֧֠ք֢Ӌִն
֪֚֣טאؙؑםסץ֪ջg֪؆ׯ׍ǁռ֪סؚؒפ֪>ã׉֤׃փ֏նջ׵ה֪ؗ׌ؑ؁ףיռֳ֪ǂ
Ը֧֠ք֢ɽք֢քׄշLiquois, D., ‘Fontana, l’Argentine et la modernité’. In PARIS 1987, op. 
cit., pp.50-59. 
338֖֣֧Ӌִ֤֜և׃նŘԤ֧֫ն֐ׅ,֧>ׅ֒֜׵הؗ׉@֖́ׄǁ>ã֤֢֔ 1930Ɵ*
֧>ׅ֒֜ն׫בם֪פׯ׳ביؙ؂ס؋ؚ׵י֪ǁ>ã(Fig.5)։ŊĄ֖ׄշ֐֪ؒם֪ؖ҃Ϯ։ɽ
ֈׅ֪֜֫ 80Ɵ*ǈ«֪֐֤֣փ׃ն֪֚ǈ֧ͳΒ։Ӛֹնּ֤֟ɦքɰʃ֪>ã։і֠ֈ֧֖֟֜
֋֦քշ 
339 ׽דؗשؚײ֤םסץ֫׽דؗשؚײ։׌ؓצؗ׫֣ؗ˧֢֔ք֜ɰʃ֧ͮ׃փ֢֟և׃նћ֔֌֠
֊փ֢֟ք֜շ׽דؗשؚײ։׎שؒ׌֧ȁ֟֜ǈ֪ 1940Ɵ*ǈ«ֈׂ 1950Ɵ*֧ֈ֎֢ն#֪ԏ
֣־׃֤׃ׅ֒֜ɽή։ˆ֢֟քׄշCAMPIGLIO 1999b, op. cit., pp.214-217, 221-222, no.258, 259, 
263, 264. 
340 “L’ingresso e lo scalone d’onore sono decorati con un grande elemento [di luce al neon – 
(ti allego le fotografie) l’altro ingresso, plafone, l’ho decorato anch’esso in forma spaziale 
creando luce nell’atrio, i pittori Dova e Crippa hanno creato due ambienti spaziali a luce di 
Wood—e ancora il salone del concorso alla porta del Duomo di Milano, e le vetrate hanno 
decorazioni a luce di Wood, nell’ingresso dell’esposizione c’è un’architettura astratta col neon 
e la luce di Wood – come vedi questa Triennale apre le porte ai] Concetto Spaziali, 
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(fig.42)։םסץ֪>ã׉ǭҊ֔֜֣>ׅ֢֒քׄ֐֤֫ɨ͖֣փׄշ 
ժ ֤֫քֆնםסץ֪>ã֫ן׎פּŰ֒֌նӒɨ֦͠ɛ;֪Ϊ։׵ה֧ؗֈֱׂׅ֢֘քּׄ
ּ֪փׄշםסץ֪Ә֪׵הׁ֧ؗׄ>ã֫նČʇ֧͗ę֧ֈ֎֢Żͻ֖ׄש׎׿ּ֪֪֣ն
׽דؗשؚײ֪ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)ׁ֪օ֦ףכؚ֪ؓħ֊֧֒֫ʺ֎֢քׄշ
׽דؗשؚײ֪>ã։ɻϓֈׂ֦֢֟և׃ն׌ؓ׮ŜʿԴԡˈ֪Ĩ֧Ðׅׄ֒նŻͻΓԏ֤
;֤֦֢֟3Đ׉̆~֖ׄʕ׉ǌ֢ք֪֧ׄũ֔նםסץֺ֪ׅ֚֫֔׆նƞԴ֧זף
׵הؗ׉@֢́֔͠ϓ֦͗ȘґƾǱ׉ȵքׁ֜օ֦ч̹֣փ׃ն>ã֪םؗץ׿װ֧֫ħ֊֦
ԣ֜׃։іׂׅ֪֣ׄփׄշ 
ժ ɛն>ã>֧ԐӘ֔֜ǜǫ֦͗Դ֧ևք֢ն֐ָׅ֣֪ͳΒ֫ն׎שؒ׌֪ʅʎ˨֤֪
ԐF׉ȢȾ֢֔քׄշ׽דؗשؚײ֪ŚѠɔևׁ֯ΓԏϨ֪ǜǫ֧նʅʎϨ֪ŚѠɔ־
ǜǫ֧̓ʎ֖ׄӰ։ű֦֌֦ք֐֤֫ն֖֣֧Ĥ֌֪ͳΒϯׁ֧֢֟ͷѷׅ֢֒֊֜341շ׽
דؗשؚײЕұնտȌтŚѠր֧ևք֢նӞ׉ч̹֖ׄ֐֤֪ӷєǝ֧֠ք֢ɨѠ֔նʅʎ
Ϩ֪Ł ׉սӞ׉Čʇ¹֤֔նֈ֠é֪֤֢͗֔͟Â׃kׅׄվּ֪֤֢֔ѮD342֢֔
և׃ն֐ׅ׉ҧֆ֪ׄ։ΓԏϨ֣փ֤ׄӋִ֢քׄշ 
ժ ׽דؗשؚײ֪ושؕךؙؔר׵֪ϔϣ֧֧֠֩Ƚׇ֢֟֊֜גؗؒםؙיؒף؅ؓ׮׍֫նʅʎ
˨֪ŚѠ֣ͻׅ֒ׄǜǫ։׽דؗשؚײ֪>ã>֧ǂԸ֔֜A֤֢֔ն1915Ɵ֧׽דؓװ׏
ײؚװؙׯ؂ؚ֤ؕע؋ם؊ؙ׸׬ׁ֧֢͔ؑ֟чׅ֒֜ŚѠɔնտʅʎ˨ׁ֧ׄŎŔ֪wʱέ
ŚѠր֪ʻׁ֪օ֦Ϋ׉ͻç֔֜343շ 
                                                                                                                                
movimento nato a B. Aires con il manifesto del 1946.” Lettera a Gyula Kosice, Milano, 
9-6-1951 in Ibid., pp.214-216, no.259. ֐֪ɽή֧ևք֢׽דؗשؚײ֫םסץ֧նװؒגؗײؚ֣ؔ
֪Е֪>ã>֧֠ք֢̿֊̿֊֤Ѻ֢֟քׄշ 
341 ׽דؗשؚײ֪ושؕךؙؔר׵֪ϔϣ֧Ƚׇ֢֟֊֜ն֐֪>Ş֪Ǔ֦͗ͳΒϯ֣փׄגؗؒםؙ
יؒף؅ؓ׮׍־ն׽דؗשؚײ֧֠ք֢֪؊׶ךؑ׽׉а֢֔քׄך׎ױؙ׸׬ؕնĤ֌֪҃Ϯ׉͔ч֢֔
֊֜׌ؓזؗ׉ֻ֫֕նʅʎ˨֤֪ˋҺ׉և֐֦օ҃Ϯ֫ʔȤ֧քָ֤։֦քշʇɔ֣֫֧יؒף؅
ؓ׮׍֤׌ؓז֪ؗ҃Ϯ׉Â׃ȉօ։նAֆ֬׸׬ؕ֫׽דؗשؚײ։ЕׂŚѠɔ֣ҡҟ֖ׄ؄׬׫؏ؚ
׳֪ǜǫ½֯>Ջ֤׽דؗשؚײ֪ׅ֚׉ˋҺ֢֔քׄշBALLO 1971, pp.21-24, 110-130. 
ժ ָ֜նʇ΍ְ֣ׅ֜տʅʎ˨ׁ֧ׄŎŔ֪wʱέŚѠր֧֠ք֢֫ؓ׫׌ؚ׶ؙח؋ؑ؉ׁ֪ؓօ֦ͳ
ΒϯּԐF׉ͷJ֢֔քׄշCaramel, L., ‘Fontana, the Milan Triennale, Light’. In CRISPOLTI 
1999, p.57-70. 
342 “Il futurismo adotta il movimento come principio ed unico fine.” CRISPOLTI 2006, op. cit., 
p.116-118. 
343 ս̹ґŌ֧͗і֤ׄ؜ΓԏϨ֤֪֚fA֤֢֪֔ʅʎϨ֪؝֪̻֚ǫ͗ԐFֺ֫֔׆ 1915Ɵ 3
ɿ 11ɢ֪׸׬֤ؑׯ؂ؚ֪ؕտŎŔ֪ʅʎϨ͗w̹րŚѠ֪֧іׂׅׄɚ֦֜ΓԏѥÌ֪ӗƾ͗
ȏǂ֣փׄշվȠƸt֫΢ϯׁ֧ׄ)ѥշגؗؒםؙיؒף؅ؓ׮׍؟Ռƈhƶؙ˘¹ť؜׌אؙؑ؆ؚ
׳؋؝ѩս׽דؗשؚײն؇ؑ׶֧և֎ׄΓԏϨն׌ؗ׽דؓ؉֪ؓǧ˝վ؜TOKYO 1988, pp. 2-39.؝֐
֪ושؕך֧֫יؒף؅ؓ׮׍ׁ֧׃š΍ׅ֒֜׎שؒ׌Ѻ֪¹ɔ։ʅÀԇ֣փ׃նϬѩϯÒ֪ɨѥּ֦
քշƽɰ֪i̷͆ư֪ԐFϯ½֯Ϭѩ3ͽ֧Ҁʛ׉CՂ֔֜υʕնϬѩϯ֫ɨ֔֜։ն¹ɔ֫ˆ
ׅ֢֒ք֦ֈֻ֟֜֜նושؕך֧ȳһׅ֒֜ѩɔ֧ǋ֟֜շѩɔ֣տŎŔ֪ʅʎϨ͗w̹ր֤ׅ֒
֜ŚѠɔ֪ש׎װؓ׉նʇ֣҃֫տʅʎ˨ׁ֧ׄŎŔ֪wʱέŚѠր֤֢֔քׄշ֐֪ŚѠɔ֪ש׎װؓ֫
¹Ѻ֣սRicostruzione futurista dell’Universoվ֣փׄշ 
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ժ  
ʅʎϨϯ֣փׇׇׅׅׄն׸׬֤ؑׯ؂ؚؕ֫նŎŔ׉˧ˎ֡֎֠֠նָ֠׃ׅ֚׉ő
l֧wӗ֔֠֠նŎŔ֪wʱέֻ֪֪֜֐֪l;֦͗нÏ׉Ř̹֔֜քշׇׇׅׅ
֧֫͟іֆׅ֚֨նџ֣ͮ֊֦քնׇ֗ֈ֦նͮљ֣֊֦քׅ֧֚՛σֹ֤϶֤׉ֆ
ׄ֝׆օշŎŔ֪l֢֪ƾǱ֤l֢֪єν֪նȘґ֦͗ΣD̨׉іք֖֝֝׆օն֢֚֔
ԯǰ֪ˎָ֍ׁׅ֧֢֟նׇׇׅׅ։Ӟ֪֧և֌ӗƾ֦͗ϑ;֪ƾǼֻ֪֧֜ն
ք֧Ҁâ֒֘ׄ֝׆օ344؜Xϓ֫΢ϯ؝ 
 
ժ ֐֪Ϋ֫նʇʎ֧֫͟іֆּ֪֨׉Ã϶345֒֘նׅ֚׉ч̹֖ׄŁ ׉ͻּ֖֪֣փׄշ 
ժ ׽דؗשؚײ֫Еׂ֪>ã>֧ևք֢նջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)֧
іׁׂׅ֜օ֧նΓԏ׉јљ֦͗єν׉Ӕ֢֕ͮљׁ֒֘օ֤ѱֹ֢֊֜346շ׽דؗשؚײ֪ɾ
ּаÒ֦סؚؒפ֣փׄնוؘؗ׋ף֧Α׉փ֎ׄ֐֤֣>ׅ֒ׄջΓԏʰǚռ֪>ãϧ֫նו
ؘؗ׋ף֤քօєν׉Ӕ֢֕ն֚֐֧փׄΓԏ׉ͮљׁ֒֘օ֤֖ׄ>ã֣փׄշ 
ժ ֝։ն׽דؗשؚײ֧֤֢֪֟Γԏ։նוؘؗ׋ף־γĂն׵ה֪֚ؗ(֪јљ֦͗єν׉
Ӕ֢֕ͮљ֔օּ֪֣ׄփׂ֤֖֦ׄׄ֬նׅ֚֫նտʅʎ˨ׁ֧ׄŎŔ֪wʱέŚѠր֪Ϋ
֧іׂׅׄնͮљ֣֊֦քּ֪׉Ã϶֒֘ׄс֤̒ӈ֔քշŚѠ֪ս֧͟іֆ֗նџ֣ͮ֊֦
քּ֪վ։Ȣָָ֖֪֪֚֫Γԏּ֪֪֣֦֚֫ք։ն֚֐֧ʟ˾׉֧֖͔ׄǫ։փׄ֐֤
֫ɨׂֈ֣փׄշ 
                                            
344 “Noi futuristi, Balla e Depero, vogliamo realizzare questa fusione totale per ricostruire l'universo 
rallegrandolo, cioè ricreandolo integralmente. Daremo scheletro e carne all'invisibile, all'impalpabile, 
all'imponderabile, all'impercettibile. Troveremo degli equivalenti astratti di tutte le forme e di tutti gli 
elementi dell'universo, poi li combineremo insieme, secondo i capricci della nostra ispirazione, per 
formare dei complessi plastici che metteremo in moto. ” MF_MILANO 1915. Xϓ֫΢ϯׁ֧ׄշ 
ʇ΍֣֫,׉¼̚շCARUSO 1980. (MF_75) 
345 ʇɔ֧և֎ׄսÃ϶վ֪Ѻ֫նʇʎ֧͟іֆ֦քּ֪֣փׄΓԏ֧<ׂֈ֪ɛ˟֣õ׉ֆնͮљ
ÇЅ֦ƾ֣ч̹֖ׄն֤քօǭÞ֣@֢́֔քׄշʇʎ͟ј֣֊֦քּ֪֣փ֤ׄքօ̑նõ׉ֆׂׅ
ּ֢Γԏּ֪֪֚֫ɲӟ֣͗փׄն֤քօ֧̑ևք֢նΓԏ֪սÃ϶վ֫חؒףװɎ֧և֎ׄ΀͗ŊĄ֪
սÃ϶վׂ֧֦֛ֆօׄշ֜֝֔ն׽דؗשؚײЕұ֧սΓԏվ֤ս΀վ֤׉ɨͷ֧υ֯֠֎͔ׄѠ֫іׂׅ
֦քշ 
346 ΡΜ֪ΡΫ֣նջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)֧֠ք֢ն׸׬֪ؕսƾǱׁ֧׃
֚օվΓԏ։սֶ֤׊֥џͮÇЅּ֦֪վ֤֢֔փׇׂׅ֢֌ׄն֤քօѠЯ׉Ƶք֜։նע؍ؒהؙוؙؓؕ׌
ؓזؗ֫Еׂ֪а>֧ևք֢ն֖֣֧Ӌִׁ֜օ֧ս׽דؗשؚײ֧֤֢֟նΓԏ֫<֠Ԗŕׅ֦֒ք
ּ֪֣փֹׂ֪֦ׄ֗նκα֧ŕϨּׅ֪֣֒֓ׄփ֟֜վ֤֔ն֪֚~͔̑׉ʅʎ˨֪̻֧҃і~֦֔
։ׂնΓԏ֤քօսŕϨּׅ֪֒֓ׄվ֫սŊĄ֪ģ֧փ֪֣֦ׄ֫֌նŊĄ֪Ř֤֢֔նјљ֦͗єν
׉Ӕ֢֕ͮљ֔օׄֈնɨׂֈ֧֔օ֧ׄӣք֦քվ֤Ӌִ֜շ׌ؓזؗ֫֐֪҃Ϯ֧ևք֢׽דؗשؚײ
֪Γԏ֪҃~͔̑׉ʅʎ˨֪ׅ֧֚і~֦֔։ּׂնʅʎ˨֪̻҃։ͻ֖Γԏǝ֧֫ն׽דؗשؚײ
֪սκα֧ŕϨּׅ֪֒֓ׄվ֤֢֪֔Γԏǝ֫ŊĄ֦֔ք֤Ѻ׃ն׽דؗשؚײ֦͗Γԏ֤֫ʅʎ˨֪
Ѡօׁօ֦Ρ÷֪ʻb֣֦֫֌նּ֫־ׅ֚׉ҧֆ֜Ρ֪ʻbֳ֪Ƿׅ֣փ֤֢ׄ֔քׄշArgan, G. 
C., ‘Quinta dimensione’. In APOLLONIO 1960, pp.51-92. 
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ժ ָ֜նיؒף؅ؓ׮׍֫նΓԏϨ֪ǜǫ֦͗fA֤֢֔նגؗؒםؙ׿ؑؗ؅ؚؒ׳֪տŎŔќ
ǚ҃ր347ּȤ֏նʻׁ֪օ֧Ӌִ֢քׄշ 
 
ΓԏϨ׉˻֔օׄfA֫ʇҢְ֧͗֜֠փ֤ׄǜׇׅׄշ֤֮֠֫նǭҊ͗ֈ֠͠
Ȱּ֦֪֣͗նָ֧֒أؠƟ*֪׽דؗשؚײ֪'ׁ֧׃֠֌ּׂׅ֪֜նּօ֤֮֠֫ն
̕ǭҊ͗ֈ֠ԏȰּ֦֪֣͗նأؠƟ*֪ʅʎϨϯגؗؒםؙ׿ؑؗ؅ؚؒ׳ׁ֧׃Γ
ǫ֧͗ŘҮׅ֒֜տŎŔќǚ҃րׁ֧׃֠֌ּׂׅ֪֣֜փׄ348շ؜Xϓ֫΢ϯ؝ 
 
ժ ֐֐֣יؒף؅ؓ׮׍֫ն׿ؑؗ؅ؚؒ׳֪׽דؗשؚײֳ֪ǂԸ׉̕ǭҊ͗ֈ֠ԏȰּ֦͗
֪֧Ԗ֢֟քׄշָ֜նǄ֫(֪҃Ϯ֣ʻׁ֪օּ֧Ӌִ֢և׃ն׽דؗשؚײ֪ΓԏϨ֪
˾˞֧׿ؑؗ؅ؚؒ׳֪սŎŔ͗վ׎؆ע׵ؚס؏ؗ։փׄ֐֤׉ȢȾ֢֔քׄշ 
 
ŘԤն׽דؗשؚײ͗սΓԏϨվ֫նl;֤֢֔ն׿ؑؗ؅ؚؒ׳͗սŎŔќǚ҃վֈׂύ
ք֢քׄնŎŔΓԏ͗׎؆ע׵ؚס؏֪ؗϓ֧˜֟֜ 20 	η֪Фт͗ȯˑ֪˃É֦͗
Ёɳ֪֧̹ׅׄ349շ 
 
ժ ֐ׁ֪օ֧ն>Şʇ#֪Ѡ½ֈּׂնfсͳΒ֧և֎ׄȢȾֈּׂնΓԏϨ֪ǜǫ֪˾˞
֧ʅʎϨ֪ׅ֚։փׄ֐֤֧͎ì֪=ą֦֫ք֣փ׆օշ 
ժ ֔ֈ֦֔։ׂն̹Ąָ֣֪ͳΒ֧ևք֢նŘԤ֧ʅʎ˨֪>Ş։>֔֜>ãּ֪֪֤֚ն
׽דؗשؚײ֪>ã֤֪ӗƾ֦͗ˋҺ׉r;֧͗և֐֦֟֜Aֶ֤֫׊֥іׂׅ֦քշΓԏ
Ϩ֪ǜǫ֦͗fA֤֢֔նגؗؒםؙ׿ؑؗ؅ؚؒ׳֪տŎŔќǚ҃ր׉Ȥ֏֜יؒף؅ؓ׮׍
֣֒ֆն֪֚ǂԸ׉̕ǭҊ͗նԏȰּ֦֪֧͗Ԗŕ֢֔և׃նӗƾ֪նǭҊ͗ն͠Ȱּ֦͗
֪֤֫Ϯֆ֦ֈ֟֜շևׂ֚֌֪̻֪֚̓֠֫ն׽דؗשؚײ֪ŘԤ֪>։նʅʎ˨֪ӗ
                                            
347¹Ѻ֫ idealismo cosmico֣փׄշ׿ؑؗ؅ؚؒ׳֫ն1931Ɵ֪؇ؑ׶֧և֎ׄսЛΓϊ֤͆КÈϦ
т֪ʅʎ˨Żվ֪ושؕך֧ċ΢֔֜׮חףװ׉նսɚ֔քӗƾ̹͗Ř֪նǖׅ։֜֊ˏfʢt#ց¹Ѻ
֫ piloti֣փ׃նɅϚĝ֪ǭÞּ×ֺ֤ǜׇׅׄւׇׇׅׅ֪֜ׄt֧նŎŔ͗ќǚ֪҃΀Ά֦͗׉
˱֌ǰ֤֕ׄքօ̉Ą֦͗ʼˑ։ֶ֤֤֬֔ׄ֊ն΃֫ЛΓϊ֪͆t֧նą̺̹͗Ř֤քօԖ͇֪lԴ͗
֦hʁ׉іׄվ֤քօΫ֣ԍ֕֜շ,ԕն֐֪>Ş֪ 1930Ɵ*֪>̻ǚ׉ѺׄԤ֧֐֪ѠЯ։́
քׁׂׅׄօ֧֦ׄշ֐֪սą̺̹͗Ř֤քօԖ͇֪lԴ֦͗hʁվ֤քօч̹֫նΓԏ֪֪ͥǅʁ׉սą
чֈׂ֪նąƞֈׂ֪ԪЊվ֤іׄտȌтŚѠր֪Ł ֧ӈ֔քշPrampolini, E., ‘Aeropittura e 
superamento terrestre’ In MILANO 1931. ʇ΍֣֫,׉¼̚շROMA 1992, p.308.; 
M_MILANO 1951a. ʇ΍֣֫,׉¼̚շCRISPOLTI 2006, op. cit., pp.116-118. 
348 TOKYO 1988, op. cit., pp. 2-39. 
349 “D’altra parte non v’è dubbio che lo “spazialismo” fontaniano si profili complessivamente 
sulla scena storica delle ricerche artistiche del XX secolo proprio in un nesso di continuità 
d’immaginazione spaziale cosmica rispetto all’“idealismo cosmico” prampoliniano.” 
CRISPOLTI 2006, op. cit., p.24. 
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ƾ͗׎ׯ׍ה؈ֈׂ֫ƚ֧ҪԪ׉ևք֢ք֤ׄքօŘ֧փ֧ׄӣք֦քշ 
ժ ֚֐֣΢ϯ֫նջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֪јљ֦͗ͩǫ˾֤֢֔ɚ֧֜նʅʎ
˨֪>Ş֣փׄגؗؒםؙ׿ؑؗ؅ؚؒ׳։ 1930 Ɵ*֧>֔֜ŻͻэϤ׉֤׃փ֏նr;͗
֦ˋҺ׉Ӕ֢֕ն׽דؗשؚײ֤ʅʎ˨֤֪ԐF׉wʫѣֹ֢֔֜քշ 
 
Ï×ÜÒØßÉ¢©¬ 19300£.cxl ÊµÜ£°×Ð¼· 
ժ גؗؒםؙ׿ؑؗ؅ؚؒ׳֫1894Ɵ֧؊ׯײָ֣ׅ̿նտŎŔ֪wʱέŚѠր֪ҦЪϯ֣փׄ
׸׬֪ؑ׌װؒג֧ 1910 Ɵ*ֈׂӔ֢֟ք֜շΡʻ	͇ħǿǈ֪ʅʎ˨֪ФтŞ֤֢֔֫ն
ɾּȆЅ֧Ǣָׅ֢ք֜ϯ֪#֣փׄշ׽׋ספ؈Ɋʵ֪Z֖ÿΧ֦͗׎ؘבؗװ֧ևք֢
֫ն֐֪>Ş֪>ã։֔֬֔֬Ȯׅ֢́֒և׃350ն30 Ɵ*֧և֎ׄ׿ؑؗ؅ؚؒ׳֪>ã
>֧֫ն׿ؕ׹זؗת֦͗ǝҢ։ƻ֌іׂׅׄշ 
ժ ءةأأƟնΡ 5ø֪؇ؑ׶ؙװؒגؗײؚ֧ؔևք֢ն׿ؑؗ؅ؚؒ׳֫ʅʎϨ֪׹׻ؒה֣ؗ
փ֟֜ջƒˍΓ˼ֻ֪֪֜ף׮ؚס؏ؗռ(fig. 118)֪նȌтؙ͗Фт֦͗Ȣȹ׉֤֢֟քׄշ֐
֪׿ؕעביװl;׉ωҿ֪֔֜֫ն׽׍ؒ׬؅ؙװؗ؆ؚרؙ؆ؒ׵׬׮׍֝֟֜351շ֐֪Ʋ̨֪
֧ҩ׉үֹkׅׄќř׉ָ֗Ӈֆ֪ׄ֫նսƎħ֦ЛΓǁնּ֔֌֫ӗƾ͗ђÏ;վ֤ß
ׅ֬ׄ>ã֣փׄշ֐ׅ֫ն؆ؒ׵׬׮׍ׁ֧ׅ֬նսʄնיؕ؈؉׬חׅ֒֜ӼӺնיؒףשؙؓז
ؑףն֢֚֔׵הׁ֧ؗׄ׎ؓ؇׵ؚס؏ׁ֧֢֣ؗ֟֊֢վև׃նՌсʹ֪͔ͩ׉ֻׂͮ֘ׄ֜
֪ɰѡ֤֢֔ʹЅ֢֔ք֜352շ 
ժ ̺;֧σֹӅָׅ֜ɰѡ֪օֆ֧֫ԳũΈֿ֧։ֻׂׅ֜ϓ֦͗ʱӗ̨։ѧϤׅ֒նǈЁ
Ӱ֧֫ʠŇ̬֪ʱӗ̨։Â׃֠֎ׂׅ֢քׄշՌсʹ֪~͔ą֤ͩą֪Ò։նׇ֜׊֝
ϓ֧іׂׅׄ353շ֐֪׹׻ؒה֪ؗtӰyͥ(fig. 119)׉іׄԖ׃֣֫ն֐֪>ã֪֥֐֧@
                                            
350 ׿ؑؗ؅ؚؒ׳֫նʇɔ֣֤׃փ֏ׄն1933Ɵ֧Ρ 5ø؇ؑ׶ؙװؒגؗײֻؚ֪֧ؔ֜>ׅ֒֜
ʅʎϨ֪׹׻ؒהؗնջƒˍΓ˼ֻ֪֪֜ף׮ؚס؏ؗռ־ն1938Ɵֈׂ 39Ɵ֧ֈ֎֢׫ؓם؆׬ס
؊֣և֐ׇ֦ׅ֜ս׎שؒ׌̀Ӿ̨֪׌אשؓחؚ֧Ԑ֖ׄŻͻվ֧և֎ׄսˏӿ֪׹׻ؒהؗվ֪ץ׬װ׉
ֻ֫֕ն1940Ɵ֧ײ؅֧ؒևք֢ԎZׅ֒֜սˮ׉Ҩֆ֜ħą֪װؒגؗײؚؔŻվ֧և֎ׄԮŇƌŌ
֪׹׻ؒה֪ؗץ׬װ֦֥ն׽׋סףװɊʵ֪ɊΧ֧ԐׇׄŻͻ֪3Đ֪эϤ>ؙ̆~׉և֐֦֢֟ք
ֶׄֈն؈׬קؚؒ׳։׉ˢք֝ÿŞʭ֣փׄدؤآ֪׿ؕעביװּ֧¼׉є҂ׅ֢֒քׄ>Ş֣
փׄշTORINO 1980, pp.524-525. ½֯ ROMA 1992, pp. 287-300. 
351 ս׽׍ؒ׬؅ؙװؗ؆ؚרؙ؆ؒ׵׬׮׍ׁ֧֢֟Ȣȹׅ֒֜ƒˍΓ˼ֻ֪֪֜ף׮ؚס؏ؗت ׎שؒ׌ʅ
ʎ˨Ӟ֪׹׻ؒהؗ؟׿ؕעביװ֤Ȍтؙ͗Фт͗Ȣȹت ƲέŞגؗؒםؙ׿ؑؗ؅ؚؒ׳؟Zت 
׌ؗעבؙؕ׫בؔע׌վ֤ն֐֪׹׻ؒה֧ؗ֠ք֢֪vŇ֪ючμ֧ɽֈׅ֢քׄշMARINETTI 
1933. 
352 “Il visitatore nell’entrare, è piacevolmente affascinato da una prima grande trovata: una 
grandiosa aeroscultura o complesso plastico (in legno, acciaio cromato, cristallo e 
illuminazione al Neon) che funziona da orologio segnalatore” Marinetti, F. T., ‘Il padiglione 
del movimento futurista alla triennale di Milano: Stazione per aeroporto civile’. In Ibid., 
p.2-3.  
353 ɰѡʿԴֈׂі֢Êؚ֧ؕ؆նÊؘ֧ב׵׭׍׌նƍ֧؇ؑ׶֪Ӳƒ֪Ò։ѥׅ֢֒քׄշ
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ׅ֢́֒ք֪ׄֈ֫ɨ֝։ն؆ؒ׵׬׮׍։>ã֪νʊ֤֢֔׵הؗ׉Ȥ֏֢քׄ֐֤֫ˢ͟
֧Q֖ׄշ 
ժ ָ֜׿ؑؗ؅ؚؒ׳֫ն֐֪׹׻ؒה֧ؗԐׇ֪֤֟֜Ñɰʃ֧նՌсʹ׉>ã֪؊׮׍ؚ׽
֧@֖́ׄջЛΓ¯3ֻ֪֪֜эՏ½֯Şr֪Yֆׂׅ֜Ӱź֪׿ؕעביװռ(fig. 120)׉
>֢֔քׄշμ֪֧׮ؗ؂֣ؑȵֈׅ֜֐֪ׯנ׎ؗ֫նջƒˍΓ˼ֻ֪֪֜ף׮ؚס؏
ؗռ(fig.118)։ѧϤׅ֪֤֒֜Ñ֕նΡ5ø؇ؑ׶ؙװؒגؗײؚ֣֪ؔŻͻ֧@֖́ׄэϤ֪ϫ
>֤֢֔>ּׅ֪֣֒֜354ն׽דؗשؚײ֪ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֤֪ˋҺ֧
ևք֢̩֧ˢִ֖͟֊>ã֪֤֣֮֠փ֤ׄѠֆׄշ 
ժ ˢִ֖͟֊֫նփֆ֢ɻԴ֤֢֔փׂ֠ֆׂׅնɫƬ֪֞׃ֻׂׅ֬֜ԱքĨ׉Ёɳ֧ն
Ռсʹ։Γ׉ՌֱԤ֪Ҵӡ։ңП֪ɻϓ֤֢֔նјљ֧͗ч̹ׅ֢֒ք֣ׄ̑փׄշ֐֪>
ã֧ևք֢׿ؑؗ؅ؚؒ׳֫նՌсʹ֪ʹ;։Γ׉ՌֱԤ֪֊׉Ř;¤֔նׂ̃ֈ֦ɻϓ
֣ȵք֢քׄշŘԤ֧֐֪эϤ։>ׂׅ֦֒֜֬ն֐֪ңքϓ֫նբ־ֈ֧וؘؚ׉ȵ֌ն
֑֌πԋքuΥƾ֪ņ;ׁ֧֢֟Κ;֧͗ч̹ׅ֒֜֐֤֝׆օշ 
ժ ָ֜նԱą֧͖֣ӳׅ֒֜ɫƬֈׂն֐֪Ĩ֫ĥΓ׉ʴּ֪֤֔֜іׁ֢քշý֪śtэ
Տ։նɷքĥ֪Γ׉Ռсʹ։ɞø֖̬ׄ˝׉ч̹֢֔ք֤ׄϮֆׅ֬ն֐֪ңքɻϓ֫Ռс
ʹ֪̏̎։ȵ֌g֪Ҵҫּ֤іׄ֐֤։֣֊ׄշ֪֚ч̹֫նЕׂ֪>֔֜ջ׵ה֪ؗ׌ؑ؁
ףי(51A1)ռ(fig.42)֧֠ք֢ѺׄԤ֧׽דؗשؚײ։́ք֤֜քօնսΓ׉֌̟ֆ֜֠ʐ
ɨ֪Ҵӡվ֤քօѠЯ355֤ßǗ֖ׄշ֐֪ѠЯ֫ն׽דؗשؚײ֧֤֢֪֟ջ׵ה֪ؗ׌ؑ؁ףי
(51A1)ռ(fig.42)։նҼ֌<ֈ։Γ׉ք֪֚֜͑ҫ׉чּ̹֪֔֜֝ն֤քօ֐֤׉օֈ։ׇ
ּ֪֘ׄ֝շׇ֖֦֞ն׿ؑؗ؅ؚؒ׳։ȵք֜ңքɻϓָ֧֫֒նՌсʹ֤քօ̨;։Γ׉
ք֪֚֜͑ҫնΓ׉֌ּ֪֪Ҵӡն֢ׅ֚֚֔׉ׁ֦֛ׄօ֧ˆׅ֒ׄg֪ˆ^׉<ׂ
ֈ֪ņ;׉́ք֢чׁ̹֔օּ֤֪֣֔֜փ׃ն֪͔֚ǫ֫׽דؗשؚײ։ջ׵ה֪ؗ׌ؑ؁ףי
(51A1)ռ(fig.42)֧ևք֢і֘ׄч̹֤ӷ֦֪֣ׄփׄշ 
ժ ׂ֧֒ն֐֪ϫ>֫փׄśl;֪̆~׉чּ֪֣֔֜փ׃նśt֪Ĩ֧Ř;¤֔֜Ռс
ʹ֪Ҵӡ׉ѧ֎ׁօ֤֢֔քׄǱƫֈׂ֢֔ն׌ؓ׮Ŝ֪ʿԴԡˈ֧ѧϤׅ֒նќř֧ŎŔ֪
׎؉ؚע׉îҦ֒֘֜ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֤֫ն>ã֪їʴּ֪֣̑ӈ֔քּ
֪֤֝Ѡֆׄ֝׆օշ 
ժ ֐ֶ֪ֈն׿ؑؗ؅ؚؒ׳֫ 1930Ɵ*֪ǈ«ּ֧նջսˏӿ֪׹׻ؒהؗվ֪ץ׬װռ(fig. 121)
ׁ֪օ֦նջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֤˱քԐF֪փׄ>ã׉>֢֔քׄշءةأب
                                                                                                                                
(fig.119)¼̚շ 
354 ֐֪>ã֪(֧նÑ֕эϤ֪ϫ>֤֢֔>ׅ֢֒քׄնёý́μ֧׎ؗי֣ȵֈׅ֜ýԴ։ʔ
ˆ֢֟քׄշCRISPOLTI 1992, op. cit., p.347. 
355 BALLO 1972, p.28.ʇ΍֣֫,׉¼̚շQuattrocchi, L., ‘The “Spatial Environments” and 
their Relationship with Post-World War II Architecture’. In ROMA 1998, op. cit., pp.162-173. 
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Ɵֈׂ 1939Ɵ֧ֈ֎֢ն׫ؓם؆׬ס؊֣և֐ׇ֦ׅ֜ս׎שؒ׌̀Ӿ̨֪׌אשؓחؚ֧Ԑ
֖ׄŻͻվֻ֪֪֜ 26֪׹׻ؒה֪ؗօ֪֤֮֞֠նˏӿ֪׹׻ؒה֣ؗŻͻׅ֪֒֜։֐֪
эϤ֝֟֜356շ׽׋סףװ;֪ն؈׬קؚؒ׳ׁ֧֢֟Ĵׅ֢֒ 1936ƟֈׂĿָׄն׌א
שؓחؚ؜κÿt̿̀¤;؝ɊΧ֪Ξ׉ͻ֖֐֪Żͻ֫ն;֪׿ؕ׹זؗת֤֢֪֔ǭ
Þ։ƻքZ֣֔փׄ357շ֐֐֣ѧϤׅ֒֜эϤ֪ч̹֧֫նջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ
(fig.42)֪ͩǫ˾׉ȯׄԤ֧ͣӠ֣֊֦ք̑։ք֌֠ֈփ֟֜շ 
ժ эϤ֪ȟħyͥ(fig. 122)ֈׇּׂֈׄӔ׃նׁ֦֧׃ָּ֗ն֐֪>ã֫ն׿ؑؗ؅ؚؒ׳։
׵ה֤ؗքօņ;׉ŘԤ֧@֢́֔քׄɨͷ֦A֣փׄշ֐֪ץ׬װ֪Ǔ֤֦ׄэϤ֫նӺż
ё֪πԋքΥ̬֪Ӻż׉֌ֹփׇ֢֘>ׂׅ֜նą̺׉ʴ̺֔֜;֪ʱӗ̨֤ն֪̺֚Դ֧
чָָׅ֦֒ׄ֒֓ħԛ֪ʲŇն֢֪֚֚֔ħԛ֪֣Еÿ׎שؒ׌։ŊĄ֖ׄ7ϤֈׂɉŬ
̬֧ӳϤׅ֒ׄ׵הؗΩ֤ն֪͔֖֚ׄgׁ֧֢֟ʱǼׅ֢֒քׄշ 
ժ ֐֪эϤ։>ׅ֒֜׹׻ؒה֪ؗǝʠֈׂն׎שؒ׌׉Ǔ֧ƥ։ׄ׵ה֪ؗg֫ն׎שؒ׌
֪̀Ӿ̨։Ҿӏׅ֒ն	͇֧Ӟָׅ֬ׄ֒׉ͻ֢֔ք֤ׄϮֆׂׅׄշ֧͟іֆ̨֨˩׉Ř
;¤֔ն֪֚Ҵӡ׉׵ה֣ؗч֖֤քօч̹֫־֫׃ն׽דؗשؚײ֪ջ׵ה֪ؗ׌ؑ؁ףי
(51A1)ռ(fig.42)֧և֎ׄն֌ּ֪֪Ҵӡ֪ч̹֤ӷּ֦֪ׄ֝շ֢֚֔ն֐֪ą̺׉Lͬ͗
֧іׄјϓ֫ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֤Ñ֕֌նԼ֣ȉ֟֜տȌтŚѠր֪͔ч
֧Ԥ֢֔Ñɰ֧ȵֈׅ֜նȅȵ֊֪u֤ѝƾն˹Ƒ֊ֈׂ֦ׄý(fig.116)׉ǜքҦ֐֒֘
ׄշ 
ժ ֐֪ý֫־֫׃նą̺ֈׂј̑։Ӥ֌Ԫׅׅ֬Ԫֶׅ֥ׄј͇֪Ԗ͇։ƥ։ׄ֐֤׉ͻ֢֔
ք֤ׄϮֆׂׅׄշ׽דؗשؚײ֫նʻΡ֧ąчֈׂӤ֓ֈ׃նŎŔֳ֤̇֋~֖ј̑׉ýƴ
¤֢֔ք֪֣ׄփׄշ֢֚֔ն֪֚ј̑֫̇֋~֔֜ŎŔ֧ևք֢նփ֜ֈּ֐֪ý֪˹ָ֌ɻ
ϓ։ͻׁ֖օ֧ն֪֚Γԏ׉Ϛʶ̕ŵ֧՗֎Ƌׄշ 
ժ ֐֪ɻϓ֪׎؉ؚע֫ն֤׃ּ֦և֒֗նջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֪ն֌ּ֪֪
Ҵӡ֪׎؉ؚעֳ֤֦֠։ׄշŎŔֈׂą̺׉іׄL֦ͬ͗ј̑ն֢֚֔ն֧͟іֆ֨<ֈ֪
֊׉Ř;¤֔ն֪֚Ҵӡ׉ч̹֖ׄȅ˟֫ն֐֐ָ֣֤׃փ֏֢֊֜ն׿ؑؗ؅ؚؒ׳ׁ֧֢֟
>ׅ֒֜эϤׁ֤֌5͔֜ǫ׉ͻ֢֔քׄշ 
ժ ֐ׁ֪օ֧նӘ֪ˋҺ׉Ӕ֢֕ն׽דؗשؚײ։ӗƾ֪Դ֣׿ؑؗ؅ؚؒ׳֪>ãֈׂͩǫ
׉ǌ֢քׄÇЅǝ֫ƻ֌ͻçׅ֢֒քׄշxՀ֧Ӌִׁ֜օ֧նջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ
                                            
356 CRISPOLTI 1992, op. cit., pp. 296-298. 
357 “Creata per propagandare la politica autarchica, promossa da Mussolini a partire dal 
1936, la mostra documentò attraverso una serie di ventisei padiglioni, dedicati alle singole 
attività industriali concernenti l’escavazione, il trattamento e la trasformazione dei minerali 
in prodotti, la quantità e la qualità delle risorse del sottosuolo italiano e i risultati raggiunti 
fino a quel momento dalla nuova strategia economica.” Ibid., p.296-298. 
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(fig.42)֪ӗƾ֦͗ͩǫ˾֤֢֔r;֧͗Ȥ֏ׂׅ֢֊֪֜֫םסץ֪>ã֣փ֟֜շ֔ֈ֔
ŘԤ֧֫նםסץ,֧׽דؗשؚײ։͠Ȱ 30 Ɵ*֪׿ؑؗ؅ؚؒ׳֪>ãֈׂӗƾ֦͗ǂ
Ը׉Ã֎֢ք֜֐֤֫նθآؠƟ֪>Ɵ*ּ֪ׅ֧֗ֈֈׇׂ֗նֈ֦׃ͷŘǝ֪՜քȱ˻
֤քֆ֪֣ׄփׄշ 
 
Í´ÜÁßÈ Ï×ÜÒØßÉ£L _¡@U 
ժ ֣֫նּ֔ 1930Ɵ*֪׿ؑؗ؅ؚؒ׳։ն͠Ȱ֧ӗƾ֦͗ǂԸ׉׽דؗשؚײ֧ֆ֪֜֝
֤֖ׅ֬նŘԤ֧׽דؗשؚײ֤׿ؑؗ؅ؚؒ׳֪˃É͗Ȱ̑׉ʫѭ֖ׄ֐֤֫ÇЅ֣փ׆օ
ֈخ 
ժ ֶ֦֥ׄնءةأؠƟ*֪׽דؗשؚײ֪>ã֪\Ô֫ʅʎ˨֪ׅ֚ֈׂ֫Ӥքּ֪֣փׄ358շ
ءةأؤƟ֧׽דؗשؚײ֫؇ؑ׶֪ս׎שؒ׌ЛΓŌŻվ֧ͱБ֧Ա֤Ӻ֪ͩǀ׉ɜ֔֜ķǝ^ն
ջиΓ֪؜34sc2؝ռ(fig.24)׉~ã֢֔քׄ։ն֐ׅ։Żͻ׉Țϋׅ֢֒քׄ֐֤ֈּׂնءة
أؠƟ*֪׽דؗשؚײ֪ӗƾ։նƽɰ֪ʅʎ˨ׁ֧֢֟ȯˑׅ֢֒ք֜ЛΓФтָ֤֦֦֕
ֈ֟֜֐֤֫ɨׂֈ֝׆օ359շ֔ֈ֔նŘԤ֧#֪>Ş֧֫ͷֈ֧Ȱ̑։փ֪֣֟֜փׄշ 
ժ ָ֗նfֶ֥֤׃փ֏֜׿ؑؗ؅ؚؒ׳֪ջƒˍΓ˼ֻ֪֪֜ף׮ؚס؏ؗռ(fig.118)֤ն֚֐
֧ѧϤׅ֒֜ה׾עב֧֠ք֢֝։ն֐ׅ֖֣֧֫Ӌִ֜Ӕ׃ն1933 Ɵ֪Ρإø؇ؑ׶ؙװؒג
ؗײؚ֣͔ؔчּׅ֪֒֜֝շ֐֪ 1933 Ɵ֪Ρ 5 ø֫ն׽דؗשؚײ։ֻ֢֐֪ÿԤ֦͗
Żњ3֧Ԑׇ֟֜ø֣փ׃նЕұּƲέŞׂ֤֪pÑ׿ؕעביװ֧ևք֢ջǞ#֜֞
؜33A1؝ռ(fig.16)֤ջˏ˭֖ׄ#؜33A2؝ռ(fig.17)׉͔ч֢֔քׄշ 
ժ ָ֜ն׿ؑؗ؅ؚؒ׳֤׽דؗשؚײ֫քּׅ֗նׅ֚ֈׂ 2Ɵǈ֪ءةأإƟ֧׽ؑؗף֪Șґ
ФтӞն׌׾ףװؑיסהؙؗיؔ׌סה֧ؗ¼֢֔և׃360ն֐֪֧̑ևքּ֢>Ş֤֢֪֔
                                            
358 ֜֝֔ն׽דؗשؚײ֫ءةأؠƟ֪Ρ 17øؘב׵׭׍׌ؙ׻גؗײؚ֣ؔնءةآةƟ֑׆>֔֜׾ؕ
ؗפ^նջ׽׋סףװ֪ռ׉͔ч֢֔քׄշ֐ׅ֫քׇֿׄ׶ؘב׫בؗװ˨֪նք֌ֱ׊Ås֦͗Դּ
ˆ֢֔քׄĨ@^֣փׄշ֐֪>ã֫׾ؔؑϦтŌʜ֪ׯ׍׿ؕ؆׉Âǌ֖ׄּ֪֪֣փ׃նָ֝׽ד
ؗשؚײ֤քօ>Ş֫M#֪ʲƴ׉ȡ֧֠З֢֟ք֦քշ֐օ֔֜>ã֪ŊĄ֫ն׽דؗשؚײ։֐֪ɰ
ʃնƚ֧ʅʎ˨֪X֧փ֟֜׽׋ספ؈֤֪ҪԪ׉ħ֊֌փ֎֧֗ք֜֐֤׉ͻ֢֔քׄ։նӗƾ֦͗Դ
֣֫ʅʎϨ֧̩Ǒ֦͗ч̹֫іׂׅ֦քշ 
ժ ָ֜նءةأةƟ֧֫ջ׹׎ؕ׬װ֪ǧŅ֜֞ռ֤քօնʅʎ˨ׁ֧ׄЛΓФт֪ǂԸ׉ǰ֕֒֘ׄש׎װؓ
֪>ãּ>֢֔քׄշ֐ׅ֫׮ؑם׬ש׉̘ք֪֧֜֞ͩǀ֔֜նŰć֪>ã֣փׄշѝƺ֟֜ƾ֣ħ
ָֈׂ֧֤ֆ֜նŦִ֚ׄ#֪ķǝ֪Ł։նք֌֠ֈ֪Ž֪ӷ֦׃ׁ֧֢֟чׅ֢֒և׃նͩǀׅ֒֜
׮ؑם׬ש֪đ֫l;֤֢֔ƞׂ֦³ґ׉ֆׄշ1930Ɵ*֪ɰʃ֧׽דؗשؚײ։ׁ֌և֐֦֟֜ն
֐օ֔֜ӗƾч̹֫նս׹׎ؕ׬װվ֤քօחؚؚؖױ׉×׊֣քּ֢֦ևնՌсʹ֪؊׮׍ؚ׽־նՌсʹ
ֈׂіֆׄͨ֪ɳП׉ȵ֌ׁօ֦նƽɰ֪ʅʎ˨֪ЛΓФт֧іׂׅׄч̹֤֫Ӥքշ 
359 ROMA 1990, pp.184-185. 
360 ׽דؗשؚײ։ 1934Ɵ֧>֔֜նͩǀӽΤםؗיؚؒװ֪ջȘґǁ؜34sc16؝ռ֫ն׌׾ףװؑי
סהؙؗיؔ׌סה֪ؗvŇ no.4֧ȳһׅ֢֒քׄշCRISPOLTI 2006, op. cit., p.156. 
ժ ָ֜ն׿ؑؗ؅ؚؒ׳։׌׾ףװؑיסהؙؗיؔ׌סה֪ؗǓ#̨֪#֣փ֟֜ע؏ؓע؍ؘؙ׋ؗװ
ؗלؚؓؕֈׂӏׂׅ֜նvŇ no.5֪͔с֧֠քׂ֢ͮ֘ׄȅμּˆ֢֟քׄշPR_fasc. 15 
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˧։ӈ֔քĐȃ֣և֐ׇ֦ׅ֢քׄ֐֤։ׇֈׄշ 
ժ ׂ֧֒ն׽דؗשؚײ֫ 1930Ɵ*«֧֬׌ؓ׻רؙؚؑ؆ؚؒײ֣֪Ԛё֪>ã֪>׉և
֐֦֟֜ɰʃ։փ֟֜շ֪֚Ԥ֧~k׃֢֔ք֪֜։ʅʎ˨֪Ԛё>ã׉>֖ׄФтŞ֣
փ֟֜װ׏ؚؒהؙתؓ׻רؚ֪ؑք֜ё>ȃ֣փׄ361շ֐֪ƌȂ֧֫׿ؑؗ؅ؚؒ׳ּ֔֬֔֬
ҩ׉Ӟ׊֣և׃ն1932 Ɵ֧֫նǄ׉Ǔ֤֔֜ЛΓϊ֪͆Żњ3֣փׄնսגؗؒםؙ׿ؑؗ؅
ؚؒ׳֤׎שؒ׌֪ЛΓϊ͆Żվ֧նװ׏ؚؒה։>ã׉~ã֢֔քׄ362շ 
ժ ֦ևն1939 Ɵ֧؆׬׭ד׬׮׍ё>ȃֈׂсׅ֒֜տʅʎ˨֪ץؑ؇׬יր֤քօvŇ֧֫ն
Ɵ֧͔чׅ֒֜տץؑ؇׬י֤ЛΓץؑ؇׬יت ʅʎϨŚѠր։Àԇׅ֢֒քׄ363շÑ֕v
Ň֧նװ׏ؚؒהׁ֧ׄտ׎שؒ׌ʅʎ˨֪ץؑ؇׬י֧Ԑ֖ׄ˃É͗ʰєրּÀԇׅ֒֜364։ն֐
֐֣װ׏ؚؒה֫ն׽דؗשؚײ׉גؗؒםؙ׿ؑؗ؅ؚؒ׳֤֧ȉքնǄׂ֪սŎŔ͗Șґվ
ְּ֧ׅ֜365շ 
ժ ֐ֶ֪ֈն׽דؗשؚײ։ս֪ԏվ֪׿ؕעביװ֧Ԑׇ֟֜Ρ6ø֪؇ؑ׶ؙװؒגؗײؚؔ
366֧ն׿ؑؗ؅ؚؒ׳։ʅʎ˨֪є֦>Ş֤֢֔Ԑׇ֢֟ք֜367֐֤ֈּׂն֐֪#֪>
Ş֪˧֧֫ն֫֟֊׃֤ӷ֦ׄ̑։іׂׅׄշ 
ժ ,ֈׇׂֈ֪ׄ֫ն׽דؗשؚײ֤׿ؑؗ؅ؚؒ׳֧֫նɨׂֈ֦Ȱ̑։փּ֪֪ׄն>ã
֪\Ô֫ÑҀ֢֔ք֦ք֤քօŘ֣փׄշׂ֧֒֐֪ϯ֪Ȱ̑֫ն׽דؗשؚײ։׎שؒ׌
׉»ׄ͠ָ֣ύ֌շ 
ժ ؈׬קؚؒ׳̶քׄ׽׋סףװɊʵ֫ն1930 Ɵ*ǈ«ׁ׃ն׽׋ספ؈ÿŞ֪łJ׉ͻ֖ȅˈ
֤֢֔նָ֜նƽɰ֫Ԏǿ֪ɰʃ։ 194أ−1944 ƟԻ֤і֦ׅ֢֒ք֜Ρʻ	͇ħǿ֪ҵ
Ҝ֪́øÀ׉іӅ׊֣նؚؕ؆²ֻ֪֪֜ʇʠ֦͗˿Y׉և֐֦֢֟քׄ368շ֐֪²
֪3Đ֤֢֔նؚؕ؆֪ӯģ֧ɚ֔քӲƒ։ѡׅ֢͆֒և׃ն̹Ą Esposizione Universale 
di Roma֪͊Έֈׂגא֤ؓßׁׅ֬ׄօ֧֦֟֜֐֪Ӳƒ֫ƽɰնEsposizione ‘42 ׉͊֔
֢د42֤ßׅ֢֬ք֜շؚؕ؆֪MACRO֧փׄ׿ؑؗ؅ؚؒ׳֪׌ؚו׎ؘ369֧֫նد42֪
                                            
361 1935Ɵֈׂ 1936Ɵ֧ֈ֎֢֪ԏն̩֧ 1936Ɵ֪Ģն׽דؗשؚײ֫׌ؓ׻רؚ֪ؑע؍צ׬؂ؙ
؆׬׭ד׬׮׍ё>ȃ֣̝Ǔ֧>ã>׉և֐֦֢֟քׄշ֐֪ё>ȃ֫װ׏ؚؒהؙתؓ׻ר̶ؚ֪ؑք
ׄ׌ؘ׋ؗט؋ؓױ֪ФтŞ֪֜֞3Ï֪Đ֣փ֟֜շCRISPOLTI 2006, op. cit., p.1002. 
362 PARIS 1932. 
363 MF_ALBISOLA 1938. ʇɔ֣֫Marinetti, Filippo Tommaso. ‘Ceramica e Aeroceramica: 
Manifesto Futurista’ In D’ALBISOLA 1939, pp.5-12. 
364 D’Albisola, Tullio. ‘Sintesi storica della Ceramica Futurista Italiana’ In Ibid., pp.17-38. 
365 Ibid., p.31. 
366 1936Ɵ֪Ρ 6ø؇ؑ׶ؙװؒגؗײؚ֧ؔևք֢ն׽דؗשؚײ֫չÒѵ֪ԏպ֪׿ؕעביװ֧Ƚׇ֟
֢քׄշCRISPOLTI 2006, op. cit., p.1002. 
367 1936Ɵ֪Ρ6ø؇ؑ׶ؙװؒגؗײؚ֧ؔևք֢ն׿ؑؗ؅ؚؒ׳֫սĐ֪КÈэՏȌт֪ÿԤŻվ
ֻ֪֪֜эϤ>׉և֐֦֢֟քׄշCRISPOLTI 1992, op. cit., p. 491. 
368ժ NICOLOSO 2008(2010), pp.294-295.  
369 Museo d'arte contemporanea Roma֪ӔΈշCARDAV (Centro di Ricerca e 
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׿ؕעביװ֣׿ؑؗ؅ؚؒ׳֧ŀѤׅ֒֜ն؊נ׎י֣эՏׅ֒ׄęֻ֪֪֜̅ð֪˿Y։֣
֊֜֐֤׉ׂͮ֘ׄȅμּˆ֢֟քׄ370շ֐ؚׅ֫ؕ؆²Е˚¯3ֈׂ׿ؑؗ؅ؚؒ׳Ŗ֧
ӏּׂׅ֪֣֜փ֟֜շ֐֪ȅμֈּׂΙքͮׄ֐֤֪֣֊ׁׄօ֧ն׿ؑؗ؅ؚؒ׳֫֐֪د42
֪׿ؕעביװ֧ƲέэՏ֦֥֪Դ֣Ԑׇ֢֟և׃ն׿ؕעביװֻ֪֪֜ϫ>ׯ׬ן֦֥ؗ։
ђɑˆׅ֢֒քׄ371շ 
ժ ֐֪د42 ֪׿ؕעביװ֧֠ք֢֫ն׽דؗשؚײּԐׇ׃׉ȡ֢֟ք֜շ׽דؗשؚײ֫֐֪
׿ؕעביװ֧ƽɰ>֢֔ք֜ն؊נ׎י׉@́֔֜ǁ>ã׉ȶB֢֥֔֫օֈն֤ÎɛԴ
ֈֻׂׂ֖֖ׅ֢ք֪֣֜փׄշ 
 
Ǆ֤ѳ׉֖ׄ׫؋ؗף։փׄ׊֝֩շƽ̗֦։ְׂׂ֚֔֨׃׉֢֔նַ֌֧֠ք֢֥׊֦
³ґ׉ǌ֪֜ֈօֈ։ֹ֢֢֟֌ׅշׅ֚ֈׂ֥օ֧ֈ֢֔տؙؑײסהؗրμ֧նփׄք֫
֪ɚϳּ֣քքֈׂնֻ֢֘ɑʔּ֣yͥ׉һׂׅ֦֘քֈȯֹ֢֢֟֌ׅ֦քֈշ
ֹ֦֧֚օׁ֖ׄօ¢ֻׂׅ֢քׄ֔ն֊ֹּ֪֚ӷєǝ׉ֈ֢֟֌ׅׄ֝׆օշɯɢն׎
שؒ׌ֈׂնַ֌֪؊נ׎י׉@֟֜ǁ֪ȊѮѥ֪׃Ȓ֊։Źքׁ֜շֹ֦د42 ֳ
֪~ã׉¢ֻ֢֌ׄշևּ֔׆ք֐֤։֣֊֢ׄ֟֩372շ(ƻҀ֫¹ɔ؆؆) 
 
ժ ֐ׅ֫׽דؗשؚײ։׌׬׮׍ؚؒהؙؕ׬ס֧ӏ֟֜ɽή֪Ϋ֣փׄշ"!{
`5J=M?M!g
E9M>OC#qS¬42 "FL<7:A!ZX1
.,/2¡(
1ɔ֪ȊѮ֫؅ؗ׮׍ּׁ֧֪֣ׄնտױ؈ףրѶ֧ȳһ
ׅ֢֒քׄ373շΡ 7 ø؇ؑ׶ؙװؒגؗײؚ֧ؔ׽דؗשؚײ։~ã֔֜նĤП؊נ׎י׉@́֔
֜ǁ֣փׄջ؉ׯ؍ؚן؜40sc1؝ռ(fig.33)׉і֜؅ؗ׮׍։ն׽דؗשؚײ֧~ã׉ß֯ֈ֎
ׇ֜֎֣փׄշׂ֧֒׽דؗשؚײ֫ն1939 Ɵն׌ؓ׻ؚ׳նזؓׯ׬ؑն؇׶ؔ׬׮׍ն׹ؑؗ׮
׍նؕ؆ؚ׶ׁ֧ׄջE42ֻ֪֪֜g֤ˏ֪Ց֪׿ؕעביװռֳ֪¯ּև֐֦֢֟քׄշ 
                                                                                                                                
Documentazione Arti Visive) ׉Ʉ֢֔և׃ն֪֚֧גؗؒםؙ׿ؑؗ؅ؚؒ׳֪׌ؚו׎ؘ։փׄշ 
370 Lettera inviate a Prampolini da Ente autonomo Esposizione Universale di Roma, 
23-2-1942. In PR_fasc. 3 
371 ׿ؑؗ؅ؚؒ׳֫دؤآ֧ս׌ؘ׋ؗט؋ؓױ֪Ӳƒվ׉Ħі֢ք֜շʇ΍֣ȉօջدؤآֻ֪֪֜·֪
Đ֪׿ؕעביװռ׉ֻ֫֕նջدؤآֻ֪֪֜ђÏνʊ֪Ʋέ֪׿ؕעביװռ֦֥նυŶŘ̹ׅ֒ׄ֐֤֪
֦ֈ֟֜׿ؕעביװ֪ϫ>։Ĥɑˆׅ֢֒քׄշCRISPOLTI 1992, op. cit., pp.299-300. 
372 “C’è l’opportunità di parlargli. Naturalmente non accennare a nulla, però vedi con che impressione è 
rimasto di me, e puoi cercare il modo di fargli pubblicare almeno qualche foto sulla Nazione, come pure 
dovresti fare per altri giornali. Sono consigli che mi danno  tutti e che tu pure ne comprenderai 
l’importanza. Ieri ò ricevuto ritagli d’Italia con critica sulla mia scultura in mosaico, tutti mi propongono 
per l’E42 dicendo che si possono fare cose meravigliose” Lettera ad Attilio Rossi, Rosario, 
26-7-1940. In CAMPIGLIO 1999b, op. cit., pp.207-208. 
373 PONTI 1940, pp.35-37. ɔ֪տؙؑײסהؗրμ֫׌ؓצؗ׫֣͔ؗсׅ֢֒քׄɚϳ֣փ׃ն׽
דؗשؚײ֫֐֪ɚϳ֪Ò׉׎שؒ׌Ѻ֣Ӌִ֢քׄշɔ֪սǄվ֫֐֪տؙؑײסהؗրμ֧ǂԸ
֪փ֟֜ȊѮŞն؃ץؙؔהؙؗ׹זؚ׶׉Ȣ֖շ 
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ժ ֐ֶ֪ֈն׽דؗשؚײ֪׾ؔؑϦтŌʜɰ*ֈׂ֪ћ֔ք¾#֣փׄ׽׋אףװؙ؉ؕ׬׮׍
։د42 ֪׿ؕעביװ֧Ԑׇ֢֟և׃374նׅ֧֚ЙÞ׉ͻ֢֔քׄʲ։ն׸ؓׯ׬ן֧ؒŖ֢֜
1941Ɵ֪ɽήֈׂѽֹÂׅׄշ 
ժ ֐ׁ֪օ֧ն׽דؗשؚײ֤׿ؑؗ؅ؚؒ׳֫քּׅ֗նؚؕ؆²֧ԐӘ֖ׄ׿ؕעביװ֤֪
Ȱ̑׉ּ֢֟ք֜շ 
 
ժ ֐֪ɔЇ֣̩֧֤׃փ֏֜ք֪։ն׿ؑؗ؅ؚؒ׳ׁ֧ׄնջد42ֻ֪֪֜·֪Đ֪׿ؕע
ביװռ(fig. 123)֣փׄշ֐ׅ֫ն׿ؑؗ؅ؚؒ׳։د42֧ևք֢>֖ׄĐ֪ׯנ׎֪ؗϫ
>֤֢֔ȵքּ֪֜֝շ֐֪׿ؕעביװ֫ϫ>׉ˆֹ֖֪֣Ř̹֖ׄ֐֤֦֌˯ֆָ֢֔֟֜
։ն֐֪>ã֫׽דؗשؚײ֪տȌтŚѠր֧և֎ׄ,֪ѥӋ֤ԐӘ։փ֤ׄ΢ϯ֫Ϯֆׄշ 
 
ӽΤםؗיؚؒװ؜ȅˈ؝̹֫*Ʋέ֪ʲƴ֤ԲŌ֧Եɚ׉ּׂ֖֜շؒפ؈ؘ֤דؒ؍ؚ
؈։эՏ͗ʲƴ֧նӷ֪˟֧țׇׂ֗Ʋѧ֖ׄЕ̓؜·ć֪Ş֪׿ؕעביװ׉і
֜֐֤։փׄշР̿ֈׂΚ֞փ։ׅ֚ׄ֫΀ϲˋA׉̕јּ֪֔֜֝֟֜؝։ԲŌ֧ն
֤֢֟*ׇׄշ֐օ֔֜ɚ֔քƲέ֧ũ֢֔֫նɚ֔քȌт֤ȅˈ֧Čͺ׉և֌Фт։ְ
ׇ֒֔ք375շ؜Xϓ֫΢ϯ؝ 
 
ժ ֐֐֣׽דؗשؚײ։Ӌִ֢քׄնս·ƾ֪Ş֪׿ؕעביװվ֫ն֐ָׅ֣r;֧͗<׉Ȣ֔
֢քׄֈɨ֣փ֟֜շ֔ֈ֔նد42 ֤֪Ԑׇ׃֤քօɔЇׂ֧֤֔֜̚֊ն֐֪ս·ƾ֪Ş֪׿
ؕעביװվָ֧֫֒ն֐֪׿ؑؗ؅ؚؒ׳֪ϫ>׉ǜׇ֦֘֫֔ք֝׆օֈշ׽דؗשؚײ։ս·
ƾ֪Şվ֣֦֫֌նս·ƾ֪Ş֪׿ؕעביװվ֤Ѡ֪֚֟֜ǭÞּնŘԤ֧>ׅ֢֒ևׂ֗ն
1ֹ֪֧͆ςׇ֟֜֐֪ׯ׬ן֪ؗ֐֤׉֢֒֔ք֤֖ׅׄ֬նЕ̗֧̻ў֖ׄ֐֤։֣֊ׄշ
֐֪׿ؑؗ؅ؚؒ׳ׁ֧ׄϫ>֫ն׽דؗשؚײ։ǿǈ֪ 1951 Ɵ֪ɰ֣̑ʅʎ˨֪>Ş׿ؑ
ؗ؅ؚؒ׳֪ʱǫֈׂօ֎֜ƻք³ґ׉Iȡ֢֔քׄ֐֤֪ѭƍ֤Ϯֆׂׅׄֈּׅ֦֔քշ 
ժ Ρʻ	͇ħǿ֧և֎ׄɍǿ֪τՙׁ֧֢֟նʅʎ˨֧ũ֖ׄѮDնָ֜Ñɰ֧ʅʎ˨׉
ѮD֖ׄ֣֪ͽ3֦̼͗ĕ։̋ġּ֢֦֔ևն׽דؗשؚײ։ʅʎ˨֪>Ş֧ũ֖ׄЙÞ
                                            
374 “Dall’Italia ho poche notizie, so però dalla mia amica Teresita che Melotti à un grande 
lavoro per l’E42 e sta lavorando a Roma.” Lettera a Baldessari, Rosario, 8-8-1941 in 
CAMPIGLIO 1999b, op. cit., pp.208-210, no.253. ؉ؕ׬׮׍֫֐֪֐׆նدؤآֻ֪֪֜ս؊׳؍؉ؗש
֦ؓվŀä3֧Ƚׇ֢֟ք֜շ 
375 “Il cemento armato (il mezzo) rivoluziona gli stili e la statica dell’architettura moderna. 
Allo stile decorativo subentrano ritmi e volumi. Alla statica, la libertà di costruire 
indipendentemente dalle leggi di gravità (ho visto un progetto di casa in forma d’uovo, di 
un’altra buttata su un prato infischiandosene della divina proporzione). A questa nuova 
architettura un’arte basata su tecniche e mezzi nuovi; ” M_MILANO 1951a.ʇ΍֣֫,׉¼
̚շCRISPOLTI 2006, op. cit., pp.116-118. 
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׉ĭ֢֟ք֦ք֤քօŘ֫նտȌтŚѠր֧іׂׅׄ؄׬׫؏ؚ׳ֳ֪ҟӁ֝֎֣֦֌նǄ։
Ρʻ	͇ħǿǈ֪ 1953Ɵնםסץ֧ũ֢֔ӏ֟֜ɽήֈּׂі֢֤ׅׄշ 
 
֊ֹ֪֜֞ԩѶ֣ʅʎ˨։քּ֠ɉ֢֟ևֈׅ֢քׄ֐֤։ˎ֧֦ׄշׅ֚֫ħ֊֦ԏ
ӣք֤֝ǜօշ؄׬׫؏ؚ׳֪ŚѠɔ־նɰΓԏt֪Ӟ׉ֻ֍ׄ׸׬֪ؑ>ã֫ն$ɢ
ɾּ׌י׫؍׌ؓ֝376շ؜Xϓ֫΢ϯ؝ 
 
ժ ֐֪ȅμ֧іׂׅׄնս$ɢɾּ׌י׫؍׌ؓ֝վ֤քօѠЯ֧֫նʅʎ˨֪ѥǺ֧ũ֖ׄ׽
דؗשؚײ֪Ô֊Ïքɛ։Ξ֧͗чׅ֢ք֤ׄѠֆׁօշֈ֢֠أؠƟ*֧ʅʎ˨֪>̻ǚ
ֶ֧֤׊֥ӍԢ֦֔ֈ֟֜׽דؗשؚײ֫ն׽׋ספ؈֪׎ׯהؕטؚ֪Ýϙ׉ўֈׅ֜ǿǈ
֧ևք֢նփֻׂ֢֪֚֜ǭϨ׉ѮD֔ն֪֚>̻ǚ֤֪Әύǝ֧ևք֢նЕׂ֪Γԏ
Ϩ׉ŻԎֹ֢֪֔֘ׄ֝շ 
 
Í´ÜÁßÈ£Xq9 £{ 
ժ ֐֐ָ֣і֢֊֜Ӕ׃նʇ҃ɔ֣֫׽דؗשؚײׁ֧ׄջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)
֪>֧և֎ׄնr;ؙ͗јљ֦͗ͩǫ˾֤֢֔ɚ֧֜גؗؒםؙ׿ؑؗ؅ؚؒ׳֪ŻͻэϤ׉
ȢȾ֢֔֊֜շׅ֚֫նք֪˧֧іׂׅׄĤɑ֪Ȱ֤̑քօ˃É֦͗Ёɳֈּׂю֡֎ׂ
ּׅ֪ׄ֝շ֔ֈ֔ն֐֐֣ǖׂׅ֢֦֦֫ք֐֤։փׄշׅ֚֫ն׽דؗשؚײ֤׿ؑؗ؅ؚؒ׳
֪>ã֫նņ;־ч̹֧ևք֢Գƚׁ֧֌5֢քּ֧ׄԐׇׂ֗նԳƚ֧ħ֊֦ӣքּփ֤ׄ
քօ֐֤֣փׄշ 
ժ ׿ؑؗ؅ؚؒ׳֪эϤ>ã֫նƚ֧r;֦͗<ֈ׉ͻ֢֔քׄշAֆ֬Ռсʹׂ֦֬Ռсʹն
̨˩֪֊ׂ̨֦˩֪֊ն֤քօׁօ֧շ׿ؑؗ؅ؚؒ׳։ͻ֖֊֪Ҵӡ֫ն֧֠֩rґ͗
֦<ֈ֪Ҵӡ֝֟֜շʅʎ˨֤քօ׽׋ספ؈Ɋʵ֤֪ԏ֧ԐF׉ȡ֞ύ֎֜Ӟ֪֧փ֟
֜Ǆ֫ն֔֬֔֬Ɋ˚͗׿ؕ׹זؗת֪ǭÞÏք֪ƻքŻњ3֧Ԑׇ֢֟և׃ն֚֐֣ȶͻ
֔֜эϤ>ã֫ǔ̗֧͗նփׄr;֦͗׮ؚ؆׉Ѽɨ֖ׄʹЅ։ˑֻׂׅׄշ 
ժ ֐ׅ֧ũ֢֔׽דؗשؚײ֪ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֪׵הؗ֫նr;֦͗<
ϯֈ׉ͻ֖֐֤։֦քշջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֫նΓԏ֪׉֌ּ֪֪Ҵҫ׉
ͻּ֖֪նgҫ֤֢֔׵הؗΩ׉ȶͻֹ֖֪֣ׄփ׃ն֐֪>ã֪ȵ֌Ҵӡ֫նս<ֈվ֪֊
֣֫փּ֢֟նսr;֦͗<ֈվ֪֊֣֦֫քշ 
                                            
376 “Ho notato che nella vostra rivista lasciano sempre da parte il futurismo, per me è un 
grande errore, il Manifesto di Boccioni, le opere di Balla sul movimento-tempo e spazio sono 
le più attuali di oggi” Lettera a Gyula Kosice, Milano, 3-2-53. in CAMPIGLIO 1999b, op. cit., 
p.222. 
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ժ ָׅ֚֫֠׃ն֐֐֣ȉׇׅׄՃ։նս<ֈ֪֌Ҵҫվּׂ֪֪֣֖֦֚քն֤քօ֐֤׉ǭ
Þ֖ׄշ׽דؗשؚײ֪ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֤֫նս<ϯֈ֪Γ֧և֎ׄ
֊֪Ҵҫվն֢֚֔սׅ֚։ˆׅ֒֜Γԏվ׉ּՃ֤֖ׄ>ã֦֪֝շ 
ժ տȌтŚѠր֧ևք֢ն׽דؗשؚײ֫,ׁ֪օ֦ѠЯ׉ˆ֢֔քׄշ 
 
ϊּ֣֦͆֌նǁּ֣֦֌նտΓԏ׉ׂ֠֨֌ƾǱնПǀնԷԸր377շ 
 
ժ ׽דؗשؚײ֪Фт֧ևք֢ԷԸ֫Ώʮ֧͗@ׅ֦́֒ֈ֟֜։ն֐֪տΓԏ׉ׂ֠֨֌ƾ
ǱնПǀր֫նָ֧֒սΓԏ֪׉֌ּ֦֧֪ֈվ׉ч֢֔քׄշ֢ׅ֚֚֔׉նҢӹ֪֦քņ
;֣փׄսgվ֣ч̹֔֜ѱֹ֪֤֮֠։ն֐֪ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֣փ֟֜շ
ջΓԏʰǚռ֪սΑվסؚؒפ֣֫նսΑվ׉֤և׃֨֎֢ք֦։ּׂþŕֻ֖֧ׄ֜֫yׁ֧ͥ֟
֢ɂǂ֖ׄǔє֪փ֟֜սgվ֫֠ք֧ն׵ה֤ؗքօɚ֔ք׮י׶ؕעׁؚ֧֢֟Γԏ֪֣
ЕΚ֪֣֔֜փׄշ֐֪ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֫նտΓԏ׉ׂ֠֨֌ƾǱնПǀր
׉նҢӹ׉ȡ֜֨ņ;ׁ֧֢֟ч̹֖֤ׄքօс֪֤֪֮̒֠őǼƾ֣փ֤ׄ΢ϯ֫ŕϨ֖
ׄշ 
 
ժ ׽דؗשؚײ֫նјљ֦͗׌׎ׯ׌֪˾֤֢֔׿ؑؗ؅ؚؒ׳֪эϤ>ã׉@֢́֔֫քׄ։ն
ׅ֚׉ɓ֊֧֢֔ŘԤ֧Ǆ։ֹ̿~֔֜>ã֪ʇҢ֫նͩǫ˾֤֫ħ֊֌֦֢͌֟քׄշ<
ϯֈ֪Γ֧և֎ׄ֊֪Ҵҫ֤ն֪֚Ҵҫ֪ˆׄΓԏ֤׉Ճ֤֖ׄ֐֪ǜǫ֫նǄ֪*Ò
ѯ֦͗>ãϧ֣փׄնוؘؗ׋ף֧Α׉Δ֠ջΓԏʰǚռסؚؒפּ֧֦֠։ׄշԅ֣Ε֊֤և
ׅ֒նו׬שؚ֣׃ьֈׅ֜וؘؗ׋ף֫ն֪֚ʄʗ֤͆Ɠ֣֣֊֜ұ;֪օ֧֞֌ּ֪֪
͑ҫ׉ˆ֔նÑɰ֧֚֐֧Γԏ׉ňֺ֪֝շf֧Ȥ֏֜տʅʎ˨ׁ֧ׄŎŔ֪wʱέŚѠր֪
Ϋ։օ֜օն֧͟іֆ֦քּ֪նͮљ֣֊֦քּ֪׉Ã϶֒֘ׄѱֹ֫նg֪Ҵҫׁ֧֢֟ն
֢֚֔ьֈׅ֜וؘؗ׋ף֪tӰ֧ÃЂׅ֒ׄΓԏׁ֧֢֟ն30 Ɵ,ּ֪ɰ׉τ֢w̿֔ն
ɚ֔քּ֪֧ġ¤֖֪֣ׄփׄշ 
ժ ջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)։͔чׅ֒֜Ρ 9 ø؇ؑ׶ؙװؒגؗײؚؔ֫նΡʻ	
͇ħǿςυǈնƫ֪͟װؒגؗײؚ֣ؔփ׃ն֐֪ħїʴ֦Żњ3։ֻ֢նЕǇ֦͗Ӟñ
σϡ׉ǌ֜øּ֣փ֟֜շѠօ֦ׅ֬֐֪ÿԤŻ֫նɍǿÿ֤֦֟֜׎שؒ׌֪նФт֪Դ֪ͥ
֪ǎЙ֪̱̙֤֢֔	͇֧Ô֎֢օ֞փ֏ּׂׅ֪֣֜փׄշ֚օ֔֜Đ֧ևք֢ն׽דؗשؚ
ײ֫փֆ֢ն׎שؒ׌֪׽׋ספ؈ɰ*֪ҕ֪Ӫ̀׉Әǫ֒֘ׄʅʎ˨֪ч̹֤ņ;֤׉@́
֔֜>ã׉>׃֏ׄշ֔ֈׅ֚֔֫ն±֦̘ׄ֊֣֦֔֫͠֌նǄ֪֧ˆׄʅʎ˨֪ѥǺ׉ն
                                            
377 “…né pittura, né scultura “forme, colore, suono attraverso gli spazi”.” M_MILANO 1951a
ʇ΍֣֫,׉¼̚շCRISPOLTI 2006, op. cit., pp.117. 
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Еׂ֪ɚ֔քФтǜǫնΓԏϨ׉Ӕ֢֔ўӵ֖ׄ֐ֹ֤֣֦̿և֖с֣̒փ֟֜շ 
 
ժ ʅʎ˨֪ˆ֔֜ѥǺ׉Ељ֧͗@́֔ն֚֐ֈׂɚ֦֜Фт׉ŻԎ֔֜׽דؗשؚײ֧նÿ
Ԥͽ3֫׎שؒ׌֪Фт֧և֎ׄɚ֦֜սʅʎվ׉̿׊֝>Ş֤֢֪֔7Ϥ׉ֆׄշýּׂ֗
֪֚Ё֧׎שؒ׌ؙ׌ؘ׋ؗט؋ؓױ֪̊˩֪Ξ׉șօ֐֤֧֦ׄǄ֪~Е֫֔ֈ֔ն׎שؒ׌
֧֦֫քշջ׵ה֪ؗ׌ؑ؁ףי(51A1)ռ(fig.42)֤֫ն׎שؒ׌ζΉˍ֪Ň֤֢֔׌ؓצؗ׫ؗ
ָ֧ׅ̿նЕׂ֪˧֪Č֤֔֜͞׎שؒ׌֤քօÿ׉ּL֧ͬ͗і֜ն֔֜֜ֈ֦ФтŞ׽ד
ؗשؚײׁ֧֤֪֮ׄ֠ǿ֣͊փ׃նǿǈ׎שؒ׌֧ևք֢ҕ֪Ӫ֤ׅ̀֒֜ʅʎ˨֪ѥǺ֪
˪¤֣փ֟֜նּ֤Ѡֆׄ֝׆օշ 
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ΡΜ 
ջΓԏʰǚժ ʃǆռ֤׽דؗשؚײ 
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ժ Ρ÷Μ֣ȉ֪֟֜֫նΓԏϨ֪Ρ÷֪ŚѠ֣փ׃նΡ 9ø؇ؑ׶ؙװؒגؗײؚ֧ؔևք֢
͔чׅ֒֜տȌтŚѠր֤ն֪֚tş֧Ԑׇ֢֟Żͻׅ֒֜ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ
(fig.42)֧֠ք֢֣փׄշ 
ժ ΡΫ֣֫ն؇ؑ׶ؙװؒגؗײؚ֤ؔքօ	͇֦͗ФтŻ։׽דؗשؚײ֧֤֢֟քֈּ֦ׄ
֪֣փ׃նָ֪֦֚֜ֈּ֣Ρ 9ø֤֫քֈּ֦֪֣ׄփ֪֟֜ֈ׉նװؒגؗײؚؔЕ;֪˃
Éְּ׃ֈֆ׃֦։ׂͷѷ֢֔֊֜շ 
ժ ֢֚֔ΡΫ֪ΡԼ֤ΡԼ֣֫նָ֗տȌтŚѠր֪tş׉նʅʎ˨֪ŚѠɔ֤֪ˋҺ
׉Ǔ֧ʫѣ֔֜շ֪֚օֆ֣նΡԼ֣֫ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ(fig.42)֧֠ք֢
ʒ֔ն׿ؑؗ؅ؚؒ׳ׁ֧ׄ׵הؗ׉@́֔֜ 1930 Ɵ*֪ŻͻэϤ֧֪֚ӗƾ͗Ҧ˾׉ˑֻ
֢քׄշׂ֧֒ն֐ָׅ֣֪>ã>֪֧іׂׅ֜սΓԏϨּ֦֪͗ׄվ֤֪ԐӘ׉Ϯŧ֔ն
֐֪>ã׉׽דؗשؚײ֪>ã>֧7Ϥ֡֎ׄ֐֤׉ѱֹ֜շ 
ժ ,ׁ֪օ֦tş׉ְָֆ֢նΡΜ֣֫տȌтŚѠր,ԕ֪ŚѠɔ֪ʰќ׉և֐֦֟֜օ
ֆ֣նוؘؗ׋ףć֪ջΓԏʰǚռ֪Ә֪סؚؒפ֪օ֞նוؘؗ׋ף֧̨֣׃Ӆֹ׉k
ׅ֜ջΓԏʰǚժ ʃǆռ֪סؚؒפ֪օ֞նɾʃ֪>ã֧֠ք֢Ϯŧ֖ׄշ 
ժ ΡΫ֣֫ΓԏϨ֪ΡŚѠ֤ΡoŚѠ֪tş׉̻ў֔֜օֆ֣ն֪֚ўӵ׉և֐֦քն
սΓԏϨվ֤քօФтӞ֤ն׽דؗשؚײ֧֤֢֟Ӻŉē֤֦֟֜1951Ɵ,ԕ֪սΓԏϨվ
֪Фт֪͔Ż֧֠ք֢Ϯֆ֢ք֌շ 
ժ ֠֡֌ΡΫ֣֫ն׽דؗשؚײ֪>ã׉ǜքˬֈִׄԤ֧նևׂ֚֌Ĥ֌֪#֪Ћю֧ɾ
֧ˬֈֱ֣փ׆օջΓԏʰǚժ ʃǆռ֪סؚؒפ׉նϊּ֣֦͆֌ǁּ֣֦քն֪֚ŊĄ֧
ӊֶֻ֧ׄ֜ֈ֪>Ş֪>ã֤ˋҺ֦֔։ׂʒ֖ׄշ 
ժ ֢֚֔υɔ֧ևք֢ն֐ָׅ֣ȉ֢֟֊֜>ãֈׂѽֹўք֜սΓԏϨּ֦֪͗ׄվ׉ӷ֩
փׇ֘ׄ֐֤֣նؚؓ׫؏ؙ׽דؗשؚײ֪ȶê֔֜սΓԏϨվ֤֫;<֣փ֪֟֜ֈն֤ք
օìք֧ɾς֦͗Φֆ׉~֢֔ք֌շ 
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â <u,|£,|CIz  
 
ժ ΓԏϨ֪ŚѠɔ֫նտȌтŚѠր,ԕ֧͔֠чׅ֢֒քׄշտΓԏФтŚѠ378րնտ׮ؔ
ؘ׍ע؏ֻ֪֪ؗ֜ΓԏӞŚѠ379րնտΓԏϨ֤20	η֪׎שؒ׌ϊ͆380ր֪3̑։ׅ֣֚
փׄշ֐֪օ֞ɾǈ֪֤֮֠֫ն׽דؗשؚײ֪ÒϨ֣֦֫֌ն׌ؗװؙؗע؍ؒהؙ׌ؗ׾ؕעؚ
׳֪ÒϨ֣͔чּׅ֪֒֜֝շֻ֪֚֜ն֐֪ŚѠ׉սΓԏϨվ֪ŚѠ֤Ϯֆ֦քĐÏּ֔
֬֔֬փׄշЕּׂΓԏϨϯ֣փ֟֜ע؋ؚ׳ׁ֧ׄ 1957Ɵ֪ΓԏϨ֧֠ք֢֪а>֧
ևք֢֫֐֪ŚѠ։ΡŚѠ֤֢֔Àԇׅ֢֒քּ֪֪ׄն׽דؗשؚײ֪؊׶ךؑ׽׍ؚ֧֫
Ĥ֌֪ĐÏÀԇׅ֢֒ք֦քշ׽דؗשؚײ֪ؔר׵ּ֧֐֪ŚѠ֫ʅÀԇ֣փׄշ 
ժ ʇ҃ɔؚ֫ؓ׫؏ؙ׽דؗשؚײ׉ȉօּ֤֤֧սΓԏϨվ׉ȉօ҃ɔּ֣փֻׄ֜ն֐֪ŚѠ
׉EŗΓԏϨ֪ŚѠɔ֤֢֔Չ֢֔քׄ։նtş֧ևք֢սΓԏϨվ֪Ә֪ŚѠ
֧֐ׅ׉ִօׄֈ֤քֆ֬նׅ֚֫ք֒֒ֈԫ֔քìՃ֝շ 
ժ ֐֪ŚѠ֪tş֫ש׎װؓֈּׂȱ˻ׅ֤֒ׄև׃նսΓԏϨվ֤քօѠЯ׉ȉք֦։ּׂն֚
֪΢֫ϊ֧͆֠ք֢֪Ϯŧֳ֤Ƙυ֢֔ք֌շ֐ָׅ֣֪ŚѠ։նɡŊ֪Фтƾƴ֤֢֪֔
ϊ֧͆ӷ֊׉Ϥֈ֧֗֊֜֐֤׉Ϯֆּ֢ն־֫׃֐֪ŚѠֈׂÃ֎֤ׄ³ґ֫(֪Ә֪Ś
Ѡ֤֦֢֫͌֟քׄշսΓԏϨվ֪Ò֪֧ɽֈׅ֢քׄ,նŚѠ֪t֧ɑֆ֖֫ׄ։ն
֪֚(֪ŚѠ֤֦֫͌ׄŁ ֣ɽֈׅ֜ŚѠ֣փׄ֐֤׉Ϯǵ֔նʇ҃ɔ֣֫տΓԏϨ֤
20	η֪׎שؒ׌ϊ͆ր֪tş֧֠ք֢֫ʫѭ֧֘֗ςֆׄ֐֤֧֖ׄշ 
 
fru,|à19510á 
ժ ΓԏϨ֪ΡŚѠ֧փ֜ׄտΓԏФтŚѠր֫ն֐ָׅ֣֪սΓԏϨվ֪ŚѠɔ֪֣
ɾּͰքּ֪֣փׄշΡ 9 ø؇ؑ׶ؙװؒגؗײؚ֧ؔևք֢տȌтŚѠր־ջ׵ה֪ؗ׌ؑ؁ףי
؜51A1؝ռ(fig.42)։͔чׅ֪֤֒֜Ñ֕ 1951 Ɵ֧͔чׅ֒֜շtş֤֢֔֫֧նΓԏϨ
֪ɾ֪ŚѠֈׂ 5Ɵ֪֤֊։τ֢֟նΓԏϨϯ׉֤׃ָ֌̬˝֥֫օġׇ֟֜ֈն֤քօ֐֤
׉֑֌ȅͰ֧Ѻּ֪֣ׄփׄշ5 Ɵ֪ԏ֧Фт֪Ӹ֧ևքָָּ֢֦֒֓ս~ʎվ։փ֟֜ն
֤֫Ӌִ֢քּ֪֪ׄնׅ֚֫±֦ׄŘֻ֤֢֤֥֢֔և֐օն֤քօΚĐֈׂ֐֪ŚѠ֫ċ
΢ׅ֢֒քׄշ 
ժ ŚѠ֫նսΓԏϨվ։ǼΚ֔֜Ի֧֌ִׂ֢նָׂ֦֠ք̹Ř֧֔֬׃֠֎ׂׅ֜׃նӑ֧֚
ׅ׉l֢Öŕ֢֔ˡ˛ָ֧֫׃֐׊֝׃ׁ֖ׄօ֦\Ô։гׅ֢֊֢և׃նΓԏϨϯ֜֞։
                                            
378 M_MILANO 1951b.ʇ΍֣֫ CRISPOLTI 2006, op. cit., p.118 ׉¼̚շ 
379 M_MILANO 1952.ʇ΍֣֫ CRISPOLTI 2006, op. cit., pp.118-119 ׉¼̚շ 
380 M_VENEZIA 1953.ʇ΍֣֫ GIANI 1957, op. cit., p.28 ׉¼̚շ 
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ȶê֔֜ɛÔֳ֤ű֔֗֠Фт֪	͇֫ք֢ք֤ׄӋִׄ381շ֢֚֔նΓԏϨϯ֫֐ׅ
ֈּׂġׇׂ֗ն֐֪ӡ׉Ӛ׊֣ք֐օն֤ͷѷ֖ׄtş֧֦֢֟քׄշ 
 
ժ ֐֪ͰքŚѠ֪֦ֈ֣ˢִ֖͟֊֫ն$ɢ֪	͇֣֫Γԏָּ֜սӗƾ֦͗ʊɖվ֤֢֔і
ׁׂׅׄօ֧֦֢֟֊֢քׄն֤քօіў382֝׆օշ 
ժ սΓԏϨվ֪ŚѠ֧ևքּ֢նָ֜ն>ã֧ևքּ֢׽דؗשؚײ֫սΓԏվ։սӗƾ֦͗ʊ
ɖվ֣փׄ֐֤׉ͻ֢֔֊֜շ׽דؗשؚײ։ΓԏϨϯ֤֢֔ȉ֢֟֊֪֧֜֫֠֩“Spazio”
֣փ֢֟ն“Vuoto”֣֦֫քշ׽דؗשؚײ֪>ã֫ɰ֧Γԏ׉׎؉ؚע֪Ɇȡ;֤֢֔ȉքն
ɰ֧<ׂֈ̨֪Ң׉Ɇȡ;֤֢֔Γԏּ֪֪֚׉ȶͻ֦֔։ׂնּ֤֖֤֚ׄ֐֧փׄ֐֤׉і
Ӡָ֑֢֔֔ք֚օ֦սΓԏվ׉Բֈ֧ɸ֊֠֡֎֢֊֪֣֜փׄշ׽דؗשؚײ׉ֻ֤֖֫֕ׄ
ΓԏϨϯ֪֚֜֞օ֔֜Фт֪֤׃֌ֹ֫ն5Ɵ֪ԏ֧ű֔֗֠Ř׉υ׊֣քׁ֜օ֝շ 
ժ  
ÄÚÝ±»ÖÜ£§£f,|à19520á 
ժ ֐֪ŚѠɔ֫նŘҢ֦͗ΓԏϨ֪ɾςŚѠ֣փ׃ն؇ؑ׶֪ RAI383ׁ֧ׄŘՙ֦͗͋σ֪
ɉɬ֧Ԥ֢͔֔чּׅ֪֣֒֜փׄշ֐֪ŚѠ֣֫սΓԏվ׉ն“ֈ֢֠֫΀Ά֣͗փ֟֜։$
ׁ֫֌ׂׅͮ֜սӗƾ̨Ңվ֤֢֔ȉׇׅׄΓԏ”֤ն“ŎŔ֧ևք֢ʅׂ֧ׅ֢֝ͮք֦քΓԏ”
֤֧֎384ն֐ְ֪֜֠׉սΓԏϨվ֪Фтʲƴ։Čͺ֧և֌Γԏ֪ʰǚ֤֢֔ŕϨ֔֜շ 
ժ ָ֜նŚѠ֫ΓԏϨϯ֪ȶͻ֖ׄʰǚ׉яօּ֪֤֢֔׮ؘؔ׍ע؏ؗ׉ʽӇ֢֔քׄ385շ
֢֚֔նΓԏϨ֪ˑֻּ֪ׄ֫սϊ͆։ּ֫־ϊ֣֦͆֫֌նǁ։ּ֫־ǁ֣֫վ֦ք
                                            
381 “Non staremo a esaminarli uno per uno ma un “fatto” preciso possiamo registrare: il 
crollo di quelle correnti che volevano continuare o a rimanere chiuse entro la morsa della 
“realtà contingente a terrestre in tutti i sensi” o a rinnegare ogni realtà evadendo in un 
fantasticare astratto ormai divenuto sterile, vuota e disperata astruseria. Questi cinque 
anni hanno orientato gli artisti esattamente nel nostro senso:” M_MILANO 1951b.ʇ΍֣֫
CRISPOLTI 2006, op. cit., p.118 ׉¼̚շ 
382 “Ed abbiamo assistito a serie di manifestazioni che sono impregnate ad aggredire la 
nuova vision del creato nel micros immerso negli spazi, cercando di rappresentare 
figurativamente quell’energia, oggi dimostrata “stretta materia” e quegli spazi visti come 
“materia plastica”. ” Ibid. ɗ;֫¹ɔ؆؆շժ
383 ׎שؒ׌ɉӏ¯3շּּ֤֤֫ؑעהɉӏŶ֤֢֔ԎŶ֔֜շ1954Ɵֈׂ׮ؔ׻ּɉɬ֢֔քׄշտ׮ؔ
ؘ׍ע؏ֻ֪֪ؗ֜ΓԏӞŚѠր֫׮ؔ׻Ŷ֤֢֪֔ԎŶ֪Ɵ֧͔чׅ֢֒և׃նRAI֪ѱՙɉӏ
ּ֧׽דؗשؚײ֜֞֫Ԑׇ֢֟քׄշ 
384 “il primo, quello degli spazi, una volta considerati misteriosi ed ormai noti e sondati, e 
quindi da noi usati come material plastica; il secondo, quello degli spazi ancora ignoti nel 
cosmo, che vogliamo affrontare come dati di intuizione e di mistero, dati tipici dell’arte come 
divinazione.” Ibid.ժ
385 “La televisione è per noi un mezzo che attendiamo come integrativo dei nostri concetti.” 
Ibid. 
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ׁօ֦ϦŌ֣փ֤֖ׄׄ386շΓԏϨϯ֜֞֫֐֪ŚѠ֪֣նЕׂ׉ս̹*֪վФтŞ֤֢֔
7Ϥ֡֎֜շ<ֈɚ֔քȌт։ǅʁׅׅ֒֬ն֖֍֧ׅ֚׉Е֪֜֞Фт֧ǃΚ֢֤ׄք
օŁ ֫նջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)׉>֔֜Ԥּ֧іּׂׅ֪֣֜ն
ֈ֢֪֠ʅʎ˨׉ǜքև֐֒֘ׄշ 
 
ժ Е֪֜֞Γԏ֦͗ŚѠ׉ն׎שؒ׌ֈׂն֦͌֟֜Фт֪׽׍ؚؓױּ֧ɉӏ֣֊ׄʹ3׉
ǌ֜֐֤׉նŚѠ֫Գƚ֧ï׊֣քׄշ>׃~֔֜׎؉ؚע։ն<ׂֈ̨֪Ң׉%֢֣֦֔֫֌ն
ɬ^֤֢֔֌ƾָָ֣֪֚͆Դ֪֣ɉɬׅ֒ׄ׮ؘؔ׍ע؏֪ؗч̹֫նΓԏ׉Ή֖ׄ
g׉g˾ׁ֧֢֟w̹֖ׄջ׵ה֪ؗ׌ؑ؁ףי؜إءA1؝ռ(fig.42)ׁ֪օ֦>ã׉>֢֔֊֜
ΓԏϨϯ֧֤֢֟֫ն֑֌ֹ֦֕־֖քּ֪֣փ֟֜׆օշ׮ؘؔ׍ע؏֪ؗч̹֫֐ָׅ֣
ָּ֪֪֤֫֟֜֌֦͌֟֜ņ;׉@֢́֔ƾǼּׅ֪֣֒ׄփ׃ն֪֚ɚ֔֒֫ΓԏϨϯ֜
֞׉ЙĶ֒֘֜շսФт>ãվ̨̻֧֫͗ːӤ֣֦ք։նսФтվ֫ːӤ֣փׄն֤քօ׽דؗש
ؚײׁ֪օ֦>Ş֧֤֢֜֞֟նֶ׊֪ͪ׉ו؉ׂ֣֤ؑֆն֔ֈּׅ֚։ս֌վ̬Ǳָ֣֒֓
ָ֦Đȃ֧ɉɬ֣֊֤ׄքօ֐֤֫նԳƚ֧͆ʃ֣͗փ֟֜׆օ֤ǜׇׅׄշΓԏ׉ӗƾ̨Ң֤
֢֔ȉքնΓԏ֧Еׂ֪ͩǫ׉ȏǂ֔ն֔ֈ֚֔֐̨֧̻֦͗ːύǝ֫ˑֻ֦քն֚օքօΓ
ԏϨϯ֧֤֢֜֞֟ն׮ؘؔ׍ע؏֤ؗքօɚ֔քņ;։Գƚ֧ĸָ֔քּ֪֣փ֟֜֐֤֫
ɨׂֈ֣փׄշ 
 
ժ ,ն֐֐ָ֣֫ΓԏϨ֪ŘҢ֧͗ɾǈ֪ŚѠ֤֦ׄ֪֠ŚѠ֧֠ք֢ʰќ֢֔֊֜շ
֐ׂׅ֪ŚѠɔ֪tşն֢֚֔Μָ֣֧ȉ֢֟֊֜ŚѠɔ֪tşնָ֜ն֐ָׅ֣֧і֢֊
ָָ֦֜֒֓ש׎׿֪>ã֧іׂׅׄսΓԏϨּ֦֪͗ׄվ֪l֢׉ְָֆ֜օֆ֣նʻΫ֧
ևք֢ջΓԏʰǚժ ʃǆռ֧֠ք֢֪Ϯŧ֧k֢֟ք֌շ 
 
  
                                            
386 “…esse ricercano una estetica per cui il quadro non è più quadro, la scultura non è più 
scultura…” Ibid. 
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ã fI8 E5ºØß½£~[  
 
ժ ջΓԏʰǚժ ʃǆ؜58T2؝ռ(fig.57)֤Ò)֎ׂׅ֜֐֪>ã֫նջΓԏʰǚռסؚؒפ֪օ֞ն
“Tagliج׃Ä”֤քօÒ֣ßׅ֬ׄ>ãϧ֪նɾʃ֪ 1ʔ֣փׄշ1949Ɵ֧Ѹ̿֔֜
սΑվ֪סؚؒפؘ֪׋ؒגؚס؏֪֤֣֮ؗ֠փׄս׎ؗיվ֪סؚؒפ֧ևք֢@ׅ́֒֜׌׳
ؒؗ։ն֐֪͆Ɠ׉ͩПֻ֖֧ׄ֜@ׅ́֒ն֐ָׅ֣֧і֢֊֜ջΓԏʰǚռ֪סؚؒפ֤֫
֦͌ׄնׁ̨֧֢֟֠֎ׂׅ֜ս׃Äվ։ђɑ׊֣քׄշ 
ժ ֐֪>ã֧֫“ʃǆ”֤քօՃ։֠ք֢քׄ։ն֐ׅ֫¹Ѻ֣֫“attese”֣փׄշ“attese”֫
“attesa”֪ђɑƾ֣նջΓԏʰǚռסؚؒפ֪օ֞ս׃Äվ֧Չׅ֒ׄ>ã֪նׅӅֹ։
ђɑփּ֪֧ׄ׽דؗשؚײ֫֔֬֔֬֐֪Ճ׉֠֎֢ք֜շׅӅֹ։ּ֤֪֪֧֮֠֫
±ɑζ֣Ճ׉֠֎֢ք֪֣ׄն±κ֧Ϯֆׂ֦ׄնׅӅָֹ֫֠׃ʃǆ׉ч֢֔ք֪֜֝
׆օշ 
ժ ֔ֈׅ֚֔֫;<֧ũ֖ׄʃǆ֦֪֝׆օֈշ֢֦֚֔֙ն׽דؗשؚײ֫֐֪>ã׉ջΓ
ԏʰǚռ֤Ò)֎֪֜֝׆օֈշ 
ժ ׽דؗשؚײ֫<ׂֈ֪ņ;֧Α׉փ֎֜>ã֪Ĥ֌֧նջΓԏʰǚռ֤քօÒ׉ֆ֢ք
ׄշ֝։ּּ֚֚ʰǚ֤֫ƾ֪փּ֪֣֦ׄ֫֌նǁ־ϊׁ֪͆օ֧ȅ֣џׂ̨ׅׅׄ;֣֫
֦քշ¹Ѻ֪Ճ֣փׄջConcetto spazialeռ֪ӭѩ֫ֻ̍ÄKӗׁ֧֢֟ջΓԏǭǫռ֤֒
ׅն֪֧֞ջΓԏʰǚռ֤ѩ~ׅ֢֒,ԕׅ֚։ŕ֢ͩ֔քׄ387շ֐ׅ׉ָָׂ֪֧֤֚ֆ֪ׄ
֣փׅ֬ն׽דؗשؚײ֧֤֢֟ն׃Ä׉֠֎֜וؘؗ׋ףնΑ׉փ֎֜וؘؗ׋ףնΑ׉փ֎
֜ӺżʑնΑ׉փ֎֜ʄ֪ʑնΑ׉փ֎֜γĂ֪ֈָ֜׃նׂׅ֚֫l֢Γԏ֪ʰǚ֤֝քօ
֐ָ֤֧֦֢֟֔օշ 
ժ ֝։ն׽דؗשؚײ֪>ׅ֚֔֜֫ʇƽ֧ս׃Ä׉֠֎֜וؘؗ׋ףվ֦֪֝׆օֈշׅ֚
ּ֤֮ׄ։ֆ֢֟սוؘؗ׋ף֧֠֎֜׃Äվ֦֪֝׆օֈշ֢֚֔ս׃Ä׉֠֎֜וؘؗ׋ףվ
֣փׅսוؘؗ׋ף֧֠֎֜׃Äվ֣փׅնׅ֚֫ǁ־ϊ֤͆քօɡŊ֪ו׮מؚ֣ؒՉ
֣֊ּ֪֦֪ׄ֝׆օֈշּּ֚֚նջΓԏʰǚռ֪սΓԏվ֤֥֫׊֦Γԏ׉֢֒֔ք֪ׄֈշսФ
тΓԏվֈս̹ŘΓԏվֈնּׅ֤֚սŎŔΓԏվ֦֪ֈշ͎ì֫֠֊֦քշ 
 
ժ ֚֐֣ʇΫָ֣֫֗նփֆ֢ջΓԏʰǚռ׉ϊׂ֤֢֤͆֔ֆֹ֢ׄ֐֤֧֖ׄշ֐ׅ֫նջΓԏ
ʰǚռ׉ϊֶ֤֢͆֔ֈ֪>ã֤ˋҺֹ֢֤֔֜֊ն֚֐֧֥׊֦ӣք։і֠ֈ֪ׄֈ׉ȯׄѱ
ֹ֣փׄշ 
ժ ջΓԏʰǚժ ʃǆ؜58T2؝ռ(fig.57)֫ʔ֪וؘؗ׋ף֣͆փׄշׅ֚֫׌׳ׁ֧֢ؒؗ֟ʘ
                                            
387 TAKIGUCHI 1964֧ևք֢ն̍Ä֫ջΓԏǭǫռ֤քօӭՃ׉@֢́֔քׄշ 
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ֻׂׅ֜նϒ֤ο։ʙׂֈ֦ɕ׉֠֌ׄ͆Դ֪ӰĬ֧֤֮֊ׇ֫֟֊׃֤֔֜׃Ä։֤֮
֠ӳׅ֒ն֪֚
І֧ؒפ؇ו֧ؓ֠֎ׂׅ֜ű֔Ű֦֒׃Ä։ђɑӳׅ֢֒քּ֪֣ׄն֑
֌סؗ׿֦ؓϊ֤͆֝քֆׄշ׽דؗשؚײ֪ջΓԏʰǚռ֪סؚؒפ֪օ֞ն֐֪>ãׁ֪օ֧ն
͆Ɠ׉׌׳֣ؒؗʘֻփ֏֜ש׎׿ּ֪֪֫l;֪ɑֈׂ֖ׅ֚֬օĤ֌֦֫քշ֐֪ʘП֫ն
ս׃Äվ֪סؚؒפ֧ևք֢֫նɾʃּ֪֪֧֔ֈֶ֥֐ׅ֢֒ք֦ք֪֣փׄշ 
ժ ֐֪׌׳ؒؗ։ֹ̿~ַ֖׊־׃֤֔֜ǂ֫ն֥֐ֈʀʹ֦͗³ґ׉ֆׄշ֐֪֑֌סؗ׿
֦ؓ͆Դ֧ն׽דؗשؚײ։׉ְ׃և׆֖ն֪֚ұֱ׃׉փֆ֢սȵ֌վ֤քօс֤֢̒֔іׄ
֪֣փׅ֬նׅ֚֫ʮԖָ֣֠֊ֻׂׅ֠֜ȵy֤֝Ѡֆׁօշ֚֐֧֫ϊ֧͆և֎ׄĳс֊ն
ָ֠׃͆Դ֪ĳֳ֤јϓ׉Ƶ֊Ӆֺ׎ؒ؍ؚע؏ؗ֫ŊĄ֦֔քշʙׂֈ֦П֧˔׊֣͆Դ
֪Ӥӈǰ׉ĵօוؘؗ׋ף֤ն֚֐֧֠֎ׂׅ֜׃Äֹ֪։֚֐֧փֿׄֆ֧ն׎ؒ؍ؚע؏ؗ
ָׁׅ֫̿օּ֦ք֪֣փׄշ 
ժ ֐֪նϊ֧͆և֎ׄ׎ؒ؍ؚע؏ؗ׉Ώʮ֧͗Öŕ֔֜ФтŞ֤֢֔΢ϯ։ǜք֖֪֝֫ն׽
דؗשؚײׁ׃ּ 37˂Ɵ֪׽ؑؗיؙף׮ؑ֝շף׮֪ؑջסؗךؙؓ׾ؙؚؓגײ؉ؓժ ׶ؙؗ׾
ؑ׬יסؚؒפռ(fig. 124)֫նіնԱզքϊ֪r։Դ֧Ĕׂׅ֜֧гեП֪ӓׅ։
֦֞πքϓ׉Σԏԣ֧֮ք֢քׄֈׁ֪օ֧іֆׄշ 
ժ ֔ֈ֔նŘԤ֫͆Ɠ֪ׇ֧֗ֈ֗֠ԏԣ׉Γ֎֢Ազքϊ֪r֪Ɨ׉Ĕ֢֟ք֪֣ׄփ
֢֟նˬֈ֯։֢֟֌ׄгե֪ϓ֫וؘؗ׋ף֪ą֪П֣փׄշָׅ֧֚֫֒նɾŰԖ֪ȵ
͆с֣̒փ֟֜շ֐֪>ã֧Ԑ֢֔וؙؚؓ׌ؗױؔ֫սǄ֪ףװؑ׎׿֫וؘؗ׋ף֪׉΢։
ӚֺӡΤ֣փׄշ֐ׂׅ֪ӡ֫ն֜֝նϊ֧͆с֊ͩ֌ֹ֪֝388վ֤ף׮֪ؑ>ã֧֠ք֢Ѻ֟
֢քׄշԊҡϯ֫ս͆Դ֧іֆּ֪ׄ֔ֈі֦քվ֫֗֝նս΃ִּ֖֢֪֪֫։͆чԴ֧Ŋ
Ą֔ն͆Դ֪ĳֳ֤ǈӎ֦֔քׁօ֧Ǔ։֎֜վּ֠׃֝ն֤Ѡօף׮ؑ֫389նϊּ֪͆֠ն͆Դ
֪ĳֳ֤k׃Ӆֺ׎ؒ؍ؚע؏ؗ׉ϊ֪͆ƞԴ֣ʾֹֻ֢֘֜շ 
ժ ֤֐׆։ն֐֪ף׮ؑ֫ʻΡ֧ն͆Դ֪ֳ֤~ׄ׎ؒ؍ؚע؏ؗ׉ˑֻֻ֫֕ׄշׅ֚֫ף׮
ؑ։ϋҟ֔֜וؘؑ׋׬עה֪׎ؒ؍ؚע؏֧ؗP֢֟390֪֐֤֝֟֜շ֢֚֔>ׅ֪֒ׄ։ף
׮֪ؑջוؙؚؑ׸ؗױժ ÑǓʿɛƾסؚؒפռ(fig. 125)֣փׄշ֐֪>ã֣֫וؘؗ׋ף֪͆Դ
֧Ǔ̑׉Ñ֕֌֖ׄ<ӷּ֪÷ѝƾ֪Ɨ։Ь־ֈ֦Пǀ֣ȵֈׅ֢քׄշ֢֪֚֚֔÷
ѝƾ֫ǓֈׂңնʈնהؔؗעնեПնϒնԱնο……֤քօПǀ։ֶ֥֐ׅ֢֒և׃նĬ
                                            
388 ANDRE 1959, n.p.؜ʇ΍֣֫ HARRISON 2003, p.820 ׉¼̚؝ 
389 STELLA 1986(1989), n.p. 
390 ҏƉ˸ׁ֧ׅ֬նף׮ؑ֫տؚؖחؗךؙף؂ؚףր֪֣նוؘؑ׋׬עה֪׎ؒ؍ؚע؏֧ؗ֠ք֢
սќř֧Ôֈ֢֟ӊ֢֟֌ׁׄօվ֤֢֝֔նս20	ηФт։@օ֐֤֪֣֊ׄΓԏվ֣փ֤ׄӋִ֢քׄշף
׮ּؑ׽דؗשؚײ֤Ñ֕֌׸ؕ׬י֧ӗѰ֪˱ք>Ş֣փׄ։նף׮֪ׅ֚ؑ։׸ؕ׬י֪׎ؒ؍ؚע؏ؗ
֧ӷ֊׉և֌֪֧ũ֔ն׽דؗשؚײֺ֪ׅ֚֫֔׆ն׸ؕ׬י֪ϑÏФт֤֢֪֔VԴ֧ӷ֊׉ևք֢
քׄշTANIGAWA 2006, op. cit., pp.46-48. 
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ֈׂ÷ѝԅ։֐ׂ֧֞Ռ֯~֢֔֌ׁׄօ֦³ґ׉Ã֎ׄշ֥ͪ֊׃ׁ֤֖ׄօ֦Ԇљ։֪֚͆
Դ֪֧֠֌׃~ׅ֒֜շ֪֚Ԇљ֫ն̑Ӓјý˟֪ϊ͆׉і֤֜֊֧јϓ։ϊ֪͆ĳֳ
ĳֳ֤֮֊֐ָׅ֢ք֌ֺ֪֤֫֔׆ӑ֪;ՙ֝շ͆Դ֪Ô֐օV֣֦֫֌ն֐ׂ֞V֧Ռ֯~
֢֔֌ׄ׎ؒ؍ؚע؏ּ̩֦֪֣ؗ֫͌նՌ֢֯֝֔֌ׄП֪đ֧ȅ׉џׅ֜֌֦ׄշ֎ּׅ֥ն
ׅ֚֫Ëׇ֨֐֤֝շփ֌ָ֣֚֐֧փ֪ׄ֫иʱ֪Γԏ֣փׄշ 
ժ ֐֪֪֧֞ף׮ؑ֫ϊ͆ֈׂؚؔؒ׽ֳ֤Ήс֔նջǛքּ֪֦֪֔ħՔգϯժ uʚ֤uԅסؒ
ؚפռ(fig. 126)ׁ֪օ֧նԆљ֣֦֫֌ŘԤ֧͆Դ֪֐ׂ֞Vֳ֤Ռ֖֯֝֐֤׉ө׊֝շׅ֚
ׁ֧֢֟ף׮ؑ֫ϊ֧͆և֎ׄȯˑ׉ςֆׄ֐֤֧֦ׄ391։ն֐֪ŘԤ֧͆Դ֪֐ׂ֞Vֳ֤؊
׮׍ؚ׽։Ռ֖֤֯֝քօ˓ͩ֫ն׽דؗשؚײ֪>ã>֧ˋҺ֖֤ׄ֊նֶַͥӑ֪ςͩ
ą֣փ֤ׄѠֆׄշ 
 
ժ ׽דؗשؚײ֪ջΓԏʰǚռסؚؒפ֫նּ֞׆׊ף׮֪ؑջוؙؚؑ׸ؗױռ֤֦֫͌׃նԊҡϯ
֪V֧Ռ֢֯֝֔֌ׁׄօ֦Ԇљ֮֫֊և֐֦֒քշֈ֤ք֢֟նϓӤӈ˟׉՗@֢֔ȵֈׅ֜
ϊ֪֑֤͆֌նјϓ֪֮֊֠֎ׁׂׅׄօ֦׎ؒ؍ؚע؏ؗ։͆Դ֧ŻԎ֢֔քׇׄ֎ּ֣֦
քշ 
ժ ּ֧ֈֈׇׂ֗ն֐֐֣֫ĮĻ֦֐֤։֤֮֠֝֎Ҧ֐֪֣ׄփׄշׅ֚֚֫֐֧փׄս׃Äվ
֪ŊĄ։֮֊և֐֖ǜҍ֝շ 
ժ ׽דؗשؚײ֪ջΓԏʰǚռ׉ֻ֤ͧׄ֊նԊҡϯ֪јϓ֫ƫն͆Ɠ֪ԎÄӰ֧ØքӅָ
ׅն֢֚֔ҭ֩Ӊׅ֪֣֒ׄփׄշׅ֚֫ף׮֪ؑ>ãׁ֪օ֦նƤ<Ō֦͗ȅ˟ׁ֧֢֟և֐
֟֜Ԇљ֣֦֫քշ 
ժ ջΓԏʰǚժ ʃǆ؜58T2؝ռ(fig.57)֪лͱП֧ʘֻׂׅ֜͆Ɠ֧֠֎ׂׅ֜ׅ֐ֹ֫զ֌
˔׊֣ն׃Ä֪Ü׃֪וؘؗ׋ף֪Ɠ։ϕ֌ׇ֜׊֣քׄշ֪֚Пǀ֪ũˋׂ֧ׅ֢֠ԎÄ
Ӱ׉֪֛֊֐׊ֹּ֣֢նֺ֐օV֫іֆ֦քշׅ֚֫֐֪ԎÄӰ֪юV֧զքλ։ҝׂׅ֢
քׄֈׂ֦֪֝։ն֜֝Ԋҡ֢֔քׄ֝֎֣֚֫֐ָ֣ˎ֡ֈ֦ք֝׆օշ֐ׅ֫նս׃Äվ։
սΑվ֪סؚؒפ֤֦֫͌׃նוؘؗ׋ף׉ҙӔּ֖֪֣֦ׄ֫քն֤քօ֐֤׉ͻ֢֔քׄշ 
 
ժ ֈ֢֠նջɬy׉ּ֤֦օΓԏʰǚ؜52B3؟52B1؝ռ(fig. 108)֣@ׅ́֒֜սΑվ֪סؚؒפ
֣֫նսΑվ֫וؘؗ׋ף׉ҙӔּ֖֪֣ׄփ׃ն֪֚սΑվ׉սgվ֤քօҢӹ׉ȡ֦֜քņ;։֤
և׃֨֎֢ք֜շ 
ժ ֔ֈ֔ն׽דؗשؚײ֫ս׃Äվ֪סؚؒפ֧ևք֢նוؘؗ׋ף֪юVֈׂսgվ׉փ֢ׄ֐֤
                                            
391 ͆Դֈׂ؊׮׍ؚ׽։Ռؚ֢֯֝֔ؔؒ׽֤֦֟֜Ǆ֪>ã֫նׂ֧֒֜֌֒׊֪؊׮׍ؚ׽׉ֹ֪֐
׊֣Ǝħ¤֔ն֪֚Ӡ΋֣ę֧ֈ֎ׄƾƴׂ֖ȩָ֢֢֔օշؚؔؒ׽ֈׂǁֳ֤Ӛֹնǁֈׂׂ֒
֧֫Ʋέֳ֤Ӛּօ֤֔֜ף׮ؑ֫նּ֫־͆Ş֣֦֫֌֦֢֟ք֟֜շ 
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׉և֐֦֢֟ք֦քշս׃Äվ֪סؚؒפ֫Čʇ֧͗նę֧ֈ֎ׂׅ̬֜Ǳ֣Żͻׅ֒ׄշս
׃Äվ֫Ɇȡ;֣փׄוؘؗ׋ף׉ҙӔ֖ׄ֐֤։֦֌նսgվ։֚֐׉֤և׃֨֎ׄ֐֤֣֫֊֦
ք֪֝շ 
ժ ֐֪ҙӔ֦֔քս׃Äվ֪փׄ͆Ɠ׉ֻ֤ͧׄ֊նԊҡϯ֪јϓ֤ǭҊ֫ɷ֌˔׊֚֝֐֧
Ƶ֊֠֎ׂׅնוؘؗ׋ףֺ֪֐օ֧փׄΓԏֳ֤ØքӅָׅ֢ք֌շ֤֐׆։֪֚јϓ֫υŶն
զքλ֧ӧׂׅ֢Α׉֤և׃֨֎ׄ֐֤։֣֊֧֗ҭ֩ֈֆׅ֒նְ֜֜֯Ԋҡϯ֪Κ̹֠Ř
֪Γԏֳ֤ȁ֢֟֌ׄշ 
ժ ȁ֢֟֊ׅ֚֜։ֱ֠ֈ֪ׄ֫ԊҡϯЕұ֝շЕ֪֤֐׆֧ȁ֢֟֊֜јϓׁ֧֢֟նԊ
ҡϯְ֤֫ˎ֡ֈׅ֒ׄշЕ։Κ֢֟քׄĐȃ։ն֪֚ϊ֪֧փ̹ׄŘ֪Γԏ֤֝քօ֐
֤֧շ֢֪֚֚֔ϊ֪Α։ׂ֫׊֣ք֜Γԏ֤նЕ֪Κ֢֟քׄΓԏ։ϟ։֢֟քׄ֐֤֧
ˎ֡ֈָׅ֢֒֔օշָׅ֚֫֠׃նϊ֪͆փׄӰź֪Γԏ֤նϊ֪͆Γԏ։ϟ։ׄͪԏ֝շ 
 
ժ ׽דؗשؚײ֪>ã֧ևք֢նוؘؗ׋ף֧ϊ֦͆͗ĳс֊֪փׄ׎ؒ؍ؚע؏ؗ։̹ׅׄ֐֤
֦֫քշף׮֪ؑ>ãׁ֪օ֧ֳ֤Ռ֢֯֝֔֌ׄ֐ּ֤֦քշ׽דؗשؚײֺ֫֔׆ն׃Ä
׉וؘؗ׋ף֧)֖֐֤֣ϊ֪͆͆Դֺ֪֐օV֧Ӛ׊ָ֣֔֟֜շוؘؗ׋ף֫նׇ֪֚֗ֈ
֦¸ֹ֪֧Γԏ׉ňֹնIȡ֢֔քׄշ4ω֦͗ϊ֤͆Ñׁ֕օ֧ę֧ֈ֎ׂׅ֢ք֤֜֔
ּ֢ն֖֣֧וؘؗ׋ף֫ƞԴָָ֪֣քׄʵ׉ĭ֢֟ք֪ׄ֝շ׃Ä֫նіּ֪֪ׄјϓ
׉֮֊֠֎֢և֊֦։ׂն֪֚tӰ׉ȯξ֔նӔ׃֨֎ׄ֐֤֫Ѩ֦֒քշ֚֐֧փׄսΓԏվ֫ն
ջΓԏʰǚժ ʃǆ؜58T2؝ռ(fig.57)։ϊ֣͆փׂ֤֖֦ׄׄ֬նϊ͆։Iȡ֖ׄΓԏ֤քօǭ
Þ֧ևքֹ֢֪նϊ͆Γԏ֤ß֯օ֪ׄֈּׅ֦֔քշ 
ժ ֤֫քօּ֪֪ն׽דؗשؚײ֪ջΓԏʰǚռסؚؒפ֧ևք֢նԎÄӰ։׃֖֝͆Դ֪
……ք־͆Դ֪tӰ֪Γԏ׉նʇƽ֧ϊ͆Γԏ֤ßִ֪ׄ֝׆օֈخժ ֚֐֧փ֪ׄ֫ս׃
Äվ֝շȵֈׅ֜<ֈָׁ֧֢ׅ֟̿֜иʱ֪Γԏ֣֦֫֌ն̹Ř֪̨֣׃ьֈׅ֜͑ҫ
֣փׄշ֢֫֜֔նԎÄӰ։ָׅ̿ׄ֐ׁ֤֧֢֪̹֟Ř֪Γԏ׉ň׊ָ֣֔֟֜וؘؗ׋ף׉
սϊ͆վ֤ßִ֪ׄ֝׆օֈշׇ֪֚֗ֈ֦ĳс֊֪֧Γԏ׉ňֹնIȡ֖ׄוؘؗ׋ף֖֫
֣֧նƞԴ֪ч̹֤֢֪֔ϊ֪͆Ɇȡ;֤֫Ѡֆ֦քշϊ֪͆Ɇȡ;֣֦֫քוؘؗ׋ף
֪֧Iȡׅ֒֜Γԏ׉նϊ͆Γԏ֤ч̹֢֔քքּ֪֝׆օֈշ 
ժ ף׮֪ؑջוؙؚؑ׸ؗױռ֪וؑ׽֦ؓ÷ѝԅ֫ն֐ׂ֞V֧ϊ͆Γԏ։Ռ֢֯֝֔֌֤ׄքօ
̩˅ǝ֫փּ֢֟նփ֌ָּ֣ȵֈׅ֜Γԏ֣փ׃նׅ֚֫иʱնԆљ֣փׄշ֤֐׆։ն׽דؗ
שؚײּ֪ׅ֚֫֫־ȵֈּׅ֪֣֦֜֫քշוؘؗ׋ף֪чԴ֧ԎÄӰ׉ѧ֎֤ׄքօŘԤ
֪сׁ֧֢̒֟նϊ͆։tӰ֧ȡ֠Γԏ֣փ׃նÑɰ֧̹Ř֪Γԏּ֣փּ֪ׄ׉Ǆ֚֫֐֧
̿׊ָ֣֔֟֜շ֪̩֚˅֦Γԏׁ֧֢֟Ԋҡϯ֫նɲˈֶׅ֥֚ˎ׉ׂ֫օ֐ּ֤֦քնЕ
։ŊĄ֖̹ׄŘ֪Γԏ֧֠ք֢wѷҊׂׅ֪֣֒֘ׄփׄշ 
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ժ ͆Ɠֺ֪֐օV̨֧̻֦͗ĳс֊׉̿׊ָ֣֔֟֜֐֪>ã֫ն־֫׃ƞԴ֪ч̹֣փׄϊ
֪͆ԿĊ֧σֹ֐ֺ֧̻֫̕։փׄ֝׆օշ֚֐֣$ƫ֫֐֪>ã׉ǁ֤֢֔Ϯֆֹ֢ׄ֐
֤֧֖ׄշ 
 
ժ ժ ջΓԏʰǚժ ʃǆ؜58T2؝ռ(fig.57)֫Ɠ֤ʄʗ׉@֟֜ͩǀǁ֣փׄշσ׊֝÷ѝքʄ
ʗ֧Ɠ։ׂׅ֢֫քׄշ֪֚Ɠ֫ɹɮ֧˔ֺο֤ϒ֧ͩПׅ֢֒և׃նք֌֠ֈ֪ׅ֐ֹ։
̨֣֠֎ׂׅ֢քׄշę֧ֈ֎̬֜Ǳ֣Żͻ֖֤ׄքօնǁ̸֤֢֔֫֔քƾƴּ֪֪֝
։ն1934Ɵ֧׽דؗשؚײ֖֣֧֫նջȘґǁ(34sc9)ռ(fig. 127)ׁ֪օ֧նę֧ֈ֎ׄǁ
׉>֢֔քׄշ 
ժ ջΓԏʰǚժ ʃǆ؜58T2؝ռ(fig.57)׉ǁ֤֢֔ϮֆׄԤ֪ˋҺA֤֢֔֫ն׌ؓ׿֪ 1936
Ɵ֪>ãջɚХ֪Т̼ IIռ(fig. 128)׉֤׃փ֏ׄ֐֤֧֖ׄշ֐֪>ã֫նָ֣ׄąԴֈׂ̿ֆ
֜ʪ̨֪Х։֌Гƺ֔ն֧Γˎ׉ׂ֫׊֣֪֯փ։֟֜ֈׁ֪օ֦ʀʹ֦͗ƾ׉֢֔քׄշ
ĩ֌ְ֌ׅ֜ơֈׂն֌ְ֌ׂ׊֣f֝֎։֠׊֤Ų֢֟քׄТַֹ֪֠։ָ֧֒$֞֋׃֤
ׁׂׅօ֤֢֔քׄֈׁ֪օ֦նǜҍ֦֊֪փׄ֐֪ƾǱ֫նЏ֧ħ֊֦Γ˦׉ȕֆ֢ք
ׄշ׾ؕؗפ֣>ׂׅ֪֜֫֗ƾǱ֫նǜҍֶ֦֥ҹ־ֈ֣ӷ֒׉ǰ֦֕֒֘քշ֐֪>ã
֫ǁʇ;֪֧ģ͗Γԏ׉֤׃֐ֺΓ˦։ɨͷ֦ӗƾ֪єν֤֢̹ׅ֔֜ɾʃּ֪֪֣
փׄշ 
ժ ջɚХ֪Т̼ IIռ(fig. 129)֪Џ֪Γ˦֫ն֐ׂ֞ֈׂ֪֛ք֤֜֊ֺ֧֐օV։іֆׁׄօ
֦նől֧ҙӔ֔֜Α֣փׄշʂֻ֪֚֬Α֧ȅ׉Ӕ֖֐ּ֤ÇЅֶ֦֥֪ħ֊֒֝շ֠ׄ׃֤
ָ׆־ֈ֦׌ؓ׿֪ӗƾ֫նϦтՑ֪Ӱź֪ׁ׃ֺּ֔׆նϒ֪փׄƮ֧Ϥֈֶׅׄօ։
5Ïքֈּׅ֦֔քշЕ̗֪Γԏ֧֪֚ʀʹ֦͗ֈ֜֞392ֿ֫֟֜׃֤֤֎֐ֺ֝׆օշЏ֧
ȕֆ֜ՋΑ֫նÜü֪Γԏ׉ǁ֪tӰ֧֤׃֐׊֣ք֌֤քօׁ׃ն֪֚Α׉Ӕ֢֔Üü֪Γ
ԏ֤Ԑׇ׃փքն֤֎֐׊֣ք֌ֻ֧֜փׄֈׁ֪օ֝շ 
ժ ũ֖ׄ׽דؗשؚײ֪>ã֫նԎÄӰ֫փּ֪֪ׅ֚ׄ։ֺ֐օVָ֣ҙӔ֢֔ք֦քշ֚
ׅ֥֐׆ֈնę֧ֈ֎֢Żͻ֢֔փ֪֣ׄնюV֧ø׃Ӆ׊ֺ֣֐օV։֥օ֦֢֟ք֪ׄֈ׉
ͷѷ֖ׄ֐ּ֤֣֊֦ք393շ־֫׃јϓ֫ƫ׃Ä֧ØքӅָׅ֢ҭ֩Ӊ֢֟֌ׄ֝֎֣ն
                                            
392 ׌ؓ׿֫Еׂ֪ʀʹ֦͗ƾǱ֧֠ք֢֐օɽք֢քׄتս1927Ɵֈׂ 1948Ɵ֪ԏ֧΃։֠֌֟֜
ֈ֜֞ն֢֚֔ŎŔ֪ֈ֤֜֞Ò)֎֜ֈ֜֞֫նƥħ֦ֈ֣֜֞փ֟֜շ֤֜ֆ֬֐׊֦նžֶ֥֜֌֒
׊֪ֈ֜֞׉ֹ֠֠֐ֺն 
·ժ Ǩɫ֪Ҵӡժ Ǩɫ֪Ӟсժ Хժ #ԏ֪Հժ Ȃժ Ҕժ ˠժ ԉ 
΃֚֫օ֔֜ֈ֣֜֞ɫƬ׉֠֌֟֜ժ տW̗֪˟֧ǋ֢֟րշվARP 1966, p. 361. ʇ΍֣֫žʥG
Īսתת͔նŎŔсհհ׌ؓ׿ֳ֪Πվ(In KANAGAWA 2005, pp.22)ׁ׃ѩ׉Ƶ́֔֜շɇс֫ċ΢
ϯ։ġɼ֢֔քׄշ 
393 ֖֣֧֤׃փ֏֜նջɬy׉ּ֤֦օΓԏʰǚռׁ֪օ֧ջΓԏʰǚռ֪סؚؒפ֪юVֈׂg׉ƽ֢֢
Żͻ֖ׄĐÏ֫Aģ֣փׄշyͥ׉іׄԖ׃ն֐֪Ԥׇׇּ֓֓>ã֪юָׇ֧׃Ӆֹ֧֌քׁօ֧Żͻ
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Ɠ֤ʄʗ֣֣֊֪֚֜ӗƾ֪֧̹Ř֪Γԏ׉֤׃֐ֺֻ֧֜֠֎ּׂׅ֪֤֜֫ǜք֧֌
քշ 
ժ ʄʗ֤Ɠֹ֪֣>ׂׅׅ֧֚֜֫փָ׃¸ֹ։֦֌նЕׂ֪tӰ֧Γԏ׉֤׃֐ֺ֧֫£ş
֧ʺ֎ׄֈ֜֞׉֢֔քׄշ֐֪>ã֪ԎÄӰ׉նÜü֤Ԑׇ׃֪֚֧֤֎֐ֺֻ֧֜֠
֎ׂׅ֜ս׃Äվּ֤֖֪֝ׄЕ̗֧ǰ֕ׄշŻͻś֪֣ęԴ֧ֈ֎ׂׅ֢Żͻׅ֒ׄ֐
֪>ã֫նÜü֤Ԑׇ׃֪֚֧֤֎֐ֺ֤քօׁ׃ֺ֔׆նę֪֣Еׂ֪ŊĄ׉ƺ֖ׄŊ
Ą֣փ׆օշ 
ժ ջɚХ֪Т̼ IIռ(fig. 130)֫Αׁ֧֢֟Üü֪Γԏ֧֤֎֐ֹ֖֫ׄ֎ּׅ֥ն֪֚Α֫ն
ҙӔ֢֔քׄ։ֿֆ֧Еׂ֪֧Γԏ׉Iȡ֖ׄ֐֤֦֫քշջɚХ֪Т̼ IIռ(fig. 131)֫փ
֌ָ֣Γԏ֪֧Κ֢֟քׄշ֐֪>ã֪ǁΓԏ׉ŕϨׂ֖֦ׄնׅ֚֫>ã։֚֐֧֤֎
֐׊֣քׄ֐ׁ֤֧֢֟ġ¤֔֜Üü֪̼ĕ֣փׄշ 
ժ ֐ׅ֧ũ֢֔ջΓԏʰǚժ ʃǆ؜58T2؝ռ(fig.57)֫նЕׂ։ŊĄ֖ׄ֐֤֣Üü֪Γԏ׉ġ¤
֪֣֦֒֘ׄ֫֌նЕׂ֪֧Üü֪Γԏ֪Ӱ׉Iȡ֔ն֢ׅ֤֚֚֔ϟ։֢֟ք֪֣ׄփ
ׄշջΓԏʰǚժ ʃǆ؜58T2؝ռ(fig.57)֫նΓԏ֪Ɇȡ;ּ֣փ֪ׄ֝շջɚХ֪Т̼ IIռ(fig. 
132)֫Γԏ׉Ɇȡ;֤֖ׄǁ֣֫փ׃ֆּ֢նЕׂ։Γԏ֪Ɇȡ;֤֦֫׃ֆ֦քշջΓԏ
ʰǚժ ʃǆ؜58T2؝ռ(fig.57)֪ȡ֠Γԏ׉նǁΓԏ֤ßֱ֐ּ֤֧־֫׃̻̕։փׄ֝׆օշ 
 
ժ ־֫׃ն֐֪>ã֫ϊּ֤͆ǁּ֤ßִ֦քּ֪֣փׄշׅ֣֚֫ն֐֪ϊּ֣͆ǁּ֣
֦քּ֪֫ք֟֜ք<֦֪֝׆օֈخժ ֢֚֔֐֪ʿ;ɨּ֪֪։ּ֠Γԏ֤֫;<֦֪
֝׆օֈخժ  
 
ժ սΓԏϨվ֤քօӞ֪ŚѠ׉ּ֤֮ք֤֜֊ָׇ֧֗ֈ֪ׄ֫ն“spazio”֤քօѺ։սΓԏվ
֤սŎŔվն
ɛ֪ǭÞ׉ȡ֢֟քׄ֐֤֣փׄշΓԏ͗ФтŞ֫նּ֪֪іɛ׉ġԵ֖ׄ֐֤
֣	͇׉ġֆׄϯ֤֜֞ŕϨׅ֒նսЕׂ֪ǭҊ׉ąчֈׂԪЊ֒֘նЕׂ֪9{֣փׄą̺
׉՜ք֤֐׆ֈׂіև׆֖վ֐֤։նġԵ֪֤֪֮֠ɛ˟֤֢֤֔׃փ֏ׂׅׄշ 
ժ ָ֜նսΓԏϨվ֫Γԏ׉սӗƾ̨Ңվ֤ϮֆׄշսΓԏϨվ֫ն<ׂֈ֪Фт>ã֪Ɇȡ
;֤֦ׄ֐֤֫փּ֢֟նЕׂ։ÇĒ֦͗ŊĄ֤֢֔<ׂֈ֪Ɇȡ;׉ǌ֢Κ֞փ։ׄ֐֤֪֦
ֈ֟֜Γԏ֧նɚ֔քǃ׉ֆ֜ФтӞּ֣փׄշ 
ժ սΓԏϨվ֪սΓԏվ֫նּ֤֢ƥħ֣փׄշוؘؗ׋ף֪tӰ֧Iȡׅ֒֜Γԏֈׂնؕכ׬
װ֣ɝ֖ׄŎŔΓԏָ֣ն֪֚l֢׉×׊֣քׄշ֢֚֔նה׾עב֪Ɇȡ;֤֢֔ŊĄ֖ׄ֐
ּ֤փׅ֬նЕׂ։<ׂֈ֪Ɇȡ;ׁ֧֢֟ה׾עבּ֦֪֧֦͗ׄ֐ּ֤փ׃օׄշ֐֪սΓԏվ
                                                                                                                                
ׅ֢֒ք֜շ 
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׉նׂ֖֧֮֜֝֜ƥħ֣փ׃նĤϨּ֦֪֣͗փ֤ׄքօѠЯ,ģ֣ŕϨ֖֪ׄ֫ԫ֔քշ 
ժ ּ֔ֈ֖֤ׄǄ֪Γԏ֫ն׌ؓזؗ։Ӌִׁׄօ֧ս“<֠Ԗŕׅ֦֒քּ֪”֣֦֫֌ն“κ
α֧ŕϨּׅ֪֒֓ׄ”֣փ֟֜394վ֪ֈּׅ֦֔քշ֢֚֔ש׼ג։ɽքׁ֜օ֧ն׽דؗשؚ
ײ֫սΏʮ֧͗Γԏ֪ɹɮ֒׉ȱӚ֢֔395վք֪֜ֈּׅ֦֔քշ֤֖ׅ֝֬־֫׃նǄ֪>
ã֪սΓԏվ֤֫նսǁΓԏվּ֣սϊ͆Γԏվּ֣֦֌նս̹ŘΓԏվׂ֣֖֦֌նսŎŔΓԏվ
ּ֣֦քշ<ϯּ֣֦ք֎ּׅ֥նÑɰִ֧֪֖֢֚׉×׊ּ֪֣֝փ֤ׄքֆּ֪ׄ֝շ 
 
ժ ֐֪׽דؗשؚײ֪Γԏ֧Ԑ֢֔ն֤׃փ֏ִׄ֊֫׌ؓז֪ؗѠѼ396֣փׄշ׌ؓזؗ֫׽
דؗשؚײ֪Γԏ֪҃~͔̑֫ɨׂֈ֧ʅʎ˨֪ׅ֧֚փ֤ׄ֔֜շ֔ֈ֔ʅʎ˨֪Γԏ҃
֫նսӞ֧֠ք֢նΓԏ֤ɰԏ֪ԐF֧֠ք֢ն÷ʻb֧֠ք֢վѺ֢֟և׃նս<֪Ԗּ
֦քնκα֦ʍ/֤֢̻֔ўׅ֤֪֮֒ׄ֠Γԏ׉ͻç֢֔֫քּ֪֪ׄվն©֣֦֫ք֤׌
ؓזׁ֧֢ؗ֟ȢȾׅ֢֒քׄշ׽דؗשؚײ֧֤֢֟նսΓԏ֫ն“̨;֪ŊĄ”֤քօјљ͗
֦єν׉Ӕ֢֕ͮљ֔օׄֈնɨׂֈ֧֔օׄվּ֪֣փ֢֟նǄ֧֤֢֟ìՃ֧֦֪ׄ֫նսr
;֧֣͗͟іֆ̨ׄ;վ֣֦֫֌նսԏӣք֦֌Γԏ։ŊĄ֢֔ք֤ׄԊҡϯ։Ϯֆׂׅׄʻ
bվ֣փׄշ 
 ֐օ֔֜єν։׽דؗשؚײ֧֤֢֟ʇҢ֦͗ӷєǝ׉ּ֤֠քօŘ׉ю)֎֪ׄ։ն׽דؗ
שؚײ֪׸ؕ׬יФтؘ֪׍ע؏֧ؗũ֖ׄЙÞ֤֝׌ؓזؗ֫Ѡօշ 
 ׌ؓזׁ֧ׅؗ֬ն׽דؗשؚײ֧֤֢֟֫ս̨;։֚֐֧փׄ֐֤֣іֆׁׄօ֧֦֪ׄ։Γ
ԏվ֝։ն֚֐֧փ̨ׄ;Е;֫սֶׅ֥֚ӷє֣֦֫֌վնփ֌ָּ̨֣;׉%֢֔іֆ֢֌ׄ
սΓԏվּ֪֪֚։ӷє֤֝քօ֐֤֧֦ׄշ׸ؕ׬יФт֧ևքּ֢ն֚֐֧ǁ־эՏնϊ͆
֤ք֟֜ʲոּ֦֪֪ӳׅ֒ׄ֐֤֣ϑÏ֧͗̆~ׅ֪֒ׄ։Γԏ֝։նǈʃ׸ؕ׬י֣֚֫
֐֧<ֈ֪Ťǭ֤֦ׄ؊׮׍ؚ׽։ŊĄ֢֔և׃նׅ֚։׎؉ؚע׉ч̹֖ׄѥÌ397֤֦֢֟ք
                                            
394 Argan, Giulio C. ‘Quinta dimensione’. In APOLLONIO 1960, op. cit., pp.51-92. 
395 TAPIÉ 1961, op. cit., n.p. ʇ҃ɔ֣֫ PARIS 1989, pp. 5-13.׉¼̚շ 
396 Ibid. 
397 ָ֠׃նսͲɰѡ։ɰԏ׉ч֖վ֤քּ֪֟֜շǈʃ׸ؕ׬י֧ևք֢Ͳɰѡ֪֫֜֝Ͳɰѡ֣փׄ
֝֎֣֦֌նɰԏ֤քօּ֪׉ͻ֖ѥÌ֤֦֢֟քׄշʇʎն׸ؕ׬י֧ևք֢Γԏָָ֦֫֒֓єν։Γ
ԏt֧ӳϤׅ֒նׂׅ֚։ք֧υ֯փքնϑÏ֦͗ФтΓԏ׉Ř̹֖ׄշ֤֐׆։նǈʃ֪׸ؕ׬י
֧ևք֢֫նΓԏֻ֪֧֜Mո֧ӳϤּׅ֪ׅ֚֒ׄЕ;։ն<ׂֈ֪Ťǭ׉ňֺ֐֤֣ϑÏ֧͗>׃
~ׅ֒ׄΓԏ֧ǂԸ׉½ַ֢֔ք֪֣ׄփׄշ׽דؗשؚײ։<ׂֈ֪єν׉ӳ֖ׄ֐֤֣Γԏ׉ˬֈ
֯փ։ׂ֤֘ׄ֊ն֚֐֣@֖́ׄєν֧֫ǈʃ֪׸ؕ׬י֧іׁׂׅׄօ֦Ťǭ֦֫ք֤֢֔քׄշ 
ժ ׌ؓז֪ؗѠѼ֪֐֪Ӱ֧Ԑ֢֔ն׽ؑؗ׫בףםؙ׮ׯףח֫ǻ͎֣͗փׄշս׌ؓזؗ֫֐ׁ֪օ
֧նϦŌ֦͗׸ؕ׬י֧ևք֢ʇҢ֦͗Ťǭ֤քօɛ˟֧֠ք֢ն׶ؘב׫בؗװ˨֪>Ş֤֢֔նֶֈ֤
֦͌֟֜7Ϥ֡֎վ׉և֐֦֢֟քׄ։ն׽דؗשؚײ֪>ã֧ևք֢֐֪֐֤֫սث֖֍ͮљ֣֊֢ն͠
Ȱ֧Ѫֆׁׄօ֦حɛ˟֣Ưʾׅ֢֒քׄվ֤׮ׯףח֫Ѡօշ؜Tedeschi, Francesco. ‘Sul 
<<magistero>> di Fontana nell’avanguardia milanese degli anni cinquanta-sessanta’. In 
VERONA 2003, pp.145-156.؝ 
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֤ׄքօշ׽דؗשؚײ֧֫ս֚օ֔֜ѥÌ֫ŊĄ֘֗վն׎؉ؚע։ս͠Ȱ֧ͮљ֣֊ׄ֐֤֤ն
֪֚׎؉ؚעЕ;։͠Ȱ֧<ֈ֪ǭÞ׉ȡ֠֐֤վ׉ĸ׊֣ք֤ׄ׌ؓזؗ֫ȱ˻֢֔քׄշ
ׂ֢֧֚֔֒ն֪֚׎؉ؚע׉r;¤֖ׄǔє։փ֤֢ׄ֔ք֪ׄ֝շ 
 
ժ ΢ϯ֫֐֪׌ؓז֪ؗѼ֧և֎ׄն׽דؗשؚײ֧֤֢֟֫ս̨;׉%֢֔іֆ֢֌ׄΓԏ֚
ּ֪֪։ӷє֣փׄվ֤քօӰ֧ҟÑ֖ׄշׅ֚֫֞׀օ֥ն׌ؔיןؗױؙؓם׎ؔ։ѺׄΓԏ
ׁ֧֌5֢քׄշ 
 
Γԏնָ֠׃Γи֦Γԏ֫Ξ֧͗սи̕վָ֠׃ԳŊĄ؜non ens؝֣փׄշΓԏׅ֚Е;
֫ŊĄ֦֔ք֔——ŘԤնΓԏ֫նи֣̕փׂ֦ׄ֬ն֥օ֢֔ŊĄ֔ֆׁօֈ——ն΀֧
ׁ֢֟ӗּׅ֦֒֔ֈ֟֜շ΀֫ͷֈ֧и̕ֈׂ	͇׉ӗ֤֔֜֫քֆնսи̕վ׉
ӗ֖ׄ֐֤ֈׂĿֻ֜׃֦֫֔ֈ֟֜ֈׂ֣փׄշΓԏ̨֫;ׁ֧֢֟ŊĄ֖ׄշ̨;։
ŊĄ֦֔ք֤֖ׅ֬նΓԏּŊĄ֦֔ք֝׆օ398շ؜ϓ֫ċ΢ϯ؝ 
 
ժ Γԏ֧֫͟іֆ֦ք֔նȅ֧џׅׄ֐ּ֤֣֊֦քշΓԏ֤քօּ֪։սׅ֚Е;֫ŊĄ֔ֆ
֦քվָ֤֣Ѡֆׄֈ֫֤֢֔ն<ּ֦քĐȃ֣֫ű֦֌ּ֤ŊĄ׉ǭҊׅ֦֒քշΓԏ֤֫ն
֚֐֧̨։ŊĄ֔ն#։ŊĄ֖ׄ֐ֻ֤֣֢֫֕ѷҊׅ֒ׄ˿Y։ɒօּ֪֤֝Ѡֆׄշ 
ժ ֐֪Γԏּ֪֪֚׉ìՃ֤֖ׄǭҊ։׽דؗשؚײ֪ɾħ֪̯Еǝ֤Ѡּ֢֟քքֈּׅ֔
֦քշ׽דؗשؚײ֪Фт֫ն̹Ř֪Γԏׅ֚Е;׉ѷҊ֒֘նԊҡ֧֒֘ׄЗ֟֜շ 
 
ժ ׽דؗשؚײ֪ս׃Äվ֫ҙӔ֦֔քշוؘؗ׋ף֪ս׃Äվ֧ևք֢ն׽דؗשؚײׅ֚֫
׉Żͻ֖ׄԤ֧ę֧ֈ֎ׄ֐֤֣юV׉і֦֘քׁօ֧֖ׄշǄ֫Еׂ֪ȅ֣ɑո֪ջΓԏ̼
ĕռ׉̆~֢֔֊֜։նΑ֪փք֜וؘؗ׋ף־Ӻżʑ׉Ĩֈׂ֠׃֏֢նø׃Ӆ׊֣іׂ
ׁׅׄօ֦ɛ˟֣іׁ֘ׄօ֦֐֤֫˓֢֦֔֔ֈ֟֜շγĂ֪̺;֪ͥ׊׉ֆ֍׃~֔֜Α
֧ևքּ֢նƚ֧֪֚Α֫Ô֐օV֧ҙӔ֖ׄ֐֤։֦֌ն̨֪֚;֪tӰ֧ǂ׉ֻ֜֐ֺ֪
ֹ֝֟֜շׅ֚֫׌ؓ׿֪֠֌ׄǁ։Џ֧ȕֆӅֺՋΑ֤֫˓ŕ֧͗ӣօշ׌ؓ׿֪ǁ
֫l֢֪ɛÔֈׂԊҡ֣֊ׄշֺ֔׆Ǆ֪ǁ֧փք֜Αֶ֤֫׊֥ǔ֤֗ք֢֟քքֶ֥ն
ҙӔ֢֔Ô֐օV֪ɳП։іֆׁׄօ֦;ы׉֤֢֟քׄշׅ֚֫׽דؗשؚײ֪>ã֪ԎÄ
Ӱ֤֫˓ŕ֧͗ӣօշ 
ժ Ԋҡϯ֪јϓ֤ǭҊ֫וؘؗ׋ף֪ԎÄӰֺ֪֐օ֧փׄΓԏ֧Ô֎ׂׅׄ։նջΓԏʰǚժ
ʃǆ؜58T2؝ռ(fig.57)ׁ֪օ֦>ãׂ֦֬ն֪֚Α֪ю֧ҝׂׅ֜զքλ֧ӧׂׅ֢Α׉Ӕ׃
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Ȓ֎ׄ֐֤֣֫֊֗նջΓԏʰǚժ ΀֪ς̔؜63FDة؝ռ(fig.66)ׁ֪օ֦וؘؗ׋ף֧Ԏ֎֜Α
֪ю֧Ɠּ<ּҝׂׅ֢ք֦ք>ãׂ֦֬ն֪֚וؘؗ׋ף։ѧϤׅ֒֜ęԴ֧ҭ֩Ӊׅ֢֒
ְ֜֜֯Ԋҡϯ֪Κ̹֠Ř֪Γԏֳ֤ȁ֢֟֌ׄշ 
ժ Ԋҡϯ֪Κ֠Γԏ֤֫նAֆ֬Żњ3։сׇׅ֢քׄ͆ư֪ś։t£֖ׄΓԏ֝շ֚֔
֢֪֚Ϊׁ֪օ֧÷ѝ֌§ׂׅ֜Γԏ֫ն־։֢Ԋҡ׉ςֆ֜ќř։Ȅ׉Ԏ֎֢үֹ~֖
֣փ׆օģӰ֪Γԏּ֤֦֠։֢֟քׄշ֪֚͆ư֪~kÄ֪Ȅ։Դ֢֔ք֪ׄ։֥֐֣փׄ
ׁ֧֘նׅ֚֫ą̺֪փׄĐȃ֧ϟ։֪֣ׄփ֢֟ն֚֐ֈׂ֫ׄֈΓ׉і֏ׂ֦ׄ֬ն
֪֚Đȃ֪Γԏ֫նą̺։Еҷ֤nҷ׉֌׃Ӊ֦֔։ׂŊĄ֢֔քׄŎŔΓԏׂ֤֖ϟ։֢֟
ք֪ׄ֝շ 
ժ #ԏ֫М֧նЕ։փׄΓԏ֪֧ŊĄ֢֔ք֤ׄքօ֐֤׉ƻ֌ǭҊ֖ׄ֐֤֫փָ׃֦
քշ֪֚>ã֪փׄΓԏ։սϦтՑ֪śվ֣փׄ֐֤׉ѷҊ֦֔։ׂ>ã׉ǯ֣ׄ#֫քׄֈ
ּׅ֦֔ք։ն֪֚Γԏ։սƥħ֦Γԏ֪փׄӰվ֣փׄ֐֤׉ѷҊ֢֔>ã׉іֻ֠ׄԊҡ
ϯ֤քօּ֪֫ǫŕ֧֔֌քշ 
ժ ֔ֈ֔ն׽דؗשؚײ֪ջΓԏʰǚռ֤֫նׅ֚׉ѷҊ֒֘ׄ֐֤׉ʃǆ֖ׄ>ã֦֪֣փׄշ
ű֦֌ּ֤ն׽דؗשؚײ։Α׉փ֎֜וؘؗ׋ף׉͆ư֪ś֣֧֖֤ׄ͟֊նԊҡϯ֫וؗ
ؘ׋ף֪Ô֐օ֪Γԏ׉ǭҊ֔ն֪֚Γԏ։֐ׂ֪֞Γԏּ֤֦֠։֢֟քׄ֐֤׉ǭҊ֘֓ׄ
׉ǌ֦քշָׅ֚֫֠׃ն֪֚וؘؗ׋ף֤նЕЕұ։ְ֌ָׅ֢ք֤֪֮ׄ֠ħ֊֦Γԏն
սSpazioվ׉ǭҊ֖ׄ֐֤֝շջΓԏʰǚռׅ֚֫Е;։×ָׅ֢քׄƎħ֦Γԏּ֪֪֚׉ќ
ř֧ѷҊֻ֪֒֘ׄ֜эϤ֤֢֔]ք֢քׄշ֪֚Γԏ׉ќř֧ǜϮ֒֘նׂ֤ֆ֒֘ׄ֐֤ն
֢֚֔Еұ։֪֚эϤ׉>֖ׄ֐֤֣֪֚Γԏ׉ǜϮ֔նׂ֤ֆׄ֐֤նׅ֚Е;։ջΓԏʰ
ǚռ֤քօ>ã֦֪֣փׄշ 
 
بն Γԏ͗ФтŞ֫նּ֫־ќř֧rґ֦͗׮ؚ؆׉ƻє֔֜׃֫֘֗նќřЕұ։ն
M#֪ǫ^֤؜>ãֈׂ؝Ã֎֤֟֜ǰ׉Ӕ֢֕ն׮ؚ؆׉Еׂ~ׁ֖ׄօ֦
̬Ǳ֧Ϥ֌399շ 
 
ժ ֖֣֧֤׃փ֏֜ΡŚѠ֧ևք֢նΓԏϨϯ֫ќř֪ǫ^֤նќřЕұ֧Ҧ֐ׄǧ
֧>ã֪׮ؚ؆׉ֿ֢֝֩քׄշ׽דؗשؚײ։<׉սʃǆվ֖֪ׄֈշׅ֚֫ԊҡϯЕұ
։նЕׂ֪֣ջΓԏʰǚռ׉ׂ֤ֆׄ֐֤׉ʃǆ֖֪ׄ֝շ֦֙ջΓԏʰǚռ֦֪ֈշׅ֚֚֫
֪>ã։ս׃Ä֪֠֎ׂׅ֜וؘؗ׋ףվּ֣֦֌նսוؘؗ׋ף֧֠֎ׂׅ֜׃Äվּ֣֦֌ն
սэϤ֤֢֪֔וؘؗ׋ף֤Αׁ֧֢֟նЕׂ֪ŊĄ֢֔քׄħ֊֦֤֪֮֠Γԏ׉Ԋҡϯ֧֤
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ׂֆ֒֘ׄ֐֤վ֣նֈ֠ս>ϯЕұ։эϤ׉>֖ׄ֐֤֣Γԏ׉ǜϮ֔նׂ֤ֆׄ֐֤վ֝ֈׂ
֣փׄշؚؓ׫؏ؙ׽דؗשؚײ̨֫Ң֧Α׉Δ֤֠քօȅˈ׉Ӕ֢֕Γԏּ֪֪֪֚ʰǚ׉ќ
ř֧ȶͻ֖֤ׄքօն̯Е֪ј̑׉ּ֟֜ФтŞ֣փ֤֟֜քֆׄշ 
ժ  
 
ժ
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jC  
 
ժ 1930Ɵ*նЦ֊ɢؚ֪ؓ׫؏ؙ׽דؗשؚײ։ؘדؒ؍ؚ؈֪Öŕ֪֦ֈ֣ʴξ֪֔֜֫նÇ
Ѕ֦Ԗ׃Ңӹ׉ȡ֜֗նұ;ǝ׉ȡ֦֜քņ;֣Γԏ֧Еׂ֪ͩǫ׉ȏǂ֔֜ք֤քօՈք
׉Ëֆׄɛ˟֣փ֟֜շջȘґǁռסؚؒפָ֧֪֚֫֒ʴξ֪υʕ֣փׄշ֐ׅ֫նսΓԏ
Ϩվ,֪׽דؗשؚײׁ֧ׄսΓԏ͗վȯˑ֪ʮԖ֧Ϥֈּׅ֪ׄ֝շ 
ժ սΓԏϨվ֪Ѹ֪֪̿֞նջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)׉Ӕ֢֔սgվ֤ք
օҢӹ׉ȡ֦֜քɚ֔քņ;׉ǌ֜֐ׁ֤֧׃֐֪Ոք֫ǼŴׅ֒ն֪֚սgվ։Ӕ׃Ȓ֎ׄսΑվ
׉ȡ֟֜ 1949Ɵ֪ջΓԏʰǚռ֪Ѹ̿׉τ֢նׂ֧֒սΓ׉֌ּ֪վ֪Ł׉Γԏ֪֧֤֥
ֻׄ֐ֳ֤֤ŻԎ֢֔ք֌շ֐֪֤֪֮֠Ӣ̑։ 1951 Ɵ֪ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ
(fig.42)֣փׄշ 
 
ϊּ֣֦͆֌նǁּ֣֦֌նտΓԏ׉ׂ֠֨֌ƾǱնПǀնԷԸրշ֐֪ȯΒ֧ևք֢ǭ
Ҋ֣͗փׅնָ֜̕ǭҊ֣͗փׅնФтŞ֜֞֫նɚ֦֜ӫ֎ֆ֦քȌт֦͗ȅˈ֤ն
ɚ̨֦֜Ң׉Е֧̓@ֆׄ֐֤֦֌֢֔ն֧֥͗֜͟׃֠֌֐֤֣֫֊֦ֈ֟֜֝׆օ400շ 
 
ժ ׽דؗשؚײ֫տȌтŚѠր֧ևք֢նΓԏϨ֪Фт׉֐ׁ֪օ֧օ֜օշ֐֪ФтŞ֪>
ã֧սԷԸվ։ŘԤ֧@ׅ́֒ׄ֐ֶַ֤֦֫ք֎ּׅ֥նϊּ֣֦͆֌ǁּ֣֦քտΓԏ׉
ׂ֠֨֌ƾǱնПǀր֫նָָ֦֒֓ɚ֔քνʊ֤ȅˈ׉Ӕ֢֕ч̹ׅ֢֒֊֜շ 
ժ Ǆ֪Фт։տΓԏ׉ׂ֠֨֌ƾǱնПǀր׉Γָָֻ֧֪֤֥֚ׄ֐֤։ÇЅָ֧֦֣֧ׄ
֫նք֌֠ֈ֪ˈԡ։փׄշջ׾ؑ׬יؑ׎װ֪Γԏ̼ĕ؜48-49A2؝ռ(fig.40)ׁ֧֢֟սgվ֤քօ
ņ;֧ˎ֡֊նջΓԏʰǚռ֪սΑվסؚؒפ։Ѹ̿֔ն֪֚սΑվ׉սgվ։Ӕ׃֨֎ׄջɬy׉֤
ּ֦օΓԏʰǚ؜52B3؟52B1؝ռ(fig. 108)֧ևք֢սgվ֫Γ׉֌ּׂ֪֤֢֤֔ֆׂׅ֜շ
֢֚֔ 1951Ɵ֪ջ׵ה֪ؗ׌ؑ؁ףי؜51A1؝ռ(fig.42)ׁ֧֢֟׽דؗשؚײ֫ն׵ה֤ؗքօ
ɚ֔ք׮י׶ؕעׁؚ֧֢֟նy֣ͥɂǂ֢֔ŕ֖ͩׄ֐֤׉ǔє֤֦֔քЕΚ֔֜Ł֣տΓԏ
׉ׂ֠֨֌ƾǱնПǀր׉Γԏ֪֧Ř̹֪֣֔֜փׄշ֐֐֧ևք֢Ñɰ֧նսΓԏ׉ׂ֠֨
֌ƾǱնПǀ։֪֐ׅ֒֜Γԏּ֪֪֚վָּ֜նǄ֪Ճ֤֦֟֜շ 
ժ ׅ֚ֈׂׂ֧֒ 7 Ɵǈ֧Ѹ̿֔֜ջΓԏʰǚռ֪ս׃Äվסؚؒפ֧ևք֢֫նΓְ֣׃և
׆ׅ֒ׄ̨նָ֠׃սΓ׉֌ּ֪վ֪֊֪͑ҫ։׃Ä֤քօƾ֣֪֚͆Ɠ֧֪֐ׅ֒ׄշ
ս׃Äվ֫սΑվ֤֦֫͌׃նҙӔ֔նg֪Ӕ׃ӡ֤֢֪֔ǃ׉ʕ֖֜֐֤֦֫քշ֪֚ֈׇ׃ն
וؘؗ׋ף֪юV֧λ׉ҝׄ֐ׁ֤֧֢֟ն֐֪гքΚ;֪ׇ֧֗ֈ֦Γԏ׉ňָ֪֣֘ׄ
                                            
400 M_MILANO 1951aʇ΍֣֫,׉¼̚շCRISPOLTI 2006, op. cit., pp.117. 
 153 
փׄշ 
ժ ֐֪֤֊וؘؗ׋ף֫ֻ֢նΓԏּ֪֪֪֚Ɇȡ;֤֦֟֜շ֧͟іֆ֦քּ֪֝֟֜Γԏ
֫նս׃Äվׁ֧֢֟Çј¤ׅ֒ׄշֈ֢֠տʅʎ˨ׁ֧ׄŎŔ֪wʱέŚѠ401ր֪Ϋ֣Ӌ
ִׂׅ֜նս֧͟іֆ֦քּ֪նͮљ֣֊֦քּ֪׉Ã϶֒֘ׄѱֹվ֫ն׃Ä֪֠֎ׂׅ֜
וؘؗ׋ף֪tӰ֧ÃЂׅ֒ׄΓԏׁ֧֢֟ն30 Ɵ,ּ֪ɰ׉τ֢ɚ֔֌ֹ֦̿ևׅ֪֒֜
֣փׄշ 
ժ ֐֐֣Ǔֻ֧͈֢և֌ִ֊֫նׅ֚։וؘؗ׋ף֤քօ4ω֦͗ϊ֪͆Ɇȡ;׉́ք֢և֐֦
ׇׅ֤֜քօŘ֣փ׆օշ׽דؗשؚײ֫Ρʻ	͇ħǿǈ֪׎שؒ׌֪фФт֪ɠȅ֣
փ׃֦։ׂնӠ»֪Фт׉ɉʧ֖ׄ֐ּ֤նʹě֖ׄ֐ּ֤˓֢֔ʂָ֦ֈ֟֜շʅʎ˨֪Фт
׉ 1950Ɵ*֧ևք֢ɾּ׌י׫؍׌֤ؓ֝Ϯֆׄ֐֤ׅ֚Е;նӠ»֪Фт׉ʹě֔նɉʧ֔
ׁօ֤֖ׄʅʎ˨֪δ΀֤֫ũŶ֧փ֤ׄքֆׄշ 
ժ Ӡ»֪Фт֪Ɇȡ;׉֧ս֪ȅվ֤ս֪ͨ402վ׉ּ֢ׅ֧֤֚֟׃֌ֺ֐֤֣ն׽דؗשؚ
ײ֫ɚ֦֜ч̹֧Ӣ֔֜շ<ֈ׉ʹě֔֜׃նҧh֔֜׃֢֔ɚ֔քּ֪֧֥֜׃ͩ֌֪֣֫
֦֌ն֐ָׅ֣֧֦քј̑ֈּׂ֪׉іׄ֐֤֣նԦׅ֢֒ք֜ͥŘ֧֥֜׃ͩ֐օ֤֖ׄŁ ֐
֚։նսΓԏϨվ֪Čʇ֦͗փ׃ɛ֣փׄշוؘؗ׋ף֪юV֧ 500 Ɵּ֪փք֝Ԧׅ֢֒ք
֜ͥŘնԦׅ֢֒ք֜սSpazioجΓԏվ֧Ǆ֥֫֜׃ͩք֪֜֝շ 
 
ժ ׽דؗשؚײ֪ӗ֔֜׃Äׂ֧֫֒նԊҡϯ֪јϓ׉ØքӅֹն֢֚֔ҭ֩Ӊ֖֐ׁ֤֧
֢֟նԊҡϯ֧Еׂ֪ŊĄ֖ׄսΓԏվּ֪֪֚……ָ֠׃սΓԏ֪ʰǚվ׉ѷҊ֒֘ׄэϤ֤
ּ֢֔]֌ׁօ֧֦ׄշ׽דؗשؚײ֫֠ք֧նԊҡϯ։սΓԏվּ֪֪֧֚ս֪ͨվ׉ְּ֢֟
ֻׅ֪ׄ֜эϤ׉׃ָ֢֝֔֔֟֜շ 
ժ ֐֐֧ևք֢׽דؗשؚײ֫֠ք֧ն֐֪	֪փֿׂׄΓԏնŎŔׂ֖֪֦֚ֈ֧×ֺ
“spazio”ּ֪֪֚׉Еׂ֪Ճ֤֖ׄ֐֤֧Ǽ֪֔֜֝շؚؓ׫؏ؙ׽דؗשؚײ֤քօФтŞ
։1958Ɵ֧֥֜׃֠ք֜ջΓԏʰǚռ֪׃ÄסؚؒפնջΓԏʰǚժ ʃǆռ֫նΓԏϨФт
֪ɾ՜Ӣ֣̑փ֤ׄքֆׄշ 
 
 
 
 
 
 
                                            
401 MF_MILANO 1915. 
402 M_MILANO 1947, ʇ֣҃֫ CRISPOLTI 2006, op. cit., pp.115.׉¼̚շ 
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ժ ʇͳΒ׉Ӛֻ֧ׄփ֢֜֟և˳ֆ׉ք֜֝֊ָ֔֜Ĥ֌֪ɛո֧նǓׁ׃ǰ҈քָ֖֜֔շ 
ժ ֻ֧֫֕նͳΒ˧֪lМׇ֧֢֑֜֟Ȣů׉Ҡ׃ָ֔֜ʏ!жтħŌɎȫҨƉRɨf̿
֧ն˱֌˱֌ǰ҈׉̈́֔֏ָ֖շ˲˕֪ӡ׉ˀք֤֜֊֫նҨƉf֪̿ֆ֢֒ׄʍ֪
g׉֥֜ׄ֐֤֣նքּ֠ʿӡֳ֤ȁ֢֟¼׃ָ֔֜շϸ֪ƷŇ֧ũ֧֔֠֩͗ͷ֦֑ԶɃ
֪ѠЯ׉ֈ֎֢֒׃նƥքǓ֤փ֜֜ֈքָ֦֓֔׉ּ֢֟іŏ֢֟֒֟֜ҨƉf֦̿֌֔
֢ն΃։֐֐֧Зׄ֐֤֦֫ֈ֤֟֜ͷJ֢֔և׃ָ֖շ 
ժ ָ֜նŌ7҃ɔŨʛ֪׉ևċ׃֒քָ֔֜ʏ!ģÿѺħŌɎȫâ͂ǘƿf̿նʏ!ж
тħŌɎȫ͂Ӄơf̿նʏ!жтħŌzɎȫ:з͠ʷf֧̿֫նқӷ֦֑Ѡ֤֑Ɇ
Ⱥ׉ɑĤ֌Ҡ׃ָ֔֜շѥ֢֔ǰ҈̈́֔փ֏ָ֖շŌģϯ֣փׄ΃֧ԌȀ׉Ԏք֢֒׃նצ؇
ֳ֪¼׉ևѨ֔֌֝֒֟֜â͂ǘƿf֧̿֫ն֤׃ׇ֎և	ѳ֧֦׃ָ֔֜շ20	η֪׎שؒ
׌֧̿֊֜>Ş֪ͳΒ׉֖ׄօֆ֣ħ֦֐֤׉Ō֦֯։ׂնÑ֕ɰ*֧֠ք֢ͳΒ֖ׄ.ԏ
֧~3քնϦтÉ֤֦֫͌ׄ׌׿ؚؕ׫֣֪ͳΒ׉ͮׄ֐֤։֣֊֪֜֫նâ͂f֪̿ևů֊
փ֢֟֐֣֖֚շ 
ժ ׎שؒ׌ն؄ؚؕ׳؋ħŌ֣֪2Ɵԏ֧֑Ȣů֌֝֒֟֜ؑ׽׋ג׬ؙؔ؇ؚؑ׳f֧̿֫ն̹ą
֣֪ɢո֪̿˧ֈׂɔ̳Ҁʛ֪ȅֶ֥֊֧քָ֣֜ׄնĤƀׇ֧֑֜ׄɆȺ׉ք֜֝֊ָ֔֜շ
ˮģ֣֪Ҁʛ˧֧ևք֢֫նؚؓ׫؏ؙ׽דؗשؚײҖúؘ֪׋ؔؒ׌ؙגؓ׵ףװķÉն
Mart֪׌ؓחؘ׍הؙ׶ؘב׫בؗװ֪ףש׬׽֑Ñն؇ؑ׶ؙװؒגؗײؚ֪ؔýɽś֪ףש׬
׽֑ÑնMACRO֪CRDAVt֧փׄ׌ؓחؘ׍הؙ׿ؑؗ؅ؚؒ׳֪ףש׬׽֑Ñ֧ʠ
֪֑՜ӳ׉Ҡ֢֟և׃ָ֖շ 
ժ ָ֜ն2010Ɵ֧΂ʣČӺ͈Ōҡ׉ք֜֝ք֜֐֤֣؄ؚؕ׳؋͈Ōɰ֪ҀʛͳΒ׉Ǔև֊
֦֌և֐֦օ֐֤։֣֊ָ֔֜շ֐֪ČӺ׉Фт֤ФтͳΒ֪ʅʎֻ֪֧֜΃Җ׉֦֏օ֢֟ѧ
Κׅ֒֜՜ʸ΂f̿նз͂ʣfּ֧̿ǰ҈ք֢֜֔և׃ָ֖շ 
ժ ÿt֣֪Ҁʛ˧֧ևք֢֫նʇ҃ɔ֧ԐӘ֖ׄͳΒ҃ɔċ΢֪ԤնƽɰĤȿϦтħŌ
)żýɽՑ֪Íɽ֣քׂ֔֜Ǡбɧˌ֪֑¸ǭׁ֧֢֟̍ÄKӗɔƭ֪Ҁʛ׉և֐֦օ֐֤
։֣֊ָ֔֜շɇֻ֢҈ǭ׉ѥָ֖֔շ֦ևն1930Ɵ*֪ʅʎ˨֪ЛΓФт֧֠ք֢֪ͮҊ
־ǧď׉׉ǩֹ֦֔֌ֆ֢֒֟֜ĩ͂ƃ#֒׊ּ֧Ǎͼք֜֔֜֌ǜքָ֖շ 
ժ ĄŌնĤ֌֪ɰԏ׉Ӡ֑֔֜ʏ!жтħŌѓˤϦтÉͳΒśָֹּּ֪֦֧֤֢֒ǰ҈֔
֢և׃ָ֖շʇ҃ɔ׉őǼָ֣֒֘ׄնָָ֦֒֓ĐԴ֣֎֢֒֟֜ȅ֪ŰʓҦŇ֒
׊նНƁϦΎŇ֒׊նŌӰֈׂŌ̿̿˧׉ּ֤֧Ӡ֑֔ն֋׃֋׃֪̬˝֧ևք֢Ƥƫּȅ׉֒
ִ֪֢֔֌ׅ֜՝ʄդηŇ֒׊֧֫ħġև	ѳ֧֦׃ָ֔֜շâ͂f֪̿צ؇֣ʉ׉ִ֜
.ԏ֣փ׃նċ΢֧փ֢֜֟׎שؒ׌Ѻ֪Ϭѩ֧ևք֢қӷ֦֑Ѡ׉Ҡ֟֜ͱ͂ϲŇ֒׊ն
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؄ؚؕ׳؋͈Ōɰ֧֫ͳΒֹׂ֪֦֗̿˧֪Դּ֣Ƥƫ֤֦֌֎֢ք֜֝ք֜ŰI̻ͥ
˒֒׊ն֢֚֔նʅʎ˨֪ͳΒϯ֤֢֔ͳΒԴָָ֣֦֒֓׺ؗװ׉ֆ֢֒֟֜ʶ͂֒־ֈ
֒׊ּ֧ǰ҈֪ˎȡ֞׉4ֆ֜֌ǜքָ֖շ֥օּփ׃։֤օ֑֓քָ֔֜շ 
ժ ֐ֶ֪ֈնͳΒ׉Ӛֻׄօֆ֣֑¯ք֜֝֊֦։ׂն֐֪Đ֧ևÒ׉ѥ֖֐֤֪֣֊֦ֈ
֟֜Ĥ֌֪ɛոּ֧Ǎͼ̈́֔փ֏ָ֖շ 
ժ ɾǈ֧ն΃֪Ō֤֢֪̿֔ɢո׉Ɇֆ֢֌ׅ֜Şɟ֤նͳΒ֪ӡ֧Ӛ׊֝΃׉̻ў֔նǗȺ
֢֔֌ׅ֜ħ֦¾#֧֜֞նǰ҈֪ǭ׉чָ֖֔շ 
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1Ēȸ, 1951Ĩ,ƣǯC!qdg-Óů,.aKg-
ŊǬēǼ-śĉ-,
ůēǼ.ƾ 9êzlgOi,Bƾ 1ê-sxZ,ȴBïȸ£
Ȏ,ȸ'cqPai,?$'ǒǓC!	)-¥ŨB 
2KaIȆÓś(. Noi continuiamo l’ evoluzione del mezzo nell’ arte"ľǪ-ÕƑ!
ȆǘȀƒ-Marck, Jan van der. / Crispolti, Enrico. Lucio Fontana vol.1, La Connaissance, 
Bruxelles, 1974Ʌ¡ȵ¬Đ 74Ĩ`kƒ)å3Ɇ(. Nous poursuivons l’ evolution du 
moyen dans l’ art)+$'ABlisténe, Bernard. Lucio Fontana, Centre Georges Pompidou 
et Musee national d’ art moderne, Paris, 1987Ʌ¡ȵ¬ĐxphLƒ)å3Ɇ(. Nous 
continuons l’ évolution des moyens dans l’ art)+$'BǘȀ)'.Èǚ?A<ĵǚ-
şKaIȆ-Óś,Ț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!ŻśśƖ)ļECB Lucio Fontana: ten paintings of Venice, Martha Jackson Gallery, 
New York, 1961Ʌ¡ȵ¬ĐyX[~U_ƒ)å3Ɇ,BǧȆȀ) Lucio Fontana: 
con opere dal 1931 al 1959, Edizioni della Conchiglia, Milano, 1959Ʌ¡ȵ¬Đ 59ĨWT
Iƒ)å3Ɇ,ØȰC!KaIȆƒ(ÉɁȦ¼Ç@C'B!;)ļECB 
3Óś. dirige)+$'AƵÐŚƗðİ(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F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B)œƋCB
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ȀȆ¦ǆ	FªƝ!ľǪȀ(.Äī	)+$'B 
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ŔƞƜ²®æƛX6ŭƁßƩƒƈƳƲƞƘŻƲŵĄƞƀƳƑǀǞǌǡŴQèƜƑƗ
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ƬƞƒŵƇƞÖĹ	čƜûñƶƂƑžưƳƑýƞ
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ÀŚƬŴƶßƂƲ
ŔƞĤÄƜžƗƟżƛżŵŦ
Ŧ ƊƑƁƔƗ®ĹƜſżƗƬŴƨƑ}ƜſżƗƬŴX6ƁĤƘŻƲŵĄâŴ,Ŵİƞ 
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BŸĭ)Ǚ
!)/OMtjQh\-?,·ť ,ƗCB<-))@!öÞȀȁ 16(ŉ
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żWYƛǇǂǤǞƘÏ'ũŪƊƑŵǑǠǊǁƜſżƗƟ©Ŕƞ¶ƁŁ}ęğƜĂƢƕżƗż
ƲŵƏƇƘƟ
ÖƁPşũūƀưŝƳƲƯŽƜĥžŴƈưƜöŔƞƘĠÜƈƳƑ5ƂƶĆćƊ
ƗżƲƯŽƜĥžƲũŬŵƇƞêƟŴ
ŔƞŽƓƜ}ƈƳƕƕŻƔƑŴÖĹƞaOƜƕżƗƞ
¶ƞuĂƘŻƲũŭŵƇƞ©ũŮƞÖÞbƟ*ƫƗ2bƞĹũůƶ§ưƀƜƊƗſƱŴń5Ɵ
cfƶıĶƌƲƑƫƞ;ÞƙƊƗŴÖĹƙżŽƬƞƜ®°$OƌƲ¯ƘŻƲũŰƙÅgƖƅư
                                                                                                                                
-ť 	FƗ ))B)Úǝ,+B(.' + -ƙƞ)' 17 
Ǉ-Ɠƙċ,BƣǶ)ś-ǽț-ȴȞFȀȁ 18 ,ǄÐ,ǽȋś(<-mdU
-ŶĻ,ȴ'Ȅț! 
 !"C.8(<ēǼ-śǞ-èɁ(AqPaiǟȖh\=qP
Z-Ǽ?+C)Ƣ+BmdUǹ,âďƥ"$!)Łä(.+ 
12ēǼ-Óś. lo rappresentano )+$'B-#-®Žƒ(. lo rappresenta )+$'
A(.®ŽƒFÕǙ)'BÓś-88ǙB) rappresentare -Ȇ§(
BÀŝ!+B®Žƒ-?,ƵÐŚ)C/Ȇ.mdU	))@@
CBƗð8(-ȥȆȀ.C<ƿǚ)ßŸ-ǶǻFư'B 
13Óś(. il piano )B)DF(.ñȼ	)Ȁ'BȘȀƍÙȀľǪȀ.
C<ħȼ	)Ȁ'BmdU-Ɠ²-Āƺ4)ǻŘ!CBŢBK|
[,.ñȼ	)ȀȆƨĺ-(.+)Ǚ! 
14«/y-XayIfdJdgIǛõ-Ʋú,Bujj-Ǜ
eX-ƅĿ.Ʋú,ǾǔC!-ǖ²-!;-Ŵ-(*@<ŗ'+-
,ƺ,Ǣ$'B?,ǶB C.#>*Ɠ²ñȼ@ȺCB?,Ƕ
ƺȳ-,Ɖ1BǛĄ-¦. -Ȗ,ƪ!Ǯū-ǰ)ǳ)·'ƌ
C!hs)Ā@ș:Ȭ-ŘėƔ-µ)Ā-ª,ĘC'Ā,Ţ@G)ǐ
'B?,ǶB 
15Óś(. Questa concezione fu la conseguenza dell’ idea dell’ esistenza che si formava nell’ 
uomo,)+$'BȘȀ(.-ŶĻ.ȳ-¸Ȧ,İņC'$!ĹǵĽĘ!ǎ
ų($!	)C'Adell’ idea dell’ esistenza FĹǵĽ	))$'BĪ¼jI
\-ȢFłB!;(.ƍÙȀĊð-ŶĻ	ľǪȀĊð,%'-ļŀ	FÕ
ƑB))<,¡ȵ-śǞ@Ǚ'ƓȒ-	)ǼǨF+$! 
16 -ť 	.śǞȀȁ 11 (2C!mdU-ť )ǙB -!;-ś-ũĵ
( si determina )ȆFſÛƥƗðİ(Ũ!<-)ÀŝȀFȠÔİ,'B+
-Ȧ¼.ȘȀƍÙȀľǪȀ5'ȠÔİ(Ȁ»C'B 
17Óś( la natura della dinamica )B-FÊċ-ĽȒ	)Ȁ'BC.ƍÙȀľ
ǪȀ,+@<-(BȘȀ(.ÌF<$!ǟƐ	)+$'B 
18ēǼ-Óś. il movimento è una condizione emanente )+$'B®Žƒ(. il 
movimento è una condizione immanente )+$'A(.®Žƒ,Ķ$'B-ƙ
ƞ)'®Žƒ,<)&!öÞ,Ȁ»CBȟÌƓȒ,¸ðBű¢(B	)
ŶĻǕǬ,BmdU-ť )Ȫ+B 17 Ǉ,fRg,?$'ƛ8C!ńĽ-ƅ
Æ)ǎ1%)ƎF! 
 I\ge\.Ȼż Ɠ¦,ůŲ±E$'BĝĽ(Ɠ¦ȟÌ%&B!;,
.Ĥ,ý@ÊFË+C/+@+)Ǚ'!ȱ@ƴċ-ôƯ)C'!-Ǚ
. 17 ǇfRg-ńĽ-ƅÆ,?$'âďCB-ƅÆ,ȴBƓ¦.ǟƣƥ,
ż8@+	)Ǚ.I\ge\-ǙFâďB<-"fRg.Ɠ¦,ůŲ±
E$'BĝĽF:DȟÌ")Ƕ'!C.ȟÌƓȒ,¸ðBű¢(B	)
ēǼ-ǁ)ǠBɅęĞŅā
ƴċ-ļŀ)ž9ċǬîŨ»ƒƱ1985 ĨFÕƑɆ 
 -?+mdUŬ-Êċ-Ƕñ@ǙB)=.AÓś- emanente FƣřB
»	)$!ŁäFŌ%ÌȂ emanare -Ɨð¼Ȃ emanante -ȇǽ)ǙB?A.İĕȂ
 5 
ƳƑŵƵƳƵƳƁåoƞƇƞÀŚƜ+ņƊƑƙƂŴGƜſżƗń5ƁĠÜƈƳƲƇƙƞĤ
ƟŴƬƟƭŁ}ČğƜƯƔƗƟņƊƛżƦƚŐĤƛƬƞƜƛƔƗƊƨƔƑŵƏƇƘƇƞ
åoƟšµƜƯƔƗćƅưƳŴĵęğƟČğ@ƞ9ŘƛÊÆƑƲ¡>#	čƞÚƜſƓ
żƔƗƊƨŽŵƒƁŴ©ŔƁ«ƈƳƑƙƂŴń5ƞ?»ƈƟe"Ɯ§ưƀƜƛƔƑŵ8ĸ	
čďƑƓƟ·Lƞ·Łæƛþƶė~ǩũűƞÙ×ƜƌƲŵ¬°	čƜſżƗƟżƄưƀƞ
ĤþƁŗƈƳŴƏƞƞĤþƟĨƜpƌƲƇƙƜƯƔƗŐĤƶ[Žŵ¬°	čƟń
5ƶS®;-ƙƊƗŴƀƕIƞçæƙƊƗƙƱżƳƑŪŨŵöŔƜſƅƲVƞoœŪũŴöŔƞł
ćƶïƌÛĔƞĵ}ŪŪƟŴIƞŴƏƊƗéƞYƛÜęğƞåoǥŁRƞǉƺǎǖ
ǈǗǦŪūƶ]ƫŴöŔ	čďƑƓƟƈưƜƇƞÞƶƬƇžƗŪŬżƄŵĄâƘƬƛƄŴ,ƘƬƛƄŴ
                                                                                                                                
immanente-ȇǽ)Ǚ'¸ðB	)Ȁ-ǟƐ(.+"D 
19Óś(. al colore-luce)B-FǤıɉµ	)Ȁ'BC.ľǪȀ,+@<-(
BȘȀƍÙȀ(.-ȆFǤ)µ	)Ȁ'B(.Ǥ)µFÁ¯-<-)
ǙB-(.+%+AFŌ!!$!!;'ƧȀ! 
20
ŊǬēǼ.ŭŲƇ-»ƣƎ%ÃȡƎFȟÌ	)Ƕ'BC. @ŽǶǻ
"DŭŲƇ-ǥǬĔMugwdcj.ǩŨ
ŭŲǗ-ǏƟ)ĲÅ-(
Ƴ-Łî.Ð+ǉŰFþ-ǉŰ,¼ǻB)(A -ǉŰ---.ǟƐ,±
E$!þŸĽ,?$'Ȫȫ=¼Ĉȫ-þŸĽFƛ9»CFȜ'Ìƥ+ǵǉȡņ
CB	)ț5'BŭŲƇ-ŕƺȳ.Ʈ,ȟÌ))<,A C.,½AȺ+
<-"ƺȳǗ.@,ȟÌF<ȕ')+@<¡ȵ-ś(-ȟÌ	-
ȪǵĽ,%'Ȇ$'BɅBoccioni, Umberto. Pittura e scultura futuriste, edizioni SE, 
Milano, 1997FÕƑ） 
21ŭŲǗ-ǥǬĔMugwdcj-ƺȳ,Bû-ĜȲ) 1912Ĩ-©
æFĻɀ,'B)ļECB8!ƍÙȀ(.-Ȧ¼ƺȳ4-Ň-ĜȲ	)+
$'BC.ƍÙÕƑ!)ļECByX[~U_ƒ(Óś- Lo suviluppo di 
una bottiglia nello spazioF The development of a battle into space)ȇȀ'B),ȓ
ëB-"DyX[~U_ƒ-ȀǚɅţǽ+!;ď(+-RaV
,\IMNK,?BęȋŔȗC'B-(IMNK-Ȁ(BÚǝĽ.Ʉ
Ɇ @û	FŁäB una bottigliaFŇ	FŁäB una battaglia)ȇȉ
ǧȆ,Bȸ, a battle,ȇȀ!-(.+)œƋCB8!-ȁ)ź-ȁ(ƿǚ
+$!wdcj-©æFĻɀ,'B	)ōŖ.ȘȀ,'(,+
C'B 
22ŭŲǗ-ǥǬĔMugwdcj-ƺȳ,BȞǐ)ƕǟ-ȌİŃ)
 1913Ĩ-©æFĻɀ,'B)ļECBC-Óś. forme uniche della continuità 
dello spazio(wdcj-©æà.ÓȆ")forme uniche della continuità nello spazio
,+B 
23ȝİ,?$'bKizdU+Ì -<-F)@BłǸ 
24Óś(. gli spaziali vanno al di lá di questa idea: ne pittura, ne sculturaforme, colore 
suono, attraverso gli spazi)+$'B(. idea8() C¡ȵFE'Ȁidea
¡ȵ-Ȧ¼.ƺȳǗǚ!#Ȕ'<-(.+Ȕ!´-Ʀƥ)Ǚ!C.ƍ
ÙȀľǪȀ,+@<-(BȘȀ(.: ne pittura, ne sculturaforme, colore suono, 
attraverso gli spazi idea-¸ĕ)')@@C'B!;ƺȳǗǚ,-A@CB
5<--%)+$'B 
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ŹöŔƶƕưƝƄ}Ŵė~ŴšŢźŵƇƞõƜſżƗĶæƘŻƳŴƨƑÓĶæƘŻƳŪŭŴ
ęğjƑƓƟŴ¡ƑƛŊƅžƛżğæƛÀƙŴ¡ƑƛÖĹƶĔáƜžƲƇƙƛƄƊƗŴ
çæƜƑƚƱƕƄƇƙƟƘƂƛƀƔƑƒƴŽŵƇƞƇƙƟęğƜſƅƲÀƞåoƞĤƶģƖ
ƅƗżƲŵžƠŴ¨âŪŮƞ3ƟŴǉƺǎǖǊǁƛƬƞƶCƌƲûñƜƯƔƗƙưƳƑ¢ő
ƶÅgæƜģƖƅƲƬƞƒŵ
ŔƞĹƞŽƓƞƇƞX6ƶŴ"şæƜ½ĿƊƕƕŴƵƳƵ
ƳƟƌƘƜëưƳƑęğƞĎæƛ}ƶ³ƊŴ©ŔƙöŔƞĜAƜSîƶſƄęğƞ
åoƜƙƱƄƪŵaOŴĔÔŴÖĹƟe"ƛơƙƕƞăƘŴ©ŔƙöŔƞƛƀƘoœƌƲŵ
ń5ŴƌƛƵƓåoƙoœƞØƘŻƲƏƳƟŴÖĹƞƕS®¯ƘŻƲŵƌƘƜÖĹƟ
ń5ƞƜaOƊƗſƱŴƏƞƞ}ƘƟaOƊƗżƛżŪůŵƏƊƗÖĹƞoœƟÃňƘŻƱŴ
ėƭšƙżƔƑÜĸƞB©æƛoœƶŀƋƗŴ¡ƑƛęğƟƩƍƀưƶe"ƛ}ƘhÜƌƲŵ

ŔƞëƞëĨƌƲŴŻưƮƲƺǘǤǆƁÒƷƘżƲÒOĶƟŴƇƳưƞƺǘǤǆƞ®Ĺ
ƙĵ}ƶŉƢƙƱŴ
ŔƞĹƶ}ƌƲƬƴƬƴƞ¶ƶ=ƅ!ƳƲŵÒOĶƟ
ƶ
ƀƑƓƖƄƱŴƏƞ
ƶeƊŴX6ƈƎŴƏƊƗƏƞ
ŔƜ¢őƶžƲŵƏƞ¢őƙƟŴ
ÒOĶƁãƀưŪŰ=ƅƙƔƗżƲƬƞƘŻƱŴƨƑƏƳƶ
ƁƕƃƕƃƜƙƱżƳƲƞƘ
ŻƲŵðƟŪƕƞ2ŪűƶŴƑƒơƙƕƞƯƱYƂƛ}ƞ$ƜĂAƈƎƲƑƫƜŴďƞ(ŝ
                                            
25Óś(. Coscienti ed incoscienti in questa ricerca)+$'B(.ȘȀƍÙȀF
ÕƑ!ľǪȀ(.-őƃFŁȍ'BC*<ßť,ƏŁȍƥ(<B	)C
'AĪ¼jI\-ȢB 
26Óś(. fotogramma(BŤƟ-qJ{-WyFȆ+-((. -WyǴ
ŚȞ+$'Ȟǐ!ÌFǶB -K|[@ŤƟ	)Ȁ'BC.ľǪȀ,
+@<-(BȘȀ(.ºƩǬ	ƍÙȀ(.qPgV{	)+$'!-ȀȆ
@ŀďCB-.R|FªƝ,ƧŒÑƟǈ-,Ɠ¦FȨǔµFį'' -ĳ
-Ȧ¼¡ýFłµ'©ƟBºƩŊƅqPgV{(BɅ1830Ĩ ,awdg¿
;'Ä©'B C@ 90Ĩ6*Ǎ$! 1920Ĩ ,yK)}vɉi[,?$
'þŚÄ©C!)(ǣƥ,+$!yK--Ŋƅ(Ä©!©æ,ȴ'.
©Ĕǟ@KVq)åG(!!;-åƵªƝCBöÞþɆ-ºƩŊƅ
F)ǻȩB)<Úǝ"bKizdU	(B)),ÊƎF'ȀöÞ
ºƩŊƅ)'-qPgV{.ÌFĮǯƗB!;-Ŋƅ).Ǽ!Ǚ-¨ñ
B-(.+)ļECBºƩǬ)bKiz]{-ȴȞĽ@ļ»CB-.ŭŲƇ
-©ĔrSI,?B
qPgfJiz]})ēǼ(B-ēǼ(<
fotogramma-ȆFºƩŊƅ)Łä(ªƝ'.+)8!KaIȆ-ÐȆ -<
-,ºƩ)ȴȞBŁä+)FǙB)ŤƟ	)ȀȆ?Aȣ½)ļECB 
27 ȟÌ+E#	@-ś.Óś") Il movimento, la proprietá di evoluzione e di 
suviluppo è la condizione base della materia; questa esiste ormai in movimento e non in 
altra forma,)+B-ś- questaF(.ƓȒ	))$'Ȁ!C.ƍÙȀ
ľǪȀ,+@<-(BȘȀ(.CFôůű¢	))$'Ȁ'B8!in altra 
formaF(.-İ	)Ȁ'BC.ƍÙȀ,+@<-(BȘȀľǪȀ
(.CF-İĭ	)'B 
28Óś. dal mondo)+$'B(.Ơ@	)'BC.ƍÙȀľǪ
Ȁ,+@<-(BȘȀ(.ČĎ@	)+$'B 
29ĚÈ-ś-ťȳ)ƺȳ- 2%-Ê,!B)ļECB 
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ƶƙƱƞƐƄƇƙƶƫƉƊƗżƲŵƏƊƗÜóbƟƏƳưƞĵĤþƞÑŃæƛăƜSîƶ
ſżƗżƲŵƇƞ¡ƊżĶƞÚÈƀưŴĈAæƛęğƁßƨƳżƘƲŵƏŽƊƑęğƞƘ
ƟaOƁĔưƞ"ūŨƜſżƗºĒƊŴſƞƳƶ§ưƀƜƌƲŵŦ
Ŧ ęğæƘ(±æƛåoƞŴX6ƜƙƷƒ7xƁŅƃ<ƔƗŴĈAūũƞ©ƁƭƔƗƄƲŵ
.Ɵ(/ƁĤƒƔƑŴƒƁ¦Əƞ(/ƟŴ
ƁƞƛƀƜƕƄƱŻƆƗżƲăƞ(
ġūŪƶżƗżƲŵƵƳƵƳƟÖÞæĵĤþƶŜAƈƎƲƇƙƜƯƔƗŲĈAųƶ·ƌƲŵÖ
ÞæĵĤþƙƟƌƛƵƓŴÞæŴſƯƢÖĹæƛăƶ·ƌƲė~ŴšŢŴń5Ŵö
ŔƘŻƲŵė~ƟöŔƞĤþƘŻƱŴšŢƟ©ŔƞĤþƘŻƱŴƏƊƗń5Ɵ©ŔƙöŔƞƛ
ƀƜoœƌƲƞƘŻƲŵƏƳưƟaOƞ Ŭ ƕƞ¼ƶƣƄƪ¡ƊżęğƞSîæƛ}ūūƘŻ
ƲŵŦ
Ŧ ƞƇƙƟöŔæęğƞÞĴæ¶ƙƛƲƒƴŽŵòƟƩƋƀƜŴğæşŴƛưƢ
ƜaOƞ Ŭ ƕƞ¼ƶƣƄƪƏƞoœƞ?ĒƜƕżƗĲƴŽƙŽūŬŵŦ
Ŧ zúƟǢƾǝǚǤǗŴSîŴťƈŴ\ĞƂƘŻƲŵƏƞ Ŭ ƕƟöŔƞƜƣƄƨƳƗżƲūŭŵz
                                            
30ēǼ-Óś(. nella sua tonalità)+$'B®Žƒ(. nella sua totalità,üŧC
'BůƷ.®Žƒ,<)&'Ȁ!ȘȀ(. -ȷȊ-(	)ȀȆ'@
C'B)D@Ƕ'®Ž¡È-Óś,<)&'B)ļECByX[~U_
ƒ(. in its totality)ţ@,ÓśF®Ž'Ȁ'BCFƍÙ..$A)Ȁ»
'+74Ĩ`kƒxphLƒ(.)<, dans sa totalité)ȀC'AC
F<),ľǪȀ.ƿǚ)ßŸ·¦Ľ,'	)'B 
31ÓȆ. sintesiC.ŭŲƇ-ąG(ª$!Ȇ(B!)/wdcjĸ)+$
'ǒǓC!
ŭŲǗǏƟŊǬēǼ=
ŭŲǗĲÅŊǬēǼ+*(<-Ȇ) -Ƈ
ƛȆªƝC'B 
32Óś(. una disintegrazione dell’ unità concepita)+$'B(. concepitaFĸ
-(%A'B	)!ȘȀ(.(,ƄȎC!	)'AǙ@CB?
+	)!ƍÙȀ=Ǚ!	)BľǪȀ?A<ĮŁäF-Ȇ,<!'B 
33Óś(. le forme fondamentali(B.ôƯƥ+İ	)!C.ľǪȀ,+@
<-(ȘȀ(.ôůƥİĭ	ƍÙȀ(<ôůƥ+İĭ	)+$'B 
34Óś. Questi sarebbero i concetti teorici dell’ arte spaziale, brevemente esporrò la parte 
tecnica e la sua possibilità di sviluppo, che contiene le quattro dimensioni dell’ esistenza. ƍ
ÙȀ(.Ċð-é%-ź³Fã:ŊǬƥ+ȼ)ƣĜ-ÚǝĽFǄÐ,ư!	)+$'
AÓś(/ che¡F la parte tecnica,<'Ȁ!),+ByX[~U_
ƒ-Ȁś(. Briefly I shall endeavour to show the technical aspects and the possibility of 
development in the four dimensions of existence)+$'AƍÙ the technical aspects
) the possibility of developmentF¾(ŉ$!)(!Ȁ,+$!)ļECBƿǚ
.(. che¡F la sua possibilità di sviluppo-9,'Ȁ»'BC.ȘȀ,
+@<-(B+ȆƒF<),!ľǪȀ(<ƿǚ)ßŸ-ǻȩǶ@CB 
35 Ĭǃ.	@- 2ś.Óś(. L’ architettura è volime, base, altezza, profondità, 
contenute nello spazio)+$'BľǪȀ-9- 4%-ȆFȀ»!ĵ,<0)%¸
ĕ	)ȆFŎ¶'BC. 74Ĩ`kƒ?1xphLƒ( L’ architecture est 
volume, base, hauteur, profondeur, contenus dans l’ espace)+$'B-F<),
contenusFİĕȂ)'(.+- 4Ȇ)¾-àȂ))@'Ȁ»!<-)Ǚ@CB
Óś(<Ȇƒ(< contenute-9ǴŚİ(BƎ@Ǚ'È- 4Ȇ,Bİ
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úƞÞæƛø Ŭ ƞ¼ƟŴęğƘŻƲŵŦ
Ŧ ,ƟǢƾǝǚǤǗŴSîŴťƈŴ\ĞƂƘŻƲŵŦ
Ŧ ĄâƟ&ƘŻƲŵŦ
Ŧ
Ŧ ŒùǃǡǁǝǤǌǥÀǦūŮƟÜzúƞ¸{ƙŞ2būůƜŠ¡ƶƬƑưƌŵǝǈǗƙǢƾǝǚǤ
ǗƁĢţæ¸{ūŰƜŴŐ2ƞÉ-ƜƵưƍzĬƌƲĔáǥ:RƞjƞǓǠǆƼǁǌƶĥƑƇ
ƙƁŻƲŵĘßƀư÷ƓŻƁƲƏƳƟñĐÁƶÓħƊƑƬƞƒƔƑǦƁŞ2bƜŴƙƔƗƵ
ƲŵƇŽƊƑ¡ƊżzúƜkƊƗƟŴ¡ƊżğƙÀūűƜSîƶſƄęğƁƣƈƵƊżŵƏƳ
ƟƌƛƵƓöŔæęğƘŻƲŵçƞƙƇƴƟǏƿǡŴƻǊǍǜƺǌŬŨŴǋǟǒŬũƙżƔƑzúƞ
Þæƛø Ŭ ƞ¼ŵZřƞōŬŪŴƞōƙżŽƬƞƁƀƕƗƟöƘŻƔƑƯŽƜŴòƁ
¬°ƞōsƜƕżƗöƌƲƞƶĭƊƗżƑƒƂƑżŵöŔƞ«ŻƲżƟ;_Õ|ƙżƔ
ƑƬƞƟŴżƨƭ
ŔƜļƶdƲƯŽƜïHƊƗżƲŬūŵƌƘƜPqTƁzĬƈƳƗżƲŵÿ
                                                                                                                                
ĕȂ)'Ȁ»B62E?,ļEC! 
36ȭǀWUg.WUg,ȭŵFó;G(%@C!ǴÞƥ+ĬǃŰŜ(B
WUg.^|g)Ƃƭ=ƭÂ)$!ǉŰF+ŰŜ)'ACFŴ,ƈ
ș:)(İǷďCB!;ĶŲ-ĬǃȑŰ,ƀ5'fYK-ǟƞīɄ-(Ȫđ
C!19ǇÏ/,ƛ8C20Ǉ,+$'ǣ-ŷȝƓ,ªƝCB?,+$!ȭȮ
)'ÿȫ,ǲƜCB-)ť Fß'-ĬǃŰŜFªƝ!ĬǃƓø' 
37Óś-Ȇ. la statica(B(.ƍÙȀ?1ľǪȀ,+@ȻÊċ	)!Êċ
-(<ȟÌ= -üÍƛ+?+öȼ+E#ǴŚ-Ê-ħǭȴ­FȋBöÞ
CFȻÊċ)åG(ÎÁB)B(.ȭǀWUgȅƛB¡È-
dn-ĬǃƓ-ôůƥ+ŷȝ(BǌƸȝɅƬ=S+*F%9'%BĬǃƓ-ŷ
ȝɆ-ĬƓ<%Òù(ǟȪFŗBȪ9-Bčď!ÑȐ) -ŷȝ -<-FȻ
Êċ)ǼǨ(ǯƗ'B)ļECBȘȀ(.čďĽ	)ȆF''B 
38BŁä(ȭǀWUgƤö¡È-Ĭǃŷȝ Cǟ¦(.+ -¸Ȧ-ǱɃİŃ
,?$'ŸĭǷďC!)B-,Ė-ȭǀWUg)ǉŰ.Ĭǃ-ŷȝ
ǟ¦,ÿ+üȽFB<-($! 
39Óś(. un’ arte basata su tecniche e mezzi nuovi)+$'B- mezziF(.ň
ƅ	)Ȁ'BC.ƍÙȀ+@1,ľǪȀ,+@<-(BȘȀ(.CFǉ
Ű	)'B 
40ǅï-ƓƙċǚW. Mdh,?$'ƣǶC!ǊýǑrdUKg 
41eo,ȴ'.-#,
eo[-!;-ƺȳȟÌēǼ)ēǼś»'B@
(-Şć¦,ĖBǡä-6*B 
42ēǼ-Óś. le città sole, luce, la conquista… )ǐ®ŽFǍ!H[(. le 
città sole, luce; la conquista )+$'A(.®ŽFÕǙ,Ȁ»'B+g
y_Rnkd,?A 1602Ĩ,“La città del sole”
āȶ-ȧ)gpIȋ
ŨC'ACFĻɀ,ǔ!( le città sole )ȆFª$'B-(.+)ļ
ECB 
43Óś(. Permettetemi di fare delle fantasie sulle città del futuro, come sono rimaste 
fantasie le città sole, luce, la conquista degli spazi o l’ atomica, suggeriscono all’ uomo di 
proteggersi)+$'B-#-®Žƒ(. luce, la conquista luce; la conquista,üŧ
C'BCF'ůƷ(. luce8(($!GśF½$'Ȁ»!sole, luceF¾
)Ǚ)<, le città,'āȶ-ȧµ-ȧ	)'BC.ƍÙȀ=ľǪȀ)ß
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đƞƯŽƜBƋ}ƶƊƑmƈƛŌnƞŜAƜƛƱŽƲ£ĬŬŬƁßƨƳŴ
ŶƟƕżƜĔ
ÔƞČƜvÌƌƲƇƙƶƭƫƲƒƴŽŬŭŵęğƜſżƗƟŴJ¼ƜƕżƗƬŴöŔƜƕżƗ
ƬŴöŔæęğƜƕżƗƬĲưƳƗżƲŵƇƳưƌƥƗƜƕżƗ
ƟŴÐÔƙƊƑŴŻƲżƟŔ
ŇƔƑ¶ƶƔƗżƲŵôƞŻżƑìŬŮŴöƤƪƀŽĤþŴĝ¤}ŬůŴƏƳưƟƚƳƬƩƛö
ŔƞĥƎƀƅŬŰƞ«ƘŻƱŴơƙƕƞ¼ƶ»żƑŬűƏƳưƞ ūƕƞ¼ƞƞöŔƜDƨ
ƳƲ}ƘŻƲŵǥǨũŧŦŪŧŦūŧŦŬǦŭŨŦ
Ŧ ǑǔǞƞUƟ
ŔƞöŔƞŎƜkƌƲŽƝƧƳƞªƬ>żƘŻƲŭũŵ
ŔƜƯƔƗſƇ
ƛƵƳƲöŔƞéƞ«ƟŴ7xŔŴ
ŔƞČbƙÁƞSîƘŻƔƑPĠƀưƞŴPw
ƀưƞŝēƘŻƲŵƇƞŝēƜƯƔƗJ¼ƟßƨƳŴǢƾǝǚǤǗƟżƨƭŴƨƈƜŭŪƏƞƌ
ƥƗƞ¼ƶžƑöŔƞƜƣƄƨƳƗżƲŵ
ƜƯƔƗŁưƳƑª*ƞöŔæ}ƟÂ
                                                                                                                                
ǻȩ(B!"ƍÙȀ(.ŭŲȧĢ-ĩŀ.āȶ-B.µ-ȧĢFã:"D
	)C'AľǪȀ(.ŭŲȧĢ,ƺŀFŋ'<@+@)-<āȶ-
µ-ȧĢ)<-.8"ƺŀ(+@"	)C''ǦĦjI\,Ȣ
Bsono rimaste,BȠÔİ-ŁäÞFǚ)<Ȁ»'+ƍÙ,ȴ'.y
X[~U_ƒ(-ȀśƗðİ(B!;!Ȁś,+$!-(.+)Ǚ
@CB8!ȘȀ(.ŭŲ-ȧĢ,%'ƺŀB)Fǿ'<@)ƺŀ-88-
ȧĢ(.āȶµƺȳ)ÓĈ-Ĵūȳ,Ȗ-ȏAşFŦư'B	)C'B
C. come sono rimaste fantasie le cittàFƺŀ-88-ȧĢ(.	)Ȁ' -ĵ- sole
= luce. la conquista degli spazi o l’ atomica)-¾()@suggeriscono-Ȇ)Ǚ
BöÞ-Ȁ»şƅ(B)ļECB 
44Óś(. nasceranno centri che potrebbero essere un insieme di cellule)+$'B
(.śǞ@Ǚ'Ī¼ǼǨF+$'Ȁ!ȘȀ.ƧȀ,ȚİF)$'B 
@ůŲ-ŁäF)@Bȸ,ŪƝ+-.ƍÙȀñìñ-?+<-ƛ8C	)ľǪȀ
^a©@CB"D C.ę+ȦěFȹ;!?+<-(B<C+	
(B-ĬǃƓFƍÙ-?,ñ-<-)B-.ŁȀ,ȠB)ļECBìñ	
)-.ǋǜ-ȹÞ¦	)ǼǨưĬǃƓ,ȚK|[(DœƋB,
ǋǜ-?+ßò-ę+Ȧěȹ8$'İņC!ĬǃƓF'-?+ǯƗFªƝ
!-(.+)ļECB 
45È-ȁ(ŉ$!Ȧ¼@Ǚ'-ǯƗ.ǟƐ)½AȺC!ğƥ+ƛƆƚ÷FK
|['B)Ǚ@CB 
46ǻȈî(fig. 38)-Ġ)ļECB 
47Óś. Un sasso bucato, un elemento verso il cielo, una spirale,(BȘȀ(.ƹFƻ$
!Ƭƺ,áǫŠ.	)+$'B(.ƍÙȀ)ľǪȀFÕƑun elemento verso 
il cielo) una spirale.Á¯,Ȁ»!ǻȈî(fig. 38)-ÜĂ)ļECB 
48ÓȆ. illusoria(BȀȁ 53- veramente)Ėĺ'B)Ǚ@CBȘȀ(.ĩ
ĳƥ	ƍÙȀ(.ȯǸƥ	ľǪȀ(.°A-	)+$'B 
49Ź'B%-ź³). @ťȳ(.+ļECB 
50ēǼś-ǻȈî(fig. 38),C!ơÝ)ļECB*-ơÝ*-îFư'B.ţ
"4ƶ-İŃ)ƺȳ-ȴ­,%'ȈţF'B)Ǚ@CBî(B!;- 4ƶF
;<-)Ǚ@CB 
51ƍÙȀ(.-śȀ»C'+yX[~U_ƒ(.Ȁ»C'A59Ĩ
WTIƒ(<-ś.Ç@C'+ 
52ÓȆ. veramente(BȀȁ 49- illusoria)Ėĺ'B)Ǚ@CB(.ƍÙ
ȀľǪȀFÕƑ!ȘȀ(.-ȆFȀ»'+ 
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ÝŭūƘŻƲŵöŔƞŎƙƙƬƜŴ
ŔƟŴcf©ŭŬƞ*ƫƗƞzúÖƶzĬƌƲŵƏƳƟ
ĕöºƘŻƲŵ¡ƑƛęğƞyƁŴƇŽƊƑ5ƄöŔæƛzúÖƑƓƜžưƳƲƒƴŽŵŦ
Ŧ ŻƲ¡ƊżČbƁ¼øƜ}ƈƳƗżƄŵĵöŔƶ¹)Ʊ5ƄƱľƄ}ƑƓƁŵń5Ŵė
~Ŵ©ŔŴƏƊƗöŔƁ¡Ɗżęğƞĵ¶ƘŻƲŵƚƇƜƘƬżƲ
ŔƞÒOĶƞƛƀƜŴ
ßFƜŕƌƲ¡ƑƛêƁŻƲŵ0ŁďƑƓƟƮƔƄƱƙŴƊƀƊ MƙƊƗƚƇƜƘƬżƲ
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53-ƁƘ.ŊǬēǼ,ĝBǻȈî(fig. 36),<ŕC'B 
54Óś- Era SpazialeFČĎť 	)Ȁ'BC.ľǪȀ,+@<-(ȘȀƍ
ÙȀ(.ƺȳť 	)+$'BqPai-ēǼś-ǻȈî)'ñƘ)7
ƘFí:Ǻİ) -ȾƎȚ,BB)ƊġFŕ!<-FŎ¶'A-î
-ƊġŕC!Ȧ¼,èɁ-Ȇera spazialeǽC'B)FG9'-Ȇ
;K|[.ƺȳ?AČĎ,Ț<-(B"D)ǙČĎť 	FȀȆ,ȤG" 
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1_BK(48SC10)IX<JQT 9E12/7-3%6.84Y]#	!-3%
6.84'+5) p.148, 174Y\"#"(Crispolti 2006, op. cit., pp.211.)

 p.174b^"Y]p.173G@[MH?$IS"`aIS#G
@cF@`0&6+8.A=N>U
#OY#"*21,(IS
G@[MH?IS <P:LZC=DIS#"V
 #"Pica 1951, op. cit., pp.173-174. 
2_BK(51SC2)_BK(51SC3)IX<JQT 9E12/7-3%6.84Y]
#	!#;9WR#" 
“Esposizioni: Milano, Triennale, 1951, p.148 (?).” (Crispolti 2006, op. cit., p.294.) 
3Ibid., p.294. 
4Pica 1951, op. cit., p.148. 
5Crispolti 2006, op. cit., p.294. 
6Crispolti 2006, op. cit., p.211. 
7Ibid., p.212. 
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8Ibid., p.212. 
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M_BUENOS AIRES
1946 Manifiesto blanco,  Buenos Aires, 1946
M_MILANO 1947 Spaziali, Milano, 12. 1947
M_MILANO 1948 Spaziali,  Milano, 18. 3. 1948
M_MILANO 1950 Proposta di un regolamento del Movimento spaziale, Milano, 2. 4. 1950
M_MILANO 1951a Fontana, Lucio. Manifesto tecnico,  Milano, 27-29. 9. 1951
M_MILANO 1951b Manifesto dell’ arte spaziale,  Milano, 26. 11. 1951
M_MILANO 1952 Manifesto del Movimento spaziale per la televisione, Milano, 17. 5. 1952
M_VENEZIA 1953 Ambrosini, Anton Giulio. Lo spazialismo e la pittura italiana nel secolo XX, Venezia,  9. 1953
C8J>L@.4-,DFBK?G7J@LH.9>I:
MILANO V 1933 Pica, Agnoldomenico (ed.). V Triennale di Milano, Milano, 1933
MILANO VI 1936 Pica, Agnoldomenico (ed.). VI Triennale di Milano, Milano, 1936
MILANO VII 1940 Pica, Agnoldomenico (ed.). VII Triennale di Milano, Milano, 1940
MILANO IX 1951 Pica, Agnoldomenico (ed.). IX Triennale di Milano, Milano, 1951
MILANO X 1954 Pica, Agnoldomenico (ed.). X Triennale di Milano, Milano, 1954
MILANO XI 1957
Pica, Agnoldomenico; et al.
(ed.). XI Triennale di Milano, Milano, 1957
MILANO XIII 1964
Morino, Pasquale. Pica,
Leonello (ed.). XIII Triennale di Milano, Milano, 1964
C8J>L@.9>I;K<6AFLHMH=AN
VAN DER MARCK
1974
Van der Marck, Jan, Marie,
Crispolti, Enrico (ed.).  Lucio Fontana vol.1,  Bruxelles, 1974
CRISPOLTI 1974 Crispolti, Enrico (ed.).  Lucio Fontana vol.2,  Bruxelles, 1974
CRISPOLTI 1986 Crispolti, Enrico (ed.). Fontana: Catalogo generale, 2vols,  Milano, 1986
CRISPOLTI 2006 Crispolti, Enrico; et al. (ed.).
Lucio Fontana: Catalogo raggionato di sculture, dipinti, ambientazioni, Tomo
II,  Milano, 2006
BARBERO 2013 Barbero, Luca Massimo (ed.). Lucio Fontana: Catalogo raggionato delle opere su carta, Tomo III, Milano, 2013
C8J>L@2)(/.EB:FC5L
ANAYA 1999
Anaya, Jorge López. Sobrado,
Ethel Martinez; et al. Lucio Fontana: Profeta del espacio, Buenos Aires, 1999
BALLO 1970 Ballo, Guido. Fontana: Idea per un ritratto, Torino, 1970
BALLO 1971 Ballo, Guido. Lucio Fontana, New York, 1971
BALLO 1972 Ballo, Guido. Lucio Fontana, Milano, 1972
BAUMBACH 1938 Baumbach, Erich E. Le sculpteur Lucio Fontana un essai analytique, Milano, 1938
BIANCHINO 2009
Bianchino, Gloria. Branchi,
Maria Pia (ed.).
Lucio Fontana: Disegno e materia: le opere delle collezioni CSAC
dell'Università di Parma, Milano, 2009
CAMPIGLIO 1995 Campiglio, Paolo. Lucio Fontana: La scultura architettonica negli anni trenta,  Nuoro, 1995
CAMPIGLIO 1999a Campiglio, Paolo. Itinerari di Lucio Fontana a Milano e dintorni,  Milano, 1999
CAMPIGLIO 1999b Campiglio, Paolo. Lucio Fontana: Lettere 1919-1968,  Milano, 1999
CAMPIGLIO 2009
Campiglio, Paolo. Crispolti,
Enrico. Lucio Fontana: Ambiente spaziale con tagli (1960), London, 2009
CAMPIGLIO 2010 Campiglio, Paolo. Lucio Fontana: L'Arlecchino, Milano, 2010
CRISPOLTI 1963a Crispolti, Enrico. Carriera “barocca” di Fontana,  Milano, 1963
CRISPOLTI 1963b Crispolti, Enrico. Omaggio a Fontana, L’Aquila, 1963
CRISPOLTI 1971 Crispolti, Enrico. Omaggio a Fontana,  Assisi-Rome, 1971
CRISPOLTI 1999a Crispolti, Enrico (ed.). Centenario di Lucio Fontana, Milano, 1999
CRISPOLTI 1999b Crispolti, Enrico (ed.). Fontana,  Milano, 1999
CRISPOLTI 2004 Crispolti, Enrico.
Carriera “barocca” di Fontana: Taccuino critico 1959-2004 e carteggio 1958-
1967, Milano, 2004
DE BARTOLOMEIS
1967 De Bartolomeis, Francesco. Segno antidisegno di Lucio Fontana, Turino, 1967
DE SANNA 1993 De Sanna, Jole. Lucio Fontana: Materia spazio concetto,  Milano, 1993
FOSSATI 1970 Fossati, Paolo. Lucio Fontana: Concetto Spaziali, Torino, 1970
GIANI 1957  Giani, Giampiero. Spazialismo: Origine e sviluppi di una tendenza artistica, 2nd ed., Milano, 1957
GIANI 1958 Giani, Giampiero. Lucio Fontana,  Venice, 1958
GOTTSCHALLER 2012 Gottschaller, Pia. Lucio Fontana: The Artist's Materials, Los Angeles, 2012
GRAMIGNI 2003 Gramigni, Marco. Lucio Fontana: Il mistico dei buchi, dei tagli e della luce,
Acquaviva delle
Fonti, 2003
HESS 2006 Hess, Barbara. Lucio Fontana 1899-1968 "A New Fact in Sculpture", Los Angeles, 2006
JOPPOLO 1992 Joppolo, Giovanni. Lucio Fontana: Une vie d’artiste, Marseille, 1992
LICHT 1989 Licht, Fred. Omaggio a Lucio Fontana, Venezia, 1989
MOROSINI 1940 Morosini, Dulio. Lucio Fontana,  Milano, 1940
PASSONI 1970 Passoni, Aldo (ed.).  Lucio Fontana,  Torino, 1970
PERSICO 1936 Persico, Edoardo. Fontana: La vita nell’arte, Milano, 1936
PICA 1953 Pica, Agnoldomenico. Fontana, Venezia, 1953
PICA 1959 Pica, Agnoldomenico. Lucio Fontana: Con opere dal 1931 al 1959, Milano, 1959
PILLITTERI 1973 Pillitteri, Paolo. Lucio Fontana,  Milano, 1973
RUHÉ 2006 Ruhé, Harry. Rigo, Camillo. Lucio Fontana: Graphics, Multiples and More…, Amsterdam, 2006
TAPIÉ 1961 Tapié, Michel. Devenir de Fontana,  Turino, 1961
VALENTI 2009 Valenti, Paola.
Lucio Fontana: In dialogo con lo spazio: Opere ambientali e collaborazioni
architettoniche 1946-1968, Genova, 2009
ZANCHETTI 2000 Zanchetti, Giorgio. Lucio Fontana: Concetto spaziale, 1957, Milano, 2000
ZOCCHI 1946 Zocchi, Juan. Lucio Fontana, Buenos Aires, 1946
TAKIGUCHI 1964  % !KC8J>@&# 1*+# 1964
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CARUSO 1980
 Caruso,
Luciano (ed.).
Manifesti, proclami, interventi, e documenti teorici del
futurismo: 1909-1944, 4vols.,  Firenze, 1980
MF_ALBISOLA
1938 Marinetti, F. T. Ceramica e Aeroceramica: Manifesto Futurista Albisola, 9 septembre, 1938
MF_BARI 1932
Amendola,
Antonio.
Caracciolo,
Manuel. ±2000 Arte-letteratura Teatro Futurista Bari, 15 giugno, 1932
MF_GORIZIA 1924
Prampolini,
Enrico. Architetture spirituali Gorizia, ottobre, 1924
MF_MANTOVA
1917
Prampolini,
Enrico. Principi di emotività scenografica novissima Mantova, aprile, 1917
MF_MILANO 1914
Boccioni,
Umberto.  Pittura Scultura Futuriste. Dinamismo plastico  Milano, 1914
MF_MILANO 1915
Balla, Giacomo.
Depero,
Fortunato. Riscostruzione futurista dell'Universo Milano, 11 marzo, 1915
MF_PARIS 1909 Marinetti, F. T. Fondazione e Manifesto del Futurismo Figaro, Paris, 20 febbraio, 1909
MF_ROMA 1922
Prampolini,
Enrico.
Pannaggi, Ivo.
Paladini,
Vinicio. L'arte meccanica Roma, ottobre, 1922
MF_ROMA 1924
Prampolini,
Enrico. L'atmosfera scenica Futurista Roma, 1924
MF_ROMA 1932
Prampolini,
Enrico. Manifesto Tecnico: L'atmosfera scenica Futurista Roma, 15-30 giugno, 1932
MF_TORINO 1926 Marinetti, F. T. Le manifeste dell'Aéropeinture Torino,  mai, 1926
MF_TORINO 1932
Marinetti, F. T.
et. al. Lo sviluppo dell'Aeropittura Torino, 6 febbraio, 1932
MF_TORINO 1932
Colombo, Liigi.
(Fillia) La città nuova Torino, 15 maggio, 1932
MF_TORINO 1934
Depero,
Fortunato. Al di là della pittura Torino, agosto, 1934
MF_VERONA 1932 Marinetti, F. T.
Manifesto Futurista per la scenografia del teatro lirico
all'aperto all'arena di Verona Verona, agosto, 1932
[_b\`eXGOeRPc*
PR_fasc. 3
PR_fasc. 15
PR_fasc. 56
PR_fasc. 60
PR_fasc. 62
PR_fasc. 65
PR_fasc. 70
?G*
ASSOCIATION
ABSTRACTION-
CRÉATION 1935
Association
Abstraction-
Création. Abstraction création: Art non figuratif, n. 4, Paris, 1935
MARINETTI 1933
Marinetti, F. T.
Prampolini, E.,
Celesia, A.
Stazione per aeroporto civile : Padiglione del
movimento Futurista alla Triennale, Milano, 1933
PRAMPOLINI *
Prampolini,
Enrico. Concezione dello spazio nelle arti plastiche, Sansoni, Firenze, *
MARTÍN FIERRO
1926 Martín Fierro y Marinetti
Martín
Fierro,
vol. 3,
n. 30-
31,
Buenos
Aires, 1926
KOSICE 1946 Kosice, Gyula. Manifiesto madí,
Buenos
Aires, 1946
ROMA 1942 Esposizione Universale di Roma; 1942, anno 20 E.F,  Roma, 1942
fPRAMPOLINI *H(;E:82-G8
[fasc. 15] Lettere inviate a Prampolini da Vantongerloo 16-11-1935. (“1932-36”. Corrispondenza)
[fasc. 3] Documentazione relative all’incarico e all’esecuzione del mosaic per l’esterno del Museo etnografico dell’
Espoisizione universale di Roma, docc. 4.
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[fasc. 56] Manifesto “L’aeropittura. Manifesto Futurista”. (Manifesti programmatici, 1923-1936)
[fasc. 60] Il Futurismo, Hitler e le nuove tendenze, in Stile Futurista, n.3, 9. 1934 (“Articoli di Prampolini anno 1934”. Articoli di
Prampolini, docc. 4)
[fasc. 62] Documentazione relative all’incarico e all’esecuzione del mosaic per l’esterno del Museo etnografico dell’
Espoisizione universale di Roma, docc. 4.
[fasc. 65] Articolo su “L’attore-spazio”, in Bianco e nero, 2-3. 1938 (“Articoli di Prampolini anni 1937-1942”)
Aeropittura e superamento terrestre, in +- 2000, a. I, n. 2, 30 mag.; Offensiva romana dell’arte astratta, in Bollettino Art Club,
s. d., L’arte del gesto e del movimento, in +- 2000, a. I, n. 2, 15 giu.
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ALBISOLA MARE
2000 Cancemi, Paula (ed.).
Un giardino museo per la ceramica
di Albisola, Marco Sabatelli Editore,
Albisola
Mare, 2000
ALBISOLA MARE
2003 Marotta, Antonella (ed.).
1903-2003: Storia di una fabbrica di
ceramica del territorio albisolese nel
corso del Novecento: Immagini di
ceramica,
Fabbrica Casa Museo
Giuseppe Mazzotti 1903,
Albisola
Mare, 2003
BARCELONA
1988 Delgado, Gerardo (ed.). Lucio Fontana: 1899-1968,
Fundació Caixa de
Pensions, Barcelona, 1988
BOLOGNA 1983 Barilli, Renato.  et. al. (ed.).  L’Informale in Italia, Galleria d'arte moderna, Bologna, 1983
BUENOS AIRES
1966
 Van der Marck, Jan.
Piene, Otto (ed.). Lucio Fontana,
 Centro de Artes Visuales
del Instituto Torcuato di
Tella,
 Buenos
Aires, 1966
CASTELBASSO
2005 Pegoraro, Silvia (ed.). Lucio Fontana e la sua eredità,
Borgo Medievale di
Castelbasso, Castelbasso, 2005
CATANIA 2009a Corà, Bruno (ed.). Burri e Fontana: Materia e spazio, Palazzo Valle, Catania, 2009-2010
COMO 1991 Cavadini, Luigi (ed.). Lucio Fontana: Opere su carta, Musei Civici di Como, Como, 1991
FIRENZE 1980 Bramanti, Vanni (ed.).  Fontana,  Palazzo Pitti,  Firenze, 1980
GENOVA 2008
 Casoli, Sergio. Geuna,
Elena (ed.). Fontana: Luce e colore,  Palazzo Ducale,  Genova,  2008-2009
LEGNANO 2004
Dorfles, Gillo. Campiglio,
Paolo (ed.). Lucio Fontana: Opere 1947-1965, Palazzo Leone da Perego, Legnano,  2004-2005
LONDON 1960  Alloway, Lawrence. (ed.).  Fontana,
 McRoberts and Tunnard
Gallery, London, 1960
LONDON 1999  Whitfield, Sarah (ed.). Lucio Fontana,  Hayward Gallery,  London, 1999
LONDON 2005a
Gale, Matthew. Miracco,
Renato (ed.).
 Oltre la pittura: Burri, Fontana,
Manzoni,  Tate Modern,  London,  2005-2006
LONDON 2005b Crispolti, Enrico (ed.).
Lucio Fontana: Paintings, Sculptures
and Drawings,
Ben Brown Fine Arts
Gallery, London, 2005
LUGANO 1987
Crispolti, Enrico.  et. al.
(ed.). Fontana e lo Spazialismo Dicastero Musei e Cultura, Lugano 1987
MADRID 1997 Borràs, Maria Lluïsa (ed.). Arte MADI,
Museo Nacional Centro de
Arte Reina Sofía, Madrid, 1997
MANTOVA 2007 Trevisani, Filippo (ed.). Lucio Fontana. Scultore, Castello di San Giorgio, Mantova, 2007-2008
MARSALA 2009 Troisi, Sergio (ed.). Monocromo: L'utopia del colore, Convento del Carmine, Marsala, 2009
MILANO 1931
Mostra Futurista di aeropottura e di
scenografia, Galleria Pesaro, Milano, 1931
MILANO 1952 Giani, Giampiero (ed.). Lucio Fontana, Galleria del Naviglio, Milano, 1952
MILANO 1953 Lucio Fontana, Galleria del Naviglio, Milano, 1953
MILANO 1957a  Artisti Spaziali,
Galleria del Naviglio:
Mostre 1957-1958 n.243, Milano, 1957
MILANO 1957b Giani, Giampiero (ed.). Lucio Fontana
Galleria del Naviglio:
Mostre 1957-1958 n.244, Milano, 1957
MILANO 1957c Russoli, Franco (ed.). Lucio Fontana
Galleria del Naviglio:
Mostre 1957-1958 n.257, Milano, 1957
MILANO 1972 Ballo, Guido (ed.). Lucio Fontana Palazzo Reale, Milano, 1972
MILANO 1974  Crispolti, Enrico (ed.).
 L'avventura spaziale di Lucio
Fontana,  Galleria d’Arte Medea, Milano, 1974
MILANO 1977
FONTANA/ Disegni: Opere donate
alle collezioni civiche di Milano,
Castello Sforzesco Sala
Regione Lombardia, Milano, 1977-1978
MILANO 1983 Sanesi, Roberto(ed.).
Lucio Fontana: Ispiratore dello
Spazialismo, Galleria Annunciata Milano, 1983
MILANO 1990 Caramel, Luciano(ed.). Prampolini e Burri e la materia attiva, Fonte d'Abisso Arte Milano, 1990
MILANO 1996 Tremaglia, Marzio (ed.).  Lucio Fontana e Milano,  Museo della Permanente, Milano, 1996
MILANO 1999a  Crispolti, Enrico (ed.).  Centenario di Lucio Fontana, Accademia di Brera,  Milano, 1999
MILANO 1999b Scheiwiller, Vanni (ed.).
Lucio Fontana: Stasera inauguro la
mia mostra da Palazzoli, Galleria Blu, Milano, 1999
MILANO 2000 Fiorio, Maria Teresa. (ed.).
 Il Museo del Novecento: del
Comune di Milano al Palazzo della
Permanente, Palazzo della Permanente,  Milano, 2000
MILANO 2002 Calvesi, Maurizio (aut.). Enrico Prampolini,  Arte Centro, Milano, 2002-2003
MILANO 2005
 Aghina, Guido. Marangoni,
Alberto (ed.).
 Annicinquanta: La nascita della
creatività italiana,  Palazzo Reale, Milano, 2005
MILANO 2008
Masoero, Ada. Lista,
Givanni(ed.). Balla pittura Balla scultura, Fonte d'Abisso Arte, Milano, 2008-2009
MILANO 2009a Fornaciari, Monica (ed.).
Futurismo e aeropittura: velocità e
dinamismo dal trentino alla sicilia, Archivio Arte Centro, Milano, 2009
MILANO 2009b
Bianchino, Gloria (direttore
CSAC).
Lucio Fontana: Le scritture del
disegno,
Fondazione Arnaldo
Pomodoro, Milano, 2009
MILANO 2010
Fergonzi, Flavio. Negri,
Antonello, Pugliese, Marina
(ed.).
 Museo del Novecento: La
collezione, Museo del Novecento,  Milano, 2010
MINNEAPOLIS
1966 Van der Marck, Jan(ed.).
Lucio Fontana: The Spatial Concept
of Art,  Walker Art Center, Minneapolis, 1966
MODENA 1990 Gualdoni, Flamio (ed.).  Lucio Fontana: Il disegno,  Galleria Civica, Modena, 1990
NEW YORK 1961 Alloway, Lawrence (ed.).  Fontana: Ten Paintings of Venice, Martha Jackson Gallery,  New York, 1961
NEW YORK 1977  Billeter, Erika (ed.).
Lucio Fontana 1899-1968: a
Retorospective,  Guggenheim Museum,  New York, 1977
NEW YORK 1986  Dimm, Susan T. (ed.).  Lucio Fontana,  Marisa del Re Gallery,  New York, 1986
NEW YORK 2006
 Barbero, Luca Massimo.
(ed.).  Lucio Fontana: Venice/ New York, Guggenheim Museum,  New York, 2006
NEW YORK 2012 Celant, Germano (ed.).
Lucio Fontana: Ambienti spaziali:
Architecture Art Environments, Gagosian Gallery, New York, 2012
PADOVA 2009
Buscarioli, Beatrice. et. al.
(ed.).
Scultura Futurista 1909-1944:
Omaggio a Mino Rosso, Galleria Cavour, Padova, 2009-2010
PARIS 1932  F. T. Marinetti (ed.).
Enrico Prampolini et les Aéropeintres
Futuristes Italiens, Galerie de la Renaissance,  Paris, 1932
PARIS 1970
Brownstone, Gilbert.
Crispolti, Enrico(ed.). Lucio Fontana,
 Musée d’art moderne de la
Ville de Paris, Paris, 1970
5PARIS 1987  Blisténe, Bernard (ed.).  Lucio Fontana,
 Centre Georges Pompidou
et Musée national d'art
moderne,  Paris, 1987
PARIS 1989
Lucio Fontana: Peintures et
sculptures, Catalogue II,  Galerie Karsten Grave,  Paris, 1989-1990
PARIS 2009a Crispolti, Enrico (ed.). Lucio Fontana, Tornabuoni Art, Paris, 2009
PARIS 2009b Crispolti, Enrico(ed.). Fontana e Parigi, Tornabuoni Art, Paris, 2009
PARIS 2012 Rosenberg, David (ed.).
Le néon dans l'art des années 1940
à nos jours,
La Maison Rouge-
Fondation Antoine de
Galbert, Paris, 2012
PRATO 1996 Corà, Bruno (ed.). Burri e Fontana 1949-1968, Museo Pecci, Prato, 1996
RIMINI 1982 Ballo, Guido(ed.). Lucio Fontana,
Comune di Rimini (Sala
Communale d'Arte
Contemporanea), Rimini, 1982
RIO DE JANEIRO
2001 Herkenhoff, Paulo (ed.). Lucio Fontana: A ótica do invisível,
Centro Cultural Banco do
Brasil no Rio de Janeiro,
Rio de
Janeiro, 2001
RIVOLI-TORINO
1986 Fuchs, Rudi. et. al. (ed.).
 Lucio Fontana: La cultura dell’
occhio,  Castello di Rivoli, Rivoli-Trino, 1986
ROMA 1959 Crispolti, Enrico (ed.). Fontana, Galleria l'Attico, Roma, 1959
ROMA 1964 Ballo, Guido (ed.). Fontana,
Marlborough Galleria
d'Arte, Roma 1964
ROMA 1986 Crispolti, Enrico (ed.). La macchina mito Futurista, Galleria Editalia, Roma, 1986
ROMA 1990
Mantura, Bruno. Rosazza-
Ferraris, Patrizia. Velani,
Livia (ed.).
Futurism in Flight: "Aeropittura"
Paintings and Sculptures of Man's
Conquest of Space (1913-1945),
Accademia Italiana delle
Arti e delle Arti Applicate, Roma, 1990
ROMA 1992
Crispolti, Enrico. Siligato,
Rosella (ed.).
Prampolini: Dal Futurismo
all'Informale, Palazzo delle Esposizioni, Roma, 1992
ROMA 1998
Crispolti, Enrico. Siligato,
Rosella (ed.).  Lucio Fontana,  Palazzo delle Esposizioni,  Roma, 1998
ROMA 2003 E42: Arredi e dettagli di architetture,
Archivio Centrale dello
Stato, Roma, 2003
ROMA 2006  Fonti, Daniela (ed.).
Prampolini Futurista: Disegni, dipinti,
progetti, per il teatro 1913-1931,
 Auditorium Parco della
Musica,  Roma,  2006-2007
ROMA 2009 Ottinger, Didier (ed.).
Futurismo: Avanguardia-
Avanguardie, Scuderie del Quirinale, Roma, 2009
ROMA 2010 Velani, Livia (ed.).
Tagli d'artista: Una storia lunga un
secolo,
Galleria Nazionale d'Arte
Moderna, Roma, 2010-2011
ROSARIO 2004
Farina, Fernando. Echen,
Roberto. Rojas, Nancy; et
al. (ed.).
Arte Argentino Contemporàneo:
Obras de la colección del Museo de
Arte Contemporáno de Rosario,
Museo de Arte Contemporá
no de Rosario, Rosario, 2004
ROVERETO 1977 Fossati, Paolo(ed.). Lucio Fontana, Galleria Pancheri, Rovereto, 1977
SAINT PAUL DE
VENCE 2000
Crispolti, Enrico. Meessen,
Oliver (ed.).  Lucio Fontana,  Galerie Pascal Retelet,
 Saint Paul de
Vence, 2000
SEREGNO 2008 Tommasi, Luca (ed.).
Agostino Bonalumi: La svolta della
pittura-oggetto,
Galleria Civica Ezio
Mariani, Seregno, 2008
TEXAS 2007 Auping, Michael(ed.).
Declaring Space: Mark Rothko,
Barnett Newman, Lucio Fontana,
Yves Klein,
 Modern Art Museum of
Fort Worth,  Texas,  2007-2008
TORINO 1969 Lucio Fontana: opere 1931-1968,
Martano / Due: Gallerie
d'Arte Martano, Torino, 1969
TORINO 1970
Passoni, Aldo. Malle, Luigi
(ed.).  Lucio Fontana,
 Galleria Civica d’ Arte
Moderna, Torino, 1970
TORINO 1980 Crispolti, Enrico (ed.). Ricostruzione Futurista dell'universo, Museo Civico, Torino, 1980
TORINO 2003 Volpato, Elena (ed.). Pittura degli anni '50 in Italia,
Galleria Civica d'Arte
Moderna e
Contemporanea, Torino, 2003
VARESE 1985 Ballo, Guido(ed.). Lucio Fontana, Musei Civici di Varese, Varese, 1985
VENEZIA 1957 Russoli, Franco(ed.). Fontana,
Galleria del Cavallino:
Mostre 1957-1958 n.395, Venezia, 1957
VENEZIA 1966 Fontana,  Galleria del Cavallino, n.648,  Venezia, 1966
VENEZIA 2009
Barbero, Luca Massimo
(ed.).
Carlo Cardazzo: Una nuova visione
dell'arte,
Collezione Peggy
Guggenheim, Venezia, 2009
VERONA 2003 Cortenova, Giorgio (ed.).  Lucio Fontana: Metafore barocche,
 Galleria d’Arte Moderna;
Contemporanea, Palazzo
Forti, Verona, 2003
ZÜRICH 1976 Billeter, Erika (ed.). Lucio Fontana: Concetti spaziali, Kunsthaus,  Zürich, 1976
FUKUYAMA 2002
bAfro-Burri-Fontana:vu#>4-
k c lfpo6;Hnd 0 2002
OSAKA 1964 bxiz|~c 	6; F 1964
OSAKA 1988 bxi1E7c +-" F 1988
TOKYO 1962 byxc &-" & 1962
TOKYO 1977 bRaY[^IP^]`X]Xc 9,e-" & 1977
TOKYO 1981 35 bxMyw
LK*jqsc 9,e-" & 1981
TOKYO 1984 b1Ek=Ixc
<).?!MI}
u{ & 1984
TOKYO 1985 byxc {uv & 1985
TOKYO 1986 byxc { & 1986
TOKYO 1988 :7J'65 bxi1E7c +-" & 1988
TOKYO 1990
$6;6;8@%
H
bRWOQTIPTSVNSNIU_X`[X\
O^]YZ_`[^]c
$6;6;8@%
H & 1990
TOKYO 1991 :7/'65 bBpdgmk8c +-" & 1991
TOKYO 1992
bxIrDdt
h1Ec A6;Hnd & 1992
TOKYO 1997 byxc 9,e-" & 1997
TOYAMA 1986
}J(
G5 bxc /2C6;Hnd  1986
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AISENBERG
2006 Aisenberg, Diana. Rossi, Cristina. Maestros argentinos, Buenos Aires, 2006
ALMOND 1997 Almond, Peter.
Aviation: the early years=Die Anfänge der
Luftfahrt=Les Premières Années de l'Aé
ronautique, Hagen, 1997 ; reed., 2007
ANAYA 2005 Anaya, Jorge López.
Arte argentino: Cuatro siglos de historia
(1600-2000), Buenos Aires, 2005
ANDRE 1959 Andre, Carl. F New York, 1959
APOLLONIO
1960
Apollonio, Umbro. Argan, Giulio
Carlo. Masciotta, Michelangelo.
Cinque scultori d'oggi: Moore, Fontana,
Mastroianni, Mirko, Viani, Torino, 1960
ARGAN 1953 Argan, Giulio C. Umberto Boccioni,  Roma, 1953
ARGAN 1970 Argan, Giulio C.  L’arte moderna 1770/ 1970, Firenze, 1970 ; reed., 1985
ARGAN 2002 Argan, Giulio C.  Da Michelangielo al Futurismo,  Milano, 2002
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